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ȼ əɞɘɜɤɜɘəɐ ɘůŰɞɟɑŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ əŬɘ ɖ ɘŬŰɟɘəɞˊɞɑɖůɖ Űɞɡ ŰɞəŮŰɞɨ 

ůŰɞ ŭɡŰɘəɧ əɧůɛɞ. ȼ Ůɑůɞŭɞɠ Űɖɠ ŮˊɘŰɧəɞɡ ůŰɞ ɜɞůɞəɞɛŮɑɞ/ɛŬɘŮɡŰɐɟɘɞ ɤɠ 

(ɖ ˊɟɩŰɖ) ˊŬɟɏɛɓŬůɖ ůŰɞɜ ŰɞəŮŰɧ. 

 

ȷɜŬůŰŬůɑɞɡ ȷ. ȾŬŰŮɟɑɜŬ 
ɄŮɟɑɚɖɣɖ 
ɇɞ əɞɛɓɘəɧ ŮɟɩŰɖɛŬ ˊɞɡ ɏɟɢŮŰŬɘ ɜŬ ŬˊŬɜŰɐůŮɘ ɖ ˊŬɟɞɨůŬ ŮɟɔŬůɑŬ ŮɑɜŬɘ ůŮ ˊɞɘɞ ɓŬɗɛɧ ůŰɞ (ůɨɔɢɟɞɜɞ) 

ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ Űɞɡ ŭɡŰɘəɞɨ əɧůɛɞɡ ŮɑɜŬɘ ŭɡɜŬŰɧɜ ɜŬ ɚɎɓŮɘ ɢɩɟŬ ɏɜŬɠ űɡůɘəɧɠ, ŬŭɘŬɛŮůɞɚɎɓɖŰɞɠ 

ŰɞəŮŰɧɠ ïŭɖɚŬŭɐ ɏɜŬɠ ŰɞəŮŰɧɠ ɢɤɟɑɠ əŬɛɑŬ ˊŬɟɏɛɓŬůɖ ůŰɖ űɡůɘɞɚɞɔɑŬ Űɞɡ. ɆɨɛűɤɜŬ ɛŮ Űɞɡɠ ůɨɔɢɟɞɜɞɡɠ 

Ůɘŭɘəɞɨɠ, ɖ ḯ ɘɗŬɜɧŰŬŰŬ ˊɟɩŰɖï ́ ŬɟɏɛɓŬůɖ ůŰɞɜ ŰɞəŮŰɧ ŮɑɜŬɘ ɖ Ůɑůɞŭɞɠ Űɖɠ ŮˊɘŰɧəɞɡ ůŰɞ ɢɩɟɞ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ/ 

ɛŬɘŮɡŰɖɟɑɞɡ. ɄɟɞəŮɘɛɏɜɞɡ ŬɡŰɧ ɜŬ ŬɜŬŭŮɘɢɗŮɑ, ɔɑɜŮŰŬɘ ɛɘŬ ɘůŰɞɟɘəɐ ŬɜŬŭɟɞɛɐ əŬɘ əɞɘɜɤɜɘɞɚɞɔɘəɐ ŮɟɛɖɜŮɑŬ ˊɞɡ 

ůŰɖɟɑɕŮŰŬɘ ůŮ ɛɑŬ əɟɘŰɘəɎ ŮˊɘɚŮɔɛɏɜɖ ɓɘɓɚɘɞɔɟŬűɑŬ. ȸɎůŮɘ ŬɡŰɐɠ, ŬɜŬŭŮɘəɜɨŮŰŬɘ Ŭɟɢɘəɩɠ ɖ ůɖɛŬɜŰɘəɧŰɖŰŬ Űɖɠ 

ɛŮŰŬűɞɟɎɠ Űɞɡ ŰɞəŮŰɞɨ Ŭˊɧ Űɞ ůˊɑŰɘ (ɘŭɘɤŰɘəɧ ɢɩɟɞ) ůŰɞ ɜɞůɞəɞɛŮɑɞ (ŭɖɛɧůɘɞ/ əɟŬŰɘəɧ ɢɩɟɞ) ˊɞɡ ůɡɜŰŮɚɏůŰɖəŮ 

əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ. ȺˊɟɧəŮɘŰɞ ɔɘŬ ɛɑŬ Űɞɛɐ ˊɞɡ ɡˊɞůŰɖɟɑɢɗɖəŮ Ŭˊɧ ŰŬ ɗŮŰɘəɎ ŬˊɞŰŮɚɏůɛŬŰŬ Űɖɠ ŬˊɞůŰŮɑɟɤůɖɠ 

əŬɘ Űɖɠ ŬůɖɣɑŬɠ, əŬɘ ůɡɜɏɓŬɚɚŮ əŬɗɞɟɘůŰɘəɎ ůŰɞ ɜŬ ŬűŬɘɟŮɗŮɑ ŮɜŰŮɚɩɠ Ŭˊɧ Űɞɜ ŰɞəŮŰɧ ɖ ůŮɝɞɡŬɚɘəɐ ŭɘɎůŰŬůɐ 

Űɞɡ, əŬɜɞɜɘəɞˊɞɘɩɜŰŬɠ ˊŬɟɎɚɚɖɚŬ Űɞ űŬɨɚɞ əɨəɚɞ ˊɧɜɞɡ əŬɘ űɧɓɞɡ ůŰɞɜ ŰɞəŮŰɧ. ȺůŰɘɎɕɞɜŰŬɠ ůŰɖɜ əɞɘɜɤɜɘəɐ 

ŭɘɎůŰŬůɖ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, ŬɜŬŭɨŮŰŬɘ ˊɩɠ ɖ ɘůŰɞɟɘəɐ Ůɝɏɚɘɝɖ Űɞɡ ɜɞůɞəɞɛŮɘŬəɞɨ ɢɩɟɞɡ ůɡɜŭɘŬɚɏɢɗɖəŮ əŬɘ 

ůɡɜŭɘŬɚɏɔŮŰŬɘ ɛŮ Űɘɠ ɏɜɜɞɘŮɠ Űɖɠ ŮɝɞɡůɑŬɠ/ˊŮɘɗŬɟɢɑŬɠ, Űɖɠ ɘŬŰɟɘəɞˊɞɑɖůɖɠ, Űɖɠ ŰŮɢɜɞɚɞɔɑŬɠ əŬɘ Űɖɠ ŰŮɢɜɞəɟŬŰɘəɐɠ 

ɘŭŮɞɚɞɔɑŬɠ. ȷˊɧ Űɖ ůɡɜɎɟɗɟɤůɐ Űɞɡɠ, ůŰɖ ůɡɜɏɢŮɘŬ, ŬɜŬŭŮɘəɜɨŮŰŬɘ ˊɩɠ ɞ ŰɞəŮŰɧɠ ɛŮŰŬůɢɖɛŬŰɑůŰɖəŮ Ŭˊɧ ɛɘŬ 

űɡůɘəɐ ŭɘŬŭɘəŬůɑŬ ůŰɞ ůˊɑŰɘ ůŮ ɛɘŬ ŭɘŬŭɘəŬůɑŬ ˊɞɡ ŬɜŰɘɛŮŰɤˊɑɕŮŰŬɘ ɤɠ ˊŬɗɞɚɞɔɑŬ ůŰɞ ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ. 

ȼ Ůɜ ɚɧɔɤ ˊŬɗɞɚɞɔɘəɞˊɞɑɖůɖ əŬɘ ɖ əŬɗɘɏɟɤůɖ Űɖɠ çɘŬŰɟɘəɐɠ Űɖɠ ˊɟɧɚɖɣɖɠè ŬˊɞŰŮɚɞɨɜ ůɡɜɘůŰŬɛɏɜŮɠ Űɞɡ 

ůɖɛŮɟɘɜɞɨ űŬɘɜɞɛɏɜɞɡ ɞ ŰɞəŮŰɧɠ ɜŬ ŰɞˊɞɗŮŰŮɑŰŬɘ ŬŭɘŬəɟɑŰɤɠ əŬɘ Ůə Űɤɜ ˊɟɞŰɏɟɤɜ ůŰɞ ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ, 

ůɡɛɓɎɚɚɞɜŰŬɠ ůŰɖɜ  əŬɗɞɚɘəɐ ɘŬŰɟɘəɞˊɞɑɖůɖ/ ɜɞůɞəɞɛŮɘɞˊɞɑɖůɐ Űɞɡ. 

ȿɏɝŮɘɠïəɚŮɘŭɘɎ: ŰɞəŮŰɧɠ, ɘŬŰɟɘəɞˊɞɑɖůɖ, ɜɞůɞəɞɛŮɘɞˊɞɑɖůɖ, ŰŮɢɜɞəɟŬŰɘəɐ ɘŭŮɞɚɞɔɑŬ, ŰŮɢɜɞəɟŬŰɘəɧ ůɩɛŬ, 

ˊŬɟɏɛɓŬůɖ ůŰɞɜ ŰɞəŮŰɧ  
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Social history of hospital and medicalization of childbirth in Western 

world. The entry of mother who gives birth into hospital /maternity ward as 

(the first) intervention in childbirth  

Anastasiou ȷ. Katerina 

Abstract 

The key question that this contribution seeks to answer is to what extent in the (modern) hospital/maternity ward 

of Western world is possible for a natural, unmediated birth to take place ïthat is, a birth without any intervention 

in its physiology. According to modern experts, the ïmost likely firstï intervention in childbirth is the entry of the 

woman who gives birth into the hospital/ maternity ward. To highlight this, a historical review and sociological 

interpretation is made based on a critically selected bibliography. Based on this, the importance of transfer of 

childbirth from home (private space) to hospital (public/state space), which took place during the 19th century, is 

initially highlighted. This was a shift that was supported by the positive effects of sterilization and asepsis, and 

contributed decisively to completely removing the sexual dimension from childbirth, while normalizing the vicious 

cycle of pain and fear in childbirth. Focusing on social dimension of hospital, it emerges how historical evolution 

of hospital space negotiated and continues to negotiate with the concepts of power/ discipline, medicalization, 

technology and technocratic ideology. From their articulation, then, emerges how childbirth was transformed from 

a natural process at home to a process that is treated as pathology in hospital/ maternity ward. Pathologizing and 

establishment of ñpreventive medicineò are components of current phenomenon of childbirth being placed 

indiscriminately and in advance in hospital/ maternity ward, contributing to its universal medicalization/ 

hospitalization. 

Keywords: childbirth, medicalization, hospitalization, technocratic ideology, technocratic body, intervention in 

childbirth 
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EɘůŬɔɤɔɐ.  

ȼ ɛŮŰŬűɞɟɎ Űɞɡ ŰɞəŮŰɞɨ Ŭˊɧ Űɞɜ ɘŭɘɤŰɘəɧ ɢɩɟɞ ůŰɞ ŭɖɛɧůɘɞ ɢɩɟɞ ŬˊɞŰɏɚŮůŮ ůɖɛŬɜŰɘəɐ Űɞɛɐ ůŰɖɜ 

ɘůŰɞɟɑŬ Űɞɡ ŰɞəŮŰɞɨ ůŰɞ ŭɡŰɘəɧ əɧůɛɞ, Ŭűɞɨ ŬɡŰɐ ɖ ŬɚɚŬɔɐ ůɡɜɏŭɟŬɛŮ ůŰɞ ɛŮŰŬůɢɖɛŬŰɘůɛɧ Űɖɠ 

ŬɜŰɘɛŮŰɩˊɘůɖɠ əŬɘ Űɖɠ ŭɘŬŭɘəŬůɑŬɠ Űɞɡ ŰɞəŮŰɞɨ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ 19ɞɡ ŬɘɩɜŬ.  

Ʉɟɘɜ Ŭəɧɛɖ ɞ ŰɞəŮŰɧɠ ɛŮŰŬűŮɟɗŮɑ ˊɚɐɟɤɠ Ŭˊɧ Űɞ ɢɩɟɞ Űɞɡ ůˊɘŰɘɞɨ ůŰɞ ɜɞůɞəɞɛŮɑɞ (ŭɖɚŬŭɐ, 

ɛɏɢɟɘ əŬɘ Űɞ 18ɞ ŬɘɩɜŬ), ɞɘ ɛŬɘŮɡŰɐɟŮɠïɔɡɜŬɘəɞɚɧɔɞɘ, Űɧůɞ ůŰɖɜ ŮɡɟɤˊŬɥəɐ ɧůɞ əŬɘ ůŰɖɜ ŬɛŮɟɘəŬɜɘəɐ 

ɐˊŮɘɟɞ, ŬůəɞɨůŬɜ Űɖɜ ɘŬŰɟɘəɐ ůŰɞ ůˊɑŰɘ Űɖɠ Ůɔəɨɞɡ/ ŮˊɘŰɧəɞɡ. ɆŰɞ Ŭɟɢɘəɧ ůŰɎŭɘɞ Űɖɠ ɘůŰɞɟɑŬɠ Űɞɡ 

ŮˊŬɔɔɏɚɛŬŰɧɠ Űɞɡɠ, ˊɟɞəŮɘɛɏɜɞɡ ɜŬ ɔɑɜɞɡɜ ŬˊɞŭŮəŰɞɑ ɤɠ ˊɟɞɠ Űɘɠ ɘəŬɜɧŰɖŰɏɠ Űɞɡɠ Ŭˊɧ Űɞɡɠ ůɡɕɨɔɞɡɠ 

ïŬˊɧ Űɞɡɠ ɞˊɞɑɞɡɠ ŬɜŬɛŮɜɧŰŬɜ ɜŬ ŭɞɗŮɑ ɖ Ŭɛɞɘɓɐ ɔɘŬ Űɖɜ ˊŬɟɞɢɐ ɔɡɜŬɘəɞɚɞɔɘəɐɠ əŬɘ ɛŬɘŮɡŰɘəɐɠ 

űɟɞɜŰɑŭŬɠï ɞɘ ɔɘŬŰɟɞɑ ŮůŰɑŬɕŬɜ ůŰɖɜ ɡɔŮɑŬ əŬɘ Űɖɜ ŬůűɎɚŮɘŬ ˊɞɡ ɛˊɞɟɞɨůŬɜ ɜŬ Ůɔɔɡɖɗɞɨɜ ɔɘŬ Űɘɠ 

ŮˊɑŰɞəŮɠ əŬɘ ŰŬ ɜŮɞɔɜɎ, ɢɎɟɖ ůŰɖ ɔɜɩůɖ əŬɘ Űɖ ɢɟɐůɖ Űɤɜ əŬŰɎɚɚɖɚɤɜ ŮɟɔŬɚŮɑɤɜ ˊɞɡ ɐŰŬɜ ůŰɖ 

ŭɘɎɗŮůɖ Űɖɠ ɘŬŰɟɘəɐɠ ŮˊɘůŰɐɛɖɠ. ɄŬɟɎɚɚɖɚŬ, ɞɘ ɔɘŬŰɟɞɑ ŬˊɞɛɎəɟɡɜŬɜ Űɖɜ ɏɜɜɞɘŬ (ɐ ɏůŰɤ əŬɘ Űɖɜ 

ɡˊɧɜɞɘŬ) Űɖɠ ůŮɝɞɡŬɚɘəɐɠ ŭɘɏɔŮɟůɖɠ Ŭˊɧ Űɘɠ ɔɡɜŬɘəɞɚɞɔɘəɏɠ ŮɝŮŰɎůŮɘɠ əŬɘ ˊɟŬəŰɘəɏɠ, ˊɟɞəŮɘɛɏɜɞɡ ɜŬ 

ɛɖɜ ŬɜŬəɨˊŰɞɡɜ ɖɗɘəɞɑ ˊɟɞɓɚɖɛŬŰɘůɛɞɑ əŬɘ ŭɘŮɜɏɝŮɘɠ Ŭˊɧ Űɘɠ ɡˊɧ ŮɝɏŰŬůɖ ɔɡɜŬɑəŮɠ ŬɚɚɎ əɡɟɑɤɠ Ŭˊɧ 

Űɞɡɠ ůɡɕɨɔɞɡɠ Űɞɡɠ. ȹɟɩɜŰŬɠ ůŮ ŬɡŰɐ Űɖɜ əŬŰŮɨɗɡɜůɖ, ɞɘ ɛŬɘŮɡŰɐɟŮɠïɔɡɜŬɘəɞɚɧɔɞɘ ůɡɜŮŰɏɚŮůŬɜ ůŰɖɜ 

əŬŰŬůəŮɡɐ əŬɘ Űɖɜ ŮŭɟŬɑɤůɖ Ůɜɧɠ ůɡɚɚɞɔɘəɞɨ űŬɜŰŬůɘŬəɞɨ ɔɘŬ Űɞɜ ŰɞəŮŰɧ, Űɞ ɞˊɞɑɞ ŭŮɜ ŮˊɏŰɟŮˊŮ əŬɜ 

Űɖɜ ůɨɚɚɖɣɖɠ Űɖɠ ɘŭɏŬɠ Űɖɠ ůŮɝɞɡŬɚɘəɐɠ ŭɘɏɔŮɟůɖɠ.  

ɉŬɟŬəŰɖɟɘůŰɘəɧ ˊŬɟɎŭŮɘɔɛŬ ŮŭɟŬɑɤůɖɠ ŬɡŰɐɠ Űɖɠ ŰɎůɖɠ ŬˊɞŰɏɚŮůŮ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ ɖ 

ŬɜŰɘəŬŰɎůŰŬůɖ Űɞɡ ŬɘɗɏɟŬ Ŭˊɧ Űɞ ɢɚɤɟɞűɧɟɛɘɞ, ɛŮ Űɞ ɞˊɞɑɞ ɔɘŬ ˊɟɩŰɖ űɞɟɎ ïəŬɘ ɛɎɚɘůŰŬ ůŰɞɜ 

ŰɞəŮŰɧï  ˊŮɘɟŬɛŬŰɑůŰɖəŮ ɞ əŬɗɖɔɖŰɐɠ ɛŬɘŮɡŰɘəɐɠ ůŰɞ ɄŬɜŮˊɘůŰɐɛɘɞ Űɞɡ Ⱥŭɘɛɓɞɨɟɔɞɡ James Young 

Simpson (1811ï1870). ȼ ŮˊɑŭɟŬůɖ Űɞɡ ɢɚɤɟɞűɞɟɛɑɞɡ ŭŮɜ ŮɑɢŮ Űɘɠ ˊŬɟŮɜɏɟɔŮɘŮɠ ˊɞɡ ˊɟɞəŬɚɞɨůŮ ɞ 

ŬɘɗɏɟŬɠ əŬɘ Ůˊɘˊɚɏɞɜ ŮɑɢŮ ɤɠ ɎɛŮůɞ ŬˊɞŰɏɚŮůɛŬ Űɖɜ ˊɚɐɟɖ ŬɜŬɘůɗɖůɑŬ. ȰŰůɘ, ɞ ˊɧɜɞɠ Űɞɡ ŰɞəŮŰɞɨ 

(ˊɞɡ ɔɘŬ Űɞɜ Simpson ŬˊɞŰŮɚɞɨůŮ ɛɑŬ űɟɘəŰɐ əŬɘ ˊŮɟɘŰŰɐ ŮɛˊŮɘɟɑŬ) ɛˊɞɟɞɨůŮ ŰɞɡɚɎɢɘůŰɞɜ ůŮ əɎˊɞɘɞ 

Ŭˊɧ ŰŬ ůŰɎŭɘɎ Űɞɡ ɜŬ ŬˊɞűŮɡɢɗŮɑ, ɧˊɤɠ əŬɘ ɞ ɘůɢɡɟɎ ŮŭɟŬɘɤɛɏɜɞɠ űɧɓɞɠ ɔɘŬ Űɞɜ ŮɜŭŮɢɧɛŮɜɞ ˊɧɜɞ. ȼ 

ɢɟɐůɖ Űɞɡ ɢɚɤɟɞűɞɟɛɑɞɡ ŮˊɏŰɟŮˊŮ ůŰɞ ɔɘŬŰɟɧ ɜŬ ŮɟɔŬůŰŮɑ ŬɜŮɜɧɢɚɖŰɞɠ ˊɎɜɤ ůŰɞ ˊŮɘɗŬɟɢɖɛɏɜɞ ůɩɛŬ 

Űɖɠ ŮˊɘŰɧəɞɡ, Űɞ ɞˊɞɑɞ ɞɡůɘŬůŰɘəɎ ɛŮŰŬŰɟŮˊɧŰŬɜ ůŮ ɛɑŬ ïɢɤɟɑɠ ŬɜɗɟɩˊɘɜŮɠ ŬɜŰɘŭɟɎůŮɘɠ ˊɞɡ ɗŬ Űɞɜ 

ŭɡůəɧɚŮɡŬɜï ŰŮəɜɞˊɞɘɖŰɘəɐ ɛɖɢŬɜɐ.  

Ƀ ŰɞəŮŰɧɠ ŬˊɞŰŮɚŮɑ Ŭɟɢɘəɩɠ ɏɜŬ űɡůɘəɧ ɔŮɔɞɜɧɠ ˊɞɡ ŮɛˊŮɟɘɏɢŮɘ ɛɑŬ ůŮɝɞɡŬɚɘəɐ ŭɘɎůŰŬůɖ. 

ɋůŰɧůɞ, ɖ ɢɟɐůɖ Űɞɡ ɢɚɤɟɞűɞɟɛɑɞɡ Ŭˊɧ Űɞ ɛŬɘŮɡŰɐɟŬïɔɡɜŬɘəɞɚɧɔɞ ŬˊɏŰɟŮˊŮ Űɖɜ ŬɜɎŭɡůɖ Űɖɠ 

ůŮɝɞɡŬɚɘəɐɠ ŭɘɏɔŮɟůɖɠ. ȼ ŬˊɞŰɟɞˊɐ ŬɡŰɐ ɓɟɘůəɧŰŬɜ ůŮ ˊɚɐɟɖ ůɡɛűɤɜɑŬ ɛŮ Űɖ ɔŮɜɘəɧŰŮɟɖ ɗŮɤɟɑŬ Űɤɜ 

ɔɘŬŰɟɩɜ Űɞɡ 19ɞɡ ŬɘɩɜŬ ɔɘŬ Űɖɜ ŬɜŰɘɛŮŰɩˊɘůɖ Űɖɠ ŬˊɞəŬɚɞɨɛŮɜɖɠ çɔɡɜŬɘəŮɑŬɠ ɡůŰŮɟɑŬɠè, ůɨɛűɤɜŬ 

ɛŮ Űɖɜ ɞˊɞɑŬ ŬɡŰɐ ˊŬɟɞɡůɘŬɕɧŰŬɜ ɤɠ ˊŬɗɞɚɞɔɑŬ ˊɞɡ ŮɜŰɞˊɘɕɧŰŬɜ ůŰɖ ɛɐŰɟŬ əŬɘ ɏɢɟɖɕŮ ɘŬŰɟɘəɐɠ 

ɗŮɟŬˊŮɑŬɠ. ȼ ůɡůŰɖɛŬŰɘəɐ ɢɟɐůɖ Űɞɡ ɢɚɤɟɞűɞɟɛɑɞɡ, ůŮ ůɡɜŭɡŬůɛɧ ɛŮ Űɘɠ ˊŬɟɎɚɚɖɚŮɠ ŮɝŮɚɑɝŮɘɠ ůŰɖ 

ɛŬɘŮɡŰɘəɐïɔɡɜŬɘəɞɚɞɔɑŬ, ůɡɜɏŭɟŬɛŮ ůŰɞ ɜŬ ɛŮŰŬŰŮɗŮɑ ɖ Ůɡɗɨɜɖ Űɖɠ ɏəɓŬůɖɠ Űɞɡ ŰɞəŮŰɞɨ Ŭˊɧ Űɘɠ 
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ŮˊɑŰɞəŮɠ əŬɘ Űɘɠ ɛŬɑŮɠ ůŰɞɡɠ ɛŬɘŮɡŰɐɟŮɠïɔɡɜŬɘəɞɚɧɔɞɡɠ əŬɘ əŬŰô ŮˊɏəŰŬůɖ ůŮ ɎɚɚŮɠ ɘŬŰɟɘəɏɠ 

ŮɘŭɘəɧŰɖŰŮɠ ˊɞɡ ŬůəɞɨɜŰŬɜ ůŰɞ ɢɩɟɞ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ.  

ɄŬɟɎɚɚɖɚŬ, ɖ ɢɟɐůɖ Űɞɡ ɢɚɤɟɞűɞɟɛɑɞɡ ŮˊɏűŮɟŮ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ ɛɑŬ ůűɞŭɟɐ ůɨɔəɟɞɡůɖ 

ŬɜɎɛŮůŬ ůŰɖɜ ɘŬŰɟɘəɐ əŬɘ Űɖ ɗɟɖůəŮɑŬ, ɖ ɞˊɞɑŬ, ɤůŰɧůɞ, ŭŮɜ ɐŰŬɜ ɞɡůɘŬůŰɘəɐ, Ŭűɞɨ Űɧůɞ ɞ ɏɜŬɠ ɧůɞ 

əŬɘ ɞ Ɏɚɚɞɠ çɗŮɛŬŰɘůɛɧɠè, ɛŮ ˊɟɧůɢɖɛŬ Űɖɜ ŮɡˊɟɏˊŮɘŬ Űɖɠ çŬůɗŮɜɞɨɠè əŬɘ Űɖ ɗɟɖůəŮɡŰɘəɐ ɖɗɘəɐ, 

ŬɜŰɘůŰɞɑɢɤɠ, əŬŰɎ ɓɎůɖ ŮŭɟŬɑɤɜŬɜ Űɘɠ űɞɓɘəɏɠ ŬɜŰɘɚɐɣŮɘɠ ɔɘŬ Űɞɜ ˊɧɜɞ Űɞɡ ŰɞəŮŰɞɨ. ɀŮ ɎɚɚŬ ɚɧɔɘŬ, 

ɞ ˊɧɜɞɠ ůŰɞɜ ŰɞəŮŰɧ ŬˊɞŰŮɚɞɨůŮ Űɖɜ ŮˊɘɓŮɓɚɖɛɏɜɖ ŰɘɛɤɟɑŬ Űɞɡ ɔɡɜŬɘəŮɑɞɡ űɨɚɞɡ ůŰɞ ůɨɜɞɚɧ Űɞɡ, 

ŮɝŬɘŰɑŬɠ Űɖɠ ŬɛŬɟŰɑŬɠ Űɖɠ ˊɟɤŰɧˊɚŬůŰɖɠ ȺɨŬɠ əŬɘ Űɖɠ Ůəŭɑɤɝɐ Űɖɠ, ɛŬɕɑ ɛŮ Űɞɜ ˊɟɤŰɧˊɚŬůŰɞ ȷŭɎɛ, 

Ŭˊɧ Űɞɜ ɄŬɟɎŭŮɘůɞ. ȯɚɚɤůŰŮ, ɐŭɖ Ŭˊɧ Űɞ 18ɞ ŬɘɩɜŬ ŮɑɢŮ ŭɖɛɘɞɡɟɔɖɗŮɑ ɏɜŬɠ çɛɨɗɞɠè, ɧˊɤɠ ŬɜŬűɏɟŮɘ 

ɞ ūɞɡəɩ, ůɨɛűɤɜŬ ɛŮ Űɞɜ ɞˊɞɑɞ Űɞ ɘŬŰɟɘəɧ ŮˊɎɔɔŮɚɛŬ, Ŭɜ əŬɘ ŬɜŬűŮɟɧŰŬɜ ůŰɞ ůɩɛŬ, ɐŰŬɜ 

Ůɗɜɘəɞˊɞɘɖɛɏɜɞ əŬɘ ɞɟɔŬɜɤɛɏɜɞ əŬŰɎ Űɞ ˊɟɧŰɡˊɞ Űɖ ɗɟɖůəŮɑŬɠ, ˊɞɡ ŬůəɞɨůŮ ŮɝɞɡůɑŮɠ ůŰɘɠ ɣɡɢɏɠ 

(Gaskin, 2011Ŀ Poovey ůŰɞ ȷɗŬɜŬůɑɞɡ, 2006Ŀ Corretti & Desai, 2018Ŀ Caton, 1999Ŀ ɇɕŬɜɎəɖ, 2016Ŀ 

Arney & Neill, 1982Ŀ ūɞɡəɩ, 2012Ŀ ȷɜŬůŰŬůɑɞɡ ůŰɞ ɇɕŬɜɎəɖ, 2021). 

1. ūɧɓɞɠ əŬɘ ˊɧɜɞɠ: əŬɜɞɜɘəɞˊɞɑɖůɖ 

ȾŬŰɎ Űɖɜ ˊɟɩɘɛɖ ɜŮɤŰŮɟɘəɧŰɖŰŬ ůŰɖɜ Ⱥɡɟɩˊɖ ɞ űɧɓɞɠ Űɤɜ Ůɔəɨɤɜ ɔɡɜŬɘəɩɜ ɔɘŬ Űɞɜ ˊɧɜɞ Űɞɡ ŰɞəŮŰɞɨ 

ŮɜŰŬůůɧŰŬɜ ůŰɞ ŮɡɟɨŰŮɟɞ ˊɞɚɘŰɘůɛɘəɧ ˊɚŬɑůɘɞ Űɖɠ Ůˊɞɢɐɠ. ɆŰɘɠ əɎŰɤ ɢɩɟŮɠ, ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ, ˊɞɚɚɏɠ 

ɔɡɜŬɑəŮɠ ɐŰŬɜ űɞɓɘůɛɏɜŮɠ, ɧɢɘ ɛɧɜɞ ɔɘŬ Űɞɜ ˊɧɜɞ Űɞɡ ŰɞəŮŰɞɨ, ŬɚɚɎ əŬɘ ɔɘŬ ˊɘɗŬɜɏɠ ɔŮɜŮŰɘəɏɠ 

ŬɜɤɛŬɚɑŮɠ Űɤɜ Ůɛɓɟɨɤɜ ˊɞɡ ɗŬ ɛˊɞɟɞɨůŬɜ ɜŬ ŮɑɜŬɘ Űɞ ŬˊɞŰɏɚŮůɛŬ ŰɟŬɡɛŬŰɘůɛɩɜ əŬɘ ˊŮɟɑŮɟɔɤɜ 

ˊŮɟɘůŰŬůŰɘəɩɜ, ɧˊɤɠ ɛɘŬɠ ŮˊɑɗŮůɖɠ ɕɩɞɡ ɐ əɎˊɞɘɞɡ (ˊŬɟɎűɟɞɜŬ) Ŭɜɗɟɩˊɞɡ. Ƀɘ ɛɖ əŬɜɞɜɘəɞɑ ŰɞəŮŰɞɑ 

ˊɑůŰŮɡŬɜ, Ůˊɑůɖɠ, ɧŰɘ ɗŬ ɛˊɞɟɞɨůŬɜ ɜŬ ɞűŮɑɚɞɜŰŬɘ ůŰɖɜ ɏɜŰɞɜɖ űŬɜŰŬůɑŬ Űɤɜ Ůɔəɨɤɜ əŬɘ ůŮ ɛɖ 

əŬɜɞɜɘəɏɠ ůɡɛˊŮɟɘűɞɟɏɠ Űɞɡɠ ůɡɛˊŮɟɘɚŬɛɓŬɜɞɛɏɜɞɡ Űɖɠ ůŮɝɞɡŬɚɘəɐɠ ŭɟŬůŰɖɟɘɧŰɖŰɎɠ Űɞɡɠ. 

ɄɟɞəŮɘɛɏɜɞɡ ɜŬ ŬɜŰɘɛŮŰɤˊɑůɞɡɜ ŬɡŰɞɨɠ Űɞɡɠ űɧɓɞɡɠ ḯ ɞɡ ɞɡůɘŬůŰɘəɎ ŬˊɞŰŮɚɞɨůŬɜ ˊɟɞɥŭŮɎůŮɘɠ əŬɘ 

ˊɟɞəŬŰŬɚɐɣŮɘɠï əŬɘ ɜŬ ŭɘɩɝɞɡɜ ɛŬəɟɘɎ Űɘɠ ůɡɛűɞɟɏɠ, ɧˊɤɠ əŬɘ Űɞɜ ˊɧɜɞ Űɞɡ ŰɞəŮŰɞɨ, ɞɘ ɔɡɜŬɑəŮɠ 

əŬŰɏűŮɡɔŬɜ ůŮ ˊɟŬəŰɘəɏɠ (ɡˊɞŰɘɗɏɛŮɜɖɠ) ɛŬɔŮɑŬɠ ɐ ɓŬůɑɕɞɜŰŬɜ ůŮ ɓɘɓɚɑŬ ˊɟɞůŮɡɢɐɠ ˊɞɡ ŮɜŭɡɜɎɛɤɜŬɜ 

ɣɡɢɘəɎ Űɖɜ ɏɔəɡɞ əŬɘ ɓɞɖɗɞɨůŬɜ ůŰɖɜ ɡˊɞɛɞɜɐ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ ŰɞəŮŰɞɨ. ȾŬŰɎ Űɞ 17ɞ ŬɘɩɜŬ ɞɘ 

ɔɡɜŬɑəŮɠ Ŭəɧɛɖ ˊɑůŰŮɡŬɜ ɧŰɘ ɞ ˊɧɜɞɠ ůŰɞɜ ŰɞəŮŰɧ ŮəˊɞɟŮɨŮŰŬɘ Ŭˊɧ Űɖɜ əɚɖɟɞɜɞɛɘəɐ əŬŰɎɟŬ Űɖɠ ȺɨŬɠ, 

ɖ ɞˊɞɑŬ ŬˊɞŰŮɚɞɨůŮ ɛɧɜɞ ɛɑŬ Ŭˊɧ Űɘɠ ɞŭɨɜŮɠ Űɖɠ ŬɜɗɟɤˊɧŰɖŰŬɠ ɔɘŬ Űɞ ˊɟɞˊŬŰɞɟɘəɧ ŬɛɎɟŰɖɛŬ. ɆŮ ŬɡŰɐ 

Űɖɜ əŬŰŮɨɗɡɜůɖ Ůˊɑůɖɠ, ɖ ɘŬŰɟɘəɐ əŬɘ ɞɘ ɗŮɟŬˊŮɑŮɠ ˊɞɡ ˊɟɞŰŮɑɜɞɜŰŬɜ əŬɘ ŮűŬɟɛɧɕɞɜŰŬɜ ɔɘŬ Űɖɜ 

ŬɜŰɘɛŮŰɩˊɘůɖ Űɞɡ ˊɧɜɞ ůŰɞɜ ŰɞəŮŰɧ ɐŰŬɜ Ŭˊɚɩɠ ŮɝŬɟŰɩɛŮɜŮɠ Ŭˊɧ Űɞ ɗɏɚɖɛŬ Űɞɡ (ŰɘɛɤɟɖŰɘəɞɨ) ŪŮɞɨ 

ˊɞɡ ŮɜɏˊɜŮŮ əɡɟɑɤɠ Űɞ ɏɜŰɞɜɞ ůɡɜŬɑůɗɖɛŬ Űɞɡ űɧɓɞɡ (Corretti & Desai, 2018, ů. 187Ŀ Roodenburg, 

1988Ŀ Pollock, 1997Ŀ Wilson, 1995Ŀ Howard, 2003Ŀ Wilson, 2013). 

ȾŬŰɎ Űɞɜ ŬɘɩɜŬ ˊɞɡ, ůɨɛűɤɜŬ ɛŮ Űɞɡɠ ɘůŰɞɟɘəɞɨɠ, ɏɔɘɜŮ Űɞ ˊɏɟŬůɛŬ ůŰɖ ɛŮŰŬɜŮɤŰŮɟɘəɧŰɖŰŬ, 

ŭɖɚŬŭɐ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ, ůɖɛŮɘɩɗɖəŮ ɛɑŬ ůɖɛŬɜŰɘəɐ Űɞɛɐ Űɧůɞ ɧůɞɜ ŬűɞɟɎ Űɞɜ ˊɧɜɞ ɔŮɜɘəɎ ɧůɞ 

əŬɘ Űɞɜ ˊɧɜɞ ůŰɞɜ ŰɞəŮŰɧ ŮɘŭɘəɎ, Ŭűɞɨ ɞɘ ˊŬɟŬŭɞůɘŬəɏɠ ŬɜŰɘɚɐɣŮɘɠ əŬɘ ůŰɎůŮɘɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ, ˊŬɟɧɚɞ 

ˊɞɡ ŭŮɜ ŮɝŬɚŮɑűɗɖəŬɜ, ŰɏɗɖəŬɜ ɡˊɧ ŬɛűɘůɓɐŰɖůɖ. ȾŬɗɩɠ ɞ ŮˊɘůŰɖɛɞɜɘəɧɠ ŰɞɛɏŬɠ Űɖɠ ɘŬŰɟɘəɐɠ ɏɔɘɜŮ 
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Ŭəɧɛɖ ˊɘɞ ˊŮɟɑˊɚɞəɞɠ, ɞ ˊɧɜɞɠ ɎɟɢɘůŮ ɜŬ ˊɟɞůŭɘɞɟɑɕŮŰŬɘ ɧɚɞ əŬɘ ˊŮɟɘůůɧŰŮɟɞ ɤɠ ɏɜŬ əɞůɛɘəɧ 

ˊɟɧɓɚɖɛŬ ˊɞɡ ɏɢɟɖɕŮ ŬɜŰɘɛŮŰɩˊɘůɖɠ Ŭˊɧ Űɞɡɠ Ŭɜɗɟɩˊɞɡɠ. ɆɨɛűɤɜŬ ɛŮ Űɞ ɔɘŬŰɟɧ əŬɘ ɘůŰɞɟɘəɧ Űɖɠ 

ŬɜŬɘůɗɖůɑŬɠ ůŰɞɜ ŰɞəŮŰɧ Donald Caton (1937ï1958), ŬɡŰɧ ˊɞɡ ůɡɜŰŮɚɏůŰɖəŮ ɐŰŬɜ ɛɑŬ çŮəəɞůɛɑəŮɡůɖ 

Űɞɡ ˊɧɜɞɡè. ȸɎůŮɘ ŬɡŰɐɠ, ŬűŮɜɧɠ ŰɞɜɑůŰɖəŬɜ ɞɘ ˊŬɟɤɢɖɛɏɜŮɠ ɗɟɖůəŮɡŰɘəɏɠ ˊɟɞɥŭŮɎůŮɘɠ əŬɘ ˊɟŬəŰɘəɏɠ, 

ŬűŮŰɏɟɞɡ ŮˊŬɜŬŭɘŬŰɡˊɩɗɖəŮ ɖ ɘəŬɜɧŰɖŰŬ Űɞɡ Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ ɤɠ ˊɟɞɠ Űɖɜ ˊɟɞɏɚŮɡůɖ əŬɘ Űɖɜ 

Ŭɑůɗɖůɖ Űɞɡ ˊɧɜɞɡ. ɀŮ ɎɚɚŬ ɚɧɔɘŬ, ɞ ˊɧɜɞɠ ˊɟɞůŭɘɞɟɑůŰɖəŮ əɡɟɑɤɠ ůŮ ůɤɛŬŰɘəɧ ŮˊɑˊŮŭɞ əŬɘ ɧɢɘ ůŮ 

ɗɟɖůəŮɡŰɘəɧ, Ůɜɩ ɏɔɘɜŮ əŬŰŬɜɞɖŰɧ ɧŰɘ ɗŬ ɛˊɞɟɞɨůŮ ɜŬ ɔɑɜŮɘ ŭɘŬɢŮɘɟɑůɘɛɞɠ ɢɎɟɖ ůŰɘɠ ɛŮɗɧŭɞɡɠ Űɖɠ 

ŮˊɘůŰɐɛɖɠ əŬɘ Űɖɠ ɜɏɞïŬɜŬŭɡɧɛŮɜɖɠ ɓɘɞɛɖɢŬɜɑŬɠ. ȺɜŭŮɘəŰɘəɎ, ɞ Jeremy Bentham (1748ï1822) əŬɘ ɞ 

John Stuart Mill  (1806ï1873) ɘůɢɡɟɑůŰɖəŬɜ ɧŰɘ ɞ ˊɧɜɞɠ ŬˊɞŰŮɚŮɑ ɏɜŬ Ůˊɘɕɐɛɘɞ əŬɘ ˊŮɟɘŰŰɧ ˊɟɧɓɚɖɛŬ 

ůŰɖɜ əɞɘɜɤɜɑŬ, əŬɘ ɛɏůŬ ůŮ ŬɡŰɧ Űɞ ˊɚŬɑůɘɞ ɐŰŬɜ ˊɞɡ ŬɜŬŭɨɗɖəŮ ɞ ˊɟɤŰɞˊɞɟɘŬəɧɠ ŰɞɛɏŬɠ Űɐɠ 

ŬɜŬɘůɗɖůɘɞɚɞɔɑŬɠ, ɞ ɞˊɞɑɞɠ ŮˊɖɟɏŬůŮ Űɞɡɠ Űɟɧˊɞɡɠ ɛŮ Űɞɡɠ ɞˊɞɑɞɡɠ ɞɘ Ɏɜɗɟɤˊɞɘ ˊɟɞůŭɘɧɟɘɕŬɜ, 

ɟɨɗɛɘɕŬɜ əŬɘ ɓɑɤɜŬɜ Űɞɜ ˊɧɜɞ. ȾŬŰɎ Űɖɜ ŭɘŬ ˊŮɟɑɞŭɞ ɐŰŬɜ ˊɞɡ ɞɘ ɛɏɗɞŭɞɘ Űɖɠ ŬɜŬɘůɗɖůɘɞɚɞɔɑŬɠ 

ŮɘůɐɢɗɖůŬɜ ůŰɘɠ ŬɑɗɞɡůŮɠ ŰɞəŮŰɞɨ Űɤɜ ɜɞůɞəɞɛŮɑɤɜ (Bynum, 1994Ŀ Caton, 1985, 1994, 1999Ŀ Corretti 

& Desai, 2018,ů. 187Ŀ Fenster, 2001Ŀ Pernick, 1985Ŀ Snow, 2008Ŀ Sykes, 2007).   

ȼ ůɨɜŭŮůɖ ɛŮŰŬɝɨ Űɞɡ űɧɓɞɡ əŬɘ Űɞɡ ˊɧɜɞɡ (ɐ Űɞɡ ŮɜŭŮɢɧɛŮɜɞɡ ˊɧɜɞɡ) ŮɝŬəɞɚɞɡɗɞɨůŮ ɜŬ ŮɑɜŬɘ 

ŮɛűŬɜɐɠ ůŰɖɜ Ůɔəɡɛɞůɨɜɖ əŬɘ Űɞɜ ŰɞəŮŰɧ ŬəɧɛŬ əŬɘ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ, ŭɖɚŬŭɐ Űɖɜ ˊŮɟɑɞŭɞ ˊɞɡ ɞ 

ɔɘŬŰɟɧɠ Grantly DickïRead (1811ï1959) ŬůɢɞɚɐɗɖəŮ ŭɘŮɝɞŭɘəɎ ɛŮ Űɞ ɕɐŰɖɛŬ ŬɡŰɧ. ȳˊɤɠ ɡˊɞůŰɐɟɘɕŮ 

ɞ DickïRead, ɔɘŬ ɛɘŬ ɔɡɜŬɑəŬ Ŭˊɚɩɠ əŬɘ ɛɧɜɞ ɖ ɘŭɏŬ Űɖɠ əɡɞűɞɟɑŬɠ ɐŰŬɜ ŬɟəŮŰɐ ɏŰůɘ, ɩůŰŮ ɜŬ Űɖɜ 

ŮɜŰɎɝŮɘ ůŮ ɛɘŬ əŬŰɎůŰŬůɖ ŬɜɖůɡɢɑŬɠ (ŮɘŭɘəɎ ɧŰŬɜ ŭɘŬˊɘůŰɤɜɧŰŬɜ ɧŰɘ ŮɑɢŮ ɛŮɑɜŮɘ ɏɔəɡɞɠ), ˊɞɡ Űɖɜ 

ɤɗɞɨůŮ ˊɟɞɠ Űɖɜ əŬŰɎɚɚɖɚɖ ɘŬŰɟɘəɐ ůɡɛɓɞɡɚɐ, Ůɜɩ ɖ ŬɜŬɕɐŰɖůɖ Űɖɠ ɘŬŰɟɘəɐɠ ůɡɜŭɟɞɛɐɠ ɐŰŬɜ Ůˊɑůɖɠ 

ɘəŬɜɐ ɜŬ Űɖɠ ˊɟɞəŬɚɏůŮɘ ŬɜɖůɡɢɑŬ. Ƀɘ ɏɟŮɡɜŮɠ Űɞɡ DickïRead ŮɑɢŬɜ ɤɠ ŬˊɩŰŮɟɞ ůəɞˊɧ Űɖ ɛŮɑɤůɖ ɐ 

əŬɘ Űɖɜ ŮɝɎɚŮɘɣɖ Űɖɠ ɘůɢɡɟɐɠ ůɨɜŭŮůɖɠ ɛŮŰŬɝɨ Űɞɡ űɧɓɞɡ əŬɘ Űɞɡ ˊɧɜɞɡ, əŬɗɩɠ ˊɑůŰŮɡŮ ɧŰɘ ɖ ɏɜŰŬůɖ 

Űɞɡ ˊɧɜɞɡ Űɞɡ ŰɞəŮŰɞɨ ɛˊɞɟŮɑ ɜŬ ɛŮɘɤɗŮɑ. ȼ ˊŮˊɞɑɗɖůɐ Űɞɡ ŬɡŰɐ ŮŭɟŬɕɧŰŬɜ ůŰŬ ůɡɛˊŮɟɎůɛŬŰɎ Űɤɜ 

ŮɟŮɡɜɩɜ Űɞɡ, ɓɎůŮɘ Űɤɜ ɞˊɞɑɤɜ ɞɘ əɡɟɘɧŰŮɟɞɘ ˊŬɟɎɔɞɜŰŮɠ ɔɘŬ Űɖɜ ŮɚɎŰŰɤůɖ Űɞɡ ˊɧɜɞɡ ůŰɞɜ ŰɞəŮŰɧ 

ɐŰŬɜ ɖ ɖɟŮɛɑŬ, ɖ ɔɜɩůɖ əŬɘ ɖ Ŭˊɞŭɞɢɐ Űɤɜ ɔɡɜŬɘəɩɜ ɧŰɘ ɞ ŰɞəŮŰɧɠ ŬˊɞŰŮɚŮɑ ɏɜŬ űɡůɘəɧ ɔŮɔɞɜɧɠ əŬɘ 

ɧŰɘ Ŭɜ ŮɝŬɚŮɘűɗŮɑ ɞ ůɢŮŰɘəɧɠ űɧɓɞɠ, ŰɧŰŮ ŮˊɘŰɡɔɢɎɜŮŰŬɘ ɖ ɢŬɚɎɟɤůɖ Űɖɠ ŮˊɘŰɧəɞɡ əŬɘ ɖ ɛŮɑɤůɖ Űɞɡ 

ůɤɛŬŰɘəɞɨ ˊɧɜɞɡ. ɄŬɟɎ Űɘɠ ˊɟɞůˊɎɗŮɘɏɠ Űɞɡ ɜŬ ŭɘŮɡɟɡɜɗɞɨɜ ŰŬ ŮɡɟɐɛŬŰɎ Űɞɡ, ɞ űɧɓɞɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ 

ɏɔɘɜŮ Ŭəɧɛɖ ˊɘɞ ɏɜŰɞɜɞɠ əŬɘ ŮŭɟŬɘɩɗɖəŮ Űɧůɞ ůŰɘɠ ɔɡɜŬɑəŮɠ ɧůɞ əŬɘ ůŰɖɜ əɞɘɜɤɜɑŬ. Ƀ ˊɧɜɞɠ ůŰɞɜ 

ŰɞəŮŰɧ ɎɟɢɘůŮ ɜŬ ɗŮɤɟŮɑŰŬɘ ɤɠ əɎŰɘ ŬɜŬˊɧűŮɡəŰɞ əŬɘ ůŰŬŭɘŬəɎ ŬɜŬŭɨɗɖəŮ ɞ ˊɟɞɓɚɖɛŬŰɘůɛɧɠ ɔɘŬ Űɞ 

Ŭɜ ɖ ůɡɢɜɧŰɖŰɎ Űɞɡ ɞűŮɘɚɧŰŬɜ ůŰɞ ˊɚɐɗɞɠ Űɤɜ ɘŬŰɟɘəɩɜ ŮɝŮŰɎůŮɤɜ, ɧˊɤɠ əŬɘ ɔɘŬ Űɞ Ŭɜ ɞ űɧɓɞɠ Űɤɜ 

ɔɡɜŬɘəɩɜ ɐŰŬɜ ˊɞɡ ɚŮɘŰɞɡɟɔɞɨůŮ əŬŰŬɚɡŰɘəɎ ɔɘŬ Űɖɜ ɧɚɞ ˊɘɞ ɏɜŰɞɜɖ ˊŬɟɞɡůɑŬ Űɖɠ ɘŬŰɟɘəɐɠ ůŰɞɜ ŰɞəŮŰɧ 

(ȷɜŬůŰŬůɑɞɡ ůŰɞ ɇɕŬɜɎəɖ, 2021Ŀ DickïRead, 1942Ŀ ɇɟŬɔɏŬ, 2005, ů. 21).  

ȼ ɘůɢɡɟɐ əŬɘ ŬɛŮŰɎɓɚɖŰɖ ˊŮˊɞɑɗɖůɖ ɧŰɘ ɞ ŰɞəŮŰɧɠ ŬˊɞŰŮɚŮɑ ˊɎɜŰŬ ɏɜŬ Ůˊɘəɑɜŭɡɜɞ ˊŮɟɘůŰŬŰɘəɧ, 

ůŰɞ ɞˊɞɑɞ ɛˊɞɟɞɨɜ ɜŬ ŬɜŰŬˊɞəɟɘɗɞɨɜ ɛɧɜɞ ɞɘ ɎɜŭɟŮɠ ɛŬɘŮɡŰɐɟŮɠïɔɡɜŬɘəɞɚɧɔɞɘ ŮəŭɖɚɩɗɖəŮ ɏɜŰɞɜŬ 

ůŰɘɠ ŬɜŰɘɚɐɣŮɘɠ Űɞɡ ɔɘŬŰɟɞɨ əŬɘ əŬɗɖɔɖŰɐ ɛŬɘŮɡŰɘəɐɠ Hugh Lenox Hodge (1796ï1873) Ŭˊɧ Űɖɜ 

ɄŮɜůɡɚɓŬɜɑŬ. ȺɝŬɘŰɑŬɠ Ůɜɧɠ ůɢŮŰɘəɞɨ ŮˊɘůŰɖɛɞɜɘəɞɨ Ɏɟɗɟɞɡ ˊɞɡ ŭɖɛɞůɑŮɡůŮ ůŰŬ ɛɏůŬ Űɞɡ 19ɞɡ ŬɘɩɜŬ 
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ŬɚɚɎ əŬɘ ŮɝŬɘŰɑŬɠ Űɖɠ ůɢŮŰɘəɐɠ ɓɘɓɚɘɞɔɟŬűɑŬɠ ˊɞɡ ůŰɖɟɑɢɗɖəŮ ůŰɖ ůɡɜɏɢŮɘŬ ˊɎɜɤ ůŰɖ ɚɞɔɘəɐ ŬɡŰɞɨ 

Űɞɡ Ɏɟɗɟɞɡ, Űɞ ˊɏˊɚɞ Űɞɡ űɧɓɞɡ ɔɘŬ Űɞɜ ŰɞəŮŰɧ ŬˊɚɩɗɖəŮ ˊɎɜɤ Ŭˊɧ Űɞɡɠ űɞɘŰɖŰɏɠ Űɖɠ ɘŬŰɟɘəɐɠ, Űɞɡɠ 

ɔɘŬŰɟɞɨɠ, Űɘɠ ɜɞůɞəɧɛŮɠ, Űɘɠ Ůɔəɨɞɡɠ/ ŮˊɘŰɧəɞɡɠ ŬɚɚɎ əŬɘ Űɖɜ əɞɘɜɤɜɑŬ ůŰɞ ůɨɜɞɚɧ Űɖɠ. ɄŬɟɎɚɚɖɚŬ, ɖ 

ŮˊŬɔɔŮɚɛŬŰɘəɐ əŬŰŬɝɑɤůɖ əŬɘ ɖ əɞɘɜɤɜɘəɐ ŬɜŬɔɜɩɟɘůɖ Űɤɜ ɛŬɘŮɡŰɐɟɤɜïɔɡɜŬɘəɞɚɧɔɤɜ ɤɠ Űɤɜ Ůɘŭɘəɩɜ 

ˊɞɡ ɛˊɞɟɞɨɜ ɜŬ ŬɜŰɘɛŮŰɤˊɑůɞɡɜ ŬˊɞŰŮɚŮůɛŬŰɘəɎ Űɞɜ ˊɧɜɞ Űɞɡ ŰɞəŮŰɞɨ ŮɑɢŮ ɛɑŬ ˊɟɤŰɞűŬɜɐ əŬɘ ɘůɢɡɟɐ 

ɩɗɖůɖ.  

Ƀ űɧɓɞɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ ɏəŰɞŰŮ ɎɟɢɘůŮ ɜŬ ŮŭɟŬɘɩɜŮŰŬɘ əŬɘ ɜŬ ɘůɢɡɟɞˊɞɘŮɑŰŬɘ ˊŮɟɘůůɧŰŮɟɞ, 

ŬɡŰɞɛŬŰɞˊɞɘɩɜŰŬɠ Űɖɜ ŬɜɎɔəɖ Űɖɠ ɘŬŰɟɘəɐɠ ŮˊɑɓɚŮɣɖɠ əŬɘ ŮˊɏɛɓŬůɖɠ. ȺɝŬɑɟŮůɖ ŬˊɞŰŮɚɞɨůŬɜ 

ŮɚɎɢɘůŰɞɘ ɔɘŬŰɟɞɑ, ˊɞɡ ŮˊɏɛŮɜŬɜ ůŰɖɜ ŬɝɑŬ Űɤɜ ŭŮɝɘɞŰɐŰɤɜ ˊɞɡ əŬŰŮɑɢŬɜ ɞɘ ˊŬɟŬŭɞůɘŬəɏɠ ɛŬɑŮɠ, ɞɘ 

ɞˊɞɑŮɠ ŭɘŬəɟɑɜɞɜŰŬɜ ɔɘŬ Űɖ ɜɖűŬɚɘɧŰɖŰŬ əŬɘ Űɖɜ ɖɟŮɛɑŬ Űɞɡɠ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ ŰɞəŮŰɞɨ. ȯɚɚɤůŰŮ, 

ɔɘô ŬɡŰɏɠ Űɘɠ ɔɡɜŬɑəŮɠ ɞ ŰɞəŮŰɧɠ ˊɞŰɏ ŭŮɜ ŬɜŰɘɛŮŰɤˊɘɕɧŰŬɜ ɤɠ Ůɝ ɞɟɘůɛɞɨ ˊŬɗɞɚɞɔɑŬ ˊɞɡ ˊɎɜŰŬ 

ˊɟɞəŬɚŮɑ ŬɜɡˊɏɟɓɚɖŰɞ ˊɧɜɞ, ŬɚɚɎ ůŬűɩɠ ůɡɜɘůŰɞɨůŮ ɛɘŬ űɡůɘɞɚɞɔɑŬ Űɞɡ ɔɡɜŬɘəŮɑɞɡ ŬɜŬˊŬɟŬɔɤɔɘəɞɨ 

ůɩɛŬŰɞɠ, ɞ ˊɧɜɞɠ Űɞɡ ɞˊɞɑɞɡ ɐŰŬɜ ɐ ɛˊɞɟɞɨůŮ ɜŬ ɔɑɜŮɘ (əŬɗɧɚŬ) ŬɜŮəŰɧɠ (Gaskin, 2011).  

ȺɑɜŬɘ ɔŮɔɞɜɧɠ, ɤůŰɧůɞ, ɧŰɘ Ŭəɧɛɖ əŬɘ ůɐɛŮɟŬ ɖ ˊɚŮɘɞɜɧŰɖŰŬ Űɤɜ ɔɡɜŬɘəɩɜ ŭŮɜ ŬɜŬɚŬɛɓɎɜŮɘ Űɖɜ 

Ůɡɗɨɜɖ Űɞɡ ŰɞəŮŰɞɨ, ŮˊŮɘŭɐ Ŭəɟɘɓɩɠ ɏɢŮɘ Űɖɜ ŰɎůɖ ɜŬ əŬŰŬəɚɨɕŮŰŬɘ Ŭˊɧ Űɞ ůɡɜŬɑůɗɖɛŬ Űɞɡ űɧɓɞɡ ɔɘŬ 

Űɖɜ ɑŭɘŬ Űɖ ŭɘŬŭɘəŬůɑŬ Űɞɡ. Ƀɘ ŬˊɞűɎůŮɘɠ Űɤɜ Ůɔəɨɤɜ/ ŮˊɘŰɧəɤɜ ůɢŮŰɘəɎ ɛŮ ŬɡŰɧ Űɞ ɕɐŰɖɛŬ (ˊɞɡ 

ˊɟɤŰɑůŰɤɠ Űɘɠ ŬűɞɟɎ) ŭŮ ɚŬɛɓɎɜɞɜŰŬɘ (ŬˊɞəɚŮɘůŰɘəɎ) Ŭˊɧ Űɘɠ ɑŭɘŮɠ əŬɘ ɞ ŭɘůŰŬɔɛɧɠ Űɞɡɠ ůŮ ɏɜŬ ɛŮɔɎɚɞ 

ɓŬɗɛɧ ɞűŮɑɚŮŰŬɘ ůŰɖɜ Ŭɑůɗɖůɖ ˊɞɡ ŬˊɞəŰɞɨɜ ɧŰɘ əɎɗŮ Ůˊɘɚɞɔɐ Űɞɡɠ ïɤɠ ɏəűɟŬůɖ (Űɖɠ 

ŬɟɢŬɘɞŮɚɚɖɜɘəɐɠ) ɨɓɟŮɤɠ, ˊɞɡ ůɡɜŮˊɎɔŮŰŬɘ Űɖɜ ɞɟɔɐ əŬɘ Űɖɜ ŰɘɛɤɟɑŬ Űɤɜ ɗŮɩɜï ŬˊɞəɚŮɑŮŰŬɘ ɜŬ 

ŮɘůŬəɞɡůŰŮɑ əŬɘ ɜŬ ɔɑɜŮɘ ŬˊɞŭŮəŰɐ.  

Ⱥˊɘˊɚɏɞɜ, ɞ ɏɜŰɞɜɞɠ űɧɓɞɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ ŮɝŬəɞɚɞɡɗŮɑ ɜŬ ˊŬɟŬŰɖɟŮɑŰŬɘ Ůɡɟɏɤɠ ɛɏůŬ ůŰɖɜ 

əɞɘɜɤɜɑŬ, ůɡɛˊŮɟɘɚŬɛɓŬɜɞɛɏɜɤɜ Űɤɜ ɔɘŬŰɟɩɜ, ŮˊɘɓŮɓŬɘɩɜɞɜŰŬɠ ˊɤɠ ŬɡŰɧ ˊɞɡ ůɡɛɓŬɑɜŮɘ ůŰɞ 

ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ ŬɜŰŬɜŬəɚɎ ŮɡɟɨŰŮɟŮɠ əɞɘɜɤɜɘəɏɠ ŮɝŮɚɑɝŮɘɠ, ˊŬɟŬŭɞɢɏɠ əŬɘ ˊɟɞɥŭŮɎůŮɘɠ: ȳˊɤɠ 

əɎɗŮ əɞɘɜɤɜɑŬ, ɏŰůɘ əŬɘ ɖ ůɨɔɢɟɞɜɖ ŭɡŰɘəɐ əɞɘɜɤɜɑŬ ɢŬɟŬəŰɖɟɑɕŮŰŬɘ Ŭˊɧ əɞɘɜɏɠ ˊɞɚɘŰɘůɛɘəɏɠ 

ˊŮˊɞɘɗɐůŮɘɠ əŬɘ ˊɟŬəŰɘəɏɠ, ɞɘ ɞˊɞɑŮɠ ɢŬɟŬəŰɖɟɑɕɞɜŰŬɘ Ŭˊɧ ɏɜŰɞɜɞ űɧɓɞ, ŭɖɚŬŭɐ Ŭˊɧ Űɞ ˊɘɞ ŭɘɎɢɡŰɞ 

ůɡɜŬɑůɗɖɛŬ Űɖɠ ɛŮŰŬɜŮɤŰŮɟɘəɧŰɖŰŬɠ əŬɘ Űɞɡ ˊɜŮɨɛŬŰɞɠ Űɞɡ ɜŮɞűɘɚŮɚŮɨɗŮɟɞɡ əŬˊɘŰŬɚɘůɛɞɨ. ȺɜŰɧɠ 

ŬɡŰɞɨ Űɞɡ əɞɘɜɤɜɘəɞɨ əŬɘ ˊɞɚɘŰɘůɛɘəɞɨ ˊɚŬɘůɑɞɡ ɖ əɞɘɜɤɜɘəɐ ɞɟɔɎɜɤůɖ ɓŬůɑɕŮŰŬɘ ůŰɞɜ ɡˊɞɚɞɔɘůɛɧɠ 

Űɖɠ ŭɘŬəɘɜŭɨɜŮɡůɖɠ, ɞɘ ɓɘɞɔɟŬűɘəɞɑ ůɢŮŭɘŬůɛɞɑ ɢŬɟŬəŰɖɟɑɕɞɜŰŬɘ Ŭˊɧ ˊɞɚɡˊɚɞəɧŰɖŰŬ əŬɘ ɞɘ ˊŬɟŬŭɧůŮɘɠ 

ɟŮɡůŰɞˊɞɘɞɨɜŰŬɘ ɐ ɢɎɜɞɡɜ Űɖɜ ɘůɢɨ Űɞɡɠ (ȷɜŬůŰŬůɑɞɡ ůŰɞ ɇɕŬɜɎəɖ, 2021Ŀ Bourke, 2011, ů. 11Ŀ Nolan, 

2011Ŀ ɇɕŬɜɎəɖɠ ůŰɞ ȷɚŮɝɘɎɠ ə.Ɏ., 2014, ů. 338).  

ȼ əɡɟɑŬɟɢɖ ɘŬŰɟɘəɞˊɞɘɖɛɏɜɖ ɗɏŬůɖ Űɞɡ ŰɞəŮŰɞɨ əŬɘ ɞɘ űɞɓɘəɏɠ ɞˊŰɘəɏɠ ɔɘŬ Űɖɜ ŬɜŰɘɛŮŰɩˊɘůɐ 

Űɞɡ ɏɢɞɡɜ ˊɚɏɞɜ ɟɘɕɤɗŮɑ əŬɘ əŬɜɞɜɘəɞˊɞɘɖɗŮɑ ůŰɞ ŭɡŰɘəɧ əɧůɛɞ, ɛŮ ŬˊɩŰŮɟɞ ůŰɧɢɞ ɜŬ ŮˊɘŰŮɡɢɗŮɑ ɖ 

ɡɔŮɑŬ əŬɘ ɖ ŬůűɎɚŮɘŬ, ˊɞɡ ŬˊɞŰŮɚɞɨɜ ˊɟɞɦˊɞɗɏůŮɘɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ ɐŭɖ Ŭˊɧ Űɞ 19ɞ ŬɘɩɜŬ əŬɘ ɤɠ 

ŬɘŰɐɛŬŰŬ ůɡɜŭɏɗɖəŬɜ ɛŮ Űɖɜ ŬɚɚŬɔɐ Űɞɡ Űɧˊɞɡ/ ɢɩɟɞɡ Űɞɡ ŰɞəŮŰɞɨ Ŭˊɧ Űɞ ůˊɑŰɘ ůŰɞ ɜɞůɞəɞɛŮɑɞ. ɀɘŬ 

ɛŮŰŬűɞɟɎ ˊɞɡ ɏɚŬɓŮ ɢɩɟŬ əɡɟɑɤɠ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ 19ɞɡ ŬɘɩɜŬ ɛŮ ɓŬůɘəɧ ŮˊɘɢŮɑɟɖɛŬ ɧŰɘ ɞ 

ɘŭɘɤŰɘəɧɠ ɢɩɟɞɠ, ɤɠ ɛɖ ŬˊɞůŰŮɘɟɤɛɏɜɞɠ, ŭŮɜ ɐŰŬɜ ɞ əŬŰɎɚɚɖɚɞɠ ɔɘŬ ɜŬ ɔŮɜɜɐůŮɘ ɛɑŬ ɔɡɜŬɑəŬ. 
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ȷɜŰɘɗɏŰɤɠ, ůɨɛűɤɜŬ ɛŮ Űɖɜ əɡɟɑŬɟɢɖ ˊŮˊɞɑɗɖůɖ ˊɞɡ ůɡɛˊɞɟŮɡɧŰŬɜ ɛŮ Űɘɠ ŮɡɟɨŰŮɟŮɠ ŬɜŰɘɚɐɣŮɘɠ 

ůɢŮŰɘəɎ ɛŮ Űɖɜ ɨˊŬɟɝɖ ɛɘəɟɞɓɑɤɜ əŬɘ Űɖɜ əŬŰŬˊɞɚɏɛɖůɐ Űɞɡɠ, Űɞ ɜɞůɞəɞɛŮɘŬəɧ ˊŮɟɘɓɎɚɚɞɜ ˊɟɞɏɓŬɚɚŮ 

ˊɚɏɞɜ ŭɡɜŬɛɘəɎ ɤɠ ɏɜŬɠ Űɧˊɞɠ ˊɞɡ ŮɑɜŬɘ çəŬɗŬɟɧɠè əŬɘ çɎůɖˊŰɞɠè, ɎɟŬ əŬɘ ˊɘɞ əŬŰɎɚɚɖɚɞɠ ɔɘŬ Űɖɜ 

ŬˊɞŰŮɚŮůɛŬŰɘəɐ əŬɘ ŬůűŬɚɐ ŬɜŰɘɛŮŰɩˊɘůɖ Űɞɡ ŰɞəŮŰɞɨ. 

2. ȷˊɞůŰŮɑɟɤůɖ əŬɘ ŬůɖɣɑŬ  

ɆŰŬ ɛɏůŬ Űɞɡ 19ɞɡ ŬɘɩɜŬ ɞ ɓɘɞɚɧɔɞɠ, ɛɘəɟɞɓɘɞɚɧɔɞɠ əŬɘ ɢɖɛɘəɧɠ Louis Pasteur (1822ï1895) 

ůɡɜɏɓŬɚɚŮ əŬɗɞɟɘůŰɘəɎ ůŰɖɜ ŮŭɟŬɑɤůɖ Űɖɠ ɛɘəɟɞɓɘɞɚɞɔɑŬɠ əŬɘ Űɖɠ ɗŮɤɟɑŬɠ əŬŰɎ Űɖɜ ɞˊɞɑŬ ɞɘ ɘɞɑ 

ŮɘůɓɎɚɚɞɡɜ ůŰɞ ůɩɛŬ əŬɘ ɞɘ ɔɘŬŰɟɞɑ ŭɑɜɞɡɜ ɛɎɢɖ ɔɘŬ ɜŬ Ůɜɘůɢɨůɞɡɜ Űɖɜ ɎɛɡɜŬ Űɞɡ ɞɟɔŬɜɘůɛɞɨ. ȷˊɧ 

ŰɧŰŮ ŬɜŬŭɨɗɖəŮ əŬɘ ŮŭɟŬɘɩɗɖəŮ ɖ ŬɝɑŬ Űɖɠ əŬɗŬɟɘɧŰɖŰŬɠ əŬɘ Űɞɡ űɟɏůəɞɡ ŬɏɟŬ ůŰɞɡɠ ɢɩɟɞɡɠ Ɏůəɖůɖɠ 

Űɖɠ ɜɞůɖɚŮɡŰɘəɐɠ. ȾŬɗɞɟɘůŰɘəɧ ɟɧɚɞ ůŰɖɜ ŮɡɟŮɑŬ ŭɘɎŭɞůɖ ŬɡŰɐɠ Űɖɠ ŬɝɑŬɠ ŮɑɢŮ, Ůˊɑůɖɠ, ɖ ŭɟɎůɖ Űɖɠ 

ɜɞůɖɚŮɨŰɟɘŬɠ, ůŰŬŰɘůŰɘəɞɚɧɔɞɡ ȷɔɔɚɑŭŬɠ ŬəŰɘɓɑůŰɟɘŬɠ Florence Nightingale (1820ï1910), ɖ ɞˊɞɑŬ Ŭˊɧ 

Űɞ 1854 əŬɘ ɛŮŰɎ ɏɗŮůŮ Űɘɠ ɓɎůŮɘɠ ɔɘŬ Űɖɜ ŮŭɟŬɑɤůɖ ɛɘŬɠ ŭɘŬűɞɟŮŰɘəɐɠ ŬɜŰɑɚɖɣɖɠ ůɢŮŰɘəɎ ɛŮ Űɞɜ 

çŬˊɞůŰŮɘɟɤɛɏɜɞè ɢɩɟɞ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ. TŬ ŬˊɞŰŮɚɏůɛŬŰŬ Űɖɠ ɜɏŬɠ ŰɎůɖɠ ŭŮɜ ɎɟɔɖůŬɜ ɜŬ 

ŮɛűŬɜɘůŰɞɨɜ əŬɘ ůŰɘɠ ŬɑɗɞɡůŮɠ ŰɞəŮŰɞɨ. ȺɑɜŬɘ ŮɜŭŮɘəŰɘəɧ, ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ, ɧŰɘ ŰɏůůŮɟŬ ɢɟɧɜɘŬ ɛŮŰɎ Űɖɜ 

ɡˊɞůŰɐɟɘɝɖ Űɖɠ Nightingale ɔɘŬ Űɖɜ ŬˊɞůŰŮɑɟɤůɖ, ůŮ ɛŬɘŮɡŰɐɟɘɞ Űɖɠ ȸɘɏɜɜɖɠ ɛŮ ŮɜŰɞɚɐ Űɞɡ Ƀɨɔɔɟɞɡ 

ɔɘŬŰɟɞɨ Ignaz Philipp Semmelweis (1818ï1865) ůŮ ɧɚɞɡɠ Űɞɡɠ űɞɘŰɖŰɏɠ ɏɔɘɜŮ ůŬűɏɠ əŬɘ ɡˊɞɢɟŮɤŰɘəɧ 

ɜŬ ŬˊɞɚɡɛŬɑɜɞɡɜ ŰŬ ɢɏɟɘŬ Űɞɡɠ, Űɧůɞ ˊɟɘɜ ɧůɞ əŬɘ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ əɎɗŮ ŰɞəŮŰɞɨ ˊɞɡ ŬɜŬɚɎɛɓŬɜŬɜ. 

ȼ ůɨůŰŬůɖ ɔɘɜɧŰŬɜ ůŰɞ ˊɚŬɑůɘɞ ŬɜŰɘɛŮŰɩˊɘůɖɠ Űɖɠ ɏɝŬɟůɖɠ Űɞɡ ŮˊɘɚɧɢŮɘɞɡ ˊɡɟŮŰɞɨ, ˊɞɡ ŮɑɢŮ 

ŮɛűŬɜɘůŰŮɑ Ŭˊɧ Űɞ 17ɞ ŬɘɩɜŬ, ŬɡɝɎɜɞɜŰŬɠ ŰŬ ˊɞůɞůŰɎ ɗɜɖůɘɛɧŰɖŰŬɠ ůŰɞɜ ŰɞəŮŰɧ əŬɘ ˊɞɡ ɛɏɢɟɘ Űɞ 19ɞ 

ŬɘɩɜŬ ŭŮɜ ŮɑɢŮ ŬɜŰɘɛŮŰɤˊɘůŰŮɑ ŮˊɘŰɡɢɩɠ.  

ȷˊɧ Űɖ ɛɘŬ, ɖ ŮˊɘŭɖɛɑŬ ŬɡŰɐ ŮɑɢŮ ɐŭɖ ůɡɜŭŮɗŮɑ ɛŮ Űɖɜ ŬɡɝŬɜɧɛŮɜɖ ˊŬɟɞɡůɑŬ Űɤɜ Ŭɜŭɟɩɜ ůŰɖ 

ɛŬɘŮɡŰɘəɐ. ȷˊɧ Űɖɜ Ɏɚɚɖ, ɞ  Semmelweis Űɞ 1861, ŭɘŬˊɘůŰɩɜɞɜŰŬɠ ɧŰɘ ɞɘ ŮɡəŬŰɎůŰŬŰŮɠ ɔɡɜŬɑəŮɠ, ɞɘ 

ɞˊɞɑŮɠ ɔŮɜɜɞɨůŬɜ ůŰɘɠ çŮɡɜɞɥəɧŰŮɟŮɠè ůɡɜɗɐəŮɠ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, ˊŬɟɞɡůɑŬɕŬɜ ˊɞɚɨ ɛŮɔŬɚɨŰŮɟɞ 

ˊɞůɞůŰɧ ɗɜɖůɘɛɧŰɖŰŬɠ1 ůŮ ůɢɏůɖ ɛŮ Űɘɠ űŰɤɢɏɠ ɔɡɜŬɑəŮɠ ˊɞɡ ɔŮɜɜɞɨůŬɜ ɛɧɜŮɠ əŬɘ ŬɓɞɐɗɖŰŮɠ ůŰɞɡɠ 

ŭɟɧɛɞɡɠ Űɖɠ ȸɘɏɜɜɖɠ, ɧɝɡɜŮ Űɖɜ ˊŬɟŬŰɖɟɖŰɘəɧŰɖŰɎ Űɞɡ ůŰɘɠ ŭɘŬŭɟɞɛɏɠ Űɞɡ ɘŬŰɟɘəɞɨ ˊɟɞůɤˊɘəɞɨ ŮɜŰɧɠ 

Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, əŬɗɩɠ əŬɘ ůŰɘɠ əɘɜɐůŮɘɠ Űɞɡ. ɀŮ Űɞɜ Űɟɧˊɞ ŬɡŰɧ, ɞ Semmelweis əŬŰŮɡɗɨɜɗɖəŮ ůŰɖ 

ɓɎůɘɛɖ ŮɘəŬůɑŬ ɧŰɘ ɞɘ ŮˊɑŰɞəŮɠ ɛɞɚɨɜɞɜŰŬɜ Ŭˊɧ ŰŬ ɢɏɟɘŬ Űɤɜ ɔɘŬŰɟɩɜ, ɞɘ ɞˊɞɑɞɘ, Ŭűɞɨ ˊɟɘɜ ŮɑɢŬɜ 

ŮˊɘůəŮűɗŮɑ Ŭɜɗɟɩˊɞɡɠ ɛŮ ŭɘɎűɞɟŮɠ ŬɟɟɩůŰɘŮɠ ɐ Űɘɠ ŬɑɗɞɡůŮɠ ŬɜŬŰɞɛɑŬɠ ɛŮ ŰŬ ɜŮəɟɎ ůɩɛŬŰŬ, 

ɛŮŰɏűŮɟŬɜ ůŰŬ ɢɏɟɘŬ Űɞɡɠ (ɛŮ ŰŬ ɞˊɞɑŬ ŮɝɏŰŬɕŬɜ əŬɘ Űɘɠ ŮˊɑŰɞəŮɠ) ɛɘəɟɧɓɘŬ. ɇŬ ɛɘəɟɧɓɘŬ ŬɡŰɎ ŭŮɜ ɐŰŬɜ 

ɛɧɜɞ ŮˊɘəɑɜŭɡɜŬ, ŬɚɚɎ əŬŰɏɚɖɔŬɜ ɗŬɜŬŰɖűɧɟŬ ɔɘŬ Űɘɠ ɔɡɜŬɑəŮɠ ˊɞɡ ɔŮɜɜɞɨůŮŬɜ ïəɎŰɘ ˊɞɡ ŬɜŬŭŮɘəɜɨŮɘ 

Űɖɜ ŮˊɘůɐɛŬɜůɖ Űɞɡ ɀɘůɏɚ ūɞɡəɩ ɧŰɘ Űɞ ɑŭɘɞ Űɞ ɜɞůɞəɞɛŮɑɞ ɛˊɞɟŮɑ ɜŬ ŭɖɛɘɞɡɟɔŮɑ Űɖɜ ŬůɗɏɜŮɘŬ, 

ŮɝŬɘŰɑŬɠ Űɖɠ çəɚŮɘůŰɐɠ əŬɘ ɚɞɘɛɩŭɞɡɠ ůűŬɑɟŬɠ ˊɞɡ ŭɘŬɛɞɟűɩɜŮɘè. ɉɎɟɖ ůŰɖɜ ˊŬɟŬŰɐɟɖůɖ Űɞɡ 

Semmelweis əŬɘ Űɖɜ ŬɚɚŬɔɐ ŮɝɏŰŬůɖɠ Űɤɜ ŮˊɘŰɧəɤɜ ɛŮ Űɞ ˊɚɨůɘɛɞ Űɤɜ ɢŮɟɘɩɜ, ŰŬ ˊɞůɞůŰɎ 

 
1 ȺɑɜŬɘ ŮɜŰɡˊɤůɘŬəɧ ɧŰɘ Űɞ 1840 ɞɘ ŮˊɑŰɞəŮɠ ˊɞɡ ɏɢŬɜŬɜ Űɖ ɕɤɐ Űɞɡɠ ŰɞˊɞɗŮŰɞɨɜŰŬɜ ŭɡɞïŭɡɞ ůŮ əɎɗŮ űɏɟŮŰɟɞ, ˊɟɞəŮɘɛɏɜɞɡ 

ɜŬ ɛɖɜ ŬˊɞəŬɚɡűɗŮɑ Űɞ ˊɞůɞůŰɧ ɗŬɜɎŰɤɜ (ɆɡəɎəɖïȹɞɨəŬ, 1984, ů. 148). 



ɳʻ˄ˇ˂ˇʴʾʰ on line 15(1) ̃  9ǘƘƴƻƭƻƎƘƛŀ ƻƴ ƭƛƴŜ 15(1) 
ɶ ˁˇʽ˄˖˄ʽˁʺ ʽˋˍˇˊʾʰ ˍˇˎ ˄ˇˋˇˁˇ˃ʶʾˇˎ ˁʰʽ ʹ ʽʰˍˊʽˁˇˉˇʾʹˋʹ ˍˇˎ ˍˇˁʶˍˇˏ 

2025 ϭ ɳɽɽɶɿɹɼɶ ɳʆɮɹʄɳɹɮ ɳɸɿʁɽʁɱɹɮʅ (GREEK SOCIETY FOR ETHNOLOGY) 
ISSN: 1792-9628 

 7 

ɗɜɖůɘɛɧŰɖŰŬɠ əŬŰɎűŮɟŬɜ ɜŬ ɛŮɘɤɗɞɨɜ ŮɜŰɡˊɤůɘŬəɎ ɛɏůŬ ůŮ ɛɧɚɘɠ ɏɜŬ ɢɟɧɜɞ, əŬɘ ɔɘŬ Űɖɜ ŬəɟɑɓŮɘŬ Ŭˊɧ 

Űɞ 18% ɜŬ ˊɏůɞɡɜ əŬŰŬəɧɟɡűŬ ůŰɞ 1%. ɄŰɩůɖ Űɤɜ ˊɞůɞůŰɩɜ ɗɜɖůɘɛɧŰɖŰŬɠ, Ůˊɑůɖɠ, ŮˊŮŰŮɨɢɗɖ ɛŮ Űɖ 

ɔɜɤůŰɞˊɞɑɖůɖ Űɖɠ ŬůɖɣɑŬɠ Űɞ 1866, əŬɗɩɠ əŬɘ ɛŮ Űɖɜ ŬɜɎŭŮɘɝɖ Űɖɠ ɢɟɖůɘɛɧŰɖŰŬɠ Űɤɜ ŬɜŰɘůɖˊŰɘəɩɜ 

Űɖɜ ɑŭɘŬ ɢɟɞɜɘɎ Ŭˊɧ Űɞ ȸɟŮŰŬɜɧ ɢŮɘɟɞɡɟɔɧ əŬɘ ˊɟɤŰɞˊɧɟɞ Űɖɠ ŬɜŰɘůɖˊŰɘəɐɠ ɢŮɘɟɞɡɟɔɘəɐɠ Joseph Lister 

(1827ï1912) (DickïRead, 1942Ŀ ɆɡəɎəɖïȹɞɨəŬ, 1984Ŀ ūɞɡəɩ, 2012, ů. 47).  

ȺɑɜŬɘ űŬɜŮɟɧ Ŭˊɧ ŰŬ ˊŬɟŬˊɎɜɤ ɧŰɘ ɞɘ ˊŮɘɗŬɟɢɑŮɠ əŬɘ ɞɘ ɘŬŰɟɘəɏɠ ŰŮɢɜɞɚɞɔɑŮɠ ˊɞɡ ŮˊɘɓɚɐɗɖəŬɜ 

ůŰɞɡɠ ɑŭɘɞɡɠ Űɞɡɠ ɔɘŬŰɟɞɨɠ ŮɜŰɧɠ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ ɛŮ ůŰɧɢɞ Űɖɜ əŬɗŬɟɘɧŰɖŰŬ, Űɖɜ ŬˊɞůŰŮɑɟɤůɖ əŬɘ 

Űɖɜ ŬɜŰɘůɖɣɑŬ ůɡɜɏɓŬɚŬɜ ůɖɛŬɜŰɘəɎ ůŰɖɜ ŬɚɚŬɔɐ Űɞɡ Űɧˊɞɡ Űɞɡ ŰɞəŮŰɞɨ, ɛŮ ŬˊɞŰɏɚŮůɛŬ ɞɘ ŮˊɑŰɞəŮɠ 

ɜŬ ŰɞˊɞɗŮŰɖɗɞɨɜ ɛŬɕɘəɎ ůŰɞ ɜɞůɞəɞɛŮɑɞ Ŭˊɧ Űɘɠ ŭŮəŬŮŰɑŮɠ Űɞɡ 1920 əŬɘ Űɞɡ 1930. ȷɡŰɐ ɐŰŬɜ ɛɘŬ 

əŬɗɞɟɘůŰɘəɐ ŬɚɚŬɔɐ, ˊɞɡ ɛŮ Űɖ ůŮɘɟɎ Űɖɠ ŮˊɏɓŬɚɚŮ ŭɘŬɟəɩɠ ůŰɘɠ ŮˊɑŰɞəŮɠ ɜɏŮɠ ˊŮɘɗŬɟɢɑŮɠ ŮɜŰɧɠ Űɞɡ 

ɜɞůɞəɞɛŮɑɞɡ, ůŮ ŬɜŰɑɗŮůɖ ɛŮ Űɞ ɢɩɟɞ Űɞɡ ůˊɘŰɘɞɨ, ŮɜŰɧɠ Űɞɡ ɞˊɞɑɞɡ ɖ ŮˊɑŰɞəɞɠ ɐ/əŬɘ ɞ ɞɘəɞɔŮɜŮɘŬəɧɠ 

Űɖɠ ˊŮɟɑɔɡɟɞɠ ɐŰŬɜ ˊɘɗŬɜɧ ɜŬ ˊɟɞɓɎɚɚɞɡɜ ŬɜɡˊŬəɞɐ əŬɘ ŬɜŰɘůŰɎůŮɘɠ ůŰɘɠ ɘŬŰɟɘəɏɠ ˊɟŬəŰɘəɏɠ, əɎɜɞɜŰŬɠ 

Űɞ ɏɟɔɞ Űɞɡ ɔɘŬŰɟɞɨ ŭɡůəɞɚɧŰŮɟɞ (ȷɜŬůŰŬůɑɞɡ ůŰɞ ɇɕŬɜɎəɖ, 2021,ů. 603Ŀ Beakly, 2017Ŀ DickïRead, 

1942Ŀ  Knott, 2020, ů. 107Ŀ ȿɎɔɘɞɠ & ȿɏəəŬ ůŰɞ ūɘɚɘˊˊɑŭɖɠ, 2020Ŀ Nolan, 2011Ŀ ɆɡəɎəɖïȹɞɨəŬ, 

1984Ŀ ɇɕŬɜɎəɖ, 2018,ů. 97). 

 

3. ȼ Ůɝɏɚɘɝɖ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ (17ɞɠ ï 20ɧɠ ŬɘɩɜŬɠ) 

3Ŭ. ɉɩɟɞɠ əŬɘ ŮɝɞɡůɑŬ  

ɆɨɛűɤɜŬ ɛŮ Űɞ ɀɘůɏɚ ūɞɡəɩ, əŬŰɎ Űɞ 18ɞ ŬɘɩɜŬ ɎɟɢɘůŮ ɜŬ ůɡɔəɟɞŰŮɑŰŬɘ ɏɜŬɠ ˊɞɚɨ ŮɡɟɨŰŮɟɞɠ ïůŮ 

ůɢɏůɖ ɛŮ ˊɟɞɔŮɜɏůŰŮɟŮɠ Ůˊɞɢɏɠï ůŰɞɢŬůɛɧɠ ˊŮɟɑ Űɖɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ, ɞ ɞˊɞɑɞɠ ůɡɜŭɏɗɖəŮ ɛŮ Űɞɡɠ 

ůəɞˊɞɨɠ əŬɘ Űɘɠ ŰŮɢɜɘəɏɠ Űɖɠ ŭɘŬəɡɓɏɟɜɖůɖɠ Űɖɠ əɞɘɜɤɜɑŬɠ. ɆŮ əɎɗŮ ŬɜŬŭɡɧɛŮɜɖ ˊɞɚɘŰɘəɐ ŬɜɎɚɡůɖ ï

ɧ́ ɤɠ ŭɘŬűŬɑɜŮŰŬɘ əɡɟɑɤɠ Ŭˊɧ Űɞ ɚɧɔɞ Űɤɜ ˊɞɚɘŰɘəɩɜ əŬɘ ɧɢɘ Űɤɜ ŬɟɢɘŰŮəŰɧɜɤɜï ůɡɛˊŮɟɘɚŬɛɓɎɜɞɜŰŬɜ 

ɕɖŰɐɛŬŰŬ ŬůŰɘəɞˊɞɑɖůɖɠ, ůɡɚɚɞɔɘəɩɜ ŬɜɏůŮɤɜ, ɡɔɘŮɘɜɐɠ əŬɘ ɘŭɘɤŰɘəɐɠ ŬɟɢɘŰŮəŰɞɜɘəɐɠ. Ƀɘ ɗŮɛŬŰɘəɏɠ 

ŬɡŰɏɠ ɎɟɢɘůŬɜ ɜŬ ŭɘŮɟŮɡɜɩɜŰŬɘ ɡˊɧ Űɞ ˊɟɑůɛŬ Űɖɠ ˊɧɚɖɠ, ŮɜŰɧɠ Űɖɠ ɞˊɞɑŬɠ ɖ ŰɎɝɖ ɏˊɟŮˊŮ ɞˊɤůŭɐˊɞŰŮ 

ɜŬ ŭɘŬŰɖɟŮɑŰŬɘ, ˊɟɞəŮɘɛɏɜɞɡ ɜŬ ŬˊɞűŮɨɔɞɜŰŬɘ ɞɘ ŮˊɘŭɖɛɑŮɠ əŬɘ ɞɘ ŮɝŮɔɏɟůŮɘɠ ŬɚɚɎ əŬɘ ˊɟɞəŮɘɛɏɜɞɡ ɜŬ 

ˊɟŬɔɛŬŰɞˊɞɘŮɑŰŬɘ əŬɘ ɜŬ ůɡɜŰɖɟŮɑŰŬɘ, ɛŮŰŬɝɨ Ɏɚɚɤɜ, ɖ ŮɡˊɟɏˊŮɘŬ əŬɘ ɖ ɖɗɘəɐ ůŰɖ ůűŬɑɟŬ Űɖɠ 

ɞɘəɞɔŮɜŮɘŬəɐɠ ɕɤɐɠ.  

ȰɢɞɜŰŬɠ ɤɠ ˊɟɧŰɡˊɞ Űɖɜ Ůɨɟɡɗɛɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ˊɧɚɖɠ, ɎɟɢɘůŮ ɜŬ ůɡɔəɟɞŰŮɑŰŬɘ ɖ 

ŭɘŬəɡɓŮɟɜɖŰɘəɐ ɞɟɗɞɚɞɔɘəɧŰɖŰŬ ɔɘŬ Űɞ ůɨɜɞɚɞ Űɖɠ ŮˊɘəɟɎŰŮɘŬɠ, ŬˊŬɟŬɑŰɖŰɞ ůɡůŰŬŰɘəɧ Űɖɠ ɞˊɞɑŬɠ ɐŰŬɜ 

ɏɜŬ ůɨůŰɖɛŬ ŬůŰɡɜɧɛŮɡůɖɠ Űɧůɞ ůɡɛˊŬɔɏɠ əŬɘ ŬˊɞŰŮɚŮůɛŬŰɘəɧ ɧůɞ ŬɡŰɧ Űɖɠ ˊɧɚɖɠ. ȼ ɘŭŮŬŰɐ 

ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ˊɧɚɖɠ ɏɔɘɜŮ ɖ ɛɐŰɟŬ Űɤɜ əŬɜɞɜɘůɛɩɜ ůŮ ɞɚɧəɚɖɟɞ Űɞ əɟɎŰɞɠ ɛŮ Űɖɜ ŬůŰɡɜɞɛɑŬ ɜŬ 

ůɡɜɘůŰɎ ɏɜŬɜ Ŭɚɖɗɘɜɧ Űɨˊɞ ɞɟɗɞɚɞɔɘəɧŰɖŰŬɠ ɔɘŬ Űɖɜ əŬɗɞɚɘəɐ ŭɘŬəɡɓɏɟɜɖůɖ. ȱŭɖ Ŭˊɧ Űɞ 17ɞ ŬɘɩɜŬ 

əŬɘ əɡɟɑɤɠ Ŭˊɧ Űɞ 18ɞ ŬɘɩɜŬ əŬɘ ɛŮŰɎ ɖ ŬůŰɡɜɞɛɑŬ ŬˊɞŰŮɚɞɨůŮ ɞɡůɘŬůŰɘəɎ ůɢɏŭɘɞ Ůɜɧɠ ůɡůŰɐɛŬŰɞɠ. 

ȼ ŭɘŬŰɐɟɖůɖ ŬɡŰɞɨ Űɞɡ ůɡůŰɐɛŬŰɞɠ ŮɑɢŮ ɤɠ ůəɞˊɧ ɜŬ ŮɚɏɔɢŮɘ Űɞ ůɨɜɞɚɞ Űɤɜ ŬŰɧɛɤɜ əŬɘ Űɞ əŬɗɏɜŬ 

ɎŰɞɛɞ ɝŮɢɤɟɘůŰɎ çɛɏɢɟɘ ůɖɛŮɑɞɡ ŬɡŰɞůɡɜŰɐɟɖůɖɠ, ŭɑɢɤɠ ɜŬ ɢɟŮɘɎɕŮŰŬɘ ˊŬɟɏɛɓŬůɖè, ˊɟɞəŮɘɛɏɜɞɡ ɜŬ 
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ɟɡɗɛɑɕŮŰŬɘ ɖ ŭɘŬɔɤɔɐ ɧɚɤɜ ŮɜŰɧɠ Űɖɠ çəɞɘɜɤɜɑŬɠè. ȼ çəɞɘɜɤɜɑŬè ůɡɜɘůŰɞɨůŮ ɛɘŬ (Ůˊɑůɖɠ) ɜɏŬ ɘŭɏŬ əŬɘ 

ɏɜŬɜ (Ůˊɑůɖɠ) ɜɏɞ ɧɟɞ, ɧˊɤɠ ɐŰŬɜ əŬɘ ŬɡŰɧɠ Űɖɠ çŬůŰɡɜɞɛɑŬɠè, əŬɘ ŬɜŬűŮɟɧŰŬɜ ůŮ ɛɘŬ ůɨɜɗŮŰɖ, 

ˊɞɚɨˊɚɞəɖ, ŬɜŮɝɎɟŰɖŰɖ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ ɛŮ Űɞɡɠ ŭɘəɞɨɠ Űɖɠ ɜɧɛɞɡɠ, əŬɜɞɜɘůɛɞɨɠ, ɛɖɢŬɜɘůɛɞɨɠ əŬɘ 

ŭɡɜŬŰɧŰɖŰŮɠ ŬɜŰɑŭɟŬůɖɠ əŬɘ ŬɜŰɑůŰŬůɖɠ (ūɞɡəɧ, 1987).  

ȾŬɗɩɠ ɞ ɢɩɟɞɠ ŮɑɜŬɘ ɓŬůɘəɧ ůɡůŰŬŰɘəɧ ůŮ əɎɗŮ ɛɞɟűɐ əɞɘɜɐɠ ɕɤɐɠ, ŬɡŰɐ ɖ ɜɏŬ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ, 

ŭɖɚŬŭɐ ɖ əɞɘɜɤɜɑŬ, ˊŮɟɘɚɎɛɓŬɜŮ, ɛŮŰŬɝɨ Ɏɚɚɤɜ, ŰŬ ɕɖŰɐɛŬŰŬ Űɞɡ ɢɩɟɞɡ əŬɘ Űɖɠ ɢɤɟɘəɞˊɞɑɖůɖɠ Űɖɠ 

ɔɜɩůɖɠ, ɖ ɞˊɞɑŬ ɞŭɖɔŮɑ ůŰɖ ůɡɔəɟɧŰɖůɖ Űɖɠ ɔɜɩůɖɠ ŬɡŰɐɠ ůŮ ŮˊɘůŰɐɛɖ (ūɞɡəɧ, 1987). ȾŬɘ Ŭəɧɛɖ ˊɘɞ 

ŮɘŭɘəɎ ŭɑɜŮɘ əŬŰŮɡɗɨɜůŮɘɠ ůŰŬ ɕɖŰɐɛŬŰŬ Űɖɠ ɡɔŮɑŬɠ, Űɖɠ ŬůɗɏɜŮɘŬɠ, Űɖɠ ɘŬŰɟɘəɐɠ ŮˊɘůŰɐɛɖɠ, Űɖɠ ɘŬŰɟɘəɐɠ 

ŬɡɗŮɜŰɑŬɠ ŬɚɚɎ əŬɘ Űɖɠ Ɏůəɖůɖɠ ŮɝɞɡůɑŬɠ ˊɎɜɤ ůŰɞ (ůɡɜɞɚɘəɧ əŬɘ ŬŰɞɛɘəɧ) Ŭɜɗɟɩˊɘɜɞ ůɩɛŬ.     

 

3ɓ. ɉɩɟɞɠ əŬɘ ɘŬŰɟɘəɞˊɞɑɖůɖ   

ɇɞ Ŭɜɗɟɩˊɘɜɞ ůɩɛŬ, ɧˊɤɠ ŬɜŬűɏɟŮɘ ɞ ɀɘůɏɚ ūɞɡəɩ, çůɡɔəɟɞŰŮɑ, űɡůɘəɩ ŭɘəŬɑɤ, Űɞ ɢɩɟɞ əŬŰŬɔɤɔɐɠ 

əŬɘ əŬŰŬɜɞɛɐɠ Űɖɠ ŬůɗɏɜŮɘŬɠè (ūɞɡəɩ, 2012, ů. 25). ɋɠ ɡɚɘəɐ ɡˊɧůŰŬůɖ ˊɞɡ ɛŮ Űɞ ɢɟɧɜɞ űɗŮɑɟŮŰŬɘ 

əŬɘ ɜɞɛɞŰŮɚŮɘŬəɎ ˊŮɗŬɑɜŮɘ, Űɞ Ŭɜɗɟɩˊɘɜɞ ůɩɛŬ ɡˊɧəŮɘŰŬɘ ŭɘŬɟəɩɠ ůŮ ˊɘɗŬɜɏɠ ɛɘəɟɏɠ ɐ ɛŮɔɎɚŮɠ, 

ŬɘůɗɖŰɏɠ ɐ ŬɜŮˊŬɑůɗɖŰŮɠ, ɞɟŬŰɏɠ ɐ ŬɧɟŬŰŮɠ ŬɚɚŬɔɏɠ ˊɞɡ ŮˊɘəŬɗɞɟɑɕɞɜŰŬɘ Ŭˊɧ Űɖɜ ŮəɎůŰɞŰŮ əɞɘɜɤɜɘəɐ 

ɞɟɔɎɜɤůɖ. ȼ ɘŭɘŬɘŰŮɟɧŰɖŰŬ Űɞɡ ɢɩɟɞɡ ůŰɖ ůɨɔɢɟɞɜɖ ŭɡŰɘəɐ əɞɘɜɤɜɑŬ ɏɔəŮɘŰŬɘ ůŰɞ ɧŰɘ ɔɘŬ ˊɟɩŰɖ űɞɟɎ, 

ɚɧɔɤ Űɖɠ ɏɚŮɡůɖɠ Űɞɡ əŬˊɘŰŬɚɘůɛɞɨ əŬɘ Űɖɠ ŮŭɟŬɑɤůɖɠ Űɞɡ ɞɟɗɞɚɞɔɘůɛɞɨ, Űɞ ůɨɜɞɚɞ Űɤɜ ɚŮɘŰɞɡɟɔɘɩɜ 

Űɞɡ Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ ŮɟɔŬɚŮɘɞˊɞɘɐɗɖəŮ.  

ɄɟɞɓɎɚɚɞɜŰŬɠ Űɞ ŬɑŰɖɛŬ Ŭˊɞűɡɔɐɠ Űɞɡ ɗŬɜɎŰɞɡ, ɖ ɘəŬɜɧŰɖŰŬ ɐ ɖ ˊɟɞůˊɎɗŮɘŬ ˊɟɞůŬɟɛɞɔɐɠ Űɞɡ 

Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ, ɛɏůɤ Űɖɠ ŮˊɘůŰɐɛɖɠ əŬɘ Űɤɜ ŰŮɢɜɞɚɞɔɘəɩɜ ŮˊŬɜŬůŰɎůŮɤɜ, əɟɑɗɖəŮ ŬˊŬɟŬɑŰɖŰɖ. 

Ƀɘ ŮˊɘŰŬɔɏɠ Űɞɡ əŬˊɘŰŬɚɘůɛɞɨ ŭŮɜ əŬŰɖɨɗɡɜŬɜ ˊɟɞɠ Űɖɜ ŮɝŬűɎɜɘůɖ ɐ Űɞɜ ŬűŬɜɘůɛɧ Űɞɡ Ŭɜɗɟɩˊɘɜɞɡ 

ůɩɛŬŰɞɠ, ŬɚɚɎ ŮˊɏɓŬɚɚŬɜ Űɖ ŭɘŬŰɐɟɖůɖ əŬɘ ŮɜŭɡɜɎɛɤůɐ Űɞɡ, ɛɏůɤ Űɤɜ əŬŰɎɚɚɖɚɤɜ 

ŬɜŬŭɘŬɛɞɟűɩůŮɩɜ Űɞɡ, ɔɘŬ Űɘɠ ɞˊɞɑŮɠ ŭŮɜ ŮɡɗɡɜɧŰŬɜ ɖ ŰŮɢɜɞɚɞɔɑŬ ŭɘô ŮŬɡŰɐ əŬɘ əŬɗô ŮŬɡŰɐ ŬɚɚɎ ɞɘ 

ɧɟɞɘ əŬɘ ɞɘ Űɟɧˊɞɘ ɢɟɐůŮɘɠ Űɖɠ Ŭˊɧ Űɞ ɑŭɘɞ Űɞ əŬˊɘŰŬɚɘůŰɘəɧ ůɨůŰɖɛŬ (ũɡɘɧəŬ & ɄŬˊɎɕɞɔɚɞɡ ůŰɞ 

Critical Art Ensemble, 2006).  

ɆŰɖ ůɡɜɞɚɘəɧŰŮɟɖ ˊɟɞůˊɎɗŮɘŬ ˊɟɞůŬɟɛɞɔɐɠ Űɞɡ Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ ůɡɜŮŰɏɚŮůŮ ɖ 

ɘŬŰɟɘəɞˊɞɑɖůɖ Űɞɡ Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ, Űɖɠ Ŭɜɗɟɩˊɘɜɖɠ ɕɤɐɠ əŬɘ Űɖɠ Ŭɜɗɟɩˊɘɜɖɠ əɞɘɜɤɜɑŬɠ. ȳˊɤɠ 

ŬɜŬűɏɟŮɘ ɢŬɟŬəŰɖɟɘůŰɘəɎ ɞ ūɞɡəɩ,  ɖ ɘŬŰɟɘəɞˊɞɑɖůɖ Űɖɠ əɞɘɜɤɜɑŬɠ ŮɑɢŮ ɐŭɖ ŮəəɘɜɐůŮɘ Ŭˊɧ Űɞ 18ɞ 

ŬɘɩɜŬ, ɛɏůɤ Ůɜɧɠ çůɢŮŭɧɜ ɗɟɖůəŮɡŰɘəɞɨ ˊɟɞůɖɚɡŰɘůɛɞɨè (ūɞɡəɩ, 2012, ů. 65). ȼ Ůɜ ɚɧɔɤ 

ɘŬŰɟɘəɞˊɞɑɖůɖ ŬˊɞŰŮɚŮɑ Ŭəɧɛɖ əŬɘ ůɐɛŮɟŬ ɛɘŬ Ůɜ ŮɝŮɚɑɝŮɘ ŭɘŬŭɘəŬůɑŬ ˊɞɡ ɚŬɛɓɎɜŮɘ ɢɩɟŬ, ɛɏůɤ Űɞɡ 

ɘŬŰɟɘəɞɨ ɚɧɔɞɡ əŬɘ Űɤɜ ɘŬŰɟɘəɩɜ ˊɟŬəŰɘəɩɜ. ɇŬɡŰɧɢɟɞɜŬ, ŰŬ ɕɖŰɐɛŬŰŬ ˊɞɡ ůɢŮŰɑɕɞɜŰŬɘ ɛŮ Űɖɜ ɡɔŮɑŬ 

Űɞɡ Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ ŰŮɑɜɞɡɜ ůɢŮŭɧɜ ˊɎɜŰŬ ɜŬ ŰɞˊɞɗŮŰɞɨɜŰŬɘ ůŮ ɢɩɟɞɡɠ ŭɘŬəɟɘŰɞɨɠ Ŭˊɧ ŬɡŰɞɨɠ 

Űɤɜ əŬɗɖɛŮɟɘɜɩɜ ŭɟŬůŰɖɟɘɞŰɐŰɤɜ, əŬɘ ɞɘ ɢɩɟɞɘ ŭɘɎɔɜɤůɖɠ əŬɘ ˊŮɟɑɗŬɚɣɖɠ, ůɡɛˊŮɟɘɚŬɛɓŬɜɞɛɏɜɖɠ Űɖɠ 

ɛŬɘŮɡŰɘəɐɠ űɟɞɜŰɑŭŬɠ, ɏɢɞɡɜ ŭɘŬɔɟɎɣŮɘ Űɖ ŭɘəɐ Űɞɡɠ ŮɝŮɚɘəŰɘəɐ, ŭɡɜŬɛɘəɐ ˊɞɟŮɑŬ ůŰɖɜ ɘůŰɞɟɑŬ Űɞɡ 

ŭɡŰɘəɞɨ ˊɞɚɘŰɘůɛɞɨ (ɉɟɞɜɎəɖ, 2012).   
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3ɔ. ɁɞůɞəɞɛŮɑɞ: Ŭˊɧ Űɧˊɞɠ Ŭůɨɚɞɡ ůŮ Űɧˊɞ ɑŬůɖɠ    

ɉŬɟŬəŰɖɟɘůŰɘəɧ ˊŬɟɎŭŮɘɔɛŬ Ůɝɏɚɘɝɖɠ Űɞɡ ɜɞůɞəɞɛŮɘŬəɞɨ ɢɩɟɞɡ ŬˊɞŰŮɚŮɑ Űɞ ũŮɜɘəɧ ɁɞůɞəɞɛŮɑɞɡ Űɞɡ 

ɄŬɟɘůɘɞɨ, Űɞ ɞˊɞɑɞ ɘŭɟɨɗɖəŮ ɛŮ ŭɘɎŰŬɔɛŬ Űɞ 1656 əŬɘ ůɡɜɘůŰɞɨůŮ ɏɜŬɜ Űɧˊɞ əŬɘ ɗŮůɛɧ ŮɔəɎɗŮɘɟɝɖɠ 

(ŭɖɚŬŭɐ, ˊŮɟɘɞɟɘůɛɞɨ əŬɘ űɡɚɎəɘůɖɠ ůŮ ɏɜŬ ɢɩɟɞ). ȹŮɜ ŮˊɟɧəŮɘŰɞ ɔɘŬ ɏɜŬ ɘŬŰɟɘəɧ ɑŭɟɡɛŬ ŬɚɚɎ ɔɘŬ ɛɘŬ 

əŬŰŬˊɘŮůŰɘəɐ ŭɘɞɘəɖŰɘəɐ əŬɘ çɛɘůɞïɜɞɛɘəɐè ŮɝɞɡůɑŬ, Űɖɜ ɞˊɞɑŬ ŮɑɢŮ ɗŮůˊɑůŮɘ ɞ ɓŬůɘɚɘɎɠ ŬɜɎɛŮůŬ ůŰɖɜ 

ŬůŰɡɜɞɛɑŬ əŬɘ Űɖ ŭɘəŬɘɞůɨɜɖ ɛŮ ůŰɧɢɞ Űɖɜ ŰɎɝɖ ïŰɖ çɛŮɔɎɚɖ ŮɔəɎɗŮɘɟɝɖè, ɧˊɤɠ Űɖ ɢŬɟŬəŰɖɟɑɕŮɘ ɞ 

ɀɘůɏɚ ūɞɡəɩ.  

ɆɨɛűɤɜŬ ɛŮ Űɖɜ Ŭɟɢɘəɐ Űɞɡ ɚŮɘŰɞɡɟɔɑŬ, ůŰɞ ɢɩɟɞ Űɞɡ ũŮɜɘəɞɨ ɁɞůɞəɞɛŮɑɞɡ Űɞɡ ɄŬɟɘůɘɞɨ 

ŮɔəɚŮɑɞɜŰŬɜ ɧɚɞɘ ɧůɞɘ əŬɘ ɧɚŮɠ ɧůŮɠ ɗŮɤɟɞɨɜŰŬɜ ɧŰɘ ɏˊŬůɢŬɜ Ŭˊɧ ŰɟɏɚŬ, ŮɑɢŬɜ əŬŰŬŭɘəŬůŰŮɑ ɔɘŬ 

ŭɘɎűɞɟŬ ŮɔəɚɐɛŬŰŬ, ɞɘ ɔɡɜŬɑəŮɠ ˊɞɡ ŮəˊɞɟɜŮɨɞɜŰŬɜ, ŰŬ ɎŰɞɛŬ ˊɞɡ ɏəŬɜŬɜ ŮˊŬɘŰŮɑŬ əŬɘ əɡɟɑɤɠ ɧůɞɘ 

əŬɘ ɧůŮɠ ɐŰŬɜ əŬŰŬŭɘəŬůɛɏɜɞɘ ůŮ ɎɗɚɘŮɠ ůɡɜɗɐəŮɠ ŭɘŬɓɑɤůɖɠ, ŮɝŬɘŰɑŬɠ Űɖɠ ɏɜŭŮɘɎɠ Űɞɡɠ. ȹɖɚŬŭɐ, 

űɡɚŬəɘɕɧŰŬɜ ɏɜŬ (ɛŮɔɎɚɞ ɛɏɟɞɠ) Űɞɡ ˊɚɖɗɡůɛɞɨ2 ˊɞɡ ŭŮɜ ŮɑɢŮ ɏůɞŭŬ, ŭŮɜ ŮɑɢŮ əɞɘɜɤɜɘəɞɨɠ ŭŮůɛɞɨɠ, 

ŭŮɜ ŮɑɢŮ ŬˊɞəŰɐůŮɘ ˊŬɘŭɘɎ ɐ ɏůŰɤ əŬɘ ˊɟɧůəŬɘɟŬ ŮɑɢŮ ŬɜŬɔəŬůŰŮɑ ɜŬ ɛŮŰŬəɘɜɖɗŮɑ, ŮɝŬɘŰɑŬɠ Űɖɠ 

ɞɘəɞɜɞɛɘəɐɠ əɟɑůɖɠ Űɞɡ 17ɞɡ ŬɘɩɜŬ. ɀŮ ɎɚɚŬ ɚɧɔɘŬ, ɞɘ ɜɞůɞəɞɛŮɘŬəɏɠ ůɡɜɗɐəŮɠ ˊŬɟɏˊŮɛˊŬɜ Ůɡɗɏɤɠ 

ůŰɞɜ ŬˊɞɛɞɜɤŰɘůɛɧ əŬɘ Űɖɜ ŰɘɛɤɟɑŬ ɧɚɤɜ Űɤɜ Ŭɜɗɟɩˊɤɜ/ ŬŰɧɛɤɜ ˊɞɡ ɗŮɤɟɞɨɜŰŬɜ ɧŰɘ ŬɜɐəŬɜ ůŰɞ 

çˊŮɟɘɗɩɟɘɞè Űɖɠ əɞɘɜɤɜɑŬɠ, əŬɘ Űɞ ɑŭɘɞ Űɞ ɁɞůɞəɞɛŮɑɞ ŬˊɞŰŮɚɞɨůŮ ɛɘŬ ɞɟɔŬɜɤɛɏɜɖ ŬˊɞɚɡŰŬɟɢɘəɐ 

ŭɞɛɐ.  

ɀŮ Űɞ ũŮɜɘəɧ ɁɞůɞəɞɛŮɑɞ Űɞɡ ɄŬɟɘůɘɞɨ ɤɠ ˊɟɧŰɡˊɞ əŬɘ ɛŮ ɓŬůɘɚɘəɧ ŭɘɎŰŬɔɛŬ Űɞɡ ɑŭɘɞɡ ɏŰɞɡɠ 

(1656) ŬɜŬŭɨɗɖəŬɜ ɜɞůɞəɞɛŮɑŬ ůŮ əɎɗŮ ˊɧɚɖ Űɞɡ ɓŬůɘɚŮɑɞɡ Űɖɠ ũŬɚɚɑŬɠ. ȷˊɩŰŮɟɞɠ ůŰɧɢɞɠ Űɖɠ 

ɑŭɟɡůɖɠ ŬɡŰɩɜ Űɤɜ ɜɞůɞəɞɛŮɑɤɜ ɐŰŬɜ ɖ Ůˊɘɓɞɚɐ Űɖɠ əɡɟɑŬɟɢɖɠ ɖɗɘəɐɠ Űɖɠ ɖɔŮɛɞɜɘəɐɠ ŰɎɝɖɠ, ˊɞɡ 

ŮˊɘŭɑɤəŮ Űɖ ŭɘŬŰɐɟɖůɖ əŬɘ ɘůɢɡɟɞˊɞɑɖůɖ Űɖɠ ɛɞɜŬɟɢɑŬɠ əŬɘ Űɤɜ ŬůŰɩɜ, Űɧůɞ ůŮ ɧɚɖ Űɖ ɢɩɟŬ ɧůɞ əŬɘ 

ůŮ ɞɚɧəɚɖɟɖ Űɖɜ Ⱥɡɟɩˊɖ, ůŰɖɜ ɞˊɞɑŬ ɛɏůŬ ůŮ ɚɑɔŬ ɛɧɚɘɠ ɢɟɧɜɘŬ ůŰɐɗɖəŮ ɏɜŬ ɞɚɧəɚɖɟɞ ŰɏŰɞɘɞɡ Ůɑŭɞɡɠ 

ŭɑəŰɡɞ ɘŭɟɡɛɎŰɤɜ űɡɚɎəɘůɖɠ.  

ɀɏůŬ ůŮ ŬɡŰɧ Űɞ əɚɑɛŬ, ɖ ȺəəɚɖůɑŬ, Ŭɜ əŬɘ ŬˊɞůŰŬůɘɞˊɞɘɐɗɖəŮ Ŭˊɧ Űɖ ůɡɛɛŬɢɑŬ Űɖɠ ɓŬůɘɚɘəɐɠ 

ŮɝɞɡůɑŬɠ ɛŮ Űɖɜ ŬůŰɘəɐ ŰɎɝɖ, ˊɟɞɢɩɟɖůŮ ůŮ ɛŮŰŬɟɟɨɗɛɘůɖ Űɤɜ ɜɞůɞəɞɛŮɘŬəɩɜ ɘŭɟɡɛɎŰɤɜ Űɖɠ əŬɘ ůŮ 

ŬɜŬəŬŰŬɜɞɛɐ Űɤɜ ŮɘůɞŭɖɛɎŰɤɜ Űɞɡɠ, Ůɜɩ ɑŭɟɡůŮ ŮɘŭɘəɎ ɛɞɜŬůŰɘəɎ ŰɎɔɛŬŰŬ, ɞɘ ůŰɧɢɞɘ Űɤɜ ɞˊɞɑɤɜ 

ɞɛɞɑŬɕŬɜ ɛŮ ŮəŮɑɜɞɡɠ Űɤɜ ɔŮɜɘəɩɜ ɜɞůɞəɞɛŮɑɤɜ. ɀɏůŬ Ŭˊɧ Űɘɠ ŭɟɎůŮɘɠ Űɖɠ, ɖ ȺəəɚɖůɑŬ ůɡɜŮŰɏɚŮůŮ ɛŮ 

Űɞ ŭɘəɧ Űɖɠ Űɟɧˊɞ ůŰɖɜ Ůˊɘɓɞɚɐ Űɖɠ əɡɟɑŬɟɢɖɠ ɖɗɘəɐɠ, ůɨɛűɤɜŬ ɛŮ Űɖɜ ɞˊɞɑŬ ŮɔəŬɗɘŭɟɨɗɖəŮ ɏɜŬɠ 

ɚɧɔɞɠ ɘəŬɜɧɠ ɜŬ ŮɚɏɔɢŮɘ Űɖɜ Ŭɜɗɟɩˊɘɜɖ ɕɤɐ ůŮ əɎɗŮ Űɖɠ ɚŮˊŰɞɛɏɟŮɘŬ əŬɘ ůəɞˊɧɠ ŬɡŰɩɜ Űɤɜ ɘŭɘɧŰɡˊɤɜ 

ŬůɨɚɤɜïɜɞůɞəɞɛŮɑɤɜ ɐŰŬɜ ɖ ɗŮɟŬˊŮɑŬ Űɤɜ ˊŮɟɘɗɤɟɘŬəɩɜ ŬŰɧɛɤɜ, ɛɏůɤ Űɖɠ ɖɗɘəɞˊɞɑɖůɖɠ əŬɘ Űɞɡ 

ɖɗɘəɞɨ əŬŰŬɜŬɔəŬůɛɞɨ. ȷɡŰɧ Űɞ Ůɑŭɞɠ Ůˊɘɓɞɚɐɠ ˊɟɞůŭɞəɞɨůŮ Űɖɜ ŮɝɎɚŮɘɣɖ Űɖɠ ŮˊŬɘŰŮɑŬɠ əŬɘ Űɖɠ 

ŬɜŮɟɔɑŬɠ (əŬɗɩɠ ŬɡŰɏɠ ɞɘ ŭɨɞ əŬŰŬůŰɎůŮɘɠ ɗŮɤɟɞɨɜŰŬɜ ˊɖɔɏɠ əɎɗŮ ŬɜɤɛŬɚɑŬɠ) əŬɘ ŮˊɟɧəŮɘŰɞ ɔɘŬ ɛɘŬ 

ɗŮɟŬˊŮɑŬ ˊɞɡ ɗŬ ŮˊŮɟɢɧŰŬɜ ɛɏůɤ Űɖɠ ŮɟɔŬůɑŬɠ. ɀɎɚɘůŰŬ, ɖ ŮɔəɎɗŮɘɟɝɖ ˊɟɘɜ ŬˊɞəŰɐůŮɘ Űɞ ɘŬŰɟɘəɧ Űɖɠ 

ɜɞɖɛŬŰɘəɧ ˊŮɟɘŮɢɧɛŮɜɞ (ŭɖɚŬŭɐ, ˊɟɘɜ ɗŮɤɟɖɗŮɑ ɤɠ ŮɘůŬɔɤɔɐ ůŮ ɣɡɢɘŬŰɟŮɑɞ) ůɡɜɘůŰɞɨůŮ ɏɜŬɜ 

 
2 ũɘŬ Űɞ ɚɧɔɞ ŬɡŰɧ ɞ ūɞɡəɩ ŬɜŬűɏɟŮŰŬɘ ůŰɖ çɛŮɔɎɚɖ ŮɔəɎɗŮɘɟɝɖè, ŬűɘŮɟɩɜɞɜŰŬɠ Űɞ ŭŮɨŰŮɟɞ əŮűɎɚŬɘɞ Ŭˊɧ Űɞ ɏɟɔɞ Űɞɡ ȼ 

ȽůŰɞɟɑŬ Űɖɠ ɇɟɏɚŬɠ (ūɞɡəɩ, 2004: 41ï63). 
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əɞɘɜɤɜɘəɧ ɛɖɢŬɜɘůɛɧ, ɏɜŬ ɛɏůɞ əŬŰŬˊɑŮůɖɠ Űɖɠ ůəɏɣɖɠ əŬɘ Ůɚɏɔɢɞɡ Űɖɠ ɏəűɟŬůɖɠ, ɛɘŬ əŬɗɞɚɘəɐ 

ɡˊɧɗŮůɖ çŬůŰɡɜɞɛɑŬɠè. ȼ ŰŮɚŮɡŰŬɑŬ ɐŰŬɜ ˊɞɡ ˊɟɞůɏŭɘŭŮ ůŰɖɜ ŮɔəɎɗŮɘɟɝɖ Űɞɜ ŮɜɞˊɞɘɖŰɘəɧ ɢŬɟŬəŰɐɟŬ 

Űɖɠ əŬɘ ŬɜŬűŮɟɧŰŬɜ ůŰɞ ůɨɜɞɚɞ Űɤɜ ɛɏŰɟɤɜ ˊɞɡ ɏəŬɜŬɜ ŮɑŰŮ ˊɟɞůɘŰɐ ŮɑŰŮ ɡˊɞɢɟŮɤŰɘəɐ Űɖɜ ŮɟɔŬůɑŬ, 

ŮɘŭɘəɎ ůŮ ɧɚɞɡɠ ɧůɞɘ əŬɘ ɧɚŮɠ ɧůŮɠ ŭŮɜ ŮɑɢŬɜ ˊɧɟɞɡɠ, ŮɝŬɘŰɑŬɠ Űɖɠ ˊɟɞŬɜŬűŮɟɧɛŮɜɖɠ ɞɘəɞɜɞɛɘəɐɠ 

əɟɑůɖɠ ˊɞɡ Űɞ 17ɞ ŬɘɩɜŬ ŮɝŬˊɚɩɗɖəŮ ŬˊŮɘɚɖŰɘəɎ ůŮ ɧɚɞ Űɞ ŭɡŰɘəɧ əɧůɛɞ (ɇɕŬɜɎəɖ, 2016Ŀ ūɞɡəɩ, 

2004).  

ɄŬɟɎɚɚɖɚŬ, əŬŰɎ Űɞ 17ɞ ŬɘɩɜŬ ɎɟɢɘůŬɜ ɜŬ ɚŬɛɓɎɜɞɡɜ ɢɩɟŬ ŮɛˊŮɘɟɘəɏɠ ɏɟŮɡɜŮɠ ůŰɞɜ ŮɡɟɤˊŬɥəɧ 

ɢɩɟɞ ůɢŮŰɘəɎ ɛŮ Űɘɠ ɚŮɘŰɞɡɟɔɑŮɠ əŬɘ ŰŬ ŬˊɞŰŮɚɏůɛŬŰŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, Űɞ ɞˊɞɑɞ (ɧˊɤɠ ɏɔɘɜŮ ŮɛűŬɜɏɠ 

Ŭˊɧ ŰŬ ˊŬɟŬˊɎɜɤ) ɐŰŬɜ ŮɜŰŬɔɛɏɜɞ ůŮ ɏɜŬ ŮɡɟɨŰŮɟɞ ɘŬŰɟɘəɞïɜɞůɞəɞɛŮɘŬəɧ ůɨɜɞɚɞ. ɆŰɧɢɞɠ ɐŰŬɜ ɜŬ 

ˊŬɟŬŰɖɟɖɗŮɑ əŬɘ ɜŬ ˊŮɟɘɔɟŬűŮɑ, ɧɢɘ ɖ ŭɞɛɐ Űɞɡ əŰɘɟɑɞɡ əŬɘ ɖ ŬɟɢɘŰŮəŰɞɜɘəɐ, ŬɚɚɎ ɛɘŬ ůŮɘɟɎ Ŭˊɧ 

ˊɟɎɔɛŬŰŬ ˊɞɡ ɧɟɘɕŬɜ Űɖ ɚŮɘŰɞɡɟɔɘəɧŰɖŰɎ Űɞɡ:  

ȷɡŰɎ ɐŰŬɜ ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ, ɞ Ŭɟɘɗɛɧɠ Űɤɜ ŬůɗŮɜɩɜ ˊɞɡ űɘɚɞɝŮɜɞɨůŮ, ɞ Ŭɟɘɗɛɧɠ ŬɡŰɧɠ ůŮ ůɢɏůɖ 

ɛŮ Űɘɠ əɚɑɜŮɠ ˊɞɡ ŭɘɏɗŮŰŮ, ɖ ˊɞůɧŰɖŰŬ Űɞɡ ɤűɏɚɘɛɞɡ ɢɩɟɞɡ, Űɞ ɛɏɔŮɗɞɠ əŬɘ Űɞ ɨɣɞɠ Űɤɜ ɗŬɚɎɛɤɜ, ɖ 

ˊɞůɧŰɖŰŬ ŬɏɟŬ ɔɘŬ əɎɗŮ ɎɟɟɤůŰɞ/ ɎɟɟɤůŰɖ, Űɞ ˊɞůɞůŰɧ ɗɜɖůɘɛɧŰɖŰŬɠ ɐ Űɞ ˊɞůɞůŰɧ ɑŬůɖɠ. ȳˊɤɠ 

Ůˊɑůɖɠ, ůŰɧɢɞɠ ɐŰŬɜ ɜŬ ˊŬɟŬŰɖɟɖɗŮɑ əŬɘ ɜŬ ˊŮɟɘɔɟŬűŮɑ ɖ ůɢɏůɖ Ůɜɧɠ ˊŬɗɞɚɞɔɘəɞɨ űŬɘɜɞɛɏɜɞɡ ɛŮ Űɘɠ 

ůɡɜɗɐəŮɠ Ůɜɧɠ ɜɞůɞəɞɛŮɘŬəɞɨ ůɡɔəɟɞŰɐɛŬŰɞɠ, ɞɘ ŭɘŬŭɟɞɛɏɠ, ɞɘ ɛŮŰŬűɞɟɏɠ, ɞɘ əɘɜɐůŮɘɠ ůŰɞ ŮůɤŰŮɟɘəɧ 

Űɞɡ, Ŭəɧɛɖ əŬɘ ɞ Űɟɧˊɞɠ ɛŮŰŬűɞɟɎɠ Űɤɜ ŬəŬɗɎɟŰɤɜ. ɆŮ ŬɡŰɐ Űɖɜ əŬŰŮɨɗɡɜůɖ, ˊɟɞɏəɡɣŮ ɏɜŬɠ ɜɏɞɠ 

Űɟɧˊɞɠ ŬɜŰɘɛŮŰɩˊɘůɖɠ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, Űɞ ɞˊɞɑɞ ɎɟɢɘůŮ ɜŬ ɗŮɎŰŬɘ ɤɠ ɏɜŬɠ ɛɖɢŬɜɘůɛɧɠ, ůŰɧɢɞɠ Űɞɡ 

ɞˊɞɑɞɡ ɐŰŬɜ ˊɚɏɞɜ ɜŬ ɗŮɟŬˊŮɨůŮɘ, Ŭűɞɨ ˊɟɩŰŬ ŮɑɢŮ ŭɘɞɟɗɩůŮɘ ŰŬ ˊŬɗɞɚɞɔɘəɎ ŬˊɞŰŮɚɏůɛŬŰŬ ˊɞɡ Űɞ 

ɑŭɘɞ ɛˊɞɟɞɨůŮ ɜŬ ˊŬɟɎɔŮɘ (Foucault, 1994).   

ɀɏɢɟɘ Űɞ 18ɞ ŬɘɩɜŬ Űɞ ɜɞůɞəɞɛŮɑɞ ŮˊɘŰŮɚɞɨůŮ ɞɡůɘŬůŰɘəɎ Űɖ ɛŮŰɎɓŬůɖ Ŭˊɧ Űɖ ɕɤɐ ˊɟɞɠ Űɞ 

ɗɎɜŬŰɞ əŬɘ ɓɘɤɜɧŰŬɜ ɤɠ Űɧˊɞɠ ˊɜŮɡɛŬŰɘəɐɠ ůɤŰɖɟɑŬɠ. ȳˊɤɠ ˊɟɞŬɜŬűɏɟɗɖəŮ, ŭŮɜ ŬˊɞŰŮɚɞɨůŮ ɛɏůɞ 

ɑŬůɖɠ ɞɨŰŮ ɘŬŰɟɘəɧ ɗŮůɛɧ ɛŮ Űɘɠ ɏɜɜɞɘŮɠ ˊɞɡ ŮɑɜŬɘ űɞɟŰɘůɛɏɜɞ ŮɜɜɞɘɞɚɞɔɘəɎ ůɐɛŮɟŬ, əŬɘ ɖ ɘŬŰɟɘəɐ ŭŮ 

ůɡɜŭŮɧŰŬɜ ɛŮ Űɞ ɜɞůɞəɞɛŮɑɞ, Ŭűɞɨ ŬɡŰɐ ŭŮɜ ŬˊɞŰŮɚɞɨůŮ ŬəɧɛŬ ɜɞůɞəɞɛŮɘŬəɧ ŮˊɎɔɔŮɚɛŬ. ɇɞ 

ɜɞůɞəɞɛŮɑɞ ůɡɜɘůŰɞɨůŮ Ŭɟɢɘəɩɠ ɑŭɟɡɛŬ Ŭɟɤɔɐɠ ˊɟɞɠ Űɞɡɠ űŰɤɢɞɨɠ əŬɘ, ɤɠ ɢɩɟɞɠ, ˊɟŬəŰɘəɎ ŭɘŬɢɩɟɘɕŮ, 

ŬˊɞɛɧɜɤɜŮ əŬɘ ŬˊɏəɚŮɘŮ Űɞ ůɨɜɞɚɞ Űɤɜ (Ůˊɘəɑɜŭɡɜɤɜ) ŬɟɟɩůŰɤɜ ɐ Űɤɜ (űŰɤɢɩɜ) ŮŰɞɘɛɞɗɎɜŬŰɤɜ Ŭˊɧ 

Űɞ ɡɔɘɏɠ ɛɏɟɞɠ Űɞɡ ˊɚɖɗɡůɛɞɨ. ȺɑɜŬɘ ɢŬɟŬəŰɖɟɘůŰɘəɐ, ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ, ɖ ŬˊɞŰɨˊɤůɖ Űɞɡ ɞɡɛŬɜɘůŰɐ 

ŬɟɢɘŰɏəŰɞɜŬ Űɖɠ ȷɜŬɔɏɜɜɖůɖɠ ȿŮɧɜ ɀˊŬŰŰɑůŰŬ ȷɚɛˊɏɟŰɘ, ůɨɛűɤɜŬ ɛŮ Űɖɜ ɞˊɞɑŬ, ˊɏɟŬ Ŭˊɧ ŰŬ 

əɟɘŰɐɟɘŬ Űɖɠ ɘŭɘɤŰɘəɧŰɖŰŬɠ (ɔɘŬ ɞɟɘůɛɏɜŮɠ ˊŮɟɘˊŰɩůŮɘɠ) əŬɘ Űɞɡ űɨɚɞɡ (ŮɑŰŮ ɔɘŬ ŬůɗŮɜŮɑɠ ŮɑŰŮ ɔɘŬ 

ɜɞůɖɚŮɨŰɟɘŮɠ), ŰŬ ɜɞůɞəɞɛŮɑŬ ɏˊɟŮˊŮ ɜŬ əŬŰŬůəŮɡɎɕɞɜŰŬɘ ɛŮ ŰɏŰɞɘɞɜ Űɟɧˊɞ, ɩůŰŮ ŬůɗŮɜŮɑɠ ˊɞɡ 

ɔɑɜɞɜŰŬɜ əŬɚɎ ɜŬ ɓɟɑůəɞɜŰŬɘ ůŮ Ɏɚɚɞɡɠ ɢɩɟɞɡɠ Ŭˊɧ Űɞɡɠ ɢɩɟɞɡɠ ˊɞɡ ˊɟɞɞɟɑɕɞɜŰŬɜ ɔɘŬ Űɞɡɠ ŬɜɑŬŰɞɡɠ 

əŬɘ Űɞɡɠ ŰɟŮɚɞɨɠ, ˊɞɡ ŮɘůɎɔɞɜŰŬɜ ůŰɞ ɜɞůɞəɞɛŮɑɞ ɧɢɘ Űɧůɞ ɛŮ ůəɞˊɧ ɜŬ ɓɟɞɡɜ Űɖ ɔɘŬŰɟŮɘɎ Űɞɡɠ ɧůɞ 

ɔɘŬ ɜŬ ˊŬɟŬɛŮɑɜɞɡɜ ŮəŮɑ ɤůɧŰɞɡ Űɞɡɠ ɢŰɡˊɐůŮɘ Űɖɜ ˊɧɟŰŬ ɞ ɗɎɜŬŰɞɠ ɤɠ (ɛɎɚɚɞɜ ŬɜŬˊɧűŮɡəŰɞ) 

ˊŮˊɟɤɛɏɜɞ (ɂŬɜɗɧˊɞɡɚɞɠ, 2016: 50). ɄŮɟɑˊɞɡ Ŭˊɧ Űɞ 1760 əŬɘ ɛŮŰɎ ɐŰŬɜ ˊɞɡ Űɞ ɜɞůɞəɞɛŮɑɞ 

ɛŮŰŬŰɟɎˊɖəŮ ůŮ çɗŮɟŬˊŮɡŰɘəɧ ŮɟɔŬɚŮɑɞè, ŭɖɚŬŭɐ ɗŮɤɟɐɗɖəŮ Ŭˊɧ Űɞ əɟɎŰɞɠ ɤɠ Űɧˊɞɠ ɑŬůɖɠ Űɤɜ 
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ɜɞůɞɨɜŰɤɜ/ ŬɟɟɩůŰɤɜ, ŮˊɘŰɟɏˊɞɜŰŬɠ ɜŬ ůɡɜŬɜŰɖɗŮɑ ɛŮ Űɖɜ ŮˊɘůŰɐɛɖ Űɖɠ ɘŬŰɟɘəɐɠ əŬɘ Űɘɠ ŮɘŭɘəɧŰɖŰɏɠ 

Űɖɠ.  

Ƀ ɜɞůɞəɞɛŮɘŬəɧɠ ɢɩɟɞɠ, ɧˊɤɠ əŬɘ ɞ ɢɩɟɞɠ Űɖɠ űɡɚŬəɐɠ, əŬŰɎ Űɞ 18ɞ ŬɘɩɜŬ ɛŮŰŬůɢɖɛŬŰɑůŰɖəŮ 

ɛɏůŬ Ŭˊɧ çˊŮɘɗŬɟɢɑŮɠè, ŭɖɚŬŭɐ, ɛɏůŬ Ŭˊɧ ˊɞɚɘŰɘəɏɠ ŰŮɢɜɞɚɞɔɑŮɠ, ŰŮɢɜɘəɏɠ ˊŮɘɗɎɟɢɖůɖɠ/ ŮɝɞɡůɑŬɠ əŬɘ 

ŬɜŬɚɨůŮɘɠ Űɞɡ ɢɩɟɞɡ. ȷɡŰɏɠ ɐŰŬɜ ˊɞɡ ŮˊɏŰɟŮˊŬɜ Űɖɜ ŮɝŬŰɞɛɑəŮɡůɖ, Űɖɜ ŰɞˊɞɗɏŰɖůɖ Űɤɜ ůɤɛɎŰɤɜ, 

Űɖɜ ŰŬɝɘɜɧɛɖůɖ əŬɘ Űɞɡɠ ůɡɜŭɡŬůɛɞɨɠ Űɞɡɠ, ɧˊɤɠ əŬɘ Űɖɜ ŬɟɢŮɘɞɗɏŰɖůɖ ɐ Űɖ ɛɧɜɘɛɖ ˊɡɟŬɛɘŭɘəɐ 

ŮˊɘŰɐɟɖůɖ Űɤɜ ŬŰɧɛɤɜ. ɆŰŬŭɘŬəɎ, Ŭˊɧ ŰŬ Űɏɚɖ Űɞɡ 18ɞɡ əŬɘ Űɘɠ Ŭɟɢɏɠ Űɞɡ 19ɞɡ ŬɘɩɜŬ Űɞ ɜɞůɞəɞɛŮɑɞ 

ɛŮŰŬůɢɖɛŬŰɑůŰɖəŮ, Ůˊɑůɖɠ, Ŭˊɧ Űɖɜ ˊŬɟɏɛɓŬůɖ Űɖɠ ŮˊɘůŰɐɛɖɠ Űɖɠ ɘŬŰɟɘəɐɠ, ůɡɜɘůŰɩɜŰŬɠ ɏɜŬ ɜɏɞ ˊŮŭɑɞ: 

ȺɜŰɧɠ Űɞɡ, ŬűŮɜɧɠ ɛˊɞɟɞɨůŮ ɜŬ ɚŬɛɓɎɜŮɘ ɢɩɟŬ ɖ ŭɘɎɔɜɤůɖ əŬɘ ɖ ɗŮɟŬˊŮɑŬ, ɛɏůɤ Űɖɠ ůɡůŰɖɛŬŰɘəɐɠ 

ˊŬɟŬəɞɚɞɨɗɖůɖɠ ɐ ɛˊɞɟɞɨůŮ Ŭəɧɛɖ əŬɘ ɜŬ ŮˊɏɚɗŮɘ ɞ ɗɎɜŬŰɞɠ. ȷűŮŰɏɟɞɡ, ůŰɞ ɢɩɟɞ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ 

ɎɟɢɘůŮ ɜŬ ˊŬɟɎɔŮŰŬɘ ɖ ɘŬŰɟɘəɐ ŮəˊŬɑŭŮɡůɖ əŬɘ ɔɜɩůɖ, ɜŬ ŮɛűŬɜɑɕŮŰŬɘ əŬɘ ɜŬ ŮŭɟŬɘɩɜŮŰŬɘ ɖ ɘŬŰɟɘəɐ 

ŬɡɗŮɜŰɑŬ, ɜŬ ůɡɔəɟɞŰŮɑŰŬɘ ɏɜŬ ŭɘŬűɞɟɞˊɞɘɖɛɏɜɞ əŬɘ ɘŮɟŬɟɢɖɛɏɜɞ ɘŬŰɟɘəɧ ˊɟɞůɤˊɘəɧ. Ⱥˊɑůɖɠ, ɖ 

ɘŬŰɟɘəɐ ˊɞɡ ŬůəɞɨɜŰŬɜ ŮɜŰɧɠ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, ɛɏůɤ Űɤɜ ɛŮŰɟɐůŮɤɜ əŬɘ Űɖɠ ůŰŬŰɘůŰɘəɐɠ, ɎɟɢɘůŮ ɜŬ 

ɛŮŰŬŰɟɏˊŮŰŬɘ Űɧůɞ ůŮ ɘŬŰɟɘəɐ Űɞɡ ŬŰɧɛɞɡ ɧůɞ əŬɘ ůŮ ɘŬŰɟɘəɐ Űɞɡ ˊɚɖɗɡůɛɞɨ, ŭɖɚŬŭɐ ůŮ ɓɘɞˊɞɚɞŰɘəɐ. 

ȷɡŰɧ ůɡɜɏɓɖ, ŭɘɧŰɘ ɖ ɡɔŮɑŬ  Űɞɡ ˊɚɖɗɡůɛɞɨ ůɡɜɘůŰɞɨůŮ ɔɘŬ Űɘɠ (ˊɚɏɞɜ) ɓɘɞɛɖɢŬɜɘəɏɠ əɞɘɜɤɜɑŮɠ ɛɑŬ Ŭˊɧ 

Űɘɠ ɓŬůɘəɧŰŮɟŮɠ ɞɘəɞɜɞɛɘəɏɠ ŮˊɘŰŬɔɏɠ Űɖɠ (ɂŬɜɗɧˊɞɡɚɞɠ, 2016: 50Ŀ ɉɟɞɜɎəɖ, 2012, ů. 24Ŀ Foucault, 

1994Ŀ ɆŬɓɓɎəɖɠ, 2011, ů. 2Ŀ May, 2019, ů. 75Ŀ ūɞɡəɩ, 2004, ůů. 82ï84). 

 

4. ɇɞ ůɨɔɢɟɞɜɞ ɜɞůɞəɞɛŮɑɞ  

 Ƀ ɜɏɞɠ Űɨˊɞɠ ɜɞůɞəɞɛŮɑɞɡ ˊɞɡ ŬɜŬŭɨɗɖəŮ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ 18ɞɡ ŬɘɩɜŬ ɛŮ ŬűŮŰɖɟɑŬ Űɖ ũŬɚɚɑŬ 

ɛŮ ŬűŮŰɖɟɑŬ Űɞ ũŮɜɘəɧ ɁɞůɞəɞɛŮɑɞ Űɞɡ ɄŬɟɘůɘɞɨ ůɖɛŬŰɞŭɞŰɞɨůŮ Űɖ ɛŮŰɎɓŬůɖ Ŭˊɧ Űɘɠ çəɞɘɜɤɜɑŮɠ Űɖɠ 

əɡɟɘŬɟɢɑŬɠè ůŰɘɠ çəɞɘɜɤɜɑŮɠ Űɖɠ ˊŮɘɗŬɟɢɑŬɠè. ɇɞ ɜɏɞ ɜɞůɞəɞɛŮɑɞ ůɡɜɞŭŮɨŰɖəŮ Ŭˊɧ Űɖɜ Űɡˊɞɚɞɔɘəɐ 

ŰŬɡŰɞˊɞɑɖůɖ (ˊɞɡ ɏŰŮɘɜŮ əɡɟɑɤɠ ˊɟɞɠ Űɖɜ ˊŬɟɎŭɞůɖ) əŬɘ Űɞ ɚŮɘŰɞɡɟɔɘůɛɧ (ˊɞɡ ŮɑɢŮ ˊŮɟɘůůɧŰŮɟɞ 

əŬɘɜɞŰɞɛɘəɧ ɢŬɟŬəŰɐɟŬ). Ƀɘ ŰŮɚŮɡŰŬɑŮɠ ɐŰŬɜ ɏɜɜɞɘŮɠ əŬɘ ˊɟŬəŰɘəɏɠ ŮűŬɟɛɞɔɏɠ ˊɞɡ ŮˊɖɟɏŬůŬɜ Ŭˊɧ 

əɞɘɜɞɨ Űɖɜ ɘůŰɞɟɘəɐ Ůɝɏɚɘɝɖ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, ɘŭɘŬɘŰɏɟɤɠ əŬŰɎ Űɞɜ 20ɧ ŬɘɩɜŬ, əŬɗɞɟɑɕɞɜŰŬɠ ɏɜŬ ůɡɢɜɎ 

ůŰŮɑɟɞ, ŮˊŬɜŬɚŬɛɓŬɜɧɛŮɜɞ ůŰŮɟŮɧŰɡˊɞ ˊɞɡ, ɛŮŰŬɝɨ Ɏɚɚɤɜ, əɨɟɘɞ ɢŬɟŬəŰɖɟɘůŰɘəɧ ɐŰŬɜ ɖ ŰŮɢɜɞɚɞɔɑŬ 

Űɞɡ. ȾŬɗɩɠ ɖ ŰŮɢɜɞɚɞɔɑŬ ɡˊɧəŮɘŰŬɘ ůŮ ŭɘɎűɞɟŮɠ ŮɟɛɖɜŮɑŮɠ, ůɨɛűɤɜŬ ɛŮ ŰŬ ŮəɎůŰɞŰŮ əɟɘŰɐɟɘŬ ɞɟɘůɛɞɨ 

Űɖɠ əŬɘ Űɖɜ ɘůŰɞɟɘəɐ ˊŮɟɑɞŭɞ ɛɏůŬ ůŰɖɜ ɞˊɞɑŬ ŰɞˊɞɗŮŰŮɑŰŬɘ, ŬɡŰɧ ˊɞɡ ůɡɜɏɓɖ ɛŮ Űɞɜ Ůɟɢɞɛɧ Űɞɡ 20ɞɡ 

ŬɘɩɜŬ ɐŰŬɜ ɧŰɘ ŬɜŬˊŰɨɢɗɖəŮ ɟŬɔŭŬɑŬ ɖ ŰŮɢɜɞɚɞɔɑŬ Űɖɠ ɘŬŰɟɘəɐɠ əŬɘ əŰɘɟɘɞŭɞɛɘəɐɠï

ɖɚŮəŰɟɞɛɖɢŬɜɞɚɞɔɘəɐɠ. ȼ ŰŮɢɜɞɚɞɔɑŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ ɏűŰŬůŮ ɜŬ ˊɟɞůɚŬɛɓɎɜŮŰŬɘ ɤɠ Űɞ ɑŭɘɞ Űɞ 

ɜɞůɞəɞɛŮɘŬəɧ ˊŮɟɘɓɎɚɚɞɜ, əŬɗɩɠ ŮɜŰɧɠ Űɞɡ ŰŬ ɧɟɘŬ ŬɜɎɛŮůŬ ůŰɘɠ ɛɖɢŬɜɏɠ, Űɘɠ ŭɘŬŭɘəŬůɑŮɠ əŬɘ Űɞ ɑŭɘɞ 

Űɞ ˊŮɟɘɓɎɚɚɞɜ ɏɔɘɜŬɜ ɟŮɡůŰɎ əŬɘ ŭɡůŭɘɎəɟɘŰŬ. ȼ Ůɝɏɚɘɝɖ əŬɘ Űɞ ˊŮɟɘŮɢɧɛŮɜɞ Űɖɠ ŰŮɢɜɞɚɞɔɑŬɠ 

ŰŬɡŰɑůŰɖəŬɜ ɛŮ Űɞɡɠ ŰɞɛŮɑɠ Űɖɠ ɘŬŰɟɘəɐɠ əŬɘ Űɖɠ ɜɞůɖɚŮɡŰɘəɐɠ, ɛŮ Űɖ űɡůɘəɐ Űɤɜ ɛɖɢŬɜɘəɩɜ 

ůɡůŰɖɛɎŰɤɜ əŬɘ ɛŮ Űɞɜ Űɟɧˊɞ ˊɞɡ ɞɟɔŬɜɩɗɖəŮ ɖ ŮɟɔŬůɑŬ ɛɏůŬ ůŰɞ ɜɞůɞəɞɛŮɑɞ (ɂŬɜɗɧˊɞɡɚɞɠ, 2016Ŀ 

ɉɟɞɜɎəɖ, 2012, ů. 18).  
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Ƀɘ ŬɚɚŬɔɏɠ ŮɜŰɧɠ Űɞɡ ɜɞůɞəɞɛŮɘŬəɞɨ ˊŮɟɘɓɎɚɚɞɜŰɞɠ űŬɑɜŮŰŬɘ ɜŬ ůɡɜɎŭɞɡɜ ɛŮ Űɖɜ ŬɚɚŬɔɐ Űɖɠ 

əɚɑɛŬəŬɠ Ůɚɏɔɢɞɡ ůŰɖɜ ˊŬɟŬɔɤɔɐ Űɞɡ ŮɟɔɞůŰŬůɑɞɡ, ŭɖɚŬŭɐ ɛŮ Űɞ ɔŮɔɞɜɧɠ ɧŰɘ ˊɚɏɞɜ ɞ ɢŮɘɟɘůɛɧɠ Űɞɡ 

ůɩɛŬŰɞɠ ŬűɞɟɞɨůŮ ˊŮɟɘůůɧŰŮɟɞ Űɘɠ ɛŮɛɞɜɤɛɏɜŮɠ əɘɜɐůŮɘɠ, Űɘɠ ɢŮɘɟɞɜɞɛɑŮɠ əŬɘ Űɘɠ ůŰɎůŮɘɠ, əŬɗɩɠ əŬɘ 

Űɖɜ ŰŬɢɨŰɖŰŬ. ȷɡŰɧ ˊɞɡ ˊɚɏɞɜ ŮɑɢŮ ůɖɛŬůɑŬ ɜŬ ŮɚŮɔɢɗŮɑ ŭŮɜ ɐŰŬɜ ŰŬ ůɖɛŬɑɜɞɜŰŬ ůŰɞɘɢŮɑŬ Űɖɠ 

ůɡɛˊŮɟɘűɞɟɎɠ ɐ ɖ ɔɚɩůůŬ Űɞɡ ůɩɛŬŰɞɠ. Ⱦɨɟɘɞ ɛɏɚɖɛŬ ˊɚɏɞɜ ɐŰŬɜ ɖ ɞɘəɞɜɞɛɑŬ Űɞɡ ůɩɛŬŰɞɠ, ŭɖɚŬŭɐ 

ɖ ŬˊɞŰŮɚŮůɛŬŰɘəɧŰɖŰŬ Űɤɜ əɘɜɐůŮɩɜ Űɞɡ əŬɘ ɖ ŮůɤŰŮɟɘəɐ Űɞɡɠ ɞɟɔɎɜɤůɖ. Ⱥˊɑůɖɠ, ɎɟɢɘůŮ ɜŬ ŭɑɜŮŰŬɘ 

ůɖɛŬůɑŬ ˊŮɟɘůůɧŰŮɟɞ ůŰɘɠ ŭɟŬůŰɖɟɘɧŰɖŰŮɠ ˊŬɟɎ ůŰɞ ŬˊɞŰɏɚŮůɛɎ Űɞɡɠ, ɛɏůɤ Ůɜɧɠ ŬŭɘɎɚŮɘˊŰɞɡ 

əŬŰŬɜŬɔəŬůɛɞɨ. ȳɚŮɠ ŬɡŰɏɠ ɞɘ ɛɏɗɞŭɞɘ, ɞɘ ˊɟɞŬɜŬűŮɟɧɛŮɜŮɠ (űɞɡəɤɘəɏɠ) çˊŮɘɗŬɟɢɑŮɠè, ˊɏɟŬ Ŭˊɧ Űɞ 

ŮɟɔɞůŰŬůɘŬəɧ ˊŮɟɘɓɎɚɚɞɜ, ŮɛűŬɜɑůŰɖəŬɜ əŬɘ ůŰɞ ɜɞůɞəɞɛŮɘŬəɧ ˊŮɟɘɓɎɚɚɞɜ, ŮɝŬůűŬɚɑɕɞɜŰŬɠ ɧŰɘ ɞ 

ɢɩɟɞɠ ɏɢŮɘ ŭɘŬɛɞɘɟŬůŰŮɑ ɛŮ ŰɏŰɞɘɞɜ Űɟɧˊɞ, ɩůŰŮ ŰŬ ɎŰɞɛŬ ɜŬ ɛˊɞɟɞɨɜ ɜŬ ɏɢɞɡɜ ůɢɏůŮɘɠ ɛŮŰŬɝɨ Űɞɡɠ. 

ȹŮɜ ŮˊɟɧəŮɘŰɞ, ɧɛɤɠ, ɔɘŬ ŰɡɢŬɑŮɠ əŬɘ ŬɜŮɝɏɚŮɔəŰŮɠ ůɢɏůŮɘɠ, əŬɗɩɠ ŬɡŰɏɠ ůɡɜɘůŰɞɨůŬɜ Űɞ ŬˊɞŰɏɚŮůɛŬ, 

ɨůŰŮɟŬ Ŭˊɧ Űɖ ůɡɜŮɢɐ Űɞɡɠ ˊŬɟŬəɞɚɞɨɗɖůɖ əŬɘ ˊŬɟɏɛɓŬůɖ, ůɤůŰɎ ɡˊɞɚɞɔɘůɛɏɜɤɜ əŬɘ ůɡɜŰɞɜɘůɛɏɜɤɜ 

əɘɜɐůŮɤɜ Űɖɠ ŮɟɔŬůɑŬɠ Űɤɜ ŬŰɧɛɤɜ əŬɘ Űɤɜ ŭɟŬůŰɖɟɘɞŰɐŰɤɜ Űɞɡɠ ɛŮ ůəɞˊɧ Űɖ ɛɏɔɘůŰɖ 

ŬˊɞŰŮɚŮůɛŬŰɘəɧŰɖŰŬ. ɇɞɘɞɡŰɞŰɟɧˊɤɠ, ɞ ɢɩɟɞɠ, ɡˊɧ Űɖɜ ˊŬɟŬˊɎɜɤ Ůɜɜɞɘɞɚɧɔɖůɖ əŬɘ ŬɚɚŬɔɐ, 

ůɡɜŮŰɏɚŮůŮ ůŰɖɜ əŬŰŬůəŮɡɐ Ůɜɧɠ Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ ˊɞɡ ɛˊɞɟŮɑ ŮˊŬɜŬɚŬɛɓŬɜɧɛŮɜŬ ɜŬ ɔɑɜŮŰŬɘ 

ŬɜŰɘəŮɑɛŮɜɞ ŮɜŰɞɚɩɜ, ɡˊŬəɞɐɠ, ɡˊɞŰŬɔɐɠ, ɢɟɐůɖɠ, ŰŮɚŮɘɞˊɞɑɖůɖɠ əŬɘ ɛŮŰŬůɢɖɛŬŰɘůɛɞɨ ɛŮ ůəɞˊɧ Űɖ 

ůɡɜŮɢɐ, ŬŭɘɎɚŮɘˊŰɖ ˊŬɟŬɔɤɔɐ Űɖɠ ŮɟɔŬůɑŬɠ ɔɘŬ Űɖɜ ˊŬɟɞɢɐ űɟɞɜŰɑŭŬɠ ɡɔŮɑŬɠ (May, 2019, ů. 140Ŀ 

ūɞɡəɩ, 2005Ŀ Foucault, 2011). 

ɆŮ ŬɡŰɧ Űɞ ɛŮŰŬůɢɖɛŬŰɘůɛɧ ůɡɜŮŰɏɚŮůŮ ůɖɛŬɜŰɘəɎ Űɞ ɛŮɔɎɚɞ ɛɏɔŮɗɞɠ Űɤɜ ɜɞůɞəɞɛŮɑɤɜ əŬɘ ɖ 

ˊɞɚɡˊɚɞəɧŰɖŰŬ ůŰɖ ŭɞɛɐ Űɞɡɠ, ˊɞɡ  ŮɝɡˊɖɟŮŰɞɨůŮ ůɡɔəŮəɟɘɛɏɜŮɠ ɚŮɘŰɞɡɟɔɘəɏɠ, ŰŮɢɜɘəɏɠ əŬɘ 

ŮˊɘůŰɖɛɞɜɘəɏɠ ŬˊŬɘŰɐůŮɘɠ. ɇɞ ɛŮɔɎɚɞ ɛɏɔŮɗɞɠ, ɧɛɤɠ, ɏŭɘɜŮ Űɖɜ Ŭɑůɗɖůɖ Űɖɠ ŬˊŮɟŬɜŰɞůɨɜɖɠ əŬɘ Űɖɠ 

ˊɞɚɡˊɚɞəɧŰɖŰŬɠ ůŰɞɡɠ ŮˊɘůəɏˊŰŮɠ əŬɘ Űɞɡɠ ŬůɗŮɜŮɑɠ, ˊɟɞəŬɚɩɜŰŬɠ ŭɡůəɞɚɑŮɠ əŬŰɎ Űɖ ɢɟɐůɖ Űɞɡ. 

Ⱥˊɘˊɚɏɞɜ, Űɞ ɛŮɔɎɚɞ ɛɏɔŮɗɞɠ Űɤɜ ɜɞůɞəɞɛŮɑɤɜ ɘůɢɡɟɞˊɞɘɞɨůŮ Űɞ əɨɟɞɠ ŬɡŰɩɜ ˊɞɡ ŰŬ ɐɚŮɔɢŬɜ, 

ŭɖɚŬŭɐ, ŰŬ ɛɏɚɖ Űɞɡ ɘŬŰɟɘəɞɨ, ɜɞůɖɚŮɡŰɘəɞɨ ŬɚɚɎ əŬɘ ŭɘɞɘəɖŰɘəɞɨ ˊɟɞůɤˊɘəɞɨ. Ⱥˊɑůɖɠ, Űɞ ɧŰɘ ŰŬ 

ɜɞůɞəɞɛŮɑŬ ɎɟɢɘůŬɜ ůɘɔɎ ůɘɔɎ ɜŬ ɞɟɔŬɜɩɜɞɜŰŬɘ ůŮ ůɡɔəɟɞŰɐɛŬŰŬ (əŬɘ) ŮəŰɧɠ ˊɧɚɖɠ, ŮɜɑůɢɡůŬɜ Ŭəɧɛɖ 

ˊŮɟɘůůɧŰŮɟɞ Űɖɜ Ŭɑůɗɖůɖ Ůɜɧɠ ɝɏɜɞɡ Űɧˊɞɡ əŬɘ ɛɘŬɠ ŬɜɞɑəŮɘŬɠ ŭɘŬŭɘəŬůɑŬɠ, ˊɞɡ ŬˊɞɛŬəɟɨɜɞɜŰŬɜ 

ɞɚɞɏɜŬ əŬɘ ˊŮɟɘůůɧŰŮɟɞ Ŭˊɧ Űɞɜ əŬɗɖɛŮɟɘɜɧ Űɟɧˊɞ ɕɤɐɠ Űɤɜ ŬůɗŮɜɩɜ ɐ Űɤɜ ŮˊɘůəŮˊŰɩɜ, əŬɘ ůɡɜŮˊɩɠ 

ůɡɜɏɓŬɚɚŬɜ ůɡɜŮɢɩɠ əŬɘ ɧɚɞ əŬɘ ˊɘɞ ɏɜŰɞɜŬ ůŰɖ ŭɘŬŭɘəŬůɑŬ Űɖɠ ɘŬŰɟɘəɞˊɞɑɖůɖɠ Űɖɠ ɕɤɐɠ əŬɘ Űɖɠ 

əɞɘɜɤɜɑŬɠ (ɉɟɞɜɎəɖ, 2012, ů. 28).  

ȺɘŭɘəɎ Ŭˊɧ ŰŬ Űɏɚɖ Űɞɡ 20ɞɨ ŬɘɩɜŬ əŬɘ Űɘɠ Ŭɟɢɏɠ Űɞɡ 21ɞɡ ŬɘɩɜŬ ɞɘ ɢɩɟɞɘ Űɤɜ ɜɞůɞəɞɛŮɑɤɜ 

ɎɟɢɘůŬɜ ɜŬ ɢŬɟŬəŰɖɟɑɕɞɜŰŬɘ ˊŮɟɘůůɧŰŮɟɞ Ŭˊɧ ɏɜŬ Ůɑŭɞɠ Ůɚɏɔɢɞɡ ɔŮɜɘəŮɡɛɏɜɞɡ əŬɘ ŬˊɟɞůŭɘɧɟɘůŰɞɡ ˊɞɡ 

ŮŭɟŬɕɧŰŬɜ ůŰɖɜ ŮůɤŰŮɟɑəŮɡůɖ Űɤɜ (űɞɡəɤɘəɩɜ) ŮɝɞɡůɘŬůŰɘəɩɜ ůɢɏůŮɤɜ əŬɘ ůŰɖ ůɡɜŬɑɜŮůɖ Űɞɡ 

ɘŬŰɟɞŰŮɢɜɘəɞɨ Ůɚɏɔɢɞɡ Űɞɡ ůɩɛŬŰɞɠ. ȷɛűɑŭɟɞɛŬ, Űɞ ůɩɛŬ ɎɟɢɘůŮ ɜŬ əŬŰɏɢŮɘ ˊɞɚɨ ůɖɛŬɜŰɘəɧ ɟɧɚɞ ůŰɘɠ 

ŭɘŬŭɘəŬůɑŮɠ ˊŬɟŬɔɤɔɐɠ, ɢɟɐůɖɠ əŬɘ ɜɞɖɛŬŰɞŭɧŰɖůɖɠ Űɞɡ ɢɩɟɞɡ, ŬɜŬŭŮɘəɜɨɞɜŰŬɠ ïŮɘŭɘəɎ ůŰɖɜ 

ˊŮɟɑˊŰɤůɖ Űɤɜ ɜɞůɞəɞɛŮɘŬəɩɜ ɛŬɘŮɡŰɖɟɑɤɜï ɧŰɘ ɞ Űɧˊɞɠ ŮˊɖɟŮɎɕŮɘ əŬɗɞɟɘůŰɘəɎ Űɞɜ Űɟɧˊɞ Űɞɡ 

ŰɞəŮŰɞɨ (ɉɟɞɜɎəɖ, 2012).   
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ȱŭɖ Ŭˊɧ Űɞ 18ɞ ŬɘɩɜŬ ŮɑɢŮ ˊŬɟŬŰɖɟɖɗŮɑ ɧŰɘ Űɞ ˊɞůɞůŰɧ ɛɖŰɟɘəɐɠ ɗɜɖůɘɛɧŰɖŰŬɠ ŬɡɝŬɜɧŰŬɜ ɧŰŬɜ 

ɞɘ ŮˊɑŰɞəŮɠ ɓɟɑůəɞɜŰŬɜ ůŮ ɗɎɚŬɛɞ ˊɎɜɤ Ŭˊɧ ɗɎɚŬɛɞ ŰɟŬɡɛŬŰɘůɛɏɜɤɜ (Foucault, 1994). ũɘŬ Űɖɜ 

ŬəɟɑɓŮɘŬ, ŮɑɢŮ ˊŬɟŬŰɖɟɖɗŮɑ ɧŰɘ  ɖ ŭɘŬɛɧɟűɤůɖ Űɞɡ ɢɩɟɞɡ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ ŮˊɘŭɟɎ ůŰɖɜ əŬŰɎůŰŬůɖ 

Űɖɠ ŮˊɘŰɧəɞɡ, Ůɜɩ əŬŰɎ Űɖɜ Ůɝɏɚɘɝɖ Űɞɡ ɜɞůɞəɞɛŮɘŬəɞɨ ɢɩɟɞɡ əŬŰŬůəŮɡɎůŰɖəŮ ɏɜŬ ɜɏɞ Ůɑŭɞɠ ůɩɛŬŰɞɠ. 

ȼ ɜɏŬ ɜɞɖɛŬŰɞŭɧŰɖůɖ Űɞɡ ůɩɛŬŰɞɠ ŬűɞɟɞɨůŮ, Űɧůɞ Űɞ ůɩɛŬ Űɖɠ ŮˊɘŰɧəɞɡ (ŮɜɜɞɩɜŰŬɠ əŬɘ Űɞɡ 

Ůɛɓɟɨɞɡ) ɧůɞ əŬɘ Űɞ ůɩɛŬ Űɞɡ ɔɘŬŰɟɞɨ, Űɖɠ ɜɞůɖɚŮɨŰɟɘŬɠ ɐ Űɖɠ ɛŬɑŬɠ, ˊɎɜɤ ůŰŬ ɞˊɞɑŬ ɎɟɢɘůŬɜ ɜŬ 

ŬůəɞɨɜŰŬɘ ïůŰɞ ɓŬɗɛɧ ˊɞɡ əɎɗŮ űɞɟɎ ŬůəɞɨɜŰŬɜ əŬɘ ŬůəɞɨɜŰŬɘï ˊŮɘɗŬɟɢɑŮɠ. ȼ Ůˊɘɓɞɚɐ Űɞɡɠ ůŰɞ 

ɜɞůɞəɞɛŮɘŬəɧ ŰɞəŮŰɧ ɡˊɞɓɞɖɗɐɗɖəŮ Ŭˊɧ Űɖɜ ŮűŬɟɛɞɔɐ Űɖɠ ŬɜɎɚɞɔɖɠ ɡɣɖɚɞɨ Ůˊɘˊɏŭɞɡ ŰŮɢɜɞɚɞɔɑŬɠ, 

ɖ ɞˊɞɑŬ ŬɜŰɘɛŮŰɤˊɑůŰɖəŮ ɤɠ Űɞ əŬŰŮɝɞɢɐɜ çŬɜŭɟɘəɧ ůɨɛɓɞɚɞè (Odent, 2017, ů. 54) əŬŰɎ Űɖɜ 

ŮˊɘŰŮɚŮůŰɘəɐ ŬɜŰɘɛŮŰɩˊɘůɖ Űɞɡ ŰɞəŮŰɞɨ, ɞ ɞˊɞɑɞɠ ɗŮɤɟɞɨɜŰŬɜ ɏɜŬ ŬŭɘŬɛűɘůɓɐŰɖŰŬ ŮˊŮɑɔɞɜ 

ˊŮɟɘůŰŬŰɘəɧ ˊŬɗɞɚɞɔɑŬɠ.   

 

5. ȼ ŰŮɢɜɞəɟŬŰɘəɐ ɘŭŮɞɚɞɔɑŬ  

ȼ ɘŭŮɞɚɞɔɑŬ ˊɞɡ ɏŰŮɘɜŮ ɜŬ ˊŮɟɘɓɎɚɚŮɘ ɏɜŰɞɜŬ Űɞ Ůɑŭɞɠ Űɖɠ ŰŮɢɜɞɚɞɔɑŬɠ ˊɞɡ ɎɟɢɘůŮ ɜŬ ɢɟɖůɘɛɞˊɞɘŮɑŰŬɘ 

ůŰɞ ɜɞůɞəɞɛŮɘŬəɧ ŰɞəŮŰɧ, ɖ ŬˊɞəŬɚɞɨɛŮɜɖ çŰŮɢɜɞəɟŬŰɘəɐ ɘŭŮɞɚɞɔɑŬè, ůɡɜŭɏɗɖəŮ ɛŮ ŰŬ əŬŰɎɚɚɖɚŬ 

ŮɟɔŬɚŮɑŬ əŬɘ ɛɖɢŬɜɐɛŬŰŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, ŰŬ ɞˊɞɑŬ Ŭəɧɛɖ əŬɘ ůŰɖɜ ˊŮɟɑˊŰɤůɖ ˊɞɡ ŰŬ ŬˊɞŰŮɚɏůɛŬŰŬ 

Ŭˊɧ Űɖ ɢɟɐůɖ Űɞɡɠ ŭŮɜ ŮɑɜŬɘ ŮɡɜɞɥəɎ, ŬɡŰɎ ŭŮɜ ŬˊɞɟɟɑˊŰɞɜŰŬɘ, ŬɚɚɎ ŰŮɑɜɞɡɜ ɜŬ ŭɘɞɟɗɩɜɞɜŰŬɘ ɛŮ Űɖɜ 

Ŭəɧɛɖ ˊɘɞ ɜɏŬ əŬɘ ŮɝŮɚɘɔɛɏɜɖ ŰŮɢɜɞɚɞɔɑŬ. ȼ ŰŮɢɜɞəɟŬŰɘəɐ ɘŭŮɞɚɞɔɑŬ ůɡɜɘůŰɎ Űɖɜ ŰŮɢɜɞɚɞɔɑŬ ˊɞɡ 

ůɡɜŭɏŮŰŬɘ ɛŮ Űɖɜ ŰɎɝɖ, Űɖɜ ŮɜŰɞɚɐ, Űɖɜ ˊŬɟŬɔɤɔɘəɧŰɖŰŬ, Űɖ ɚɞɔɘəɐ əŬɘ Űɞɜ ɏɚŮɔɢɞ. ȾŬɘ ŬɡŰɧ ˊɞɡ 

əɡɟɑɤɠ Űɖ ɢŬɟŬəŰɖɟɑɕŮɘ Ŭˊɧ Űɞɜ 20ɞ ŬɘɩɜŬ əŬɘ ɛŮŰɎ ŮɑɜŬɘ ɧŰɘ ůɡɔəɟɞŰŮɑŰŬɘ ɛŮ ɧůŬ ŮˊɘɓɎɚɚŮɘ ŭɘŬɟəɩɠ 

ɖ ɞɟɔɎɜɤůɖ Űɖɠ ɢɟɐůɖɠ Űɤɜ ɛɖɢŬɜɖɛɎŰɤɜ əŬɘ Űɤɜ ŮɟɔŬɚŮɑɤɜ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ. ɇŬ ɘŬŰɟɘəɎ 

ɛɖɢŬɜɐɛŬŰŬ əŬɘ ŰŬ ŮɟɔŬɚŮɑŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ ŬˊɞŰŮɚɞɨɜ ˊɟɞɥɧɜŰŬ ˊɞɚɨ ɡɣɖɚɐɠ ŰŮɢɜɞɚɞɔɑŬɠ, ˊɞɡ 

ɤůŰɧůɞ ŬɜŰŬɜŬəɚɞɨɜ ůɞɓŬɟɎ ŭɞɛɘəɎ ˊɟɞɓɚɐɛŬŰŬ Űɞɡ ůɡůŰɐɛŬŰɞɠ ɡɔŮɑŬɠ: ũɘŬ ˊɞɚɚɎ Ŭˊɧ ŬɡŰɎ ïɧˊɤɠ, 

ɔɘŬ Űɖɜ ɖɚŮəŰɟɞɜɘəɐ ˊŬɟŬəɞɚɞɨɗɖůɖ Űɞɡ Ůɛɓɟɨɞɡ ɐ Űɞɜ ɡˊɞɚɞɔɘůŰɘəɧ Ŭɝɞɜɘəɧ ŰɞɛɞɔɟɎűɞï ɖ 

Ŭɞ́ŰŮɚŮůɛŬŰɘəɧŰɖŰɎ Űɞɡɠ ŮɑɜŬɘ ŬɜŬˊɧŭŮɘəŰɖ. ɄŬɟɧɚŬ ŬɡŰɎ, ŭŮɜ ˊŬɨɞɡɜ ɜŬ ŬˊɞŰŮɚɞɨɜ ŮɔɔŮɜɐ 

ůɡůŰŬŰɘəɎ Űɐɠ ɜɞůɞəɞɛŮɘŬəɐɠ ˊɟŬəŰɘəɐɠ ŮɜŰɧɠ Űɖɠ əŬˊɘŰŬɚɘůŰɘəɐɠ ɞɘəɞɜɞɛɑŬɠ, ɔŮɜɜɩɜŰŬɠ ɛŮ Űɖ ůŮɘɟɎ 

Űɞɡɠ Űɖɜ ɏɜɜɞɘŬ Űɞɡ çŰŮɢɜɞəɟŬŰɘəɞɨ ůɩɛŬŰɞɠè.  

ɆŰɞ ˊɚŬɑůɘɞ ŬɜŰɘɛŮŰɩˊɘůɖɠ Űɤɜ ɚŮɘŰɞɡɟɔɘɩɜ Űɞɡ ŰŮɢɜɞəɟŬŰɘəɞɨ ůɩɛŬŰɞɠ ɏɔɘɜŮ ůŬűɐɠ ɞ 

Ůɜɜɞɘɞɚɞɔɘəɧɠ ŭɘŬɢɤɟɘůɛɧɠ ɛŮŰŬɝɨ Űɞɡ ůɩɛŬŰɞɠ Űɖɠ ɔɡɜŬɑəŬɠ ˊɞɡ ɔŮɜɜɎ Űɖ ɜɏŬ ɕɤɐ (Ŭˊɧ Űɖ ɛɘŬ) əŬɘ 

Űɞɡ ůɩɛŬŰɞɠ ˊɞɡ ɏɟɢŮŰŬɘ ůŰɖ ɕɤɐ (Ŭˊɧ Űɖɜ Ɏɚɚɖ). ɀŮ ɓɎůɖ ŬɡŰɐ Űɖ ŭɘɎəɟɘůɖ, ɞɘ ŬɜɎɔəŮɠ əŬɘ ɞɘ 

ŮˊɘɗɡɛɑŮɠ Űɤɜ ŮˊɘŰɧəɤɜ ɎɟɢɘůŬɜ ɜŬ ŮɝŬɟŰɩɜŰŬɘ ɧɚɞ əŬɘ ˊŮɟɘůůɧŰŮɟɞ Ŭˊɧ Űɖɜ ɡɣɖɚɞɨ Ůˊɘˊɏŭɞɡ 

ŰŮɢɜɞɚɞɔɑŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ/ ɛŬɘŮɡŰɖɟɑɞɡ əŬɘ ɞɘ ɑŭɘŮɠ ɐ/əŬɘ ɖ əŬŰɎůŰŬůɐ Űɞɡɠ ɎɟɢɘůŬɜ ɜŬ 

ŬɝɘɞɚɞɔɞɨɜŰŬɘ ŬˊŬɟŬɘŰɐŰɤɠ əŬɘ ŬˊɞəɚŮɘůŰɘəɩɠ ɧɚɞ əŬɘ ˊŮɟɘůůɧŰŮɟɞ ůɨɛűɤɜŬ ɛŮ ŰŬ ḯ ɞůɞŰɘəɎ əŬɘ 

ɡˊŮɟŬˊɚɞɡůŰŮɡɛɏɜŬ ůŮ ůɢɏůɖ ɛŮ ŰŬ ůɨɜɗŮŰŬ űŬɘɜɧɛŮɜŬï əɟɘŰɐɟɘŬ ˊɞɡ ŬűɞɟɞɨůŬɜ Űɘɠ ɛɖɢŬɜɏɠ.  

ũɑɜŮŰŬɘ ŮɛűŬɜɏɠ Ŭˊɧ ŰŬ ˊŬɟŬˊɎɜɤ ɧŰɘ ɖ ɛŮŰŬűɞɟɎ Űɞɡ ŰɞəŮŰɞɨ Ŭˊɧ Űɞ ůˊɑŰɘ ůŰɞ ɜɞůɞəɞɛŮɑɞ 

ŭɖɛɘɞɨɟɔɖůŮ Űɘɠ əŬŰɎɚɚɖɚŮɠ ˊɟɞɦˊɞɗɏůŮɘɠ ɏŰůɘ, ɩůŰŮ ɜŬ ŬɟɢɑůŮɘ ɜŬ ŬɜŬˊŰɨůůŮŰŬɘ ɛɑŬ ɏɜŰɞɜɖ ŰɎůɖ 
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əŬŰɎ Űɖɜ ɞˊɞɑŬ ɞ ŰɞəŮŰɧɠ ïɧˊɤɠ əŬŰɎ ɓɎůɖ Űɞ ůɨɜɞɚɞ Űɖɠ ŰŮəɛɖɟɘɤɛɏɜɖɠ ɘŬŰɟɘəɐɠ ůŰɞ ŭɡŰɘəɧ əɧůɛɞï 

Ůɜ ŰɏɚŮɘ ɜŬ ŬɝɘɞɚɞɔŮɑŰŬɘ ɛŮ ɧɟɞɡɠ ŬˊɩɚŮɘŬɠ Ůůɧŭɤɜ ɐ ˊŬɟŬɔɤɔɘəɧŰɖŰŬɠ ɔɘŬ Űɖɜ ŮˊɘɢŮɑɟɖůɖ Űɞɡ 

ɜɞůɞəɞɛŮɑɞɡ ɐ Űɖɠ ɛŬɘŮɡŰɘəɐɠ əɚɘɜɘəɐɠ. ɆŮ ɛɘŬ ˊŬɟɎɚɚɖɚɖ əŬŰŮɨɗɡɜůɖ, ɖ ɑŭɘŬ ɖ ɘŬŰɟɘəɞˊɞɑɖůɖ Űɞɡ 

ŰɞəŮŰɞɨ ïɔɘŬ Űɖɜ ŬəɟɑɓŮɘŬ ɖ ɜɞůɞəɞɛŮɘɞˊɞɑɖůɖ Űɞɡ ŰɞəŮŰɞɨï ɎɟɢɘůŮ ɜŬ ɡˊɞəɘɜŮɑ ɛŮ Űɖ ůŮɘɟɎ Űɖɠ Űɖ 

ɓɘɞɛɖɢŬɜɞˊɞɑɖůɐ Űɞɡ əŬɘ Űɖɜ ŮűŬɟɛɞɔɐ ŭɘɎűɞɟɤɜ ˊŬɟŮɛɓŬŰɘəɩɜ ɘŬŰɟɘəɩɜ ˊɟŬəŰɘəɩɜ ůŰɞ ůɩɛŬ Űɖɠ 

ŮˊɘŰɧəɞɡ, ˊɞɡ Ŭəɧɛɖ əŬɘ ůɐɛŮɟŬ ɏɢɞɡɜ Űɖɜ ŰɎůɖ ɜŬ ɗŮɤɟɞɨɜŰŬɘ ɤɠ ŮˊɘɓŮɓɚɖɛɏɜŮɠ, ŮɝŬɘŰɑŬɠ Űɖɠ 

ŬˊɞəŬɚɞɨɛŮɜɖɠ çŮɜ ŭɡɜɎɛŮɘ ˊŬɗɞɚɞɔɑŬɠè, ŭɖɚŬŭɐ Űɖɠ ˊŬɗɞɚɞɔɑŬɠ ˊɞɡ ɛˊɞɟŮɑ ɜŬ ˊɟɞəɨɣŮɘ.  

ɋůŰɧůɞ, ɧˊɤɠ ŮˊɘůɖɛŬɑɜŮɘ, ɛŮŰŬɝɨ Ɏɚɚɤɜ Ůɘŭɘəɩɜ, ɖ ɛŬɑŬ əŬɘ ɓɞɖɗɧɠ ɛɖŰɟɧŰɖŰŬɠ Ruth Ehrhardt 

(2011), ɖ Ůɑůɞŭɞɠ əŬɘ ɛɧɜɞ ůŰɞ ɜɞůɞəɞɛŮɑɞ ŬˊɞŰŮɚŮɑ ˊŬɟɏɛɓŬůɖ ůŰɞɜ ŰɞəŮŰɧ, əŬɗɩɠ ˊŬɟŬŰɖɟŮɑŰŬɘ 

ůɡɢɜɎ ŬɡŰɧɠ ɜŬ ŮˊɘɓɟŬŭɨɜŮŰŬɘ ɐ Ŭəɧɛɖ əŬɘ ɜŬ ůŰŬɛŬŰɎ ɧŰŬɜ ɖ ŮˊɑŰɞəɞɠ űŰɎůŮɘ ůŰɞ ɜɞůɞəɞɛŮɑɞ. ȳˊɤɠ 

ŮɝɖɔŮɑ, ŬɡŰɧ ůɡɛɓŬɑɜŮɘ ɔɘŬ ɛɘŬ ůŮɘɟɎ Ŭˊɧ ɚɧɔɞɡɠ ˊɞɡ ŭɟɞɡɜ ˊŬɟŮɛɓŬŰɘəɎ ůŰɖɜ Ůɝɏɚɘɝɐ Űɞɡ, ɧˊɤɠ: Űɞ 

ɧŰɘ ɞ űɤŰɘůɛɧɠ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ ŮɑɜŬɘ ˊɞɚɨ ɏɜŰɞɜɞɠ, ɧŰɘ ˊɟŬɔɛŬŰɞˊɞɘɞɨɜŰŬɘ əɞɚˊɘəɏɠ ŮɝŮŰɎůŮɘɠ ůŰɖɜ 

ŮˊɑŰɞəɞ (ɢɤɟɑɠ ɛɎɚɘůŰŬ ŬɡŰɧ ɜŬ ɔɑɜŮŰŬɘ ɛŮ Űɖɜ ŮɜɐɛŮɟɖ ůɡɜŬɑɜŮůɐ Űɖɠ), ɧŰɘ ɏɜŬɠ ɎɔɜɤůŰɞɠ ɛˊɞɟŮɑ ɜŬ 

ŮɘůɏɚɗŮɘ ůŰɖɜ ŬɑɗɞɡůŬ ŰɞəŮŰɞɨ, ɖ ŮŰɞɘɛɧɔŮɜɜɖ ɜɘɩɗŮɘ ɜŬ əɟɡɩɜŮɘ, ɜɘɩɗŮɘ ɧŰɘ ˊŬɟŬəɞɚɞɡɗŮɑŰŬɘ, ɜɘɩɗŮɘ 

űɞɓɘůɛɏɜɖ, ɜɘɩɗŮɘ ɜŮɡɟɘəɐ ɐ ɏɢŮɘ Űɖɜ Ŭɑůɗɖůɖ ɧŰɘ ŬɜŬɔəɎɕŮŰŬɘ ɜŬ ŬˊɞűŬůɑůŮɘ ɓɘŬůŰɘəɎ. ȷɝɑɕŮɘ, Ůˊɑůɖɠ, 

ɜŬ ůɖɛŮɘɤɗŮɑ ɧŰɘ ɖ ŮˊɑŰɞəɞɠ ïŬəɧɛɖ əŬɘ ɡˊɞůɡɜŮɑŭɖŰŬï Ŭəɧɛɖ əŬɘ ůŰɖɜ ˊŮɟɑˊŰɤůɖ ˊɞɡ ŭŮɜ ɏɢŮɘ 

ŮɛűŬɜɑůŮɘ əɎˊɞɘŬ ˊŬɗɞɚɞɔɑŬ ɛɏůŬ ůŮ ŬɡŰɧ Űɞ (ŬɜɞɑəŮɘɞ) ˊŮɟɘɓɎɚɚɞɜ ŭŮɜ ŮɑɜŬɘ ŭɨůəɞɚɞ ɜŬ ŬɘůɗŬɜɗŮɑ 

ůŬɜ ŬůɗŮɜɐɠ.  

ȹɖɚŬŭɐ, ŮɑɜŬɘ ˊɞɚɨ ˊɘɗŬɜɧ ɖ ŮˊɑŰɞəɞɠ ɜŬ ŮůɤŰŮɟɘəŮɨůŮɘ Űɞ ɧŰɘ ŬůɗŮɜŮɑ, ɧŰɘ (ˊɟɏˊŮɘ ɜŬ) ŮɑɜŬɘ 

ˊŬɗɖŰɘəɐ ɧůɞɜ ŬűɞɟɎ Űɞɜ ŰɞəŮŰɧ Űɖɠ əŬɘ ɧŰɘ ɓɟɑůəŮŰŬɘ ůŮ ˊɞɚɨ ŭɨůəɞɚɖ ɗɏůɖ, əŬŰɎ Űɖɜ ɞˊɞɑŬ ŮɑɜŬɘ 

Ůɨɚɞɔɞ əŬɘ ˊɘɞ Ůɨəɞɚɞ ɜŬ ŬűɐůŮɘ Űɖɜ Ůɡɗɨɜɖ ɔɘŬ Űɞ ůɩɛŬ Űɖɠ ůŰɞɜ Ůɘŭɘəɧ. ȺɑɜŬɘ, ɎɚɚɤůŰŮ, 

ɢŬɟŬəŰɖɟɘůŰɘəɧ ɧŰɘ ˊɞɚɚɏɠ ŮˊɑŰɞəŮɠ əŬŰɎ Űɖɜ Ůɑůɞŭɧ Űɞɡɠ ůŰɞ ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ (ɐ/əŬɘ ˊɞɚɚɏɠ 

ɛɖŰɏɟŮɠ əŬŰɎ Űɖɜ ɏɝɞŭɧ Űɞɡɠ Ŭˊɧ ŬɡŰɧ), Ŭəɧɛɖ əɘ Ŭɜ ŭŮɜ ɡˊɎɟɢŮɘ əɎˊɞɘŬ ɏɜŭŮɘɝɖ ˊŬɗɞɚɞɔɑŬɠ, 

çəŬɚɤůɞɟɑɕɞɜŰŬɘè əŬɘ ůŰɖ ůɡɜɏɢŮɘŬ ɛŮŰŬűɏɟɞɜŰŬɘ Ŭˊɧ Űɞɜ ɏɜŬ ɢɩɟɞ ůŰɞɜ Ɏɚɚɞ ɛŮ ŬɜŬˊɖɟɘəɧ ŬɛŬɝɑŭɘɞ. 

ȷɡŰɧ əŬɘ ɛɧɜɞ, ɧˊɤɠ ŬɜŬűɏɟŮɘ ɖ ɘůŰɞɟɘəɧɠ Sarah Knott, ɛˊɞɟŮɑ ɜŬ Űɞɡɠ ŭɖɛɘɞɡɟɔɐůŮɘ ŭɘɎűɞɟŮɠ 

ůəɏɣŮɘɠ, ɧˊɤɠ: çȹŮɜ ɛˊɞɟɩ ɎɟŬɔŮ ɜŬ ˊŮɟˊŬŰɐůɤ;è (Knott, 2020, 107ï108). ɇɞɨŰɤɜ ŭɞɗɏɜŰɤɜ, ˊŬɟɧɚɞ 

ˊɞɡ Űɞ ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ ůɡɜŭɏŮŰŬɘ ɛŮ Űɖɜ ˊɟɞůŭɞəɩɛŮɜɖ ɡɔŮɑŬ, ŮɑɜŬɘ Ůˊɑůɖɠ ɎɟɟɖəŰŬ 

ůɡɜŭŮŭŮɛɏɜɞ ɛŮ Űɖɜ ɨˊŬɟɝɖ Űɖɠ ŬůɗɏɜŮɘŬɠ, ɛŮ ŬˊɞŰɏɚŮůɛŬ ɖ Ůɑůɞŭɞɠ Űɖɠ ŮˊɘŰɧəɞɡ ůŰɞ ɢɩɟɞ Űɞɡ ɜŬ 

ůɖɛŬŰɞŭɞŰŮɑ Űɖɜ ŬɡŰɧɛŬŰɖ ŰɞˊɞɗɏŰɖůɐ Űɖɠ ůŰɖ ůűŬɑɟŬ Űɖɠ ˊŬɗɞɚɞɔɑŬɠ əŬɘ ɜŬ Űɖɜ əŬɗɘůŰɎ Űɘɠ 

ˊŮɟɘůůɧŰŮɟŮɠ űɞɟɏɠ ɏɜŬ ˊŬɗɖŰɘəɧ ïɤɠ ˊɟɞɠ Űɞɜ ŰɞəŮŰɧ Űɖɠï ˊŬɗɖŰɘəɧ ɞɜ. 

 

Ɇɨɜɞɣɖ əŬɘ ůɡɛˊŮɟɎůɛŬŰŬ  

Ƀ ɛŮŰŬůɢɖɛŬŰɘůɛɧɠ Űɞɡ ŰɞəŮŰɞɨ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ ůɡɜɏɓɖ ɚɧɔɤ Űɖɠ ɛŮŰŬűɞɟɎɠ Űɞɡ Ŭˊɧ Űɞ ůˊɑŰɘ 

(ɘŭɘɤŰɘəɧ ɢɩɟɞ) ůŰɞ ɜɞůɞəɞɛŮɑɞ (ŭɖɛɧůɘɞ/ əɟŬŰɘəɧ ɢɩɟɞ). ȷɡŰɧɠ ɞ ɛŮŰŬůɢɖɛŬŰɘůɛɧɠ ŮŭɟŬɕɧŰŬɜ ůŰɖɜ 

əŬŰŬůəŮɡɐ Ůɜɧɠ ůɡɚɚɞɔɘəɞɨ űŬɜŰŬůɘŬəɞɨ, ˊɞɡ ŮɑɢŮ ˊɟɞəɨɣŮɘ Ŭˊɧ Űɖɜ ŮˊɘɓŮɓɚɖɛɏɜɖ ɖɗɘəɐɠ Űɖɠ Ůˊɞɢɐɠ, 

Űɧůɞ Ŭˊɧ Űɞɡɠ ůɡɕɨɔɞɡɠ, Űɞɡɠ ɔɘŬŰɟɞɨɠ ŬɚɚɎ əŬɘ Űɖɜ Ůˊɑůɖɛɖ ɢɟɘůŰɘŬɜɘəɐ ɗɟɖůəŮɑŬ. ȷɡŰɧ Űɞ 
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űŬɜŰŬůɘŬəɧ ŮɜɘůɢɨɗɖəŮ Ŭəɧɛɖ ˊŮɟɘůůɧŰŮɟɞ Ŭˊɧ Űɖ ɢɟɐůɖ Űɞɡ ɢɚɤɟɞűɞɟɛɑɞɡ ůŰɞɜ ŰɞəŮŰɧ, Ůɝɏɚɘɝɖ ˊɞɡ 

ŬűŮɜɧɠ ɛŮŰɏűŮɟŮ Űɖɜ Ůɡɗɨɜɖ ɔɘŬ Űɖɜ ɏəɓŬůɖ Űɞɡ ŰɞəŮŰɞɨ ůŰɞɡɠ Ůɘŭɘəɞɨɠ/ ɔɘŬŰɟɞɨɠ (əŬɘ ɘŭɘŬɘŰɏɟɤɠ 

ůŰɞɡɠ ɛŬɘŮɡŰɐɟŮɠïɔɡɜŬɘəɞɚɧɔɞɡɠ), ŬűŮŰɏɟɞɡ ŮɝɎɚŮɘɣŮ Űɖ ůŮɝɞɡŬɚɘəɐ ŭɘɎůŰŬůɖ Űɞɡ ŰɞəŮŰɞɨ, Űɧůɞ Ŭˊɧ 

Űɘɠ ɔɡɜŬɑəŮɠ ɧůɞ əŬɘ Ŭˊɧ ɞɚɧəɚɖɟɖ Űɖɜ əɞɘɜɤɜɑŬ.  

ȾŬŰɎ Űɖɜ ˊɟɩɘɛɖ ɜŮɤŰŮɟɘəɧŰɖŰŬ, ŮɜŰŬůůɧɛŮɜŮɠ ůŰɞ ŰɧŰŮ ˊɞɚɘŰɘůɛɘəɧ ˊɚŬɑůɘɞ, ɞɘ ɔɡɜŬɑəŮɠ 

ŭɘŬəŬŰɏɢɞɜŰŬɜ Ŭˊɧ (əɡɟɑɤɠ ɗɟɖůəŮɡŰɘəɏɠ) ˊɟɞəŬŰŬɚɐɣŮɘɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ, ɞɘ ɞˊɞɑŮɠ ɧɛɤɠ ɎɟɢɘůŬɜ ɜŬ 

ŬɛűɘůɓɖŰɞɨɜŰŬɘ əŬŰɎ Űɞ 19ɞ ŬɘɩɜŬ. ɆŮ ŬɡŰɐ Űɖɜ ŬɛűɘůɓɐŰɖůɖ ůɡɜɏŭɟŬɛŮ ɖ ŬˊɞəŬɚɞɨɛŮɜɖ 

çŮəəɞůɛɑəŮɡůɖ Űɞɡ ˊɧɜɞɡè, ŭɖɚŬŭɐ Űɞ ɧŰɘ ɞ ˊɧɜɞɠ ɎɟɢɘůŮ ɜŬ ˊɟɞůŭɘɞɟɑɕŮŰŬɘ əɡɟɑɤɠ ůŮ ůɤɛŬŰɘəɧ (əŬɘ 

ɧɢɘ ɗɟɖůəŮɡŰɘəɧ) ŮˊɑˊŮŭɞ. ɄŬɟɎɚɚɖɚŬ, ɚɧɔɤ Űɖɠ ˊɟɞɧŭɞɡ Űɖɠ ŬɜŬɘůɗɖůɘɞɚɞɔɑŬɠ ɛˊɞɟɞɨůŮ ˊɚɏɞɜ ɜŬ 

ɔɑɜŮɘ ŭɘŬɢŮɘɟɑůɘɛɞɠ. ɄŬɟɧɚŬ ŬɡŰɎ, ɖ ůɨɜŭŮůɖ ɛŮŰŬɝɨ Űɞɡ űɧɓɞɡ əŬɘ Űɞɡ ˊɧɜɞɡ (ɐ Űɞɡ ŮɜŭŮɢɧɛŮɜɞɡ 

ˊɧɜɞɡ) ůŰɞɜ ŰɞəŮŰɧ ŭŮɜ ŮɝŬɚŮɑűɗɖəŮ, ŬɚɚɎ əŬɜɞɜɘəɞˊɞɘɐɗɖəŮ, Ůɜɩ ŬɡŰɞɛŬŰɞˊɞɘɐɗɖəŮ ɖ ŬɜɎɔəɖ Űɖɠ 

ɘŬŰɟɘəɐɠ ŮˊɑɓɚŮɣɖɠ əŬɘ ŮˊɏɛɓŬůɖɠ ůŰɞɜ ŰɞəŮŰɧ. ȷɡŰɧ ɘůɢɨŮɘ ɛɏɢɟɘ əŬɘ ůɐɛŮɟŬ, əŬɗɩɠ ɞɘ ˊŮɟɘůůɧŰŮɟŮɠ 

ɔɡɜŬɑəŮɠ ɛŮŰŬɗɏŰɞɡɜ ŬɡŰɞɛɎŰɤɠ Űɖɜ Ůɡɗɨɜɖ ɔɘŬ Űɞɜ ŰɞəŮŰɧ Űɞɡɠ ůŰɞɡɠ ɔɘŬŰɟɞɨɠ, ɞɘ ɞˊɞɑɞɘ Ůˊɑůɖɠ 

ŰŮɑɜɞɡɜ ɜŬ ŬɜŰɘɛŮŰɤˊɑɕɞɡɜ Űɞɜ ŰɞəŮŰɧ ɛɏůŬ ůŮ ɏɜŬ əŬɗŮůŰɩɠ űɧɓɞɡ.  

ȱŭɖ Ŭˊɧ Űɞ 19ɞ ŬɘɩɜŬ, ɛŮ ůŰɧɢɞ Űɖɜ ɡɔŮɑŬ əŬɘ Űɖɜ ŬůűɎɚŮɘŬ, ɞ ɛɖ ŬˊɞůŰŮɘɟɤɛɏɜɞɠ ɘŭɘɤŰɘəɧɠ 

ɢɩɟɞɠ Űɞɡ ůˊɘŰɘɞɨ əɟɑɗɖəŮ ŬəŬŰɎɚɚɖɚɞɠ ɔɘŬ ɜŬ ɔŮɜɜɐůŮɘ ɛɑŬ ɔɡɜŬɑəŬ, ůŮ ŬɜŰɑɗŮůɖ ɛŮ Űɞ ŭɖɛɧůɘɞ ɢɩɟɞ 

Űɞɡ ɜɞůɞəɞɛŮɑɞɡ. Ƀ ŰŮɚŮɡŰŬɑɞɠ ůɡɜŭɏɗɖəŮ ɎɟɟɖəŰŬ ɛŮ Űɖɜ ɘŭɏŬ Ůɜɧɠ Űɧˊɞɡ ˊɞɡ ŮɑɜŬɘ ɘŭŬɜɘəɧɠ ɔɘŬ Űɞɜ 

ŰɞəŮŰɧ, ɚɧɔɤ Űɤɜ ɘůŰɞɟɘəɩɜ ŮɝŮɚɑɝŮɤɜ Űɖɠ ŬˊɞůŰŮɑɟɤůɖɠ əŬɘ Űɖɠ ŬɜŰɘůɖɣɑŬɠ, ˊɞɡ ɎɟɢɘůŬɜ ɜŬ 

ůɡɛɓɎɚɚɞɡɜ əŬɗɞɟɘůŰɘəɎ ůŰɖ ɛŬɕɘəɐ ŰɞˊɞɗɏŰɖůɖ Űɤɜ ŮˊɘŰɧəɤɜ ůŰɞ ɜɞůɞəɞɛŮɑɞ Ŭˊɧ Űɘɠ Ŭɟɢɏɠ Űɞɡ 20ɞɡ 

ŬɘɩɜŬ.  

ȼ ɘůŰɞɟɘəɐ Ůɝɏɚɘɝɖ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, ɖ ɞˊɞɑŬ ŮɑɢŮ ɐŭɖ ŮəəɘɜɐůŮɘ Ŭˊɧ Űɞ 17ɞ ŬɘɩɜŬ əŬɘ 

əɞɟɡűɩɗɖəŮ əŬŰɎ Űɞ 18ɞ əŬɘ 19ɞ ŬɘɩɜŬ, ůɡɛˊɞɟŮɡɧŰŬɜ ɛŮ Űɖ ůɡɜɎɟɗɟɤůɖ Űɞɡ ɢɩɟɞɡ ɛŮ Űɖɜ ŮɝɞɡůɑŬ 

əŬɘ Űɖɜ ɘŬŰɟɘəɞˊɞɑɖůɖ ŮɜŰɧɠ Űɞɡ əŬˊɘŰŬɚɘůŰɘəɞɨ ˊɚŬɘůɑɞɡ. ɀŮ ɢŬɟŬəŰɖɟɘůŰɘəɧ ˊŬɟɎŭŮɘɔɛŬ Űɞ ũŮɜɘəɧ 

ɁɞůɞəɞɛŮɑɞɡ Űɞɡ ɄŬɟɘůɘɞɨ, Űɞ ɞˊɞɑɞ ŮɑɢŮ ɤɠ ůəɞˊɧ Űɖɜ Ůˊɘɓɞɚɐ Űɖɠ əɡɟɑŬɟɢɖɠ ɖɗɘəɐɠ Űɖɠ ɖɔŮɛɞɜɘəɐɠ 

ŰɎɝɖɠ (əŬɘ ɛŮ Űɖ ůɡɛɓɞɚɐ Űɖɠ ȺəəɚɖůɑŬɠ,) ɏɔɘɜŮ ŮɛűŬɜɏɠ ˊɩɠ ŬɡŰɧ ɛŮŰŬůɢɖɛŬŰɑůŰɖəŮ Ŭˊɧ Űɧˊɞɠ 

Ŭůɨɚɞɡ ůŮ Űɧˊɞ ɑŬůɖɠ. Ⱦɞɘɜɤɜɘəɐ ŭɘŬŭɘəŬůɑŬ ˊɞɡ ůɡɜŰŮɚɏůŰɖəŮ ɛɏůŬ Ŭˊɧ çˊŮɘɗŬɟɢɑŮɠè, ŭɖɚŬŭɐ 

ˊɞɚɘŰɘəɏɠ ŰŮɢɜɞɚɞɔɑŮɠ, ŰŮɢɜɘəɏɠ ˊŮɘɗɎɟɢɖůɖɠ/ ŮɝɞɡůɑŬɠ əŬɘ ŬɜŬɚɨůŮɘɠ Űɞɡ ɢɩɟɞɡ. ɄŬɟɎɚɚɖɚŬ, ůŰɞ 

ɜɞůɞəɞɛŮɑɞ ɎɟɢɘůŮ ɜŬ ˊŬɟɎɔŮŰŬɘ ɖ ɘŬŰɟɘəɐ ŮəˊŬɑŭŮɡůɖ əŬɘ ɔɜɩůɖ, əŬɘ ɜŬ ɘůɢɡɟɞˊɞɘŮɑŰŬɘ ɖ ɘŬŰɟɘəɐ 

ŬɡɗŮɜŰɑŬ ɛɏůŬ ůŰɞ ˊɚŬɑůɘɞ Űɖɠ ŬůəɞɨɛŮɜɖɠ ɓɘɞˊɞɚɘŰɘəɐɠ.  

ȾŬŰɎ Űɞɜ 20ɧ ŬɘɩɜŬ, ˊŬɟɎɚɚɖɚŬ ɛŮ Űɞ ŮɟɔɞůŰŬůɘŬəɧ ˊŮɟɘɓɎɚɚɞɜ, Űɞ ɜɞůɞəɞɛŮɘŬəɧ ˊŮɟɘɓɎɚɚɞɜ 

ɎɟɢɘůŮ ɜŬ ŰŬɡŰɑɕŮŰŬɘ ɛŮ Űɖɜ ɑŭɘŬ Űɖɜ ŰŮɢɜɞɚɞɔɑŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ. ȼ Ůɜ ɚɧɔɤ ŰŬɨŰɘůɖ ůɡɜŮŰɏɚŮůŮ ůŰɖɜ 

əŬŰŬůəŮɡɐ Űɞɡ Ŭɜɗɟɩˊɘɜɞɡ ůɩɛŬŰɞɠ ˊɞɡ ŬˊɞŰŮɚŮɑ ŬɜŰɘəŮɑɛŮɜɞ ŮɜŰɞɚɩɜ, ɡˊŬəɞɐɠ, ɡˊɞŰŬɔɐɠ, ɢɟɐůɖɠ 

əŬɘ ŰŮɚŮɘɞˊɞɑɖůɖɠ ɛŮ ůəɞˊɧ Űɖɜ ŬŭɘɎəɞˊɖ ˊŬɟŬɔɤɔɐ Űɖɠ ŮɟɔŬůɑŬɠ əŬɘ Űɖɠ ˊŬɟɞɢɐɠ űɟɞɜŰɑŭŬɠ ɡɔŮɑŬɠ. 

ɆŮ ůɡɜŭɡŬůɛɧ ɛŮ Űɖ ɜɏŬ ŬɟɢɘŰŮəŰɞɜɘəɐ əŬɘ Űɞ ɛŮɔɎɚɞ ɛɏɔŮɗɞɠ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ, ůŰɘɠ Ŭɟɢɏɠ Űɞɡ 21ɞɡ 

ŬɘɩɜŬ Űɞ ɜɞůɞəɞɛŮɑɞ (ˊɚɏɞɜ əŬɘ ɛŬɘŮɡŰɐɟɘɞ) ɎɟɢɘůŮ ɜŬ ŮůɤŰŮɟɘəŮɨŮɘ Űɘɠ (űɞɡəɤɘəɏɠ) ŮɝɞɡůɘŬůŰɘəɏɠ 
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ůɢɏůŮɘɠ əŬɘ Űɞɜ ɘŬŰɟɞŰŮɢɜɘəɧ ɏɚŮɔɢɞ Űɞɡ ůɩɛŬŰɞɠ, ŬɜŬŭŮɘəɜɨɞɜŰŬɠ ɧŰɘ ɞ ŰɞəŮŰɧɠ ůɡɜŭɏŮŰŬɘ ůŰŮɜɎ ɛŮ 

Űɞ ɢɩɟɞ, Űɧůɞ ɛŮ Űɖɜ ɏɜɜɞɘɎ Űɞɡ ɧůɞ əŬɘ ɛŮ Űɖɜ ŮɛˊŮɘɟɑŬ ˊɞɡ ɓɘɩɜŮɘ əɎˊɞɘɞɠ/ əɎˊɞɘŬ ɛɏůŬ ůŮ ŬɡŰɧ.      

ȼ ŬˊɞəŬɚɞɨɛŮɜɖ çŰŮɢɜɞəɟŬŰɘəɐ ɘŭŮɞɚɞɔɑŬè ɎɟɢɘůŮ ɏəŰɞŰŮ ɜŬ ˊŮɟɘɓɎɚɚŮɘ Űɞ ůɨɔɢɟɞɜɞ ŰɞəŮŰɧ, 

ˊɟɞɎɔɞɜŰŬɠ ɔɘŬ Űɖɜ ŬɜŰɘɛŮŰɩˊɘůɐ Űɞɡ Űɖɜ Ŭəɧɛɖ ˊɘɞ ɜɏŬ əŬɘ ŮɝŮɚɘɔɛɏɜɖ ŰŮɢɜɞɚɞɔɑŬ Űɤɜ ɛɖɢŬɜɖɛɎŰɤɜ 

əŬɘ Űɤɜ ŮɟɔŬɚŮɑɤɜ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ. ȼ ɢɟɐůɖ Űɤɜ ŰŮɚŮɡŰŬɑɤɜ ŭŮɜ ŮɔɔɡɎŰŬɘ ˊɎɜŰŬ Űɖɜ ŮˊɑŰŮɡɝɖ Űɖɠ 

ɡɔŮɑŬɠ əŬɘ Űɖɠ ŬůűɎɚŮɘŬɠ, ɧɛɤɠ ɏɢɞɡɜ əŬɗɘŮɟɤɗŮɑ, ɛŮŰŬŰɟɏˊɞɜŰŬɠ Űɞ Ŭɜɗɟɩˊɘɜɞ ůɩɛŬ (əŬɘ Űɞ ůɩɛŬ 

Űɖɠ ŮˊɘŰɧəɞɡ) ůŮ çŰŮɢɜɞəɟŬŰɘəɧ ůɩɛŬè. ɆŮ ŬɡŰɏɠ Űɘɠ ůɡɜŰŮŰŬɔɛɏɜŮɠ, ůŰɞ ůɖɛŮɟɘɜɧ ůɡɔəŮɑɛŮɜɞ ɏɢŮɘ 

ˊɚɏɞɜ ŭɘŬɢɤɟɘůŰŮɑ Űɞ ůɩɛŬ Űɖɠ ɔɡɜŬɑəŬɠ ˊɞɡ ɔŮɜɜɎ Ŭˊɧ Űɞ ůɩɛŬ Űɞɡ Ůɛɓɟɨɞɡ/ ɜŮɞɔɜɞɨ, ɞɘ ŬɜɎɔəŮɠ əŬɘ 

ɞɘ ŮˊɘɗɡɛɑŮɠ Űɤɜ ŮˊɘŰɧəɤɜ ŮɝŬɟŰɩɜŰŬɘ ůŰŮɜɎ Ŭˊɧ Űɖɜ ɡɣɖɚɞɨ Ůˊɘˊɏŭɞɡ ŰŮɢɜɞɚɞɔɑŬ Űɞɡ ɜɞůɞəɞɛŮɑɞɡ/ 

ɛŬɘŮɡŰɖɟɑɞɡ əŬɘ ɞɘ ɏɟŮɡɜŮɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ ɓŬůɑɕɞɜŰŬɘ ůŮ əɟɘŰɐɟɘŬ ˊɞɡ Ŭűɞɟɞɨɜ Űɘɠ ɛɖɢŬɜɏɠ. ɇɞɨŰɤɜ 

ŭɞɗɏɜŰɤɜ, ůŰɖɜ ˊŬɟɞɨůŬ ůɡɛɓɞɚɐ ɏɔɘɜŮ ŭɘŬəɟɘŰɐ ɖ ɘŬŰɟɘəɞˊɞɑɖůɖ, ɜɞůɞəɞɛŮɘɞˊɞɑɖůɖ əŬɘ 

ɓɘɞɛɖɢŬɜɞˊɞɑɖůɖ Űɞɡ ŰɞəŮŰɞɨ, ɛŮ ŬˊɞŰɏɚŮůɛŬ, ŮɝŬɘŰɑŬɠ Űɐɠ çŮɜ ŭɡɜɎɛŮɘ ˊŬɗɞɚɞɔɑŬɠè ɜŬ ŮűŬɟɛɧɕɞɜŰŬɘ 

ɧɚɞ əŬɘ ˊŮɟɘůůɧŰŮɟŮɠ ˊŬɟŮɛɓɎůŮɘɠ ůŰɞ ůɩɛŬ Űɖɠ ŮˊɘŰɧəɞɡ, ŮɑŰŮ ɘŬŰɟɘəɏɠ (ɧˊɤɠ, ɖ ŬɜŬɘůɗɖůɑŬ) ŮɑŰŮ ɛɖ 

ɘŬŰɟɘəɏɠ (ɧˊɤɠ, ŬɡŰɐ Űɞɡ ɏɜŰɞɜɞɡ űɤŰɘůɛɞɨ). 

ɀɑŬ Ŭˊɧ Űɘɠ ˊɞɚɚɏɠ əŬɘ ŭɘŬűɞɟŮŰɘəɏɠ ˊŬɟŮɛɓɎůŮɘɠ ůŰɞɜ ŰɞəŮŰɧ ŬˊɞŰŮɚŮɑ Ŭˊɧ ɛɧɜɖ Űɖɠ ɖ Ůɑůɞŭɞɠ 

Űɖɠ ŮˊɘŰɧəɞɡ ůŰɞ ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ, ɖ ɞˊɞɑŬ ɛˊɞɟŮɑ ɜŬ ɛŮŰŬŰɟɏɣŮɘ ŬɡŰɞɛɎŰɤɠ Űɖɜ ŮˊɑŰɞəɞ ůŮ 

ŬůɗŮɜɐ. ɀŮ ɎɚɚŬ ɚɧɔɘŬ, əŬɗɩɠ ɖ ŮˊɑŰɞəɞɠ ŰɞˊɞɗŮŰŮɑŰŬɘ ůŰɞ ɜɞůɞəɞɛŮɑɞ/ ɛŬɘŮɡŰɐɟɘɞ ŮɑɜŬɘ ˊɞɚɨ ˊɘɗŬɜɧ 

ɜŬ ŮəəɘɜɐůŮɘ ɖ ˊŬɗɞɚɞɔɘəɞˊɞɑɖůɐ Űɖɠ əŬɘ ůɡɜŮˊɩɠ ɜŬ ŬˊŬɘŰɖɗɞɨɜ ˊŮɟŬɘŰɏɟɤ ŮˊŮɛɓɎůŮɘɠ ïůŰɞ ɓŬɗɛɧ 

ˊɞɡ ŬɡŰɧ əɎɗŮ űɞɟɎ ɘůɢɨŮɘ. ɆŮ ŬɡŰɏɠ Űɘɠ ůɡɜŰŮŰŬɔɛɏɜŮɠ, ůŮ ůɢɏůɖ ɛŮ Űɞ ˊŬɟŮɚɗɧɜ ɏɢŮɘ ůɡɜŰŮɚŮůŰŮɑ 

çɛɘŬ ŮɡɟŮɑŬ ɘůŰɞɟɘəɐ ŬɚɚŬɔɐè ůŰɞɜ ŰɞəŮŰɧ ˊɞɡ ůɡɜŭɏŮŰŬɘ ɎɟɟɖəŰŬ ɛŮ Űɘɠ ŬɚɚŬɔɏɠ ŮɜŰɧɠ Űɖɠ əɞɘɜɤɜɑŬɠ: 

ɇɞ ůɨɔɢɟɞɜɞ əɡɟɑŬɟɢɞ ˊɚŬɑůɘɞ Űɞɡ ŰɞəŮŰɞɨ ɏɢŮɘ ˊɚɏɞɜ ŬɘůɗɖŰɎ ɛŮŰŬůɢɖɛŬŰɘůŰŮɑ çŬˊɧ ɏɜŬ 

ˊŬɟŬŭɞůɘŬəɧ ůɨɛˊŬɜ ɗɖɚɡəɐɠ ɔɜɩůɖɠ əŬɘ ůɡɜŰɟɞűɘəɧŰɖŰŬɠ ůŮ ɏɜŬ ɘŬŰɟɘəɧ ůɨɛˊŬɜ ŰŮɢɜɞɚɞɔɑŬɠ əŬɘ 

ŮɝŮɘŭɑəŮɡůɖɠè (Knott, 2020: 88).  

ȳˊɤɠ ɔɑɜŮŰŬɘ ŮɛűŬɜɏɠ Ŭˊɧ Űɖɜ ˊŬɟŬˊɎɜɤ ůɡɚɚɞɔɘůŰɘəɐ, ɖ ŮˊɑŭɟŬůɖ Űɞɡ ɢɩɟɞɡ ůŰɞɜ ŰɞəŮŰɧ ï

ɐŭɖ Ŭˊɧ Űɞ 19ɞ ŬɘɩɜŬ ɛŮ Űɖ ɛŮŰŬűɞɟɎ Űɞɡ Ŭˊɧ Űɞ ůˊɑŰɘ ůŰɞ ɜɞůɞəɞɛŮɑɞï ɎɟɢɘůŮ ɜŬ ŬˊɞŰŮɚŮɑ ůɖɛŬɜŰɘəɐ 

ˊŬɟɏɛɓŬůɖ ůŰɖ űɡůɘɞɚɞɔɑŬ Űɞɡ. ȺˊɑŭɟŬůɖ ˊɞɡ əŬɚɧ ɗŬ ɐŰŬɜ ɜŬ ɚŬɛɓɎɜŮŰŬɘ ˊɚɏɞɜ ůɞɓŬɟɎ Ŭˊɧ Űɞɡɠ 

ůɨɔɢɟɞɜɞɡɠ Ůɘŭɘəɞɨɠ, əŬɗɩɠ ɖ ˊɟɩŰɖ ˊŬɟɏɛɓŬůɖ ïɖ ŮəɎůŰɞŰŮ ˊɟɩŰɖ ˊŬɟɏɛɓŬůɖ, ɧˊɤɠ ŬɡŰɐ Űɞɡ 

ɢɩɟɞɡï ůŰɖ űɡůɘɞɚɞɔɑŬ Űɞɡ ŰɞəŮŰɞɨ ŮɑɜŬɘ ˊɘɗŬɜɧɜ ɜŬ ŭɖɛɘɞɡɟɔɐůŮɘ ɛɘŬ ŬɚɚɖɚɞɡɢɑŬ ˊŮɟŬɘŰɏɟɤ 

ɘŬŰɟɘəɩɜ əŬɘ ɛɖ ˊŬɟŮɛɓɎůŮɤɜ (ȷɜŬůŰŬůɑɞɡ ůŰɞ ɇɕŬɜɎəɖ, 2021: 625ï626) ɛŮ ŬˊɞŰɏɚŮůɛŬ, ɛɎɚɘůŰŬ, ɞ 

ŰɞəŮŰɧɠ, ɛɏůɤ Űɖɠ ɧɚɞ əŬɘ ɛŮɔŬɚɨŰŮɟɖɠ ɘŬŰɟɘəɞˊɞɑɖůɖɠ/ ɜɞůɞəɞɛŮɘɞˊɞɑɖůɐɠ Űɞɡ, ɜŬ ɛɖɜ ŮˊɘűɏɟŮɘ, Ůɜ 

ŰɏɚŮɘ, ŰŬ ˊɟɞůŭɞəɩɛŮɜŬ ɞűɏɚɖ ˊɞɡ Ŭűɞɟɞɨɜ Űɖɜ ɡɔŮɑŬ əŬɘ Űɖɜ ŬůűɎɚŮɘŬ. 

ɆɡɜɡˊɞɚɞɔɑɕɞɜŰŬɠ ŰŬ ˊŬɟŬˊɎɜɤ əŬɘ ŬˊŬɜŰɩɜŰŬɠ ůŰɞ Ŭɟɢɘəɧ ŮɟɩŰɖɛŬ Űɞɡ ˊŬɟɧɜŰɞɠ 

ŮˊɘůŰɖɛɞɜɘəɞɨ Ɏɟɗɟɞɡ, ɛˊɞɟɞɨɛŮ ɜŬ ɘůɢɡɟɘůŰɞɨɛŮ ɧŰɘ ɚɧɔɤ Űɖɠ ŮˊɑŭɟŬůɖɠ əŬɘ Űɖɠ ˊŬɟŮɛɓŬŰɘəɧŰɖŰŬɠ 

Űɞɡ ɢɩɟɞɡ ůŰɞɜ ŰɞəŮŰɧ, əŬɗɩɠ əŬɘ ɚɧɔɤ Űɞɡ Ůɑŭɞɡɠ Űɖɠ ŮɟɔŬůɑŬɠ Űɤɜ ɛŬɘŮɡŰɐɟɤɜïɔɡɜŬɘəɞɚɧɔɤɜ əŬɘ 

Űɖɠ çˊɟɞɚɖˊŰɘəɐɠ ɘŬŰɟɘəɐɠè ˊɞɡ ŰŮɑɜɞɡɜ ɜŬ ŮűŬɟɛɧɕɞɡɜ, əŬɗɑůŰŬŰŬɘ Ŭˊɧ ŭɨůəɞɚɞ ɏɤɠ ŬŭɨɜŬŰɞ ɏɜŬɠ 
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ŰɞəŮŰɧɠ ɢɤɟɑɠ ˊŬɗɞɚɞɔɑŬ ɜŬ ŬɜŰɘɛŮŰɤˊɘůŰŮɑ ŮɜŰɧɠ Űɞɡ ůɨɔɢɟɞɜɞɡ ɜɞůɞəɞɛŮɑɞɡ/ ɛŬɘŮɡŰɖɟɑɞɡ ɓɎůŮɘ Űɖɠ 

űɡůɘɞɚɞɔɑŬɠ Űɞɡ əŬɘ Ůɜ ŰɏɚŮɘ ɜŬ ŮˊɘŰŮɡɢɗŮɑ ɏɜŬɠ űɡůɘəɧɠ, ŬŭɘŬɛŮůɞɚɎɓɖŰɞɠ, ɛɖ ˊŬɟŮɛɓŬŰɘəɧɠ ŰɞəŮŰɧɠ.  
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ɆɨɜŰɞɛɞ ȸɘɞɔɟŬűɘəɧ ɆɖɛŮɑɤɛŬ 

ȼ ȾŬŰŮɟɑɜŬ ȷ. ȷɜŬůŰŬůɑɞɡ ŮɑɜŬɘ ȹɘŭɎəŰɤɟ ȾɞɘɜɤɜɘɞɚɞɔɑŬɠ Űɖɠ Ɇɢɞɚɐɠ Ⱦɞɘɜɤɜɘəɩɜ ȺˊɘůŰɖɛɩɜ Űɞɡ 

ɄŬɜŮˊɘůŰɖɛɑɞɡ ȷɘɔŬɑɞɡ (ɈˊɧŰɟɞűɞɠ ȽȾɈ), ŮəˊɞɜɩɜŰŬɠ ŭɘŭŬəŰɞɟɘəɐ ŭɘŬŰɟɘɓɐ ɛŮ ŰɑŰɚɞ çȼ ɓɘɤɛɏɜɖ ŮɛˊŮɘɟɑŬ Űɞɡ 

ŰɞəŮŰɞɨ ůŰɞ ɜɞůɞəɞɛŮɑɞ əŬɘ ůŰɞ ůˊɑŰɘ. ɀŮɚɏŰɖɠ ˊŮɟɑˊŰɤůɖɠ ůŰɖ ɉŬɚəɑŭŬè, ŰŬ ŮˊɘůŰɖɛɞɜɘəɎ ˊŮŭɑŬ Űɖɠ ɞˊɞɑŬɠ 

ˊŮɟɘɚŬɛɓɎɜɞɡɜ Űɖɜ əɞɘɜɤɜɘɞɚɞɔɑŬ Űɖɠ ɡɔŮɑŬɠ əŬɘ Űɖɠ ŬůɗɏɜŮɘŬɠ, Űɖɜ əɞɘɜɤɜɘɞɚɞɔɑŬ Űɞɡ ůɩɛŬŰɞɠ, ɞˊŰɘəɏɠ Űɖɠ 

əɞɘɜɤɜɘəɐɠ ŬɜɗɟɤˊɞɚɞɔɑŬɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ, Űɘɠ űŮɛɘɜɘůŰɘəɏɠ ɗŮɤɟɑŮɠ ɔɘŬ Űɖ ɔɡɜŬɘəŮɑŬ ŬɜŬˊŬɟŬɔɤɔɐ, Űɖɜ ɘůŰɞɟɑŬ 

Űɖɠ ɛŬɘŮɡŰɘəɐɠ Űɏɢɜɖɠ ůŮ ŬɜŰɘˊŬɟŬɓɞɚɐ ɛŮ Űɖɜ ŬɜɎŭɡůɖ Űɖɠ ɛŬɘŮɡŰɘəɐɠïɔɡɜŬɘəɞɚɞɔɑŬɠ əŬɘ ŮɜɜɞɘɞɚɞɔɘəɎ ŮɟɔŬɚŮɑŬ 

Űɞɡ ɏɟɔɞɡ Űɞɡ Michel Foucault. ɀŮ ůŰɧɢɞ Űɞ ŭɘɎɚɞɔɞ ɛŮŰŬɝɨ ŮˊɘůŰɐɛɖɠ əŬɘ əɞɘɜɤɜɑŬɠ ɏɢŮɘ ŭɘɞɟɔŬɜɩůŮɘ 

ůŮɛɘɜɎɟɘŬïŮəŭɖɚɩůŮɘɠ ɔɘŬ Űɞɜ ŰɞəŮŰɧ ůŰɞɜ Űɧˊɞ ŭɘŬɛɞɜɐɠ Űɖɠ, Űɖ ɉŬɚəɑŭŬ əŬɘ ɏɢŮɘ ŭɩůŮɘ ůɡɜŮɜŰŮɨɝŮɘɠ ůŰɞɜ ɇɨˊɞ 

ɔɘŬ Űɖɜ əŬŰɎůŰŬůɖ Űɞɡ ŰɞəŮŰɞɨ ůŰɞ ůɨɔɢɟɞɜɞ ŭɡŰɘəɧ əɧůɛɞ. ȰɢŮɘ ɞɚɞəɚɖɟɩůŮɘ ɛŮ ɎɟɘůŰŬ Űɞ ɀŮŰŬˊŰɡɢɘŬəɧ 

ɄɟɧɔɟŬɛɛŬ Ɇˊɞɡŭɩɜ çɄɞɚɘŰɘəɐ ȺˊɘůŰɐɛɖ əŬɘ ȾɞɘɜɤɜɘɞɚɞɔɑŬè (əŬŰŮɨɗɡɜůɖ: ɄɞɚɘŰɘəɐ ȺˊɘůŰɐɛɖ) Űɞɡ ɇɛɐɛŬŰɞɠ 

ɄɞɚɘŰɘəɐɠ ȺˊɘůŰɐɛɖɠ əŬɘ ȹɖɛɧůɘŬɠ ȹɘɞɑəɖůɖɠ Űɖɠ Ɇɢɞɚɐɠ Ɂɞɛɘəɩɜ, Ƀɘəɞɜɞɛɘəɩɜ əŬɘ ɄɞɚɘŰɘəɩɜ ȺˊɘůŰɖɛɩɜ Űɞɡ 

Ⱥɗɜɘəɞɨ & ȾŬˊɞŭɘůŰɟɘŬəɞɨ ɄŬɜŮˊɘůŰɖɛɑɞɡ ȷɗɖɜɩɜ, ůŰɞ ˊɚŬɑůɘɞ Űɞɡ ɞˊɞɑɞɡ ŮəˊɧɜɖůŮ ŮɟɔŬůɑŬ ŮɘŭɑəŮɡůɖɠ ɛŮ 

ŰɑŰɚɞ çɇɞ ȾɑɜɖɛŬ ɔɘŬ ŰŬ ȷɜɗɟɩˊɘɜŬ ȹɘəŬɘɩɛŬŰŬ ůŰɞɜ ɇɞəŮŰɧè, ɖ ɞˊɞɑŬ əɟɑɗɖəŮ ɤɠ ɎɟɘůŰɖ. ɆŮ ˊɟɞˊŰɡɢɘŬəɧ 

ŮˊɑˊŮŭɞ ŬˊɞűɞɑŰɖůŮ Ŭˊɧ Űɞ ɇɛɐɛŬ çɆˊɞɡŭɏɠ ůŰɞɜ ȺɡɟɤˊŬɥəɧ ɄɞɚɘŰɘůɛɧè Űɖɠ Ɇɢɞɚɐɠ ȷɜɗɟɤˊɘůŰɩɜ ȺˊɘůŰɖɛɩɜ 

Űɞɡ Ⱥɚɚɖɜɘəɞɨ ȷɜɞɘɢŰɞɨ ɄŬɜŮˊɘůŰɖɛɑɞɡ. ɉɎɟɖ ůŰɞ ɓŬůɘəɧ ŰɑŰɚɞ ůˊɞɡŭɩɜ Űɖɠ ɞɟɔŬɜɩɜŮɘ əŬɘ ŭɘŭɎůəŮɘ ůŮ 

Űɞˊɘəɞɨɠ ůɡɚɚɧɔɞɡɠ əŬɘ ˊɞɚɘŰɘůŰɘəɞɨɠ ɢɩɟɞɡɠ, ɔɘŬ ɛɘŬ ůŮɘɟɎ ŮŰɩɜ, ɘůŰɞɟɑŬ Űɖɠ ŭɡŰɘəɞŮɡɟɤˊŬɥəɐɠ Űɏɢɜɖɠ, ɛɏůɤ 

ɛɘŬɠ ŭɖɛɞəɟŬŰɘəɐɠ əŬɘ ŭɘŮˊɘůŰɖɛɞɜɘəɐɠ ˊɟɞůɏɔɔɘůɖɠ, ˊɞɡ ůɡɜŭɏŮŰŬɘ ɛŮ Űɘɠ ůˊɞɡŭɏɠ əŬɘ ŰŬ ŮˊɘůŰɖɛɞɜɘəɎ Űɖɠ 

ŮɜŭɘŬűɏɟɞɜŰŬ. ɋɠ ŬˊɧűɞɘŰɖ Űɞɡ ȹɖɛɞůɑɞɡ ȽȺȾ ɉŬɚŬɜŭɟɑɞɡ, ɏɢŮɘ ůɡɜŮɟɔŬůŰŮɑ ɤɠ ŭɖɛɞůɘɞɔɟɎűɞɠ/ ɟŮˊɧɟŰŮɟ ɛŮ 

ɟŬŭɘɧűɤɜŬ, ŮűɖɛŮɟɑŭŮɠ əŬɘ ˊŮɟɘɞŭɘəɎ Űɞˊɘəɐɠ əŬɘ ˊŬɜŮɚɚŬŭɘəɐɠ ŮɛɓɏɚŮɘŬɠ. ũɘŬ ˊɎɜɤ Ŭˊɧ ɛɘŬ ŭŮəŬŮŰɑŬ 

ŬˊɞŰɨˊɤɜŮ Űɘɠ əɞɘɜɤɜɘəɞḯ ɞɚɘŰɘəɏɠ əŬɘ ˊɞɚɘŰɘůŰɘəɏɠ Űɖɠ çŬɜɖůɡɢɑŮɠè ůŰɖɜ ŮɓŭɞɛŬŭɘŬɑŬ əɡəɚɞűɞɟɑŬɠ ŮűɖɛŮɟɑŭŬ 

çȼ Ⱥˊɞɢɐè.  

 

ôõ 
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Translating the Russian Vision: the Scribe as Intersemiotic Mediator 

Between Orality and Religious Text 
 

Stamatis Zochios 
Abstract 

This article explores the role of the scribe in Russian Orthodox visionary literature as an intersemiotic translatorï

one who mediates not only between orality and writing, but also between vernacular spirituality and doctrinal 

authority. Drawing on Roman Jakobsonôs typology of translation, especially the concept of intersemiotic 

transposition, it argues that the transcription of visionary experiences constitutes a complex process of cultural and 

theological translation. Through close readings of the Vision of Evdokia, the Vision of Yakov Lanshakov and 

the Narration of Timothy, the article demonstrates how scribes act as interpreters and co-authors, reshaping raw 

spiritual experience into institutional narratives. These acts of translation are not neutral but ideologically charged, 

influenced by class, gender, and ecclesiastical agendas. The article ultimately calls for a ñvernacular 

traductologyòïa framework attentive to the politics of mediation, the ethics of transcription, and the transformation 

of marginalized voices into canonical forms. 

Keywords: intersemiotic translation, visionary literature, Russian Orthodoxy, scribal mediation, orality 

and literacy, vernacular religion, textual domestication, translation ethics 

 

ôõ 

 

ɀŮŰŬűɟɎɕɞɜŰŬɠ Űɞ ɟɤůɘəɧ ɧɟŬɛŬ: o ɔɟŬűɏŬɠ ɤɠ ŭɘŬůɖɛŮɘɤŰɘəɧɠ 

ɛŮůɞɚŬɓɖŰɐɠ ŬɜɎɛŮůŬ ůŰɖɜ ˊɟɞűɞɟɘəɧŰɖŰŬ əŬɘ Űɞ ɗɟɖůəŮɡŰɘəɧ əŮɑɛŮɜɞ 

ɆŰŬɛɎŰɖɠ Ȼɤɢɘɧɠ  
 

ɄŮɟɑɚɖɣɖ  

ɇɞ Ɏɟɗɟɞ ŭɘŮɟŮɡɜɎ Űɞɜ ɟɧɚɞ Űɞɡ ɔɟŬűɏŬ ůŰɖ ɟɤůɘəɐ ɞɟɗɧŭɞɝɖ ɞɟŬɛŬŰɘəɐ ɚɞɔɞŰŮɢɜɑŬ ɤɠ ɏɜŬɜ ŭɘŬůɖɛŮɘɤŰɘəɧ 

ɛŮŰŬűɟŬůŰɐïɏɜŬ ˊɟɧůɤˊɞ ˊɞɡ ɛŮůɞɚŬɓŮɑ ɧɢɘ ɛɧɜɞ ɛŮŰŬɝɨ ˊɟɞűɞɟɘəɧŰɖŰŬɠ əŬɘ ɔɟŬűɐɠ, ŬɚɚɎ əŬɘ ɛŮŰŬɝɨ ɚŬɥəɐɠ 

ɗɟɖůəŮɡŰɘəɧŰɖŰŬɠ əŬɘ ŭɞɔɛŬŰɘəɐɠ ŬɡɗŮɜŰɑŬɠ. ȺˊɘəŬɚɞɨɛŮɜɞ Űɖɜ ŰɡˊɞɚɞɔɑŬ ɛŮŰɎűɟŬůɖɠ Űɞɡ Roman Jakobson, 

əŬɘ ɘŭɑɤɠ Űɖɜ ɏɜɜɞɘŬ Űɖɠ ŭɘŬůɖɛŮɘɤŰɘəɐɠ ɛŮŰɎűɟŬůɖɠ, Űɞ Ɏɟɗɟɞ ɡˊɞůŰɖɟɑɕŮɘ ɧŰɘ ɖ əŬŰŬɔɟŬűɐ Űɤɜ ɞɟŬɛɎŰɤɜ 

ůɡɜɘůŰɎ ɛɑŬ ůɨɜɗŮŰɖ ŭɘŬŭɘəŬůɑŬ ˊɞɚɘŰɘůɛɘəɐɠ əŬɘ ɗŮɞɚɞɔɘəɐɠ ɛŮŰɎűɟŬůɖɠ. ɀɏůŬ Ŭˊɧ Űɖɜ ŬɜɎɚɡůɖ Űɟɘɩɜ 

ɞɟŬɛɎŰɤɜ (Űɞ ȳɟŬɛŬ Űɖɠ ȺɡŭɞəɑŬɠ, Űɞ ȳɟŬɛŬ Űɞɡ ũɘɎəɞɓ ȿŬɜůŬəɧű, ɖ ȷűɐɔɖůɖ Űɞɡ ɇɘɛɧɗŮɞɡ), ŬɜŬŭŮɘəɜɨŮŰŬɘ 

ˊɩɠ ɞɘ ɔɟŬűŮɑɠ ɚŮɘŰɞɡɟɔɞɨɜ ɤɠ ŮɟɛɖɜŮɡŰɏɠ əŬɘ ůɡɜ-ůɡɔɔɟŬűŮɑɠ, ɛŮŰŬůɢɖɛŬŰɑɕɞɜŰŬɠ Űɖɜ ɎɛŮůɖ ŮɛˊŮɘɟɑŬ Űɞɡ ɘŮɟɞɨ 

ůŮ ŬˊɞŭŮəŰɧ ŬűɖɔɖɛŬŰɘəɧ əŬɘ ɗŮůɛɘəɧ ɚɧɔɞ. ȷɡŰɏɠ ɞɘ ɛŮŰŬűɟŬůŰɘəɏɠ ˊɟɎɝŮɘɠ ŭŮɜ ŮɑɜŬɘ ɞɡŭɏŰŮɟŮɠ, ŬɚɚɎ 

ɘŭŮɞɚɞɔɘəɎ űɞɟŰɘůɛɏɜŮɠ, ŮˊɖɟŮŬůɛɏɜŮɠ Ŭˊɧ Űɖɜ əɞɘɜɤɜɘəɐ ŰɎɝɖ, Űɞ űɨɚɞ əŬɘ Űɘɠ ŮəəɚɖůɘŬůŰɘəɏɠ ůŰɞɢŮɨůŮɘɠ. ɇɞ 

Ɏɟɗɟɞ ˊɟɞŰŮɑɜŮɘ, Űɏɚɞɠ, ɏɜŬ ɜɏɞ ˊɚŬɑůɘɞ ɛŮɚɏŰɖɠ ɛŮ ŰɑŰɚɞ çɚŬɥəɐ ɛŮŰŬűɟŬůŮɞɚɞɔɑŬè, ŮˊɘəŮɜŰɟɤɛɏɜɞ ůŰɖɜ 

ˊɞɚɘŰɘəɐ Űɖɠ ŭɘŬɛŮůɞɚɎɓɖůɖɠ, Űɖɜ ɖɗɘəɐ Űɖɠ ŬˊɞŰɨˊɤůɖɠ əŬɘ Űɖ ɛŮŰŬŰɟɞˊɐ ˊŮɟɘɗɤɟɘŬəɩɜ űɤɜɩɜ ůŮ əŬɜɞɜɘůŰɘəɎ 

əŮɑɛŮɜŬ. 

ȿɏɝŮɘɠ əɚŮɘŭɘɎ: ŭɘŬůɖɛŮɘɤŰɘəɐ ɛŮŰɎűɟŬůɖ, ɞɟŬɛŬŰɘəɐ ɚɞɔɞŰŮɢɜɑŬ, ɟɤůɘəɐ ɃɟɗɞŭɞɝɑŬ, ŭɘŬɛŮůɞɚɎɓɖůɖ Űɞɡ 

ɔɟŬűɏŬ, ˊɟɞűɞɟɘəɧŰɖŰŬ əŬɘ ɔɟŬűɐ, ɚŬɥəɐ ɗɟɖůəŮɡŰɘəɧŰɖŰŬ, ɞɘəŮɘɞˊɞɑɖůɖ, ɖɗɘəɐ Űɖɠ ɛŮŰɎűɟŬůɖɠ 
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Introduction: From Transcription to Translation  

In his seminal 1959 essay On Linguistic Aspects of Translation, Roman Jakobson proposed what 

has since become a foundational tripartite typology of translation. He distinguished between interlingual 

translation, or translation proper, which involves the rendering of a message from one language into 

another; intralingual translation, or rewording, which refers to the interpretation of verbal signs within 

the same language through paraphrase or explanation; and intersemiotic translation, or transmutation, 

which he defined as the interpretation of verbal signs by means of non-verbal sign systems, or more 

broadly, the transposition from one semiotic system to another (Jakobson, 1959). While the first two 

categories have dominated the field of translation studies ïoften focusing on the linguistic challenges of 

fidelity, equivalence, and cultural transferï the third category, intersemiotic translation, has garnered 

increasing interest in recent years for its potential to illuminate complex processes of meaning-making 

that transcend the merely linguistic1. 

Intersemiotic translation invites us to consider translation not as a purely linguistic operation, but 

as a semiotic negotiation in which different systems of signs ïoral, written, visual, gestural, symbolicï 

interact and overlap. This framework becomes particularly fruitful when applied to religious and 

visionary narratives, where the source material is not simply a spoken discourse but an experience, an 

affective and often ineffable event conveyed through sensory, emotional, and symbolic registers. 

Visionary experiences, especially in Christian contexts, typically originate in non-textual forms: dreams, 

voices, apparitions, bodily sensations, or ecstatic states. Their conversion into written narratives thus 

involves not only a shift from orality to literacy, but a transformation across semiotic boundariesïfrom 

the domain of the felt, the seen, or the intuited, to the codified structure of language, grammar, and 

narrative form. 

This process is not merely descriptive; it is interpretive and constructive. The act of recording a 

vision in writing involves choices about how to render the ineffable in a system that demands coherence, 

clarity, and doctrinal conformity. It is here that Jakobsonôs third category proves invaluable: the 

transcription of a mystical or visionary experience into a written text is, in essence, an intersemiotic act. 

The scribe must find linguistic correlates for visual, auditory, and emotive phenomena; they must 

translate not just what was heard or seen, but what was meant, often through a theological lens. The 

resulting text is not a neutral record, but a mediated artifact shaped by the conventions of hagiography, 

liturgy, and ecclesiastical authority (Parker, 1997, ůů. 117-118Ŀ Haines-Eitzen, 200, ů. 69). 

Moreover, intersemiotic translation foregrounds the material and cultural transformation inherent 

in this process. The visionaryôs fleeting, subjective encounter with the divine is inscribed into the 

enduring medium of manuscript or print; a spontaneous event is stabilized into a teachable narrative; a 

personal revelation becomes a communal resource. In this way, intersemiotic translation sheds light not 

 
1 On intersemiotic translation, see Aguiar & Queiroz, 2009 and 2013, Cl¿ver, 1989 and 2007, Dusi, 2015, Gottlieb, 

2008, Holobut, 2013, Lotman, 2000, Mossop, 2019, Petrilli, 2003, Torop, 2000, Toury, 1986.  
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only on the mechanics of representation, but also on the politics of mediationïwho has the authority to 

interpret the vision, how it should be framed, and for what purposes it may be mobilized. As Elizabeth 

Fine has argued, such written texts should be understood as intersemiotic translations of performance to 

print, shaped by loss but also by strategic editorial decisions designed to convey the performative event 

to new audiences (Fine 1984, ůů. 8, 89, 96). Richard Bauman likewise emphasizes the partiality of 

written records, viewing them as ñthin and partial recordsò of deeply situated oral acts, while also noting 

the productive entextualization that transforms them into analyzable units (Bauman 1992, ůů. 41-42). 

Dell Hymes' ethnopoetic method, employing lineation and strophic analysis, represents one way of 

preserving the performance features within the written formïwhat might be called a mimetic 

intersemiotic strategy (Hymes 1975, 1981). John Miles Foley further nuances this view, observing that 

although performance is inevitably altered in translation, it can still be ñkeyedò for informed readers 

who recognize embedded traditional signals (Foley 1992, p.  292). 

By recontextualizing visionary narratives within this broader semiotic framework, we gain a more 

nuanced understanding of how religious experience is not merely transmitted but transformedïfrom 

ephemerality to permanence, from individual perception to collective doctrine. This theoretical lens thus 

provides a critical foundation for reinterpreting the role of the scribe not as a passive recorder, but as 

an active translator across semiotic worlds, mediating between experience and expression, emotion and 

doctrine, the mystical and the textual. 

Building on this framework, the present article proposes to examine the figure of the scribe in 

Christian orthodox visionary literature not as a mere passive recorder of mystical experiences, but 

precisely as an intersemiotic translator2. In this role, the scribe mediates between the immediate, often 

emotionally charged experience of the vision and its textual rendering, which typically seeks to conform 

to prevailing religious, literary, and moral norms. As such, the scribe engages in a complex process of 

translation: not only from speech to text, but from popular religiosity to institutional orthodoxy, from 

vernacular spontaneity to codified narrative, and from subjective revelation to shared doctrine. 

 
2 The corpus examined in this article consists of visionary narratives ïprimarily from Russian Orthodox contextsï 

that were originally rooted in oral, experiential, or affective registers and later transcribed into written form. These 

texts straddle multiple boundaries: between the spoken and the written, the popular and the doctrinal, the 

vernacular and the canonical. Produced mainly between the seventeenth and early twentieth centuries, they include 

peasant testimonies, hagiographic visions, pilgrim accounts, monastic transcriptions, and lay revelations. While 

diverse in form and origin, they often follow a broadly recognizable narrative structure: the visionary (typically a 

humble or marginal figure such as a peasant, child, or illiterate woman) receives a dream or ecstatic experience in 

which he or she is transported to the otherworld ïmost often to hell, paradise, or a transitional state. There, the 

visionary witnessesô scenes of judgment, punishment, or beatitude, encounters angelic or demonic beings, and is 

taught spiritual lessons about sin, salvation, the state of souls, and divine justice. A central motif is the command 

to return to the earthly world and report what was seen, giving these texts a para-prophetic function. Upon 

awakening, the visionary recounts the experience, which is then recorded by a scribe, often with interpretive 

framing or editorial embellishments.  

A representative example of such a visionary narrative is provided in the Appendix of this article: The 

Vision of Evdokia, a mid-nineteenth-century account attributed to a young Russian peasant woman, whose complex 

trajectory of transmission ïfrom oral testimony to French transcription, clerical translation, and published religious 

narrativeï exemplifies the intersemiotic and sociocultural transformations at the heart of this study. 
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The scribe's function cannot be reduced to that of a mechanical copyist or neutral transcriber. 

Rather, he (or in rare cases, she) assumes a cultural and theological role, actively shaping the form, tone, 

and content of the visionary testimony (Alturo & Alaix, 2021). This transformative labor involves 

decisions about vocabulary, structure, theological framing, and even the intended audience. The scribe 

becomes, in effect, an agent of textual domestication, a figure whose editorial interventions recast 

personal mystical experiences into acceptable forms of spiritual instruction, moral exemplarity, or 

eschatological warning. 

This understanding of the scribe as translator aligns with broader theories of translation that 

emphasize its inherently interpretive and transformative nature. As theorists such as Lawrence Venuti 

have argued, translation is never neutral: it involves ideological positioning, aesthetic judgment, and 

cultural negotiation (Venuti, 1994). In religious contexts, these stakes are even higher, since the act of 

transcription may entail not only linguistic mediation, but also the sacralization or purification of lived 

experience. The translation of a vision from the ephemeral world of speech and sensation into the 

permanence of writing necessarily imposes a series of filters ïlinguistic, doctrinal, stylistic, and 

institutionalïthat shape both the form and reception of the narrative. 

The present study explores these processes through a comparative analysis of Christian visionary 

texts spanning the medieval and modern periods. It focuses in particular on three case studies: the Vision 

of Evdokia, a nineteenth-century narrative transmitted across social and linguistic boundaries; the Vision 

of Yakov Lanshakov, a nineteenth-century account prefaced by a reflexive, ethically charged scribal 

commentary; and the Narration of Timothy, a late seventeenth-century Old Believer text that 

incorporates extensive theological and polemical material into a childôs visionary testimony. These cases 

illustrate how scribes act as translators of vernacular spirituality, engaged in acts of interpretation, 

selection, and framing that profoundly influence how visionary experience is preserved, understood, and 

mobilized within religious discourse. Ultimately, this article argues for a reconceptualization of the 

scribeôs work within the framework of translation studies, with particular emphasis on intersemiotic and 

intra-cultural translation. By foregrounding the scribeôs mediating function, we shed light on the 

complex negotiations between oral expression and written form, between individual experience and 

collective authority, and between cultural periphery and doctrinal center. In doing so, we aim to 

contribute to a more nuanced understanding of how spiritual experience is not only recorded but also re-

created through writing3. 

I. The Scribe as Intersemiotic Translator 

The act of transcribing visionary narratives from oral performance into written form is never a neutral 

or mechanical process4. Rather, it constitutes a profound transformationïan intersemiotic translation in 

 
3 Voir T. Mournet, Oral Tradition and Literary Dependency. 
4 In Les revenants. Les vivants et les morts dans la soci®t® m®di®vale, Jean-Claude Schmitt emphasizes that the 

scribe plays a much more active role in the transmission of vision narratives than it seems. Far from being limited 
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the sense defined by Roman Jakobson, whereby a message is transferred not only from one language to 

another, but from one system of signs (oral, gestural, experiential) into another (written, textual, 

codified). This shift entails far more than the preservation of content; it involves a 

comprehensive reconfiguration of form, tone, and authority. 

Oral visions ïparticularly in Christian mystical or vernacular traditionsï are typically 

spontaneous, emotive, and deeply contextual. They emerge from lived experiences marked by affect, 

immediacy, and situatedness within a specific cultural and linguistic milieu. The vision is often narrated 

in the first person, using a vernacular register rich in idiomatic expressions, repetitions, emotional 

disfluencies, and gestures. The visionary might stumble over words, hesitate, cry, or invoke divine 

names with trembling urgency. These features are integral to the performative and experiential 

dimensions of the account. 

The written version, however, is shaped by a very different set of conventions. It is structured 

according to literary and theological norms, adapted to a literate audience that may include clerical 

readers, moral authorities, or members of a devotional community. As such, the process of writing 

imposes a narrative logic, a lexical discipline, and often a doctrinal conformity that reinterprets the raw 

material of the oral account. This transformation typically entails: 

i) Narrative restructuring: The vision is organized into coherent episodes, given a clear temporal 

sequence, and often framed by an introduction and conclusion that interpret the meaning of the events. 

ii) Lexical standardization: Dialectal or vernacular speech is replaced with standard religious 

terminology, scriptural references, and formulaic expressions appropriate to the written genre. 

iii) Doctrinal alignment: Ambiguous, heterodox, or theologically problematic elements are either 

removed, clarified, or rephrased to conform to accepted ecclesiastical doctrine. 

The American scholar T. Bergen, in her work on oral history transcription, has aptly observed 

that transcription is never neutral. Every choiceïpunctuation, omission of hesitations, smoothing of 

idiomatic phrasing, substitution of dialectal wordsïentails an interpretive act (Bergen 2019, p.  6). In the 

context of religious visions, these choices are not merely aesthetic or practical; they are theologically 

and ethically charged. What is at stake is not simply how to render someoneôs spoken words intelligible 

on the page, but how to represent the sacred, how to give written form to a moment perceived as divine 

revelation or spiritual rupture. 

The scribe is therefore confronted with the challenge of writing the ineffable ïof translating an 

experience that, by its very nature, resists conventional description. Mystical experiences often involve 

paradoxes, silences, bodily sensations, or states of ecstasy that exceed the capacity of language. To 

translate such experiences into writing is to make a series of interpretive decisions about how to render 

 
to a neutral transcription function, he intervenes as a mediator, selecting, ordering and reformulating the elements 

of testimony according to doctrinal norms and the expectations of the institution. This scriptural formatting reveals 

a tension between the spontaneity of the popular visionary experience and its legitimization by clerical writing (J.-

C. Schmitt, Les revenants, p. 58-68). 
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silence, how to convey awe, how to represent visions of the divine or the infernal in terms that will be 

intelligible ïand acceptableï to readers shaped by religious doctrine and literary expectations. 

The implications of this process are considerable. In selecting what to include or exclude, how to 

phrase the visionaryôs utterances, and how to frame the experience within a recognizable narrative 

schema, the scribe becomes a mediator between worlds: between the sacred and the profane, the oral 

and the written, the individual and the institutional. His (or occasionally her) decisions influence how 

the vision will be read, whether it will be considered credible, and what theological or moral lessons it 

is meant to convey. 

Moreover, as this article will demonstrate through specific case studies, scribes may adopt 

different strategies in handling these tensions. Some seek to domesticate the visionïrecasting it in 

familiar theological and literary moldsïwhile others attempt to preserve traces of the original oral 

expression, including disfluencies, repetitions, or vernacularisms, in an effort to maintain authenticity5. 

In both cases, however, the written vision remains the product of intersemiotic translation, shaped by 

cultural, theological, and rhetorical forces that extend far beyond the simple act of transcription. 

This dynamic invites comparison with archival folklore practices, where the act of recording oral 

traditions also entails significant recontextualization. In the analysis of archival narratives, such 

documents should not be seen as neutral transcriptions of oral material, but as reformulated textual 

artefacts shaped by the expectations and frameworks of institutional reception. Far from being detached 

from context, archival documents create new contexts of reception. They are shaped by audience 

expectations, institutional criteria, and the politics of representationò (Anttonen, 2013, p.  159). In this 

perspective, the scribe occupies a role akin to that of the folkloric collector or editorï not merely a 

transmitter, but a cultural translator, whose interpretive interventions determine how a spiritual 

testimony is inscribed, classified, and interpreted within a doctrinal or communal order. The written 

vision, much like the archived tale, is a new composition, crafted through decisions about what is 

speakable, theologically valid, emotionally persuasive, and narratively coherent. 

II. Case Study: The Vision of Evdokia as a Chain of Translations 

The Vision of Evdokia offers a compelling example of visionary literature that has undergone multiple 

layers of transformation ïeach functioning, in effect, as a form of translation. This text, ostensibly a 

firsthand account of a young Russian peasant womanôs visionary experience, presents not merely a 

personal revelation but also a complex product of linguistic, social, theological, and ideological 

mediation. Far from being a simple record of oral testimony, the written form of Evdokiaôs vision 

reflects a long process of intersemiotic, interlingual, and intralingual translations, shaped by a succession 

of intermediaries with differing social positions, intentions, and discursive strategies. 

 
5 It is shaped by conventions of readability, genre, and authenticityïwhat Charles Briggs and Richard Bauman call 

an image of intertextual fidelity. (Bauman & Briggs 2003: 206ï214) 
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At the heart of this narrative lies Evdokia herself, a twenty-five-year-old illiterate peasant woman 

from the province of Smolensk. Her vision was initially transmitted orally in the narodnyi 

iazyk (ñpopular/common tongueò) and recorded not by a local priest or folklorist, but by Tatyana 

Borisovna Potemkina, a prominent aristocrat of the Russian imperial court6. Potemkina, known for her 

deep Orthodox piety and philanthropic engagement, chose to transcribe the vision not in Russian, but in 

French ïthe language of the Russian nobility at the time. 

In this regard, Nilusôs emphasis on the interaction between different cultural strata ïparticularly 

the contrast between the cultivated nobility, embodied by Potemkina, and the simplicity of the peasant 

woman Evdokiaï resonates strongly with the findings of Offord, Rj®outski, and Argent in The French 

Language in Russia (2018). As they demonstrate, the use of French among the Russian elite in the 

eighteenth and nineteenth centuries was far more than a passing fashion: it functioned as a key marker 

of social and cultural distinction ïa form of symbolic capital that affirmed oneôs membership in the 

upper class. This phenomenon, often described as ñaristocratic diglossia,ò shaped not only social 

interactions and private correspondence but also the very transcription of orally transmitted popular 

narratives.  

In cases like Nilusôs, such stories were filtered through the French language ïnot the native idiom 

of their tellersï by aristocratic mediators such as Princess Potemkina. As the authors argue, this practice 

was far from ideologically neutral: it reflected a desire to inscribe Russian cultural expressions into a 

Europeanized linguistic register, often at the cost of displacing their vernacular immediacy. Moreover, 

a growing tension emerged throughout the nineteenth century between this elite francophonie and the 

rising prestige of the Russian vernacular as a bearer of national identity, literary tradition, and moral 

legitimacy. Within this dialectic, Evdokia emerges as a symbolic counterweight to Potemkina ïa vessel 

of unadulterated popular religiosity and memory, unmediated by the cosmopolitan codes of the salon. 

This opposition between the francophone aristocracy and the Russian-speaking narod structured much 

of the cultural and ideological debate in imperial Russia, as reflected in the writings of Tolstoy, 

Dostoevsky and others, who interrogated the social alienation and moral ambiguity of bilingual elites 

(Offord et al, p. 215-262). 

This initial act of translation already constitutes a significant shift: the vernacular speech of a 

peasant woman ïlikely marked by dialect, emotional immediacy, and performative cadencesï was recast 

into the polished, codified prose of salon culture. In this transformation, Evdokiaôs ñvoiceò was made 

legible to, and acceptable within, the aristocratic public sphere ïone deeply distanced from the oral and 

spiritual matrix in which the vision originally took shape. 

 
6 Vologodskie eparhial'nye vedomosti 71 (1908), p. 326-334. Tatyana Borisovna Potemkina (1797ï1869) was a 

Russian aristocrat, philanthropist, and patron of the arts, belonging to the high nobility of the Russian Empire. She 

is best known as a descendant of the renowned Potemkin family ïrelated to Grigory Potemkin, the favorite of 

Catherine IIï and through her marriage to Prince Nikolai Borisovich Yusupov, one of the wealthiest men in Russia. 

She is therefore also known as Tatiana Yusupova. 
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The next stage in the visionôs transmission involved a clerical figure, identified as Father 

Theophan Komarovsky, who translated the French version into Russian. This second layer of 

interlingual translation ïfrom French back into the language of the original oral accountï was not a 

return to the vernacular, but rather an ideological and theological reframing. As a representative of the 

institutional Church, the translator was not simply reversing Potemkinaôs linguistic intervention but 

recasting the vision in line with orthodox moral and spiritual expectations. Phrasing, tone, and doctrinal 

framing were all subject to adjustment to ensure the textôs conformity with religious norms and the 

edifying purpose expected of such a narrative. This layer thus represents a form of doctrinal translation, 

one that aligns the vision with ecclesiastical orthodoxy and repositions it within a clerical economy of 

truth. 

The third and final major phase of transformation occurred when the text was published by Sergei 

Nilus, a controversial religious thinker and mystic in early 20th-century Russia, best known for 

propagating apocalyptic and eschatological interpretations of Orthodoxy7. Nilus introduced the text with 

a rich meta-narrative commentary, framing the manuscript not only as a spiritual curiosity but as a 

socially and spiritually significant artifact:  

ñBefore me lies an old notebook, yellowed with age, quarter-page in format, made of the 

thick and coarse paper of bygone times; on its cover is written: óNotebook of Hieromonk 

Euthymius.ô At the top of the notebook, one reads: óWondrous dreams of the young girl 

Evdokia, a twenty-five-year-old peasant woman, occurring at different moments in her life. 

Translation of the French words of Tatiana Borissovna Potemkina, who heard them from 

Evdokia in the common tongueôé and beneath the title: óEvdokia, twenty-five-year-old 

girl, peasant of Princess Gortchakova (from her village in the province of Smolensk)ôé 

Images of the past arise unbidden: a great aristocratic lady, well-known, even famous, in 

Russian high society, close to the Court, personally esteemed by sovereigns Alexander I, 

Nicholas I, and revered by Alexander II ïa true Orthodox Christian, a patriot, one of the 

richest women of her timeï in short, a pinnacle of nobility and wealth in Russian society 

during the era of serfdom. Beside heré a modest peasant girl, poor, obscureé This girl 

recounts something, and it must be something so extraordinary and captivating that her 

noble interlocutor records every word and quickly writes it down in her notebooké in 

French?! 

Tatiana Borissovna ïa truly Russian Orthodox woman, sincere and patriotic in essence; she 

speaks and feels in Russian, but when it comes to writing and thinking, she can only do so 

in the language of the Bossuets and the F®nelons, who were then regarded as the pillars of 

 
7 Sergei Alexandrovich Nilus (1862-1929) was a Russian religious writer who described himself as a mystic and 

is known for his antisemitic views. He is primarily recognized for having published, in 1905, the complete version 

of the Protocols of the Elders of Zion, a forged document purporting to reveal a global Jewish conspiracy. Born 

on September 9, 1862, in Moscow, Nilus studied law at Moscow University and worked as a magistrate in the 

Caucasus. After spending a period in Biarritz, he returned to Russia in the early 20th century and became closely 

associated with the Orthodox faith. He published several works on religious and mystical themes, notably 

concerning the Antichrist and the end times. In 1906, Nilus married Yelena Alexandrovna Ozerova, a former lady-

in-waiting to Empress Alexandra Feodorovna. From 1907 to 1912, they lived near the Optina Monastery, during 

which time Nilus published several spiritual writings. After the Russian Revolution, his works were banned by the 

Soviet regime due to their anti-Soviet and antisemitic content. Nilus was imprisoned several times and died of a 

heart attack on January 14, 1929. It is important to note that the Protocols of the Elders of Zion have been 

thoroughly exposed as a forgery and a work of antisemitic propaganda. Nevertheless, Nilusôs publication of the 

text had a lasting and harmful influence, fueling conspiracy theories and antisemitic sentiment around the world. 
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all culture and refinement. A time when ignorance of this language deprived members of 

Russian high society of the right to call themselves educatedé Such was the reality of the 

age! 

At the end of the notebook of Father Hieromonk Euthymius, a monk unknown to me (this 

manuscript reached me through several hands, perhaps even third or fourth generation), it 

is signed: óTranslation by Father Theophan Komarovsky.ô 

Thus, four people in their time took an interest in what was recorded in this worn-out old 

notebook: a noble and aristocratic lady, a young peasant girl, a hieromonk ïthe keeper of 

the manuscriptï and its translator, also a member of the clergy, yet certainly no ordinary 

man, for he commanded the French of the educated Russian elite of the previous century. 

But what is this timeworn notebook, capable of attracting the interest of individuals so 

diverse in their social standing?é 

I believe, dear pious reader, that you too will be intrigued by this notebook when, after 

smoothing out its somewhat archaic style, yet preserving its content in full, I pass on to you 

this astonishing story. Listen!ò8 

His introduction, both literary and ideological, draws attention to the dramatic contrast between 

the social classes of those involved in the narrativeôs transmission: the peasant visionary, the 

noblewoman transcriber, the clerical translator, and finally Nilus himself, a mystic and editor. He 

presents the story as an emblem of spiritual authenticity transcending class, yet his framing 

simultaneously filters the text through his own eschatological lens, reinterpreting its message for an 

audience steeped in turn-of-the-century Russian religious anxiety. 

What emerges, then, is not a simple vision, but a palimpsest: a text layered with multiple strata of 

interpretation, intention, and adaptation. We can distinguish at least four levels of translation: 

Oral Ÿ French: A shift from vernacular, emotive oral storytelling to refined, elite written prose. 

French Ÿ Russian: An interlingual and ideological recontextualization into ecclesiastical and 

didactic Russian Orthodox discourse. 

Clerical redaction: A theological domestication of the vision, aligning it with canonical morality 

and the needs of clerical pedagogy. 

Editorial glosses: Meta-narrative commentary by Nilus that positions the vision within 

apocalyptic and mystical currents of Russian Orthodoxy. 

Each of these levels introduces shifts in meaning, tone, and function. The original emotional 

immediacy and affective texture of the peasant womanôs speech may be attenuated in Potemkinaôs 

polished French. The heterogeneity of Evdokiaôs vernacular religiosity is absorbed into a more regulated 

spiritual grammar, suited to Church audiences and print circulation. The rawness of mystical experience, 

often marked by the chaotic or ecstatic, is shaped into a narrative arc of spiritual instruction, moral 

lesson, and doctrinal affirmation. 

 
8 Nilus S., Sila Bozhija i nemoshh' chelovecheskaja, ch. 1ð2. 
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This process can be illuminated through the lens of Lawrence Venutiôs concept of domestication 

in translation. Venuti defines domestication as the strategy by which a translator assimilates a foreign 

text to the values and norms of the target culture, thereby erasing its cultural alterity and rendering it 

ñfluentò and acceptable (Venuti, 1994, p. 40-41). In the case of Evdokiaôs vision, we witness a triple 

domestication: linguistic (from vernacular Russian to elite French and then standardized Russian), 

theological (from subjective revelation to orthodox doctrine), and sociocultural (from peasant 

spirituality to noble and ecclesiastical propriety). The effect is a transformation of the vision into a 

culturally legible and spiritually normative artifact, one that can circulate within the hierarchies of 

empire, Church, and print culture. 

Yet even as these layers mask the original texture of Evdokiaôs speech, they also testify to its 

power: the fact that a rural, illiterate womanôs visionary experience captured the sustained attention of 

an aristocrat, a priest, and a published religious mystic suggests that such narratives functioned as sites 

of negotiation between center and periphery, elite and popular, feminine and institutional religious 

voices. The very fact that Nilus felt compelled to ñsmoothò the style while preserving the ñfull contentò 

of the narrative reveals the tension between fidelity to a lived experience and the imperative of spiritual 

edification. It is precisely this tension that positions the scribe ïnot merely as a transcriber or editorï but 

as a translator in the deepest sense, navigating the porous boundaries between expression and doctrine, 

voice and text, orality and legitimacy.  

III. Case Study: The Narration of Timothy  and the Scribe as Author-Interpreter  

The Narration of Timothy, a seventeenth-century Old Believer text composed on the banks of the Don 

River, provides a powerful example of the scribe not merely as a transcriber or redactor, but as an author-

interpreter, whose act of writing constitutes a profound intervention into the content, structure, and 

purpose of the visionary account. At first glance, the narrative appears to document the visionary 

experience of a ten-year-old boy named Ivan, who claims to have encountered a posthumous vision of 

his deceased father. However, a closer reading reveals that the original oral core ïlikely centered on a 

childôs intimate and emotive encounter with the afterlifeï has been thoroughly reframed into 

a doctrinally charged eschatological text, aligned with the polemical agenda of the Old Believer 

community in a time of intense religious persecution and schism. 

From a traductological perspective, what we observe in the Narration of Timothy is a form 

of ideological translation. The scribe takes what was probably a brief, unstructured oral testimony and 

expands it into a complex and rhetorically crafted narrative. This expansion is not merely stylistic; it 

is hermeneutic and doctrinal, involving the insertion of scriptural citations, apocalyptic imagery, 

hagiographical motifs, and overtly sectarian commentary. The result is not a ñrecordingò of a vision, but 

a reconstruction ïa new text in which the scribeôs theological worldview and polemical priorities are 

deeply inscribed. 



ɳʻ˄ˇ˂ˇʴʾʰ on line 15(1) ̃  9ǘƘƴƻƭƻƎƘƛŀ ƻƴ ƭƛƴŜ 15(1) 
Translating the Russian Vision: The Scribe as Intersemiotic Mediator 

2025 ϭ ɳɽɽɶɿɹɼɶ ɳʆɮɹʄɳɹɮ ɳɸɿʁɽʁɱɹɮʅ (GREEK SOCIETY FOR ETHNOLOGY) 
ISSN: 1792-9628 

 31 

As V.G. Druzhinin and other scholars have noted, the description of the Last Judgment in this 

text ïwhere persecutors of the Old Believers are cast into a river of fire while the faithful are led into 

heavenly dwellingsï bears striking similarities to early patristic sources, especially the Lausiac 

History of Palladius of Galatia. These intertextual borrowings suggest that the scribe, likely educated in 

ecclesiastical or monastic literature, consciously framed the child's vision within a pre-established 

eschatological model. Moreover, elements appear to have been drawn from earlier visionary texts, 

including the Vision of Cosmas, further underscoring the degree to which the scribe functioned as a 

cultural editor, weaving together strands of literary, theological, and sectarian tradition (Druzhinin, 

1996, p. 235). 

In this way, the scribe performs what we might call a process of translation through amplification. 

The childôs vision ïif indeed it was ever recounted in such detailï becomes a vehicle for reaffirming the 

eschatological expectations and persecutory worldview of the Old Believers. The apocalyptic tone of 

the text, its emphasis on divine retribution, and the glorification of Old Believer leaders as righteous 

martyrs all point to a deliberate reorientation of the narrativeôs meaning. What might have begun as a 

tender tale of familial reunion in the afterlife is thus re-signified as a theological weapon, embedded in 

the cultural struggle over liturgical reform, spiritual legitimacy, and the very definition of salvation. 

This process can be usefully illuminated by invoking Antoine Bermanôs critical concept 

of  ethnocentric reduction, which describes one of the deforming tendencies in translation: the erasure 

of the foreign, the unfamiliar, or the resistant elements of the source material in order to render it 

acceptable to the target culture or ideology (Berman, 1984, Godard, 2001: 50, 55, 62). In the Narration 

of Timothy, we observe a striking instance of this phenomenon: the potentially idiosyncratic or 

ambiguous nature of the childôs vision is domesticated and restructured in accordance with the 

theological convictions and rhetorical needs of the Old Believer tradition. The individual voice of the 

visionary is partially or entirely effaced, replaced by a collective voice of sectarian suffering, prophecy, 

and moral vindication (Pigin, 2006, p. 168, 208-217). 

Such ideological domestication is not merely a matter of content, but also of form and function. 

The narrative is carefully structured to mirror familiar visionary topoi: the journey through the 

otherworld, the encounter with celestial beings, the moment of divine judgment, the contrast between 

the saved and the damned. Yet these familiar motifs are resignified: the torment of heretics becomes the 

torment of state-aligned Orthodox believers; the path to salvation is identified explicitly with adherence 

to Old Believer ritual; the visionaryôs authority is transferred from personal revelation to doctrinal 

confirmation. The scribe, in this sense, does not merely transcribe or translate ïhe re-authors the vision 

in a manner that is both culturally situated and polemically engaged. 

This case study therefore highlights the creative and interventionist role of the scribe as translator 

ïa role that cannot be divorced from the historical and ideological context in which the text is produced. 

The process of intersemiotic translation here is not simply a passage from orality to writing, but 
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a movement from private vision to collective dogma, from narrative spontaneity to theological 

choreography9. It illustrates how visionary narratives may serve not only as spiritual testimonies but 

as discursive instruments in ongoing cultural and religious conflicts. 

In conclusion, the Narration of Timothy underscores the necessity of treating scribes not as 

neutral intermediaries, but as agents of interpretive authority. Their work entails profound ethical and 

hermeneutic choices: what to preserve, what to expand, what to omit, and how to align a raw spiritual 

experience with the doctrinal boundaries of a particular community. From the perspective of translation 

studies, this case challenges us to move beyond the paradigm of linguistic fidelity and toward a 

more dynamic and critical model of translation as ideological and cultural negotiation. 

 

IV. Between Authority and Mediation: Scribal Ethics and Reflexivity 

While many scribes in visionary literature present themselves as authoritative transmitters of sacred 

truth ïfaithful intermediaries between divine revelation and the written wordï there are notable cases in 

which the limits of this authority are openly acknowledged. In such instances, the scribe steps beyond 

the role of passive transmitter and assumes a reflexive, ethically engaged posture, openly grappling with 

the fragility of visionary testimony and the potential risks associated with its interpretation and 

dissemination. These moments, though rare, shed important light on the ethical dimensions of the 

scribeôs task, which, when viewed through the lens of translation studies, can be likened to the moral 

responsibility of the translator facing a text whose truth value is not absolute but contingent, unstable, 

and potentially dangerous. 

A striking example of this reflexive stance appears in the Vision of Yakov Lanshakov, a 

nineteenth-century Russian account transcribed by Hieromonk Alipy of the Kiev Caves Lavra (Pigin, 

2006, p. 303-304). In a brief but revealing preface, Alipy recounts his experiences as a pilgrim traveling 

through various holy sites, during which he encountered fellow travelers who shared stories of visions, 

miracles, and spiritual revelations. While initially enthusiastic about these reports, Alipy confesses to a 

growing sense of doubt and caution, brought about by the behavior and inconsistencies he observed in 

many of these self-proclaimed visionaries. He writes not from a position of absolute belief, but from one 

of measured skepticism, guided by the virtue of spiritual discernment (diakrisis): 

ñDuring this journey, I also visited other holy sites and observed, among other things, the 

lives of fellow pilgrims like myself. I took particular interest in everything that could 

initiate me into the spiritual life. 

However, due to my lack of experience and inability to discern people, I was often troubled 

by the actions of these wandering travelers, whose behavior was at times far from 

exemplary. This made me suspicious of their accounts of spiritual matters, especially those 

 
9 See the chapter on mysticism as confiscated speech in M. de Certeau, Lô®criture de lôhistoire, p. 257-260. Michel 

de Certeau analyzes here the way in which the narratives of female mystics or possessed women ïgenerally written 

by menï are domesticated through writing. Their speech, often perceived as excessive, subjective, and deeply 

embodied, is taken up, framed, and transformed into a normalized discourse, in line with the expectations of the 

ecclesiastical institution. 
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who claimed to have had extraordinary experiences. As a result, I gradually lost the 

enthusiasm I had initially felt for such observations and became more cautious, refusing to 

believe blindly everything I heard. 

Prudence is a virtue in all circumstances, and whoever exercises it in spiritual matters 

deserves praise all the more. However, there is a limit to everything, including skepticism. 

Certain events, despite the current tendency toward disbelief and doubt, cannot be entirely 

dismissed, even if they seem to exceed the bounds of possibility in the eyes of the 

incredulous. 

The present account ïor description of events remarkable in their content ïis clear proof of 

this.ò (Pigin, 2006: 303-304). 

In this passage, the scribe articulates a position of epistemological modesty. Rather than assuming 

the truth of the vision outright, he invites the reader into a shared space of reflection ïa space in which 

the status of the narrative as sacred testimony is not asserted but questioned. What is preserved in the 

text is not only the content of Lanshakovôs vision but also the ethical uncertainty surrounding its 

transcription and interpretation. In this role, the scribe becomes both guardian and filter. As a guardian, 

he preserves a narrative that might otherwise vanish from historical memory. As a filter, he determines 

how that narrative enters the realm of theological and institutional legitimacy. His work constitutes a 

form of editorial discernment, not unlike the translator who must decide which nuances of a culturally 

or spiritually sensitive text can be safely preserved or must be mediated for the sake of intelligibility. 

This position brings into focus a set of dilemmas that resonate deeply with contemporary concerns 

in translation ethics, particularly in the translation of oral testimony, spiritual experience, or culturally 

charged material. When faced with a narrative that may be sacred, delusional, manipulated, or sincere ï

but perhaps all at onceï what is the role of the mediator? Should the translator (or scribe) correct or 

sanitize contradictions, smooth emotional disfluencies, or preserve them as markers of authenticity? 

What happens when the translator does not believe ïor cannot fully believeï the content they are 

rendering into another semiotic or linguistic system? 

As scholars of oral history and ethnography have argued, rendering ambiguity, silence, and the 

ineffable is not only possible but often necessary when the aim is not just to communicate content but 

to respect the epistemic integrity of the testimony. The scribe, like the translator of religious or 

testimonial texts, faces the challenge of not imposing too much coherence or orthodoxy, lest the original 

be distorted into an institutional artifact. In Alipyôs case, the scribe ultimately chooses to preserve the 

vision, but with explicit caveats: he does not present the story as a sanctioned miracle or verified vision, 

but as a narrative with potential value ïa text to be read with discernment, not dogma. His modest 

skepticism functions not to undermine the narrative but to model a hermeneutics of humility, in which 

faith and reason, belief and doubt, are held in dynamic tension. 

This ethical posture, however, must also be understood in light of the semiotic and institutional 

conditions under which visionary texts are produced and transmitted. As Charles Briggs and Richard 

Bauman have shown, such texts are not transparent windows into experience or oral tradition but are 

shaped by conventions of readability, genre, and authenticity ïwhat they term an ñimage of intertextual 
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fidelity.ò The visionary account, in this view, is crafted to function not only as the referent of a specific 

event but as a metonymic emblem of a broader tradition or religious normativity. The scribe or collector 

plays a decisive role in this construction of meaning, selecting and shaping material to conform to 

literary, doctrinal, or archival expectations. 

This insight challenges the assumption ïprevalent in earlier folkloristicsï that field texts or 

visionary accounts preserved in archives offer unmediated access to oral traditions. As Pertti Anttonen 

(drawing on Geertz, Clifford, and Kurki) argues, these texts are themselves performances in a new 

medium (Anttonen, 2013, p. 157). The act of transcription is laden with semiotic decisions: how to 

represent affective states in grammar, how to simulate orality in literary form, how to encode the 

ephemeral in stable symbols. Context, in this view, is not something external to the text that has been 

lost ïit is something produced through entextualization and genre-specific conventions. The archival 

text possesses a context of its own: one defined by its intended readability, classification, and 

institutional validation. 

From this perspective, Alipyôs reflexivity is not merely a theological hesitation ïit is a response 

to the tension between the rawness of visionary experience and the normative frameworks that govern 

its transmission. His skeptical tone signals awareness of this double bind: to preserve a fragile truth 

without granting it unconditional legitimacy, to transmit without canonizing, to write without closing 

off interpretation. His posture exemplifies a broader scribal ethics that mirrors the ethics of the translator: 

both are caught between voices, tasked with rendering what resists expression, and bearing the burden 

of fidelity not just to a text, but to the unknowable world it gestures toward. 

Thus, the three cases jointly suggest that scribal work in visionary literature ranges across a 

spectrum: domestication across classed channels (Evdokia) Ÿ ideological re-authoring (Timothy) Ÿ 

reflexive mediation under acknowledged uncertainty (Lanshakov). Read through Jakobsonôs 

intersemiotic lens, each instance combines mode-shifts (oralŸwritten), register-shifts 

(vernacularŸclerical idiom), and authority-shifts (individual experienceŸinstitutional discourse). Two 

ethical pressures recur: (1) legibility ïpressure to standardize lexis, structure, and doctrine; (2) fidelity 

to experience ïpressure to retain affect, disfluency, and situatedness. Scribal decisions calibrate these 

pressures differently, producing texts that are alternately exemplary, polemical, or cautiously 

testimonial. A vernacular traductology must therefore treat scribes not as neutral copyists but as norm-

producers, whose editorial operations distribute credibility and reshape the economy of the sacred. 

 

V. Towards a Vernacular Traductology: Popular Religion and Cultural Translation 

The figure of the scribe in visionary literature, as this article has argued, cannot be separated from the 

broader dynamics of cultural translation. In their mediation between orality and writing, between 

individual experience and communal meaning, scribes perform a function that closely parallels that of 

the ethnographic translator ïa role familiar in the work of folklorists, anthropologists, and early 
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collectors of oral tradition. What unites these roles is their shared engagement with vernacular forms of 

expression and their transformation into culturally legible, morally acceptable, and often ideologically 

aligned texts. 

A particularly instructive analogy can be drawn with the well-known case of the Brothers Grimm, 

whose Kinder- und Hausmªrchen (Childrenôs and Household Tales) stand as one of the most influential 

examples of folkloric collection in European history. While often regarded as faithful preservers of 

German folk tradition, Jacob and Wilhelm Grimm were in fact deeply involved in reshaping and 

moralizing the materials they collected10. Their editorial interventions ïwhether in the form of 

smoothing syntax, removing sexual content, amplifying Christian motifs, or accentuating nationalist 

undertonesï highlight the extent to which oral materials are never simply transcribed but transformed, 

often in accordance with the values of the compiler, the tastes of the intended audience, or the ideological 

imperatives of the time (Zipes, 2002, p. 25-64). 

Religious scribes working with visionary testimonies undertake a similar process. While the 

materials they work with are often presented as sacred or divinely inspired, they nonetheless engage in 

what may be called a form of doctrinal editing ïa translation of the vernacular experience into the 

normative discourse of religious institutions. This translation often involves: 

i) the expurgation of vulgar or theologically problematic elements, including folk motifs, local 

superstitions, or raw emotional content, 

ii) the addition of edifying content, such as scriptural quotations, hagiographic comparisons, or explicit 

moral lessons, and 

ii) the reinforcement of doctrinal norms, by aligning the visionaryôs experience with accepted teachings 

on sin, salvation, judgment, or divine grace. 

In performing these acts, the scribe assumes the role of cultural translator, repositioning the 

visionary experience from the intimate and ephemeral world of private revelation into the structured, 

communal, and pedagogical framework of religious life. The personal is thus made public; the 

spontaneous is rendered formulaic; the mystical becomes catechetical. This transformation is not 

accidental ïit is the outcome of deliberate and culturally situated choices about what constitutes a 

legitimate spiritual narrative. 

Importantly, such translations are never neutral. As with the Grimms and other collectors of 

vernacular culture, the work of the scribe is always normative ïshaped by the values, anxieties, and 

aspirations of the scribeôs milieu. This normativity is expressed not only in what is preserved but also 

 
10 According to R. Bendix, this process unfolded within a constant tension between the romantic idealization of 

ñthe peopleò and the actual rejection of the urban lower classes, who were perceived as vulgar or degenerate. The 

figure of the Volksgeist projected a noble, rural, and pure image of the people, while ignoring the concrete social 

conditions of the narrators. Thus, the inscription of oral traditions into writing often involved a profound 

transformation: what had been transmitted in a living, spontaneous manner, rooted in a social context, became a 

fixed, ñartefactedò object, ready to be circulated within learned or national circles. (Bendix, 1997, p. 48-49). 
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in what is erased. Visionary testimonies that include ambivalent theological claims, ambiguous 

eschatological content, or emotionally disruptive language may be subtly reframed ïor entirely omittedï 

in order to conform to the expectations of orthodoxy, piety, and readability. 

The power dynamics embedded in this process are significant. Scribes often occupy a higher 

social or educational position than the visionaries whose experiences they record. As priests, monks, 

aristocrats, or clerical translators, they are positioned to determine which visions are worthy of 

preservation, how they should be phrased, and what they should mean. Their interventions, therefore, 

reflect not only theological concerns but also the social stratification of religious expression. A peasant 

womanôs spontaneous vision may be tolerated or even celebrated ïbut only once it has been reframed 

in terms acceptable to clerical or elite audiences11. 

This dynamic points to the need for a vernacular traductology: a critical framework within 

translation studies that pays attention not only to linguistic equivalence but also to the transformation of 

local, oral, and spiritually charged materials into standardized forms. Such a framework would 

foreground the politics of mediation ïhow authority is constructed, how marginal voices are 

appropriated, and how spiritual experiences are repurposed for broader cultural or institutional agendas. 

A vernacular traductology would also insist on contextualization: understanding how visions are 

embedded in specific historical, social, and theological conditions, and how the act of writing them down 

ïoften long after the original oral moment ïconstitutes an intervention into those conditions. It would 

reject simplistic binaries between faithful and unfaithful translation, and instead ask: Faithful to whom? 

To what community? To what vision of truth? 

In this light, the religious scribe can be seen not only as a transmitter of revelation but as a cultural 

agent engaged in the shaping of spiritual meaning. His (or her) work participates in what we might call 

the domestication of the divine ïthe rendering of sacred, disruptive, or extraordinary experience into a 

form that can be managed, transmitted, and endorsed by institutional religion. This does not negate the 

visionaryôs experience, but it does recode it, placing it within boundaries that make it intelligible and 

usable. 

Thus, the scribe becomes both a translator and a regulator ïone who makes the sacred speak in 

the language of doctrine, and who channels the unpredictable flow of vision into the recognizable form 

 
11 Comparable dynamics have been explored in archival folklore scholarship. Anttonen, reflecting on the work of 

amateur collectors like Merilªinen and Mannonen, highlights how these mediators negotiated questions of 

authenticity, authority, and editorial voice in transforming oral material into institutionally accepted forms. In such 

cases, the collector acts as a cultural editor who reframes local narratives to match the expectations of national, 

archival, or moral discourse. As Leea Virtanen and Pirkko-Liisa Rausmaa have shown, collectors often suppressed 

vulgar or politically sensitive elements, emphasizing instead a morally suitable and textually stable version of 

events. Anttonen, citing Kurki, notes that the text is an emerging document written by one person only but still 

containing many voices. This observation resonates strongly with the visionary corpus: scribes of religious visions 

are likewise involved in producing hybrid texts that mediate between personal experience and collective 

normativity, between marginal voice and clerical approval. The transmission of visions is thus never univocal but 

always negotiated ïa multivocal process shaped by theological, ideological, and institutional filters. (Anttonen, 

2013, p. 156) 
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of theological narrative. Such work demands close scrutiny, for it reveals not only how spiritual texts 

are made, but how spiritual authority is distributed, negotiated, and preserved. 

In recognizing the translational nature of the scribeôs task, we are better equipped to understand 

the hybrid nature of visionary literature itself: as a genre situated at the crossroads of orality and writing, 

marginality and power, vernacular insight and doctrinal control. And in calling for a vernacular 

traductology, we open the door to reexamining these texts not merely as relics of faith, but as dynamic 

sites of cultural translation, where the boundaries of meaning, truth, and belief are constantly redrawn. 

Conclusion: Rethinking Translation in the Context of the Sacred 

At the intersection of orality, writing, theology, and culture stands the figure of the scribe, whose work 

in visionary literature parallels ïand often anticipates ïthe most complex tasks of the modern translator. 

Like the translator, the scribe is far more than a conduit for transferring content from one form or 

language to another. He is a shaper of meaning, a cultural and theological mediator responsible not only 

for preserving a source but also for interpreting, framing, and at times transforming it to meet the 

expectations of readers, communities, and religious institutions. His interventions ïwhether subtle or 

explicitï have the power to redefine the contours of the sacred narrative he transmits. 

In the specific domain of visionary literature, the scribeôs role becomes particularly charged. The 

material at hand is not a neutral message, but one that is understood ïby the visionary and often by the 

scribe himselfï as divinely inspired, sacred, or spiritually urgent. This imbues the act of transcription 

with high stakes: to write down a vision is not simply to make it legible, but to fix  what was fluid, 

to domesticate what was ecstatic, and to frame what was potentially dangerous. In doing so, the scribe 

becomes both the guardian and the gatekeeper of revelation. His choices ïlexical, structural, 

theologicalï determine not only how the vision will be read, but whether it will be believed, transmitted, 

or forgotten. 

This article argued that such a role must be understood through the lens of translation, broadly 

construed. Drawing from Roman Jakobsonôs tripartite model ïinterlingual, intralingual, and 

intersemiotic translation ïit has proposed that the scribeôs work be read as a form of intersemiotic and 

intra-cultural translation, in which oral, vernacular, and often marginal spiritual experiences are 

reshaped into written, canonical, and morally instructive texts. This translation is not only 

across modes (from speech to writing) and languages (e.g. from vernacular Russian to aristocratic 

French or ecclesiastical Slavonic), but across registers of authority ïfrom lived testimony to theological 

discourse, from private encounter to communal teaching. 

Importantly, this approach challenges the notion of translation as a neutral or secondary operation. 

As scholars such as Lawrence Venuti and Antoine Berman have emphasized, all translation 

is ideologically embedded, shaped by the translatorôs position, audience expectations, and the norms of 

the receiving culture. This is no less true in religious and folkloric contexts, where questions of truth, 
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legitimacy, and orthodoxy intersect with stylistic, ethical, and institutional considerations. In this sense, 

the scribeôs work is formative: it does not merely convey the vision, it constructs its meaning ïboth for 

its immediate audience and for posterity. 

A vernacular traductology, attentive to this complexity, is therefore both necessary and overdue. 

Such a framework would direct attention to the margins of transmission ïto the voices of peasants, 

women, pilgrims, and children whose visions were mediated, often radically, by figures of higher social, 

clerical, or cultural status. It would ask not only what was said, but who had the power to translate it, 

and to what ends. It would consider the multiple ñtranslationsò that occur in the life of a single vision: 

from oral performance to manuscript, from manuscript to printed text, from local usage to canonical 

status. It would resist flattening spiritual narratives into mere sources of ethnographic or theological 

data, and instead interrogate the processes of shaping, filtering, and legitimizing that have always 

accompanied their transmission. 

In bringing together insights from translation studies, religious history, and folklore, this article 

has sought to illuminate the scribe as a liminal figure, one who operates between realms ïbetween the 

spoken and the written, the mystical and the dogmatic, the vernacular and the institutional. Far from 

being peripheral, this role is central to the making of religious meaning. Recognizing the scribe as a 

translator allows us to reframe visionary literature not as an unmediated window onto the sacred, but as 

a composite artifact: the product of negotiation, discernment, and transformation across multiple 

registers. 

Future research might deepen this approach by examining scribal practices across different 

traditions ïChristian, Islamic, Jewish, Buddhist ïto explore how sacred visions are differently mediated, 

and how vernacular religious expression is translated across cultures. Comparative work between 

visionary narratives and other forms of testimonial literature (such as martyrdom accounts, prophetic 

writings, or oral confessions) may reveal further insights into the ethics, aesthetics, and politics of 

translation at the threshold of the sacred. 

Ultimately, to rethink translation in the context of visionary literature is to acknowledge 

that meaning itself is always in motion ïnever fully given, but constantly mediated through the hands, 

words, and intentions of those entrusted with its preservation. The scribe, in this sense, is not only a 

servant of the text but a co-creator of the sacred legacy it carries forward. 
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APPENDIX 

Dreams and Visions of the young woman Evdokia (Mid-19th Century) 

Evdokia, a 25-year-old girl, was a peasant belonging to Princess Gorchakova, living in a village in the 

Smolensk province. At the age of 9, Evdokia lost her mother, who died in childbirth giving birth to 

twins. Her father raised her with principles of righteousness and piety. Without any formal education, 

he tried to instill in her the fear of God and love for her duties. He would tell her that the law was to flee 

from evil and do good, and that man pleases God when he endures trials and humiliation with patience. 

ñI was so convinced of these truths,ò she said, ñthat in my ignorance, that was all the knowledge I had. 

When people mocked me, I felt no resentment, thinking that it pleased God at that moment, and that 

thought helped me endure their mockery. I was shy and quiet, unable to say two words, for which my 

companions called me foolish. That was the reason they mocked me.ò  

Her masters were always pleased with her, as she was hard-working. 

ñAt the age of 9, I dreamt that my mother would die within the year. This dream frightened her. My 

father scolded her for taking a childôs dream seriously. In truth, she died that very year giving birth to 

twins. My father made great efforts to teach me prayers, and he would beat me when I failed to memorize 

them. Then I was told: óTell your father to stop beating you. Everything he wants to teach you, you will 

learn later.ô From that moment on, my father began to take my dreams more seriously. Another time, I 

dreamt I was in a large church washing the floor. As I approached one side of the church, I saw a hole 

in the floor. I looked into it and saw a coffin. Frightened, I asked, óWhose coffin is that?ô A child replied, 

óIn your language, itôs a coffin, but in ours, it is a bed where an old man rests who celebrates the liturgy 

here every day.ô Indeed, I saw him celebrating the divine service with great reverence and heard a 

harmonious chant. Then he sat on a seat near a window, where there were blessed loaves. He seemed to 

eat from the loaves, but they never diminished. 

Then I heard a voice say: óDraw closer to the old man; one day you will need to remember him.ô 

I approached him, fell at his feet, and bathed them in my tears. I asked him to pray for me and my loved 

ones. I thought the sun was shining on me, but I realized that this warmth and light came from his holy 

face. He wore a black robe. An indescribable love and reverence overwhelmed me. Several young boys 

escorted me out of the church, showing me the way. They were as beautiful as angels, illuminated by 

light. 

I thought I could find my way back alone, but they accompanied me, reminding me not to forget 

what I had seen, and they made me repeat the vision and the appearance of the old man before them. 

Then I was told that this old man was Saint Macarius. 

I was suffering from not knowing my motherôs fate and longed to know the state of her soul, 

praying to God about it without ceasing. One day, after I confessed, on the eve of communion, I dreamt 

that a woman asked me if I wanted to see my mother. I said yes. Then she offered to take me to Ivan 

Yakovlevich, saying he was a sorcerer and would show me my mother. I refused, saying that this was 

not right and that my spiritual father had warned me against consulting sorcerers. 
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Suddenly, I found myself in the middle of a field, where I saw two flocks. One had 10,500 sheep, 

and the other 5,500. The first had no shepherd, while the second had one and grazed in good pastures. I 

felt so good among this flock that I did not want to leave. 

I said: óO God! Let me stay here, for I have never known such happiness. Here, it is spring and 

so pleasant, while on earth it is winter.ô A voice replied: óYou are not here to stay forever, but to tell on 

earth all that you will see.ô 

Then I was shown the great flock of 10,500 sheep, and the voice said: óYou see this large flock; 

it has no shepherd and needs pasture. Your task is to lead these sheep to a good flock and better pastures.ô 

I thought then that my masters were angry at me for being assigned to herd a flock. But suddenly, instead 

of a flock, I saw an assembly of people, and in place of the blessed flock, a gathering of magnificent and 

youthful beings, all similar in appearance. 

I noticed, between the two flocks, two small black and skinny lambs, trying to join the good flock. 

But all the sheep they approached pushed them away, saying: óThey are not ours.ô Rejected from all 

sides, these poor little lambs sought refuge with a sheep of the same color as themselves, who was 

groaning. She was outside the good flock, in a cold and suffocating place. At that moment, the sheep 

changed appearance, and I recognized her as my mother. The two little lambs were the twins she had 

given birth to before they had time to receive holy baptism. 

At that moment, my feelings of compassion and sorrow for my mother turned to coldness, and I 

felt the need to leave this place. Then a voice guided me through paths so foul-smelling and difficult 

that I could no longer move forward. But the voice said: óI suffer more than you do, and I will show you 

even greater things.ô I was led through a long passage and heard loud groans. I asked, óWhere do they 

come from?ô and I was told, óThey are the souls of sinners, who suffer in hell.ô I said, óLord, show me 

this place of suffering.ô The reply came, óI will show you many things.ô 

Then I was brought to the edge of an immense abyss. The voice said: óHere you will see terrible 

suffering.ô And I saw a multitude of souls plunged into boiling lime. I was horrified, afraid I would fall 

into this abyss. Then I saw a soul being pulled out of the boiling lime with iron tongs, and it was allowed 

to move forward. I was supposed to follow it, so I asked, óWhere is it going?ô and was told: óThis soul 

is searching for its place.ô 

The soul then stood before a disfigured body that belonged to it. It cried out: óLord! Why are you 

returning me to this disgusting corpse?ô And it began to weep. This soul had a human form, but much 

smaller and weakened. It expressed immense repulsion at the idea of reentering its body and said: óLord, 

increase a thousandfold the torments I suffer in hell, but spare me the return into this repugnant body!ô 

I asked for an explanation of all this, and I was told it represented the resurrection of sinners and 

that their greatest torment would be to reenter their bodies, for there they would endure even greater 

suffering, and their flesh would only fuel the fire. And all this, I had to tell on earth. I replied, óLord, 

who will believe me after seeing such extraordinary things?ô And the voice replied: óLet people mock 

you; they will believe later.ô 

The soul I was following threw itself back into the boiling lime. I said: óLet us leave this place!ô 

and the voice answered: óMy presence is a consolation for them.ô Then I was brought to another place 

of suffering and again asked, óWhere do these groans come from?ô and was told, óThese are sinful souls, 

who suffer in the same way.ô I said: óLord, do you not have compassion for them?ô and the voice 

answered: óI have compassion for the world, and I show you these wonders so that you may report them 

there. I Myself have suffered more than they have. I offered them the gift of paradise, but they chose 

hell.ô 

Then I was brought before a large house, and the voice said: óYou asked to see the many sufferings 

of hell. Arm yourself with courage for what you are about to see.ô I was placed before a door, which 

was opened with an iron bar, and immediately, it opened. I saw a being sitting in fire, with flames coming 

out of his mouth. I was terrified and said: óNow I see that I am dead.ô But the voice replied: óListen 

carefully to what is about to be said.ô 

Satan said to me: óSoul! Why are you surprised? If, during your life, you lived to please me and 

my angels, now you belong only to me.ô Then I cried out: óThe one who brought me here has abandoned 

me!ô But the voice replied: óNo, I have not left you and will not leave you here, but listen attentively to 

the words I will tell you. You must report everything you hear on earth, and you must neither add nor 

omit a single word.ô 
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The voice said: óSatan! You are mistaken: this soul belongs neither to me nor to you.ô Satan 

replied: óThen why do you show her your secrets and the depth of your ways?ô The voice replied: óIt is 

not for her merits that I reveal my plans, but so she may proclaim them on earth. Satan, you hasten to 

send your forces to earth to trouble people. You have conquered ten thousand five hundred souls, but I 

will forgive those ten thousand five hundred men, and if necessary, I will grant them thirty more years 

of lif e to bring them to repentance. 

It is your evil forces that led Napoleon to destroy nations. They think the French are the cause of 

all this misfortune. I know neither ñFrenchò nor ñRussiansò ð those are earthly terms ð I know only 

souls. Napoleon was your instrument. Your power acts through hatred and lies, but mine acts through 

mercy. For a hundred sins, one good deed is enough for me to save. I created men in my image, not for 

you, but for me. You are not the only one who destroys people ð they destroy themselves. In the end, 

I will make them turn away from you.ô 

The voice then said: óLet us leave this place!ô and led me to a secret place, where I heard 

something like a council and received a new order to report it on earth. During this assembly, I heard 

about the punishments planned for earth, to bring men back to God. There was a council between the 

saints and the Lord to decide on the most effective punishment. The Lord said: óIf I send a plague, what 

will I gain? The good will perish with the wicked, and hell is already too full. And if I take the good 

from the earth, how will it survive? If I turn the waters into blood, then all men will perish, the birds of 

the air and the fish of the seas. If I send an earthquake, those who survive will think themselves better 

than those punished. And if I destroy Moscow? But the saints, whose relics have rested there for 

centuries, have pleaded for mercy.ô And out of love for them, the Lord decided to preserve the city. 

Eventually, it was decided that a famine would ravage the earth, and some countries would be 

particularly affected. The land that was supposed to produce wheat would remain completely barren. 

óThis punishment,ô said the voice, ówill be sent to remind these nations of their forgetfulness of my laws 

and their contempt for the sacred feasts established in memory of my blessings on earth.ô 

I then said: óLord! No one will believe that I have witnessed all that I now see.ô The voice replied: 

óAlready, by my command, peasants have spoken in other lands. Now, for Russia, I choose as my servant 

the voice of the ignorant and blind, to confound the wisdom of the wise of this world. I am always just. 

Your duty is to speak, and mine is to act. If in this year 1839, your words are considered fables, in 1840 

the truth of your message will be proven. I give as a guarantor of the truth of your words the holy father 

Macarius. As surely as his relics exist, so surely will I send this punishment.ô 

This same Saint Macarius was the one I had seen in my dream. And it was told to me that his 

relics lay in the old cathedral of Mozhaisk, buried underground for 195 years, and that the hour of his 

glorification had now come. As soon as he was glorified, his prayers would draw upon us a great blessing 

from God. 

I was also told about the priests, that very few were worthy of the title. However, regardless of 

their unworthiness, the liturgy they celebrated remained a true liturgy, for at those moments, it was 

Godôs angels who performed the service in their place. I heard accusations against them for the habit of 

taking snuff during religious services and for receiving the Body and Blood of Christ without proper 

reverence. The voice said to me: óYou have heard the divine liturgy of my angels; you will hear on earth 

the service of the clergy, among whom are many whose bodies are weakened but whose souls are well-

nourished, and others whose bodies are well-fed but whose souls are exhausted.ô 

As for the nobles, I was told that they angered God with their balls, theaters, satanic temptations, 

and their luxury. 

I was also told about philosophers and scholars, that they had forgotten the law of God and did 

not believe in eternal torments; they taught much knowledge but ignored divine law. óWhat I value is 

not he who knows much but does little, but he who, though knowing little, does much.ô 

As for the military, I was told that their conversations were tempting and impious before God, 

and that the indiscretion of their words condemned them. 

I had this dream on February 16, 1839. On May 3, 1840, I saw in a dream that I was to be in 

Mozhaisk on May 20 and to organize a memorial service for Saint Macarius, and that by his prayers, he 

would turn away divine wrath. In another dream, I was told that his relics were buried in the old cathedral 

on the left side of the tomb. I also received the order in a dream to go to the Novospassky Monastery to 

speak to Father Philaret and tell him my visions. I went there and told him everything I had seen. He 
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advised me not to be discouraged by the obstacles and punishments I might expect to receive, and to 

remain faithful to God in all circumstances. 

At another time, I was ordered to go to Kiev to see Spiridon Yakovlevich, who, I was told, had 

also had a dream announcing my arrival. In the third week of Great Lent, on the night from Friday to 

Saturday in 1839, I saw in a dream that I was ordered to recount all that I had seen in dreams to the 

Grand Duke heir. 

I also saw that he had been told in a dream: óDo you wish to know my ways?ô and he had replied: 

óYes, Lord!ô and it had been said to him: óIt is not I who will tell you, but she will recount them to you.ô 

That same day, the Grand Duke had the same dream about me. Before deciding to speak to him, I felt 

an inexplicable repulsion. But an inner and physical discomfort gnawed at me, and one day, in church, 

I firmly resolved to remain faithful to my mission. As soon as I made that promise, my sadness and 

suffering ceased. 

I then revealed my mission to my masters. They listened to me with kindness and allowed me to 

follow my inspiration. During the maneuvers at Borodino, I approached the Grand Duke, and he asked 

me what I wanted of him. I told him my dreams, and to make him believe me, I added that I was the one 

he had seen in a dream on such and such a date. That date was written in his notebook. He was very 

surprised and listened to me attentively before sending me to the emperorôs tent. I approached him with 

confidence and told him for almost two hours everything I had seen in dreams. 

He showed me great kindness and ordered Count Orlov to give me ten rubles. I didnôt want to 

accept them, but I didnôt dare refuse, for it was an order from the emperor. I told the emperor of the 

misfortunes I had seen in dreams that threatened Russia, and I told him that it was his duty to ward off 

part of them. I also told him about the relics of Saint Macarius and said that he was called to rediscover 

them. 

The emperor replied that he deemed himself unworthy of this task. I said: óYet you demolished 

the old Alexeyevsky Monastery to build a new church in its place, and you did not ask yourself whether 

this pleased the Lord or if it was in accordance with His will.ô She thought the emperor was moved by 

these words and added: óYou planned seventeen years for the construction of this new church. But a 

church dedicated to Saint Macarius could be built in less than seven years thanks to the abundance of 

alms that would flow from everywhere to his tomb. And the person you have appointed to build this 

church in seventeen years will not be able to do it.ô 

The emperor threatened me with punishment if I had invented everything I told him. I replied that 

I would rather suffer all penalties than keep silent, for I had received the order to speak. 

Having completed my mission with the emperor, I returned to my masters, who, having taken my 

visions seriously, began to pity me and to accuse me of being mad or idle. I felt a deep inner discomfort 

upon returning to my former life. The need to speak and obey the command I had received haunted me. 

I decided to leave my masters and go to Saint Petersburg to once again attract the emperorôs attention to 

my visions. 

I left Moscow on foot with a silver ruble. Arriving in Saint Petersburg, knowing no one, I asked 

the first police officer I met to take me to the detention house, since I had no passport and nowhere to 

go. I spent four days at the police station and precinct, where some mocked me and others were surprised. 

Eventually, the police decided to question me about everything I had said. After hearing me, they 

transferred me to a large prison under the supervision of the female prison wardens. One of them, taking 

responsibility for me, released me from prison and took me into her home. 

 

 

 

ôõ 
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ɆɨɜŰɞɛɞ ȸɘɞɔɟŬűɘəɧ ɆɖɛŮɑɤɛŬ 

Ƀ ɆŰŬɛɎŰɖɠ Ȼɤɢɘɧɠ ŮɑɜŬɘ ŮɟŮɡɜɖŰɐɠ ɔȭ ɓŬɗɛɑŭŬɠ ůŰɞ ȾɏɜŰɟɞ ȺɟŮɨɜɖɠ Űɖɠ Ⱥɚɚɖɜɘəɐɠ ȿŬɞɔɟŬűɑŬɠ Űɖɠ 

ȷəŬŭɖɛɑŬɠ ȷɗɖɜɩɜ. ȰɢŮɘ ŭɘŭŬəŰɞɟɘəɧ Ŭˊɧ Űɞ ɄŬɜŮˊɘůŰɐɛɘɞ ũəɟŮɜɧɛˊɚ ɛŮ ɗɏɛŬ Űɘɠ ŬɜŬˊŬɟŬůŰɎůŮɘɠ Űɖɠ ɡˊɜɘəɐɠ 

ˊŬɟɎɚɡůɖɠ ůŰɖ ɛŮůŬɘɤɜɘəɐ ɚɞɔɞŰŮɢɜɑŬ əŬɘ Űɘɠ ɚŬɥəɏɠ ŭɞɝŬůɑŮɠ. ȹɘŮɡɗɨɜŮɘ Űɞ ˊŮɟɘɞŭɘəɧ £tudes Balkaniques ï 

Cahiers Pierre Belon əŬɘ ůɡɜŮˊɘɛŮɚŮɑŰŬɘ Űɖ ůŮɘɟɎ çȿŬɞɔɟŬűɑŬ: ȺɟɛɖɜŮɡŰɘəɏɠ əŬɘ ɛŮɗɞŭɞɚɞɔɘəɏɠ ˊɟɞůŮɔɔɑůŮɘɠè 

Űɘɠ ŮəŭɧůŮɘɠ ȽɜůŰɘŰɞɨŰɞ Űɞɡ ȸɘɓɚɑɞɡ ï ȷ. ȾŬɟŭŬɛɑŰůŬ. ɇŬ ŮɟŮɡɜɖŰɘəɎ Űɞɡ ŮɜŭɘŬűɏɟɞɜŰŬ Ŭűɞɟɞɨɜ Űɖ ɓɘɤɛɏɜɖ əŬɘ 

ɚŬɥəɐ ɗɟɖůəŮɑŬ, Űɘɠ ɚŬɥəɏɠ ŬűɖɔɐůŮɘɠ, Űɖɜ ɣŮɡŭɞ-ɚŬɞɔɟŬűɑŬ əŬɘ Űɘɠ ŮˊɘɗŬɜɎŰɘŮɠ ŮɛˊŮɘɟɑŮɠ. ȷˊɧ Űɞ 2024 ŮəˊɞɜŮɑ 

Habilitation ɛŮ ɗɏɛŬ Űɞɜ Ůɝɞɟəɘůɛɧ əŬɘ Űɞɜ ŭŬɘɛɞɜɘůɛɧ ůŰɖ ɜŮɧŰŮɟɖ ɃɟɗɞŭɞɝɑŬ. ȹɟŬůŰɖɟɘɞˊɞɘŮɑŰŬɘ Ůˊɑůɖɠ ůŰɖ 

ɚɞɔɞŰŮɢɜɘəɐ əŬɘ ŮˊɘůŰɖɛɞɜɘəɐ ɛŮŰɎűɟŬůɖ, ɏɢɞɜŰŬɠ ɛŮŰŬűɟɎůŮɘ Ʌɩůɞɡɠ ůɡɔɔɟŬűŮɑɠ ɧˊɤɠ ɞ ȷ. ɇɞɚůŰɧɘ, ɞ 

ɃɜŰɧɔɘŮűůəɘ əŬɘ ɞ ɇůɞɡɚəɧű. ȺɑɜŬɘ ɛɏɚɞɠ Űɖɠ ɔŬɚɚɘəɐɠ ŮɟŮɡɜɖŰɘəɐɠ ɞɛɎŭŬɠ Groupe Soci®t®s, Religions, Laµcit®. 

ȰɢŮɘ ŭɖɛɞůɘŮɨůŮɘ ŮəŰŮɜɩɠ, ůɡɛɛŮŰɎůɢŮɘ ůŮ ŭɘŮɗɜɐ ůɡɜɏŭɟɘŬ əŬɘ ɞɟɔŬɜɩůŮɘ ůɡɚɚɞɔɘəɎ ɏɟɔŬ. ȼ ŮˊɘŰɧˊɘŬ ɏɟŮɡɜɎ 

Űɞɡ ˊŮɟɘɚŬɛɓɎɜŮɘ Űɞ ȯɔɘɞ ȳɟɞɠ. ȹɘŭɎůəŮɘ ůŰɖɜ £cole Pratique des Hautes £tudes Ůɜɩ ůŰɞ ˊŬɟŮɚɗɧɜ ɏɢŮɘ ŮɟɔŬůŰŮɑ 

ůŰɞ ȺȷɄ, Űɞ ȺȾɄȷ, Űɖɜ £cole des Hautes £tudes en sciences sociales əŬɘ Űɞ ɄŬɜŮˊɘůŰɐɛɘɞ ɆŰɟŬůɓɞɨɟɔɞɡ. 

 

ôõ 
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çȼ ŭɘɩɟɡɔŬ ŮɑɜŬɘ ɖ ɛɎɜŬ ɛŬɠè. ũɘŬ ɛɘŬ ŬɜɗɟɤˊɞɚɞɔɑŬ Űɤɜ ɡˊɞŭɞɛɩɜ. ɇɞ 

ˊŬɟɎŭŮɘɔɛŬ  Űɖɠ ȹɘɩɟɡɔŬɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ. 

ɀŬɟɑŬ ũ. ȾɞəɞɚɎəɖ  

ɄŮɟɑɚɖɣɖ 

ȼ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŬˊɞŰŮɚŮɑ ɏɜŬ ŮɛɓɚɖɛŬŰɘəɧ ŰŮɢɜɘəɧ ɏɟɔɞ ˊɞɡ ŮɜůɤɛŬŰɩɜŮɘ ˊɞɚɚŬˊɚɏɠ ŭɘŬůŰɎůŮɘɠ: 

ŰŮɢɜɞɚɞɔɘəɐ, ɘůŰɞɟɘəɐ, ˊɞɚɘŰɘůɛɘəɐ, ŬɘůɗɖŰɘəɐ, ɞɘəɞɜɞɛɘəɐ, əɞɘɜɤɜɘəɐ əŬɘ ˊɞɚɘŰɘəɐ. ȷɜ əŬɘ Űɞ ɧɟŬɛŬ ɔɘŬ Űɖ 

ŭɖɛɘɞɡɟɔɑŬ Űɖɠ ɡˊɐɟɢŮ Ŭˊɧ Űɖɜ ŬɟɢŬɘɧŰɖŰŬ, ɖ ɡɚɞˊɞɘɐɗɖəŮ ůŰɖɜ ˊɟɩɘɛɖ ɓɘɞɛɖɢŬɜɘəɐ Ůˊɞɢɐ, ŬɜŰŬɜŬəɚɩɜŰŬɠ 

ŬɘɩɜŮɠ űɘɚɞŭɞɝɑŬɠ əŬɘ ɛŮŰŬůɢɖɛŬŰɘůɛɞɨ. ȼ ŮɜŰɡˊɤůɘŬəɐ űɡůɘəɐ Űɖɠ ɛɞɟűɐ əŬɘ ɖ ůɡɛɓɞɚɘəɐ Űɖɠ ůɖɛŬůɑŬ Űɖɜ 

əŬɗɘůŰɞɨɜ ɡˊŮɟɞɟŬŰɐ, ɧɛɤɠ ɖ ˊŮɟɘɞɟɘůɛɏɜɖ ɢɟɐůɖ əŬɘ ŰŬ ˊɟɞɓɚɐɛŬŰŬ ɚŮɘŰɞɡɟɔɑŬɠ ŬɜŬŭŮɘəɜɨɞɡɜ Űɖɜ ŮˊɘůűɎɚŮɘŬ 

Űɤɜ ɛŮɔɎɚɤɜ ɡˊɞŭɞɛɩɜ. ȼ ŭɘɩɟɡɔŬ ŭŮɜ ŮɑɜŬɘ ɛɧɜɞ ŰŮɢɜɘəɧ ŮˊɑŰŮɡɔɛŬ, ŬɚɚɎ ɛŮŰŬŰɟɏˊŮŰŬɘ ůŮ ˊŮŭɑɞ əɞɘɜɤɜɘəɩɜ, 

ˊɞɚɘŰɘůɛɘəɩɜ əŬɘ ůɡɛɓɞɚɘəɩɜ ŭɘŮɟɔŬůɘɩɜ əŬɗɩɠ ˊɟɞůŮɔɔɑɕŮŰŬɘ ɤɠ əɞɘɜɤɜɘɞŰŮɢɜɘəɧ ůɨɜɞɚɞ, ɧˊɞɡ ɖ ɡˊɞŭɞɛɐ 

ɛŮŰŬŰɟɏˊŮŰŬɘ ůŮ ŮɜŮɟɔɐ ɔɜɩůɖ əŬɘ ŮˊɘŰɏɚŮůɖ, ɔɘŬ Űɘɠ Űɞˊɘəɏɠ əɞɘɜɧŰɖŰŮɠ ůŰɞ ŬɜŬŰɞɚɘəɧ ůŰɧɛɘɧ Űɖɠ (ȽůɗɛɑŬ-

ȾŬɚŬɛɎəɘ əŬɘ ȾɡɟɎɠ ȸɟɨůɖ), ɤɠ ɢɩɟɞɠ ůɡɜɎɜŰɖůɖɠ ɧˊɞɡ ůɡɛˊɡəɜɩɜɞɜŰŬɘ ɖ ůɡɚɚɞɔɘəɐ ɛɜɐɛɖ əŬɘ űŬɜŰŬůɑŬ, ɖ 

Űɞˊɘəɐ əŬɘ Ůɗɜɘəɐ ŰŬɡŰɧŰɖŰŬ ŬɚɚɎ əŬɘ ɞɘ ˊɞɚɘŰɘůɛɘəɏɠ ɟɞɏɠ, ɞɘ əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ əŬɘ ɞɘ ˊɞɚɘŰɘəɏɠ. ɀɏůɤ Űɖɠ 

ŮɗɜɞɔɟŬűɘəɐɠ ɛŮɗɞŭɞɚɞɔɑŬɠ, ɖ ŭɘɩɟɡɔŬ əŬɘ ɞɘ ɔɨɟɤ əɞɘɜɧŰɖŰŮɠ ŬɜŰɘɛŮŰɤˊɑɕŮŰŬɘ ɤɠ ŮɜɘŬɑɞ ůɨɜɞɚɞ, 

ŬɜŬŭŮɘəɜɨɞɜŰŬɠ ɧɢɘ ɛɧɜɞ Űɘɠ ɘůŰɞɟɘəɏɠ ůɡɜɗɐəŮɠ əŬɘ Űɘɠ ˊɞɚɘŰɘəɏɠ ˊɞɡ ŭɘŬɛɧɟűɤůŬɜ Űɞ ɏɟɔɞ ŬɚɚɎ əŬɘ  Űɘɠ 

ˊɞɚɚŬˊɚɏɠ Űɖɠ ŭɘŬůŰɎůŮɘɠ əŬɘ Űɘɠ ˊɟɞŮəŰɎůŮɘɠ Űɖɠ ůŰɞɜ ůɨɔɢɟɞɜɞ əɧůɛɞ. 

ȿɏɝŮɘɠ əɚŮɘŭɘɎ: ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ, ɘůɗɛɧɠ, ɡˊɞŭɞɛɐ, (Ŭ)ɞɟŬŰɧŰɖŰŬ, ɡˊŮɟɞɟŬŰɧŰɖŰŬ, ˊɞɘɖŰɘəɐ, ˊɞɚɡůɖɛɑŬ. 

 

ôõ 

 

ñThe canal is our mother.ò Towards an anthropology of infrastructure. 

The example of the Corinth Canal. 

Maria G. Kokolaki   

Abstract 

The Corinth Canal is an emblematic technical project that integrates multiple dimensions: technological, historical, 

cultural, aesthetic, economic, social and political. Although the vision for its creation has existed since ancient 

times, it was realized in the early industrial era, reflecting centuries of ambition and transformation. Its impressive 

physical form and symbolic significance make it hypervisible, but its limited use and operational problems 

highlight the precariousness of big infrastructures. The canal is not only a technical achievement, but is 

transformed into a field of social, cultural and symbolic processes as it is approached as a socio-technical whole, 

where the infrastructure is transformed into active knowledge and performance, for the local communities at its 

eastern side (Isthmia-Kalamaki and Kyras Vrysi), as a meeting place where collective memory and imagination, 

local and national identity and cultural flows are condensed, social relations and policies. Through ethnographic 

methodology, the canal and the surrounding communities are treated as a whole, highlighting not only the historical 

conditions and policies that shaped the project but also its multiple dimensions and ramifications in the modern 

world. 

Keywords: Corinth Canal, isthmus, infrastructure, (in)visibility, hypervisibility, poetics, polysemy. 
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ȺɘůŬɔɤɔɐ 

ȼ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŬˊɞŰŮɚŮɑ ɏɜŬ ŮɜŰɡˊɤůɘŬəɧ ŰŮɢɜɘəɧ ɏɟɔɞ ˊɞɡ ůɡɜŭɡɎɕŮɘ Űɖ ɛɖɢŬɜɘəɐ-

ŰŮɢɜɞɚɞɔɘəɐ ɛŮ Űɖɜ ɘůŰɞɟɘəɐ, ˊŮɟɘɓŬɚɚɞɜŰɘəɐ, əɞɘɜɤɜɘəɞ-ɞɘəɞɜɞɛɘəɐ, ˊɞɚɘŰɘəɐ əŬɘ ˊɞɚɘŰɘůɛɘəɐ 

ŭɘɎůŰŬůɖ. ɈˊɐɟɝŮ ɏɜŬ ŭɘŬɢɟɞɜɘəɧ ɧɟŬɛŬ Ŭˊɧ Űɖɜ ŬɟɢŬɘɧŰɖŰŬ, ɤůŰɧůɞ ˊɟŬɔɛŬŰɞˊɞɘɐɗɖəŮ ůŰɖ 

ɓɘɞɛɖɢŬɜɘəɐ Ůˊɞɢɐ, ŬɜŰɘəŬŰɞˊŰɟɑɕɞɜŰŬɠ ŬɘɩɜŮɠ ŰŮɢɜɞɚɞɔɘəɐɠ űɘɚɞŭɞɝɑŬɠ, ˊɞɚɘŰɘəɩɜ ɞɟŬɛŬŰɘůɛɩɜ, 

ŭɟɎůɖɠ əŬɘ ɞɘəɞɜɞɛɘəɞ-əɞɘɜɤɜɘəɞɨ ɛŮŰŬůɢɖɛŬŰɘůɛɞɨ.  

ȼ űɡůɘəɐ Űɖɠ ɛɞɟűɐ ïůŰŮɜɐ, ŬˊɧŰɞɛɖ əŬɘ ŮɜŰɡˊɤůɘŬəɐï ůŮ ůɡɜŭɡŬůɛɧ ɛŮ Űɖ ůɡɛɓɞɚɘəɐ Űɖɠ 

ŭɘɎůŰŬůɖ əŬɘ Űɖɜ ˊɞɚɘŰɘəɐ əŬɘ ˊɞɚɘŰɘůɛɘəɐ Űɖɠ űɧɟŰɘůɖ Űɖɜ əŬɗɘůŰɎ ɡˊŮɟɞɟŬŰɐ (ɓɚ. Larkin, 2013), 

ɤůŰɧůɞ ŰŬ ˊɞɚɚɎ ˊɟɞɓɚɐɛŬŰŬ ůŰɖɜ əŬŰŬůəŮɡɐ, ɚŮɘŰɞɡɟɔɑŬ əŬɘ ůɡɜŰɐɟɖůɖ əŬɘ ɖ ˊŮɟɘɞɟɘůɛɏɜɖ 

ŬɜŬɚɞɔɘəɎ ɢɟɐůɖ Űɖɠ, ŬˊɞəŬɚɨˊŰɞɡɜ Űɖɜ ŮˊɘůűɎɚŮɘŬ əŬɘ Űɘɠ ŬˊɟɧɞˊŰŮɠ əŬŰŬůŰɎůŮɘɠ ˊɞɡ ŬˊŮɘɚɞɨɜ 

Ŭəɧɛɖ əŬɘ ŰŬ ˊɘɞ ɛɜɖɛŮɘɩŭɖ ɏɟɔŬ ɡˊɞŭɞɛɐɠ. 

Ⱥˊɘˊɚɏɞɜ, Űɞ Űɞˊɘəɧ ˊɚŬɑůɘɞ Űɤɜ ɞɘəɘůɛɩɜ, ȽůɗɛɑŬɠ-ȾŬɚŬɛŬəɑɞɡ əŬɘ ȾɡɟɎɠ ȸɟɨůɖɠ ůŰɞ 

ŬɜŬŰɞɚɘəɧ Űɖɠ ůŰɧɛɘɞ, ɛŬɠ əŬɚŮɑ ɜŬ ŮɝŮŰɎůɞɡɛŮ ɧɢɘ ɛɧɜɞ Űɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ ŬɚɚɎ  əŬɘ Űɞ 

ůɡɛɓɞɚɘəɧ Űɖɠ ɓɎɟɞɠ: ˊɩɠ ŬɟɗɟɩɜŮɘ Űɖɜ Űɞˊɘəɐ (ŬɚɚɎ əŬɘ Űɖɜ Ůɗɜɘəɐ) ŰŬɡŰɧŰɖŰŬ/ɚɧɔɞ, ˊɩɠ 

ůɡɔəŮɜŰɟɩɜɞɜŰŬɘ ɔɨɟɤ Űɖɠ ɟɞɏɠ ˊɞɚɘŰɘůɛɞɨ əŬɘ Ŭɜɗɟɩˊɤɜ əŬɘ ˊɩɠ ɛŮůɞɚŬɓŮɑ ɛŮŰŬɝɨ Űɤɜ ɞɜŮɑɟɤɜ Űɞɡ 

ˊŬɟŮɚɗɧɜŰɞɠ əŬɘ Űɖɠ ˊɟŬɔɛŬŰɘəɧŰɖŰŬɠ Űɞɡ ˊŬɟɧɜŰɞɠ.  

ɆŰɞ ˊŬɟŬˊɎɜɤ ˊɚŬɑůɘɞ, ɖ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŭŮɜ ŮɑɜŬɘ Ŭˊɚɩɠ ɏɜŬɠ Ɏɗɚɞɠ ɛɖɢŬɜɘəɐɠ ï ŮɑɜŬɘ 

ɛɘŬ ɡɚɘəɐ ůɡɜ-Ɏɟɗɟɤůɖ Űɖɠ űŬɜŰŬůɑŬɠ, Űɖɠ ɘŭŮɞɚɞɔɑŬɠ əŬɘ Űɖɠ əɞɘɜɤɜɘəɐɠ ɕɤɐɠ, ɏɜŬ əɞɘɜɤɜɘɞŰŮɢɜɘəɧ 

ůɨɜɞɚɞ (ɓɚ. Harvey & Knox, 2015), ɏɜŬɠ ɢɩɟɞɠ ŭɡɜŬɛɘəɧɠ ɧˊɞɡ ɖ ɡˊɞŭɞɛɐ, ɡˊŮɟɓŬɑɜɞɜŰŬɠ Űɖɜ 

Ŭűɐɔɖůɖ, ɛŮŰŬŰɟɏˊŮŰŬɘ ůŮ ŮˊɘŰɏɚŮůɖ əŬɘ ŮɜŮɟɔɐ ɔɜɩůɖ. 

ȼ ˊŬɟɞɨůŬ ŮɟɔŬůɑŬ ŬˊɞŰŮɚŮɑ ɛɏɟɞɠ ɛɘŬɠ ɏɟŮɡɜŬɠ ˊɞɡ ŮɝŮŰɎɕŮɘ Űɖ ŭɘɩɟɡɔŬ əŬɘ Űɘɠ əɞɘɜɧŰɖŰŮɠ ˊɞɡ 

ŬɜŬˊŰɨɢɗɖəŬɜ ɔɨɟɤ Űɖɠ ɤɠ ɏɜŬ ɧɚɞ, ŬəɞɚɞɡɗɩɜŰŬɠ ŮɗɜɞɔɟŬűɘəɐ ɛŮɗɞŭɞɚɞɔɑŬ ɏɟŮɡɜŬɠ, ɩůŰŮ ɜŬ 

ŬɜŬŭŮɘɢɗŮɑ ɖ ůɖɛŬůɑŬ Űɞɡ ɏɟɔɞɡ ɧɢɘ ɛɧɜɞ ɤɠ ɡɚɘəɐ əŬŰŬůəŮɡɐ, ŬɚɚɎ əŬɘ ɤɠ ˊŮŭɑɞ ůɡɜɎɜŰɖůɖɠ əŬɘ 

ůɨɛűɡɟůɖɠ ŮŰŮɟɧəɚɖŰɤɜ űŬɘɜɞɛŮɜɘəɎ ůŰɞɘɢŮɑɤɜ, əɞɘɜɤɜɘəɩɜ ůɢɏůŮɤɜ, ˊɞɚɘŰɘəɩɜ ŭɘŬˊɟŬɔɛŬŰŮɨůŮɤɜ 

əŬɘ ɘůŰɞɟɘəɐɠ ɛɜɐɛɖɠ. ɀɏůŬ Ŭˊɧ Űɖɜ Ŭɜɗɟɤˊɞɚɞɔɘəɐ ɛŬŰɘɎ, ɖ ŭɘɩɟɡɔŬ ˊɟɞůŮɔɔɑɕŮŰŬɘ ɤɠ ɢɩɟɞɠ 

ůɡɜɎɜŰɖůɖɠ Ŭɜɗɟɩˊɤɜ, ŰŮɢɜɞɚɞɔɘɩɜ əŬɘ ůɡɚɚɞɔɘəɞɨ űŬɜŰŬůɘŬəɞɨ, ŬˊɞəŬɚɨˊŰɞɜŰŬɠ Űɘɠ ˊɞɚɚŬˊɚɏɠ Űɖɠ 

ŭɘŬůŰɎůŮɘɠ əŬɘ Űɘɠ ˊɟɞŮəŰɎůŮɘɠ Űɖɠ ůŰɞɜ ůɨɔɢɟɞɜɞ əɧůɛɞ. 

ɆŰɞ əŮɑɛŮɜɞ ˊɞɡ ŬəɞɚɞɡɗŮɑ ŮɝŮŰɎɕŮŰŬɘ ɖ Ŭűɞɟɛɐ əŬɘ ɖ ɛŮɗɞŭɞɚɞɔɘəɐ ˊɟɞůɏɔɔɘůɖ Űɖɠ ɏɟŮɡɜŬɠ, 

Ůɜɩ ůŰɖ ůɡɜɏɢŮɘŬ ˊɟɞůŮɔɔɑɕŮŰŬɘ ɞ Űɧˊɞɠ ůŰɖɜ ɘůŰɞɟɘəɐ Űɞɡ ŭɘɎůŰŬůɖ, ɩůŰŮ ɜŬ ŬɜŬŭŮɘɢɗɞɨɜ ɞɘ ůɡɜɗɐəŮɠ 

ˊɞɡ ɞŭɐɔɖůŬɜ ůŰɖɜ ˊŮɟɎŰɤůɖ Űɞɡ ɏɟɔɞɡ Űɖɠ ŭɘɩɟɡɔŬɠ. ɄŬɟɎɚɚɖɚŬ, ŭɑɜŮŰŬɘ ɖ ɞˊŰɘəɐ ɔɤɜɑŬ Űɖɠ 

ˊɟɧůɚɖɣɖɠ Űɞɡ ɏɟɔɞɡ Ŭˊɧ Űɘɠ Űɞˊɘəɏɠ əɞɘɜɤɜɑŮɠ (emic ŭɘɎůŰŬůɖ) əŬɘ ɔɑɜŮŰŬɘ ˊɟɞůˊɎɗŮɘŬ ɜŬ ŬɜŬŭŮɘɢɗŮɑ 

ɞ ɚɧɔɞɠ Űɤɜ ˊɚɖɟɞűɞɟɖŰɩɜ. 
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1Ŭ. ȷűŮŰɖɟɑŬ Űɖɠ ɏɟŮɡɜŬɠ əŬɘ Űɞ ɕɐŰɖɛŬ Űɖɠ  ɛŮɗɞŭɞɚɞɔɑŬɠ 

ȼ ȹɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŬˊɞŰŮɚŮɑ ɏɜŬ ŮɛɓɚɖɛŬŰɘəɧ ŰŮɢɜɘəɧ ɏɟɔɞ ŭɘŬɢɤɟɘůɛɞɨ əŬɘ ŰŬɡŰɧɢɟɞɜŬ 

ŭɘŬůɨɜŭŮůɖɠ, ɚŮɘŰɞɡɟɔɩɜŰŬɠ ɤɠ ɔŮɤɔɟŬűɘəɧɠ, ɞɘəɞɜɞɛɘəɧɠ əŬɘ ˊɞɚɘŰɘůɛɘəɧɠ əɧɛɓɞɠ. ȼ ˊŬɟɞɨůŬ 

ŮɟɔŬůɑŬ ŮˊɘəŮɜŰɟɩɜŮŰŬɘ ůŮ ŰɟŮɘɠ ɞɘəɘůɛɞɨɠ, Űɞ ȾŬɚŬɛɎəɘ, Űɖɜ ȽůɗɛɑŬ əŬɘ Űɖɜ ȾɡɟɎɠ ȸɟɨůɖ, Űɤɜ ɞˊɞɑɤɜ 

ɖ ˊɞɟŮɑŬ ɏɢŮɘ ůŰŮɜɐ ůɢɏůɖ ɛŮ Űɖ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ. ȸɟɑůəɞɜŰŬɘ ůŰɘɠ ŭɨɞ ˊɚŮɡɟɏɠ Űɖɠ ŬɜŬŰɞɚɘəɐɠ 

Ůɘůɧŭɞɡ ůŰɞ əŬɜɎɚɘ əŬɘ ŮɜɩɜɞɜŰŬɘ-ɢɤɟɑɕɞɜŰŬɘ ɛŮŰŬɝɨ Űɞɡɠ ɛŮ Űɖ ɚŮɔɧɛŮɜɖ çɢŬɛɖɚɐè ɔɏűɡɟŬ. ɆɐɛŮɟŬ 

ɡˊɎɔɞɜŰŬɘ ŭɘɞɘəɖŰɘəɎ ůŰɞɜ əŬɚɚɘəɟŬŰɘəɧ ȹɐɛɞ ȿɞɡŰɟŬəɑɞɡ - ɄŮɟŬɢɩɟŬɠ - ȷɔɑɤɜ ŪŮɞŭɩɟɤɜ. 

H ɔɜɤɟɘɛɑŬ ɛɞɡ ɛŮ Űɖɜ ˊŮɟɘɞɢɐ ɝŮəɑɜɖůŮ Űɞ 2014, ɛŮŰɎ Ŭˊɧ ˊŬɟŬɑɜŮůɖ Űɖɠ űɑɚɖɠ əŬɘ ůɡɜŬŭɏɚűɞɡ 

ůŰɞ ũɡɛɜɎůɘɞ Űɤɜ ȷɔɑɤɜ ŪŮɞŭɩɟɤɜ, ȾŬŰŮɟɑɜŬɠ ɆŰɎɛɞɡ-ɄŬɜŰɞɨŭɖ, Űɖɠ ɞˊɞɑŬɠ ɖ ɛɖŰɏɟŬ ŮɑɢŮ əŬŰŬɔɤɔɐ 

Ŭˊɧ ŮəŮɑ. ɆŰŬ ɢɟɧɜɘŬ ˊɞɡ ŬəɞɚɞɨɗɖůŬɜ ŮˊɘůəɏűŰɖəŬ ˊɞɚɚɏɠ űɞɟɏɠ Űɖɜ ˊŮɟɘɞɢɐ əŬɘ ŮɑɢŬ ˊɞɚɚɏɠ 

ůɡɜŬɜŰɐůŮɘɠ əŬɘ ůɡɕɖŰɐůŮɘɠ ɛŮ əŬŰɞɑəɞɡɠ Űɤɜ Űɟɘɩɜ ɞɘəɘůɛɩɜ. H ȾŬŰŮɟɑɜŬ ůŰɎɗɖəŮ ˊɞɚɨŰɘɛɖ ɓɞɖɗɧɠ 

Űɧůɞ ɛŮ Űɘɠ ŰŮɢɜɘəɏɠ Űɖɠ ɔɜɩůŮɘɠ ɧůɞ əŬɘ ɛŮ Űɖ ɔɜɩůɖ Űɞɡ Űɧˊɞɡ əŬɘ ůɡɢɜɎ ŮɟɢɧŰŬɜ ɛŬɕɑ ɛɞɡ ɧɢɘ ɤɠ 

Ŭˊɚɐ ˊɚɖɟɞűɞɟɘɞŭɧŰɟɘŬ ŬɚɚɎ ɤɠ ŮɜŮɟɔɐ ůɡɛɛŮŰɏɢɞɡůŬ ůŰɖɜ ɏɟŮɡɜŬ, ůŰɞ ˊɚŬɑůɘɞ ɛɘŬɠ ůɡɜŮɟɔŬŰɘəɐɠ 

ŮɗɜɞɔɟŬűɑŬɠ ŬɝɘɞˊɞɘɩɜŰŬɠ ŰŬ ˊŬɟŬ-ŮɗɜɞɔɟŬűɘəɎ ŮɜŭɘŬűɏɟɞɜŰŬ Űɤɜ ˊɚɖɟɞűɞɟɖŰɩɜ/ɟɘɩɜ (Holmes & 

Marcus, 2008; Rappaport, 2008).  ŪŬ ɐɗŮɚŬ Ůˊɑůɖɠ ɜŬ ŮɡɢŬɟɘůŰɐůɤ Űɖɜ ə. ɀŬɟɘɎɜɜŬ ɄŮŰɟɞˊɞɨɚɞɡ, 

Űɞɜ ə. ȹɖɛɐŰɟɖ ɂɨˊˊŬ əŬɘ Űɞɜ ə. ȷɜŰɩɜɖ ȼɚɑŬ ɔɘŬ Űɖɜ ɞɡůɘŬůŰɘəɐ Űɞɡɠ ůɡɛɓɞɚɐ ůŰɞ ˊɧɜɖɛŬ ŬɡŰɧ. ɇɞ 

2016 ˊŬɟɞɡůɑŬůŬ ɛɏɟɞɠ Űɖɠ ɛɏɢɟɘ ŰɧŰŮ ɏɟŮɡɜŬɠ ůŰɞ ȹɘŮɗɜɏɠ Ɇɡɜɏŭɟɘɞ Purposeful Agency and 

Governance: A Bridgeable Gap ́ɞɡ ŭɘŮɝɐɢɗɖ ůŰɞ ɄŬɜŮˊɘůŰɐɛɘɞ Űɞɡ ȾŮɜŰ. 

ȼ ɛŮɚɏŰɖ ɓŬůɑɕŮŰŬɘ ůŮ ŮˊɘŰɧˊɘŬ ɏɟŮɡɜŬ, ɛŮ ˊŬɟŬŰɐɟɖůɖ əŬɘ ɖɛɘŭɞɛɖɛɏɜŮɠ ůɡɜŮɜŰŮɨɝŮɘɠ əŬɘ 

ŬűɖɔɐůŮɘɠ ˊɞɡ ůɡɚɚɏɢɗɖəŬɜ ůŮ ɓɎɗɞɠ ɢɟɧɜɞɡ, Ůɜɩ ůɡɛˊɚɖɟɩɗɖəŮ ɛŮ ɓɘɓɚɘɞɔɟŬűɘəɐ ɏɟŮɡɜŬ əŬɘ 

Ŭɝɘɞˊɞɑɖůɖ ˊɚɞɨůɘɞɡ űɤŰɞɔɟŬűɘəɞɨ ɡɚɘəɞɨ Ŭˊɧ ˊɟɞůɤˊɘəɎ ŬɟɢŮɑŬ. ȼ ŮɟŮɡɜɖŰɘəɐ ˊɟɞůɏɔɔɘůɖ ɡɘɞɗŮŰŮɑ 

Űɞɜ ůɢŮŭɘŬůɛɧ ɛɘŬɠ ˊɞɚɡŰɞˊɘəɐɠ ŮɗɜɞɔɟŬűɑŬɠ əŬɘ Űɖɠ ŭɘŬ-ŰɞˊɘəɧŰɖŰŬɠ (Marcus, 1998; Hannerz, 2003), 

ɩůŰŮ ɜŬ ŬɜŰŬˊɞəɟɑɜŮŰŬɘ ůŰɖ ɓŬɗɨŰŮɟɖ əŬŰŬɜɧɖůɖ Űɤɜ ˊɞɚɨˊɚɞəɤɜ əŬɘ ˊɞɚɡŮˊɑˊŮŭɤɜ əɞɘɜɤɜɘəɩɜ, 

ɞɘəɞɜɞɛɘəɩɜ əŬɘ ˊɞɚɘŰɘůɛɘəɩɜ ůɢɏůŮɤɜ ˊɞɡ ŭɘŬɛɞɟűɩɜɞɜŰŬɘ ɔɨɟɤ Ŭˊɧ Űɖ ŭɘɩɟɡɔŬ ɤɠ űɡůɘəɐ, 

ɘůŰɞɟɘəɐ əŬɘ ˊɞɚɘŰɘůɛɘəɐ ɞɜŰɧŰɖŰŬ. 

 

1ɓ. ɇɞ ɗŮɤɟɖŰɘəɧ ˊɚŬɑůɘɞ: ŬɜɗɟɤˊɞɚɞɔɑŬ Űɤɜ ɡˊɞŭɞɛɩɜ 

ȼ ˊŬɟɞɨůŬ ŮɟɔŬůɑŬ ŮɜŰɎůůŮŰŬɘ ůŰɞ ˊɚŬɑůɘɞ Űɖɠ ŬɜɗɟɤˊɞɚɞɔɑŬɠ Űɤɜ ɡˊɞŭɞɛɩɜ əŬɘ ɏɢŮɘ Űɖ ɗŮɤɟɖŰɘəɐ 

Űɖɠ ŬűŮŰɖɟɑŬ ůŰɞɜ  Brian Larkin  ɔɘŬ Űɖɜ ɡˊɧůɢŮůɖ Űɤɜ ɡˊɞŭɞɛɩɜ, Űɖɜ ˊɞɘɖŰɘəɐ əŬɘ Űɖɜ (Ŭ)ɞɟŬŰɧŰɖŰɎ 

Űɞɡɠ. ɆŰɧɢɞɠ ŮɑɜŬɘ ɜŬ ŬɜŬŭŮɘɢɗŮɑ ɖ ˊɞɚɡˊɚɞəɧŰɖŰŬ Űɖɠ ůɢɏůɖɠ ɛŮŰŬɝɨ ɢɩɟɞɡ, ŰŮɢɜɞɚɞɔɑŬɠ ɡˊɞŭɞɛɩɜ 

əŬɘ əɞɘɜɤɜɑŬɠ, əŬɘ ɜŬ űɤŰɘůŰɞɨɜ ɞɘ ŭɘŬűɞɟŮŰɘəɏɠ ɛɞɟűɏɠ Űɞˊɘəɐɠ Ůɛˊɚɞəɐɠ əŬɘ ɜɞɖɛŬŰɞŭɧŰɖůɖɠ Űɖɠ 

ŭɘɩɟɡɔŬɠ ɤɠ əɞɘɜɤɜɘəɧ ɔŮɔɞɜɧɠ, ɤɠ ˊŮŭɑɞ ŭɘŬˊɟŬɔɛɎŰŮɡůɖɠ, əŬɘ ɤɠ ŬɜŰɘəŮɑɛŮɜɞ űŬɜŰŬůɘŬəɐɠ 

Ůˊɏɜŭɡůɖɠ. 

ȼ Ŭɜɗɟɤˊɞɚɞɔɘəɐ ɞˊŰɘəɐ ŮˊɘŰɟɏˊŮɘ Űɖɜ ŬɜɎŭŮɘɝɖ Űɖɠ emic ŬɜŰɑɚɖɣɖɠ, Űɤɜ ɡˊɞəŮɘɛɏɜɤɜ, 

ŮɝŮŰɎɕɞɜŰŬɠ Űɘɠ Űɞˊɘəɏɠ ŬűɖɔɐůŮɘɠ, Űɖɜ ˊŬɟŬŰɐɟɖůɖ əŬɗɖɛŮɟɘɜɩɜ ˊɟŬəŰɘəɩɜ ůŮ ůɢɏůɖ ɛŮ Űɖ 
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ɜɞɖɛŬŰɞŭɧŰɖůɖ Űɞɡ ɢɩɟɞɡ-ŭɘɩɟɡɔŬɠ, Űɖɜ əŬŰŬɔɟŬűɐ Űɤɜ ůɡɛɓɞɚɘəɩɜ ɢɟɐůŮɤɜ Űɞɡ ɢɩɟɞɡ, əŬɘ 

Űɤɜ ŭɘŬűɞɟŮŰɘəɩɜ Űɟɧˊɤɜ əŬŰɞɑəɖůɖɠ. 

ȾŬŰɎ Űɘɠ ŰŮɚŮɡŰŬɑŮɠ ŭɨɞ ŭŮəŬŮŰɑŮɠ, ɖ ɏɜɜɞɘŬ Űɖɠ ɡˊɞŭɞɛɐɠ ɏɢŮɘ əɡɟɘŬɟɢɐůŮɘ ůŰɘɠ ŮˊɘůŰɖɛɞɜɘəɏɠ 

ŬɜŬɕɖŰɐůŮɘɠ, ɏɢɞɜŰŬɠ ŬɜŬŭŮɘɢɗŮɑ ůŮ əŮɜŰɟɘəɧ ŬɜŬɚɡŰɘəɧ ŮɟɔŬɚŮɑɞ ůŰɘɠ əɞɘɜɤɜɘəɏɠ ŮˊɘůŰɐɛŮɠ, Ŭˊɧ Űɖɜ 

ŬɜɗɟɤˊɞɚɞɔɑŬ əŬɘ Űɘɠ ůˊɞɡŭɏɠ ŰŮɢɜɞɚɞɔɑŬɠ (STS) ɏɤɠ Űɖɜ ŬůŰɘəɐ ɔŮɤɔɟŬűɑŬ əŬɘ Űɘɠ ŭɘŮɗɜŮɑɠ ůɢɏůŮɘɠ. 

ȾɟɑůŮɘɠ, ɧˊɤɠ ɖ ˊɟɧůűŬŰɖ ˊŬɜŭɖɛɑŬ, ɖ ŮɜŮɟɔŮɘŬəɐ əŬɘ ˊŮɟɘɓŬɚɚɞɜŰɘəɐ əɟɑůɖ, ɖ əɟɑůɖ ůŰɘɠ 

ŮűɞŭɘŬůŰɘəɏɠ ŬɚɡůɑŭŮɠ əŬɘ ɞɘ ˊɧɚŮɛɞɘ, ŬɜɏŭŮɘɝŬɜ Űɖɜ ŮɝɎɟŰɖůɖ Űɖɠ əŬɗɖɛŮɟɘɜɐɠ ɕɤɐɠ Ŭˊɧ ŭɑəŰɡŬ əŬɘ 

ˊɟɧŰɡˊŬ ɡˊɞŭɞɛɩɜ ˊɞɡ ůɡɢɜɎ ˊŬɟŬɛɏɜɞɡɜ ŬɧɟŬŰŬ (Anand et al., 2018) ŬɚɚɎ əŬɘ Űɘɠ ˊɞɚɘŰɘəɏɠ, Űɘɠ ŬɝɑŮɠ 

ɐ Ŭəɧɛɖ əŬɘ Űɘɠ ŬɜɘůɧŰɖŰŮɠ ˊɞɡ ůɡɜŭɏɞɜŰŬɘ ɛŮ ŬɡŰɎ.  

ɄŬɟɎɚɚɖɚŬ, ˊŬɟŬŰɖɟŮɑŰŬɘ ɛɘŬ çŮəɟɖəŰɘəɐè Ŭɨɝɖůɖ ŮɟŮɡɜɩɜ əŬɘ ˊɟɞɔɟŬɛɛŬŰɘəɩɜ əŮɘɛɏɜɤɜ 

ɔɨɟɤ Ŭˊɧ Űɘɠ ɡˊɞŭɞɛɏɠðɛɘŬ Ɏɜɗɖůɖ ˊɞɡ ŮɑɜŬɘ ɔɧɜɘɛɖ ŬɚɚɎ əŬɘ ŭɡɜɖŰɘəɎ ˊɚɖɗɤɟɘůŰɘəɐ, əŬɗɩɠ ɞ ɧɟɞɠ 

ŭɘŮɡɟɨɜŮŰŬɘ əŬɘ ŰŮɑɜŮɘ ɜŬ əŬɚɨɣŮɘ çŰŬ ˊɎɜŰŬè ɧˊɤɠ ˊŬɟŬŰɖɟŮɑ ɖ Buier (2023).  ȰŰůɘ ɖ ŬɜɗɟɤˊɞɚɞɔɑŬ 

ɛŮɚŮŰɎ Űɞɡɠ ŭɟɧɛɞɡɠ, Űɞɡɠ ůɘŭɖɟɞŭɟɧɛɞɡɠ əŬɘ ŮɡɟɨŰŮɟŬ ŰŬ ŭɑəŰɡŬ ůɡɔəɞɘɜɤɜɑŬɠ (Clarke, 2020; 

Dalakoglou, 2012; Harvey & Knox, 2015), Űɘɠ ŰŮɢɜɞɚɞɔɑŮɠ ˊɞɡ ůɢŮŰɑɕɞɜŰŬɘ ɛŮ Űɞ ɜŮɟɧ, ɧˊɤɠ ŬɜŰɚɑŮɠ, 

űɟɎɔɛŬŰŬ əŬɘ ŭɘɩɟɡɔŮɠ (Anand, 2011; 2017; Carse 2012), Ŭəɧɛɖ əŬɘ Űɖɜ ɑŭɘŬ Űɖ űɨůɖ, əŬɗɩɠ ŰŬ ɧɟɘŬ 

ɛŮŰŬɝɨ űɨůɖɠ əŬɘ ŰŮɢɜɞɚɞɔɑŬɠ ɛɏůɤ Űɖɠ Ŭɜɗɟɩˊɘɜɖɠ ˊŬɟɏɛɓŬůɖɠ əŬɘ Űɤɜ ɡˊɞŭɞɛɩɜ əŬɗɑůŰŬɜŰŬɘ 

ɞɚɞɏɜŬ əŬɘ ˊŮɟɘůůɧŰŮɟɞ ŭɡůŭɘɎəɟɘŰŬ (Carse 2012, ů. 540).   

ȼ ɏɜɜɞɘŬ Űɖɠ ɡˊɞŭɞɛɐɠ ŭŮɜ ŮɑɜŬɘ əɎŰɘ ɜɏɞ ůŰɖɜ ŬɜɗɟɤˊɞɚɞɔɑŬ:  Ŭˊɧ Űɖɜ ɛŬɟɝɘůŰɘəɐ ɡɚɘəɐ 

ŭɘɎůŰŬůɖ Űɖɠ ůɢɏůɖɠ ɛŮŰŬɝɨ ɓɎůɖɠ-ŭɞɛɐɠ əŬɘ ŮˊɞɘəɞŭɞɛɐɛŬŰɞɠ-ɡˊŮɟŭɞɛɐɠ, ůŰɖ ŭɞɛɘůŰɘəɐ ŭɘɎəɟɘůɖ 

ɛŮŰŬɝɨ Űɖɠ ɓŬɗŮɑŬɠ-ɡˊɞəŮɑɛŮɜɖɠ ŭɞɛɐɠ əŬɘ Űɖɠ ŮˊɘűɎɜŮɘŬɠ,  əŬɘ Ŭˊɧ Űɖ ŭɞɛɞɚŮɘŰɞɡɟɔɘůŰɘəɐ ŬɜŰɑɚɖɣɖ 

Űɤɜ ɡˊɞŭɞɛɩɜ ɤɠ ŬˊŬɟŬɑŰɖŰɤɜ ɛɏůɤɜ ɔɘŬ Űɖɜ ɘəŬɜɞˊɞɑɖůɖ Űɤɜ ŬɜŬɔəɩɜ Űɖɠ əɞɘɜɤɜɑŬɠ ůŰɖ 

ɛŮŰŬŭɞɛɘůŰɘəɐ əɟɘŰɘəɐ. 

ɋůŰɧůɞ, Űɞ ŮɜŰŮɘɜɧɛŮɜɞ ŮɜŭɘŬűɏɟɞɜ Űɤɜ ŰŮɚŮɡŰŬɑɤɜ ŭŮəŬŮŰɘɩɜ ïɖ ɚŮɔɧɛŮɜɖ ñůŰɟɞűɐ ůŰɘɠ 

ɡˊɞŭɞɛɏɠò (infrastructural turn)ï ůŰɖ ŭɘŮɗɜɐ Ŭɜɗɟɤˊɞɚɞɔɘəɐ ɓɘɓɚɘɞɔɟŬűɑŬ (Appel et al., 2018) 

ɝŮŭɘˊɚɩɜŮɘ Űɖɜ ˊɞɚɡŭɘɎůŰŬŰɖ űɨůɖ Űɞɡɠ ˊɏɟŬ Ŭˊɧ Űɖɜ ˊɟɞűŬɜɐ ɡɚɘəɞŰŮɢɜɘəɐ Űɞɡɠ ŭɘɎůŰŬůɖ əŬɘ Űɘɠ 

ŬɜŰɘɛŮŰɤˊɑɕŮɘ ɤɠ ůɨɜɗŮŰŬ ɡɚɘəɞəɞɘɜɤɜɘəɎ əŬɘ ˊɞɚɘŰɘůɛɘəɎ ůɡůŰɐɛŬŰŬ ŰɞɜɑɕɞɜŰŬɠ Űɘɠ ˊɞɚɘŰɘəɏɠ, 

ɞɘəɞɜɞɛɘəɞ-əɞɘɜɤɜɘəɏɠ, ˊɞɚɘŰɘůɛɘəɏɠ, ůɡɛɓɞɚɘəɏɠ əŬɘ ŬɘůɗɖŰɘəɏɠ ŭɘŬůŰɎůŮɘɠ Űɞɡɠ.  

ɋɠ ɧɟɞɠ ɖ çɡˊɞŭɞɛɐè (infrastructure) ɏɢŮɘ Űɘɠ ɟɑɕŮɠ Űɞɡ ůŰɖ ɔŬɚɚɘəɐ ɛɖɢŬɜɘəɐ Űɤɜ ůɘŭɖɟɞŭɟɧɛɤɜ 

Űɞɡ 19ɞɡ ŬɘɩɜŬ (ɓɚ. Rankin, 2009; Carse, 2017; Soto, 2023):  

H ɡˊɞŭɞɛɐ ɐŰŬɜ ŬɟɢɘəɎ ɏɜŬɠ ɞɟɔŬɜɤŰɘəɧɠ əŬɘ ɚɞɔɘůŰɘəɧɠ ɧɟɞɠ ˊɞɡ ɢɟɖůɘɛɞˊɞɘɐɗɖəŮ ɔɘŬ 

ɜŬ ŭɘŬəɟɑɜŮɘ Űɘɠ əŬŰŬůəŮɡŬůŰɘəɏɠ ŮɟɔŬůɑŮɠ ˊɞɡ əɡɟɘɞɚŮəŰɘəɎ ŭɘŮɝɎɔɞɜŰŬɜ əɎŰɤ Ŭˊɧ ɛɖ 

ůŰɟɤɛɏɜŮɠ ɔɟŬɛɛɏɠ (ɞŭɞůŰɟɩɛŬŰŬ) ɐ ˊɟɞɦˊɐɟɢŬɜ ɞɟɔŬɜɤŰɘəɎ Ŭˊɧ ŬɡŰɏɠ (ɏɟŮɡɜŮɠ, 

ůɢɏŭɘŬ, ɔɏűɡɟŮɠ, ůɐɟŬɔɔŮɠ, ŬɜŬɢɩɛŬŰŬ) Ŭˊɧ Űɖɜ ɡˊŮɟŭɞɛɐ ŭɟɧɛɤɜ, ůɘŭɖɟɞŭɟɞɛɘəɩɜ 

ůŰŬɗɛɩɜ əŬɘ ŮɟɔŬůŰɖɟɑɤɜ ˊɞɡ ɓɟɘůəɧŰŬɜ ˊɎɜɤ ɐ əŬŰŬůəŮɡɎůŰɖəŬɜ ŬəɞɚɞɡɗɩɜŰŬɠ Űɘɠ 

ɔɟŬɛɛɏɠ (Carse, 2017, ů. 29). 

 

Ƀ Soto (2023) ŰɞɜɑɕŮɘ ɧŰɘ ɖ çɡˊɞŭɞɛɐè ŭŮɜ ɝŮəɑɜɖůŮ ɤɠ ŰŮɢɜɘəɧɠ ɧɟɞɠ, ŬɚɚɎ ɤɠ ɜɞɛɘəɐ ɛŮŰŬűɞɟɎ 

ˊɞɡ ˊŮɟɘɏɔɟŬűŮ Űɖ ŭɘɎəɟɘůɖ ɛŮŰŬɝɨ ŭɖɛɧůɘɤɜ əŬɘ ɘŭɘɤŰɘəɩɜ ŮˊŮɜŭɨůŮɤɜ ůŰɘɠ ůɘŭɖɟɞŭɟɞɛɘəɏɠ 
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əŬŰŬůəŮɡɏɠ. ȾŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɤɜ ŭɨɞ ˊŬɔəɞůɛɑɤɜ ˊɞɚɏɛɤɜ, ɞɘ ɡˊɞŭɞɛɏɠ ŮˊŬɜŬɜɞɖɛŬŰɞŭɞŰɐɗɖəŬɜ 

əŬɘ ŮˊŮəŰɎɗɖəŬɜ ůŮ ůŰɟŬŰɘɤŰɘəɎ ˊɚŬɑůɘŬ, ˊŮɟɘɔɟɎűɞɜŰŬɠ ůŰŬɗŮɟɏɠ ŮɔəŬŰŬůŰɎůŮɘɠ ŬˊŬɟŬɑŰɖŰŮɠ ɔɘŬ 

ŮˊɘɢŮɘɟɐůŮɘɠ ɧˊɤɠ ŰŬ ůŰɟŬŰɧˊŮŭŬ, ɞɘ ɔɏűɡɟŮɠ əŬɘ ŰŬ ŬŮɟɞŭɟɧɛɘŬ (Carse, 2017; Soto, 2023).  

ɀŮŰɎ Űɞɜ ȸô ɄŬɔəɧůɛɘɞ ɄɧɚŮɛɞ, ɞɘ ɡˊɞŭɞɛɏɠ ɏɔɘɜŬɜ ŬəɟɞɔɤɜɘŬɑɞɠ ɚɑɗɞɠ Űɖɠ ɞɘəɞɜɞɛɘəɐɠ 

Ŭɜɞɘəɞŭɧɛɖůɖɠ, ŮɘŭɘəɎ ɛŮ Űɞ Ɇɢɏŭɘɞ ɀɎɟůŬɚ (Soto, 2023). ɀɘŬ əɟɑůɘɛɖ ůɖɛŬůɘɞɚɞɔɘəɐ ɛŮŰɎɓŬůɖ 

ůɡɜɏɓɖ ˊɟɞɠ ŰŬ Űɏɚɖ Űɖɠ ŭŮəŬŮŰɑŬɠ Űɞɡ 1950, ɧŰŬɜ ɞ ɧɟɞɠ çɡˊɞŭɞɛɐè ɡɘɞɗŮŰɐɗɖəŮ ɤɠ ɎɛŮůɞ ůɡɜɩɜɡɛɞ 

Űɖɠ ɏɜɜɞɘŬɠ Űɞɡ çəɞɘɜɤɜɘəɞɨ əŮűŬɚŬɑɞɡè (social overhead capital) əŬɘ ůɡɜŭɏɗɖəŮ ɛŮ Űɖ ŭɘŮɗɜɐ 

ɢɟɖɛŬŰɞŭɧŰɖůɖ ɔɘŬ Űɖɜ ŬɜɎˊŰɡɝɖ, Ůɜɩ Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1960 ŮˊɘəɟɎŰɖůŮ ɞ ɧɟɞɠ çɡˊɞŭɞɛɐè ŬɜŰɑ Űɞɡ 

əɞɘɜɤɜɘəɞɨ əŮűŬɚŬɑɞɡ, ɛŮ ɧɟɞɡɠ ŬɜŬˊŰɡɝɘŬəɞɨɠ ůɡɛˊŮɟɘɚŬɛɓɎɜɞɜŰŬɠ ɛŮɔɎɚŬ ŮˊŮɜŭɡŰɘəɎ 

ˊɟɞɔɟɎɛɛŬŰŬ ůŮ ɏɟɔŬ əɞɘɜɐɠ ɤűɏɚŮɘŬɠ ůɡůŰɐɛŬŰŬ ŮɜɏɟɔŮɘŬɠ əŬɘ ŭɑəŰɡŬ ɛŮŰŬűɞɟɩɜ əŬɘ Ůˊɘəɞɘɜɤɜɘɩɜ 

(Rankin, 2009; Soto, 2023). 

ȾŬŰɎ ŰŬ Űɏɚɖ Űɞɡ 20ɞɨ əŬɘ ůŰɘɠ Ŭɟɢɏɠ Űɞɡ 21oɡ ŬɘɩɜŬ, ɞ ɧɟɞɠ ŮˊŮəŰɎɗɖəŮ Ŭˊɧ ŰŬ ɡɚɘəɎ ůŰɞɘɢŮɑŬ 

ůŮ ɛŮɘəŰɎ ůɡůŰɐɛŬŰŬ, ɧˊɤɠ ŰŬ ɣɖűɘŬəɎ ŭɑəŰɡŬ ɛŮ ɡɚɘəɏɠ əŬɘ ɎɡɚŮɠ ˊɟɞŮəŰɎůŮɘɠ ůŮ Űɡˊɘəɏɠ əŬɘ ɎŰɡˊŮɠ 

ˊŰɡɢɏɠ Űɖɠ əɞɘɜɤɜɘəɐɠ ɕɤɐɠ (ˊɚɖɟɞűɞɟɘŬəɎ əŬɘ əɞɘɜɤɜɘəɎ ŭɑəŰɡŬ), Ůɜɩ ɛŮ Űɞɜ ɧɟɞ çəɟɑůɘɛŮɠ 

ɡˊɞŭɞɛɏɠè ɔɑɜŮŰŬɘ ŬɜŬűɞɟɎ ůŮ ˊɧɟɞɡɠ ŬˊŬɟŬɑŰɖŰɞɡɠ ɔɘŬ Űɖɜ Ůɗɜɘəɐ ŬůűɎɚŮɘŬ əŬɘ Űɖɜ ɞɘəɞɜɞɛɘəɐ 

ůŰŬɗŮɟɧŰɖŰŬ. Ƀ ɧɟɞɠ əŬɚɨˊŰŮɘ ˊɚɏɞɜ ɡɚɘəɏɠ, ɗŮůɛɘəɏɠ ŬɚɚɎ əŬɘ ˊɟɞůɤˊɘəɏɠ ŭɘŬůŰɎůŮɘɠ, ɛŮ 

ˊɟɞŮəŰɎůŮɘɠ ůŰɖ ůŰɐɟɘɝɖ Űɤɜ ůɨɔɢɟɞɜɤɜ ɞɘəɞɜɞɛɘɩɜ, əɞɘɜɤɜɘɩɜ ŬɚɚɎ əŬɘ ˊɞɚɘŰɘəɩɜ ůɡůŰɖɛɎŰɤɜ. 

ȸɚɏˊɞɡɛŮ Ůˊɑůɖɠ Űɖ ŭɘŬŭɟɞɛɐ Ŭˊɧ Űɞ Űɞˊɘəɧ ůŰɞ ˊŬɔəɧůɛɘɞ, Űɖ ɛŮŰŬŰɧˊɘůɖ Ŭˊɧ Űɘɠ ůŰŬɗŮɟɏɠ əŬɘ 

ŬəɑɜɖŰŮɠ əŬŰŬůəŮɡɏɠ ůŮ ŭɡɜŬɛɘəɎ ůɡůŰɐɛŬŰŬ ɧˊɤɠ ŰŬ ˊɚɖɟɞűɞɟɘŬəɎ ŭɑəŰɡŬ, Ŭˊɧ Űɞ űɡůɘəɧ əŬɘ ɡɚɘəɧ 

ůŰɞ Ɏɡɚɞ. 

ɆŰɖɜ ŬɜɗɟɤˊɞɚɞɔɑŬ Űɤɜ ɡˊɞŭɞɛɩɜ, ɖ ɞˊɞɑŬ ŮɝŮŰɎɕŮɘ ˊɩɠ ŰŬ ŰŮɢɜɘəɎ ɏɟɔŬ ŮɜůɤɛŬŰɩɜɞɜŰŬɘ ůŰɖɜ 

əɞɘɜɤɜɘəɐ əŬɘ ˊɞɚɘŰɘůɛɘəɐ ɕɤɐ, ɡɘɞɗŮŰŮɑŰŬɘ ůɡɢɜɧŰŮɟŬ ɞ ɞɟɘůɛɧɠ Űɞɡ Larkin (2013, ů. 328), ˊɞɡ 

ŮůŰɘɎɕŮɘ ůŮ ɛɘŬ ŭɡɜŬɛɘəɐ ŬɜŰɑɚɖɣɖ Űɞɡ ɟɧɚɞɡ Űɞɡɠ  ɤɠ çŭɞɛɖɛɏɜŬ ŭɑəŰɡŬ ˊɞɡ ŭɘŮɡəɞɚɨɜɞɡɜ Űɖ ɟɞɐ 

ŬɔŬɗɩɜ, Ŭɜɗɟɩˊɤɜ ɐ ɘŭŮɩɜ əŬɘ ŮˊɘŰɟɏˊɞɡɜ Űɖɜ ŬɜŰŬɚɚŬɔɐ Űɞɡɠ ůŰɞɜ ɢɩɟɞè ɐ ɤɠ çɨɚɖ ˊɞɡ ŮˊɘŰɟɏˊŮɘ 

Űɖɜ əɡəɚɞűɞɟɑŬ Ɏɚɚɖɠ ɨɚɖɠè.  

Ⱥˊɘˊɚɏɞɜ, ɞɘ ɡˊɞŭɞɛɏɠ ŭŮɜ ŮɑɜŬɘ Ŭˊɚɩɠ ɞɡŭɏŰŮɟŬ ŰŮɢɜɘəɎ ɛɏůŬ, ŬɚɚɎ űɏɟɞɡɜ ˊɞɚɘŰɘůɛɘəɎ 

ɜɞɐɛŬŰŬ əŬɘ ůɡɛɓɞɚɘəɎ űɞɟŰɑŬ ŮˊɖɟŮɎɕɞɜŰŬɠ Űɘɠ əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ. ɋɠ ŬˊŰɏɠ ɡɚɘəɧŰɖŰŮɠ ɞɘ ɡˊɞŭɞɛɏɠ 

əŬɗɞɟɑɕɞɡɜ Űɖ ɛɞɟűɞɚɞɔɑŬ Űɤɜ ŭɘəŰɨɤɜ, ŭɘɏˊɞɡɜ Űɖ ɟɞɐ Űɞɡɠ, Űɖ ɢɟɞɜɘəɧŰɖŰŬ ŬɚɚɎ əŬɘ Űɖɜ 

ŮɡŬɚɤŰɧŰɖŰɎ Űɞɡɠ əŬɘ Űɖɜ ŬˊɞŰɡɢɑŬ Űɞɡɠ (Larkin, 2013) Ůɜɩ ɤɠ əɞɘɜɤɜɘɞ-ŰŮɢɜɘəɎ ůɡůŰɐɛŬŰŬ 

ůɡɜŬɟɗɟɩɜɞɡɜ Ŭɜɗɟɩˊɘɜɞɡɠ əŬɘ ɛɖ-Ŭɜɗɟɩˊɘɜɞɡɠ ˊɧɟɞɡɠ.  Ƀɘ ɡˊɞŭɞɛɏɠ ŮɑɜŬɘ ŰŬɡŰɧɢɟɞɜŬ 

ɞɟŬŰɏɠ/ˊŬɟɞɨůŮɠ əŬɘ ŬɧɟŬŰŮɠ, ɚŮɘŰɞɡɟɔɩɜŰŬɠ ůŰɞ ˊŬɟŬůəɐɜɘɞ, ɟɡɗɛɑɕɞɜŰŬɠ Űɖɜ çəŬɗɖɛŮɟɘɜɧŰɖŰŬè. 

ȷˊɧ Űɖɜ ɞˊŰɘəɐ Űɖɠ ŰŮɢɜɞˊɞɚɘŰɘəɐɠ, ŭŮɜ ɛŮŰŬűɏɟɞɡɜ Ŭˊɚɩɠ ɡɚɘəɎ ɐ ŭŮŭɞɛɏɜŬ, ŬɚɚɎ ŮɜůɤɛŬŰɩɜɞɡɜ 

ɐ/əŬɘ ŭɘŬɛɞɟűɩɜɞɡɜ ˊɞɚɘŰɘəɏɠ ŬɝɑŮɠ, ɛɞɟűɏɠ ŮɝɞɡůɑŬɠ, ŭɘŬəɡɓɏɟɜɖůɖɠ əŬɘ əɞɘɜɤɜɘəɐɠ ɞɟɔɎɜɤůɖɠ, 

ɏɜŰŬɝɖɠ ɐ ŬˊɞəɚŮɘůɛɞɨ Ůɜɩ əŬɘ ɖ ɛŮɚɏŰɖ Űɞɡɠ ŬɜŬŭŮɘəɜɨŮɘ ˊɩɠ ɖ ŮɝɞɡůɑŬ ɚŮɘŰɞɡɟɔŮɑ ɛɏůŬ Ŭˊɧ çŰŮɢɜɘəɎ 

ŭɑəŰɡŬè əŬɘ ɡˊɞŭɞɛɏɠ (Larkin, 2013). ȼ ůɡɛɓɞɚɘəɐ Űɞɡɠ ŭɘɎůŰŬůɖ ŭɘŬɟɗɟɩɜŮŰŬɘ ůŮ ˊɞɚɚŬˊɚɎ ŮˊɑˊŮŭŬ, 
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ŬˊɞəŬɚɨˊŰɞɜŰŬɠ ˊɞɚɡůɖɛɑŬ: ɤɠ ˊŮŭɑŬ ɜɞɐɛŬŰɞɠ əŬɘ ŰŬɡŰɧŰɖŰŬɠ, ɤɠ űɞɟŮɑɠ ůɡɚɚɞɔɘəɩɜ űŬɜŰŬůɘŬəɩɜ 

əŬɘ ɤɠ ůɨɛɓɞɚŬ ŮɝɞɡůɑŬɠ əŬɘ ˊɞɚɘŰɘəɐɠ ɜɞɛɘɛɞˊɞɑɖůɖɠ.  

ɆŰɞ ˊŬɟŬˊɎɜɤ ˊɚŬɑůɘɞ, ůŮ ůɢɏůɖ ɛŮ Űɖ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ əŬɘ Űɘɠ Űɞˊɘəɏɠ əɞɘɜɧŰɖŰŮɠ 

ȾŬɚŬɛɎəɘ-ȽůɗɛɑŬ əŬɘ ȾɡɟɎɠ ȸɟɨůɖ, ɗŬ ˊɟɞůˊŬɗɐůɤ ɜŬ ŮɝŮŰɎůɤ ŰŬ ˊŬɟŬəɎŰɤ ŮɟɤŰɐɛŬŰŬ: Ʉɩɠ 

ˊŬɟɞɡůɘɎůŰɖəŮ ɖ ŭɘɩɟɡɔŬ ůŰɞɜ ŭɖɛɧůɘɞ ɚɧɔɞ ŬɚɚɎ əŬɘ ůŰɖɜ Űɞˊɘəɐ əɞɘɜɧŰɖŰŬ Ŭˊɧ Űɞɜ 19ɞ ŬɘɩɜŬ əŬɘ 

ˊɞɘŮɠ ˊɟɞůŭɞəɑŮɠ ŮɜůɎɟəɤůŮ; ɄɞɘŬ ɐŰŬɜ ɖ ůɖɛŬůɑŬ Űɖɠ əŬɘ ˊɩɠ ɞɘ ůɡɜŮɢŮɑɠ ˊɟɞəɚɐůŮɘɠ ůŰɖ ɚŮɘŰɞɡɟɔɑŬ 

Űɖɠ ɞŭɐɔɖůŬɜ ůŮ ŬɚɚŬɔɐ Űɖɠ ůɖɛŬůɑŬ Űɖɠ;  Ʉɩɠ ŬɜŰɘɛŮŰɤˊɑɕŮŰŬɘ ůɐɛŮɟŬ Ŭˊɧ Űɞɡɠ əŬŰɞɑəɞɡɠ Űɖɠ 

ˊŮɟɘɞɢɐɠ; Ʉɩɠ ɖ ɛɞɟűɐ əŬɘ ɖ ˊŬɟɞɡůɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ (Űɞ Űɞˊɑɞ, ɖ ɛɖɢŬɜɘəɐ Űɖɠ) ůɡɛɓɎɚɚɞɡɜ ůŰɖ 

ŭɘŬŰɐɟɖůɖ Űɖɠ ɡˊɧůɢŮůɖɠ;  

 

2. ȼ ˊŮɟɘɞɢɐ Űɞɡ Ƚůɗɛɞɨ ůŰɞɜ ɢɟɧɜɞ əŬɘ Űɞɜ Űɧˊɞ: Űɞ űŬɜŰŬůɘŬəɧ 

2.1 ȼ ˊŮɟɘɞɢɐ Űɖɠ ȽůɗɛɑŬɠ  

ȼ ɘůŰɞɟɑŬ Űɖɠ ŮɡɟɨŰŮɟɖɠ ˊŮɟɘɞɢɐɠ Űɞɡ Ƚůɗɛɞɨ ŮɑɜŬɘ ŮɝŬɘɟŮŰɘəɎ ˊɚɞɨůɘŬ, ɛŮ əŬŰɞɑəɖůɖ Ŭˊɧ ŰŬ 

ˊɟɞɥůŰɞɟɘəɎ ɢɟɧɜɘŬ. ɆŰɖɜ ˊŬɟɞɨůŬ ŮɟɔŬůɑŬ, ɗŬ ŮˊɘəŮɜŰɟɤɗɞɨɛŮ ůŮ ŰɟŮɘɠ ɞɘəɘůɛɞɨɠ, ůŰɖɜ ŬɜŬŰɞɚɘəɐ 

ˊɚŮɡɟɎ Űɖɠ ŭɘɩɟɡɔŬɠ, ůŰɖɜ ɏɝɞŭɞ ŰɞɡɆŬɟɤɜɘəɞɨ, Űɞ ȾŬɚŬɛɎəɘ, Űɖɜ ȽůɗɛɑŬ (ɐ ŰŬ ȲůɗɛɘŬ) əŬɘ Űɖɜ 

ȾɡɟɎ(ɠ) ȸɟɨůɖ, ɞɘ ɞˊɞɑŮɠ ɏɢɞɡɜ ůɡɜŭɏůŮɘ Űɖɜ ˊɞɟŮɑŬ Űɞɡɠ ɛŮ Űɖ ŭɘɎɜɞɘɝɖ Űɞɡ Ƚůɗɛɞɨ.  

 

Ⱥɘə. 1: Google maps ï ŭɖɛɞŰɘəɧ ŭɘŬɛɏɟɘůɛŬ Ƚůɗɛɑɤɜ (ȾɡɟɎɠ ȸɟɨůɖ, ȲůɗɛɘŬ-ȾŬɚŬɛɎəɘ) 

ɀŮ Űɖɜ ˊŮɟɘɞɢɐ Űɞɡ ɆɢɞɘɜɞɨɜŰŬ-ȾŬɚŬɛŬəɑɞɡ əŬɘ Űɖɠ ŮɡɟɨŰŮɟɖɠ əɞɘɜɧŰɖŰŬɠ Űɖɠ ȽůɗɛɑŬɠ 

ůɢŮŰɑɕŮŰŬɘ ɞ ˊɞɚɨ ɔɜɤůŰɧɠ ɛɨɗɞɠ ˊɞɡ ŬűɞɟɎ ůŰɖ ɛŮŰŬɛɧɟűɤůɖ Űɞɡ ɀŮɚɘəɏɟŰɖ əŬɘ Űɖɠ Ƚɜɞɨɠ Ŭˊɧ 

ŬɜɗɟɩˊɘɜŬ ɧɜŰŬ ůŮ ɗŮɧŰɖŰŮɠ Űɖɠ ɗɎɚŬůůŬɠ. Ƀ ɄŬɡůŬɜɑŬɠ ůŰŬ ȷŰŰɘəɎ (44,8) ŬűɖɔŮɑŰŬɘ Űɖɜ ɘůŰɞɟɑŬ Űɖɠ 

Ƚɜɞɨɠ ɖ ɞˊɞɑŬ əŬŰŬŭɘɤɔɛɏɜɖ Ŭˊɧ Űɞɜ ůɨɕɡɔɧ Űɖɠ ȷɗɎɛŬɜŰŬ, ɓŬůɘɚɘɎ Űɞɡ ɃɟɢɞɛŮɜɞɨ ɏˊŮůŮ ůŰɖ 

ɗɎɚŬůůŬ, ɏɢɞɜŰŬɠ ŬɔəŬɚɘɎ Űɞ ɛɘəɟɧ ˊŬɘŭɑ Űɞɡɠ, Űɞɜ ɀŮɚɘəɏɟŰɖ. ȰɜŬ ŭŮɚűɑɜɘ ɛŮŰɏűŮɟŮ ůŰɖɜ ˊɚɎŰɖ Űɞɡ 
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Űɞ ɜŮəɟɧ ˊŬɘŭɑ ůŰɞɜ ɆɢɞɘɜɞɨɜŰŬ1 əɞɜŰɎ ůŰɞɜ ɜŬɧ Űɞɡ ɄɞůŮɘŭɩɜŬ. ȺəŮɑ, Űɞ ɓɟɐəŮ ɞ Ɇɑůɡűɞɠ, ɓŬůɘɚɘɎɠ 

Űɖɠ Ⱦɞɟɑɜɗɞɡ əŬɘ ŬŭŮɚűɧɠ Űɞɡ ȷɗɎɛŬɜŰŬ, Űɞ ɛŮŰɏűŮɟŮ ůŰɖɜ Ⱦɧɟɘɜɗɞ əŬɘ əŬɗɘɏɟɤůŮ ˊɟɞɠ Űɘɛɐɜ Űɞɡ ŰŬ 

ȲůɗɛɘŬ, ɤɠ ŮˊɘŰɎűɘɞɡɠ ŬɔɩɜŮɠ.  

ȾŬŰô Ɏɚɚɞɡɠ ɞ ɄɞůŮɘŭɩɜŬɠ əŬɘ ɞ ȱɚɘɞɠ əŬɗɘɏɟɤůŬɜ Űɞɡɠ ŬɔɩɜŮɠ Ůɘɠ ɛɜɐɛɖɜ Űɞɡ ɀŮɚɘəɏɟŰɖ əŬɘ 

Űɖɠ Ƚɜɞɨɠ (ɓɚ. ȹɐɛɘŰůŬɠ, 1883). ɆɨɛűɤɜŬ ɛŮ Űɞɜ Ƀɓɑŭɘɞ2, ɛŮŰɎ Ŭˊɧ ˊŬɟɎəɚɖůɖ Űɖɠ ȷűɟɞŭɑŰɖɠ, ɞ 

ɄɞůŮɘŭɩɜŬɠ ɛŮŰŬɛɧɟűɤůŮ Űɖɜ Ƚɜɩ əŬɘ Űɞɜ ɀŮɚɘəɏɟŰɖ ůŮ ɗŮɧŰɖŰŮɠ Űɖɠ ɗɎɚŬůůŬɠ, ɤɠ ȿŮɡəɞɗɏŬ əŬɘ 

ɄŬɚŬɑɛɞɜŬ. Ƀ ɀŮɚɘəɏɟŰɖɠ, ɛɎɚɘůŰŬ, ɤɠ ɄŬɚŬɑɛɞɜŬɠ, ůɡɜŭɏɗɖəŮ ɛŮ Űɖɜ Űɞˊɘəɐ ɚŬŰɟŮɑŬ Űɞɡ ɄɞůŮɘŭɩɜŬ 

əŬɘ ɚŬŰɟŮɨŰɖəŮ ůŰɞɜ ɜŬɧ Űɞɡ ůŰɖɜ ȽůɗɛɑŬ. Ƀ ɄɚɞɨŰŬɟɢɞɠ ůŰɞɜ ɓɑɞ Űɞɡ ŪɖůɏŬ (25.4) ŬˊɞŭɑŭŮɘ Űɖ 

ůɨɜŭŮůɖ Űɖɠ ɚŬŰɟŮɑŬɠ Űɞɡ ɄɞůŮɘŭɩɜŬ ɛŮ ŰŬ ȲůɗɛɘŬ (ɘůɗɛɘəɞɨɠ ŬɔɩɜŮɠ) ůŰɞɜ ŪɖůɏŬ. ȲůɗɛɘŬ 

ŭɘŮɝɎɔɞɜŰŬɜ ˊɟɞɠ Űɘɛɐɜ Űɞɡ ɄɞůŮɘŭɩɜŬ əɎɗŮ ŭɨɞ ɢɟɧɜɘŬ, Űɖɜ Ɏɜɞɘɝɖ.  

ȳˊɤɠ ŮˊɘůɖɛŬɑɜŮɘ ɞ Pettegrew (2016, ů. 51), ɖ ŬɜɎŭŮɘɝɖ Űɖɠ ȽůɗɛɑŬɠ ɤɠ ɛɜɖɛŮɘŬəɞɨ ˊŬɜŮɚɚɐɜɘɞɡ 

ɘŮɟɞɨ Űɧˊɞɡ ŮɝŮɚɑɢɗɖəŮ ůŰŬŭɘŬəɎ ɛŮŰŬɝɨ Űɞɡ 7ɞɡ əŬɘ Űɞɡ 3ɞɡ ŬɘɩɜŬ ˊ.ɉ. Ůɜɩ ůɡɜŮɢɑůŰɖəŮ əŬɘ əŬŰɎ 

Űɞɡɠ ŮɚɚɖɜɘůŰɘəɞɨɠ əŬɘ ɟɤɛŬɥəɞɨɠ ɢɟɧɜɞɡɠ, Ůɜɩ ˊɘɗŬɜɧŰŬŰŬ ůŰŬɛɎŰɖůŬɜ Űɖɜ ˊŮɟɑɞŭɞ Űɞɡ ŪŮɞŭɞůɑɞɡ 

ȷȭ. ɆɡɔəŮəɟɘɛɏɜŬ, ɞ ɜŬɧɠ Űɞɡ ɄɞůŮɘŭɩɜŬ ůŰɖɜ ˊŮɟɘɞɢɐ Űɖɠ ȽůɗɛɑŬɠ (ŬɜɎɛŮůŬ ůŰɖɜ ȽůɗɛɑŬ əŬɘ ȾɡɟɎɠ 

ȸɟɨůɖ) əŬŰŬůəŮɡɎůŰɖəŮ ůŰɞ ˊɟɩŰɞ ɛɘůɧ Űɞɡ 7ɞɡ ŬɘɩɜŬ ˊ.ɉ., Ůɜɩ ɝŬɜŬɢŰɑůŰɖəŮ ŭɨɞ űɞɟɏɠ ɛŮŰɎ Ŭˊɧ 

ˊɡɟəŬɔɘɎ, ɛɘŬ ůŰɘɠ Ŭɟɢɏɠ Űɞɡ 5ɞɡ ŬɘɩɜŬ əŬɘ ɛɑŬ ɛŮŰɎ Űɞ 390 ˊ.ɉ. əŬɘ ŬˊɞŰɏɚŮůŮ ˊɞɚɨ ůɖɛŬɜŰɘəɧ ï

ˊŬɜŮɚɚɐɜɘɞï əɏɜŰɟɞ ɚŬŰɟŮɑŬɠ Űɞɡ ɗŮɞɨ Űɖɠ ɗɎɚŬůůŬɠ əŬŰɎ Űɖɜ ŬɟɢŬɘɧŰɖŰŬ. ɇɞɜ 6ɞ ŬɘɩɜŬ ˊ.ɉ. 

əŬŰŬůəŮɡɎůŰɖəŮ ŭɑˊɚŬ Űɞɡ ɏɜŬ ůŰɎŭɘɞ, Űɞ ɞˊɞɑɞ ůŰŬ Űɏɚɖ Űɞɡ 4ɞɡ ŬɘɩɜŬ ˊ.ɉ. ɛŮŰŬűɏɟɗɖəŮ ůŰŬ Ɂȷ 

Űɞɡ ɜŬɞɨ ůŮ ɛɘŬ űɡůɘəɐ əɞɘɚɧŰɖŰŬ. ɇɞ ɗɏŬŰɟɞ, ɧˊɞɡ ŭɘŮɝɎɔɞɜŰŬɜ ɛɞɡůɘəɞɑ ŬɔɩɜŮɠ, ɢŰɑůŰɖəŮ ȸȷ Űɞɡ 

ɜŬɞɨ Űɞɜ 5ɞ ŬɘɩɜŬ ˊ.ɉ., Ůɜɩ Űɞ ɄŬɚŬɘɛɧɜɘɞ, ɜŬɧɠ ŬűɘŮɟɤɛɏɜɞɠ ůŰɞɜ ɀŮɚɘəɏɟŰɖ-ɄŬɚŬɑɛɞɜŬ, 

ˊɟɞůŰɏɗɖəŮ ůŰɞɡɠ ɟɤɛŬɥəɞɨɠ ɢɟɧɜɞɡɠ, ˊɘɗŬɜɧŰŬŰŬ Űɖɜ Ůˊɞɢɐ Űɞɡ ȷŭɟɘŬɜɞɨ. Ⱥˊɘˊɚɏɞɜ əŬŰɎ Űɞɡɠ 

ɓɟɑůəɞɜŰŬɘ ŰŬ ɟɤɛŬɥəɎ ɚɞɡŰɟɎ Űɞɡ 2ɞɡ Ŭɘ. əŰɘůɛɏɜŬ ˊɎɜɤ ůŮ ˊɟɞɦˊɎɟɢɞɜ əŰɑůɛŬ-ŭŮɝŬɛŮɜɐ (Pettegrew, 

2016). 

ȰɜŬɠ ůɖɛŬɜŰɘəɧɠ ůŰŬɗɛɧɠ ůŰɖɜ ˊɞɟŮɑŬ Űɖɠ ˊŮɟɘɞɢɐɠ ɐŰŬɜ ůŰɘɠ Ŭɟɢɏɠ Űɞɡ 5ɞɡ Ŭɘ. ɖ əŬŰŬůəŮɡɐ 

Ůɜɧɠ ŰŮɟɎůŰɘɞɡ ŭɘŬŰŮɘɢɑůɛŬŰɞɠ ˊɞɡ ɏɜɤɜŮ Űɞɜ ȾɞɟɘɜɗɘŬəɧ ɛŮ Űɞɜ ɆŬɟɤɜɘəɧ əɧɚˊɞ (ɔɜɤůŰɧ ůŰɖɜ 

ˊŮɟɘɞɢɐ ɤɠ ȺɝŬɛɑɚɘɞ ɐ ȽɞɡůŰɘɜɘɎɜŮɘɞ ŰŮɑɢɞɠ) əŬɘ ůɡɜŭŮɧŰŬɜ əŬɘ ɛŮ Űɖɜ əɚŬůɘəɐ əŬɘ ŮɚɚɖɜɘůŰɘəɐ 

ɞɢɨɟɤůɖ Ŭˊɧ Űɞɜ ŪŮɞŭɧůɘɞ ȸ'. ɇɞ ɞɢɡɟɤɛŬŰɘəɧ ŬɡŰɧ ŮɛɓɚɖɛŬŰɘəɧ ɏɟɔɞ  ïŰɞ ɞˊɞɑɞ 

ŬɜŬəŬŰŬůəŮɡɎůŰɖəŮ Ŭˊɧ Űɞɜ ȽɞɡůŰɘɜɘŬɜɧ ȷô ɚɧɔɤ əŬŰŬůŰɟɞűɩɜ Ŭˊɧ Űɞɡɠ ůŮɘůɛɞɨɠ əŬɘ ŭɏɢɗɖəŮ 

ˊɞɚɚɏɠ ŮɜɘůɢɨůŮɘɠ, ŮˊɘůəŮɡɏɠ əŬɘ ŬɜŬŭɘŬɛɞɟűɩůŮɘɠ əŬŰɎ Űɖ ɛŬəɟŬɑɤɜɖ ˊɞɟŮɑŬ Űɞɡ (ɓɚ. ȷɗŬɜŬůɞɨɚɖɠ 

& ɀŬɜɤɚɏůůɞɡ, 2013; Pettegrew, 2016)ï ŬˊɞůəɞˊɞɨůŮ ůŰɖɜ ˊɟɞůŰŬůɑŬ Űɖɠ ɄŮɚɞˊɞɜɜɐůɞɡ 

ɡˊɞɔɟŬɛɛɑɕɞɜŰŬɠ Űɖ ŭɘŬɟəɐ ůŰɟŬŰɖɔɘəɐ-ůŰɟŬŰɘɤŰɘəɐ ůɖɛŬůɑŬ ŬɡŰɐɠ Űɖɠ ůŰŮɜɐɠ ɚɤɟɑŭŬɠ ɔɖɠ. ɄɞɚɚɎ 

Ŭˊɧ ŰŬ əŰɑůɛŬŰŬ Űɖɠ ˊŮɟɘɞɢɐɠ ɏŭɤůŬɜ ˊɟɩŰɖ ɨɚɖ ɔɘŬ Űɖɜ əŬŰŬůəŮɡɐ Űɞɡ.  

 
1 ȼ ɚɏɝɖ ůɖɛŬɑɜŮɘ Űɧˊɞɠ ɛŮ ůɢɞɑɜɞɡɠ. ȼ ˊŮɟɘɞɢɐ ɞɜɞɛɎůŰɖəŮ ɏŰůɘ ɚɧɔɤ Űɖɠ ɨˊŬɟɝɖɠ ůɢɞɑɜɤɜ (ɓɞɨɟɚɤɜ) ɐ 

əŬɚɎɛɤɜ, Ůɝ ɞɡ əŬɘ Űɞ ɛŮŰŬɔŮɜɏůŰŮɟɞ ɧɜɞɛŬ ȾŬɚŬɛɎəɘ (ɓɚ. əŬɘ ɀɞůɢɞɓɎəɖɠ, 1882). 
2  ɀŮŰŬɛɞɟűɩůŮɘɠ, ɓɘɓɚ.4 
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ȷɡŰɧ Űɞ ɏɟɔɞ ůɖɛŬŰɞŭɧŰɖůŮ ɛɘŬ ůɖɛŬɜŰɘəɐ ŬɚɚŬɔɐ ůŰɖ ɢɟɐůɖ əŬɘ Űɞ ɜɧɖɛŬ Űɖɠ ˊŮɟɘɞɢɐɠ Űɤɜ 

Ƚůɗɛɑɤɜ, əŬɗɩɠ ɞɘ ɘŮɟɞɑ əŬɘ ŭɖɛɧůɘɞɘ ɢɩɟɞɘ ŮˊŬɜŬˊɟɞůŭɘɞɟɑůŰɖəŬɜ əŬɘ ɡˊɐɟɝŮ ůŰŬŭɘŬəɐ ɛŮŰŬŰɧˊɘůɖ 

Ŭˊɧ Űɞɜ ɗɟɖůəŮɡŰɘəɧ-ɚŬŰɟŮɡŰɘəɧ-ŰŮɚŮŰɞɡɟɔɘəɧ ɢŬɟŬəŰɐɟŬ Űɖɠ (ɧˊɤɠ ɞɘ ȽůɗɛɘŬəɞɑ ȷɔɩɜŮɠ əŬɘ ɖ ɢɟɐůɖ 

Űɞɡ ɅɤɛŬɥəɞɨ ȿɞɡŰɟɞɨ) ůŮ ůŰɟŬŰɘɤŰɘəɞɨɠ əŬɘ ŬɛɡɜŰɘəɞɨɠ ůəɞˊɞɨɠ (Kardulias, 1995; Pettegrew, 2016). 

ȼ ŮˊŬɜɎɢɟɖůɖ Űɤɜ ɡɚɘəɩɜ Ŭˊɧ ŬɟɢŬɑɞɡɠ ɜŬɞɨɠ, ŮˊŬɜŬˊɟɞůŭɘɧɟɘůŮ Űɞ Űɞˊɑɞ, ŮɜůɤɛŬŰɩɜɞɜŰŬɠ 

ˊŬɚŬɘɧŰŮɟŮɠ ɛɜɖɛŮɘŬəɏɠ ŭɞɛɏɠ əŬɘ ŬɜŬŭŮɘəɜɨɞɜŰŬɠ Űɞɜ ŭɘŬɟəɐ ŮˊŬɜŬˊɟɞůŭɘɞɟɘůɛɧ Űɖɠ ŬɝɑŬɠ, Űɖɠ 

ůɡɛɓɞɚɘəɐɠ ůɖɛŬůɑŬɠ əŬɘ Űɖɠ ɚŮɘŰɞɡɟɔɑŬɠ Űɖɠ ˊŮɟɘɞɢɐɠ: Ŭˊɧ ˊŬɜŮɚɚɐɜɘɞ ɗɟɖůəŮɡŰɘəɧ əɏɜŰɟɞ ůŮ ɞɢɡɟɐ 

ŰɞˊɞɗŮůɑŬ ůŰɟŬŰɘɤŰɘəɐɠ-ŬɛɡɜŰɘəɐɠ ŬɝɑŬɠ (ɓɚ. Kardulias, 1995; Pettegrew, 2016): 

Ƀ Ƚůɗɛɧɠ ɏŭɤůŮ ůŰɖɜ əɚŬůɘəɐ ˊɧɚɖ ɛɘŬ ɘůɢɡɟɐ ˊɨɚɖ əŬɘ ɏɜŬ ůŰŬɡɟɞŭɟɧɛɘ (Ūɞɡəɡŭɑŭɖɠ), 

ůŰɖɜ ŮɚɚɖɜɘůŰɘəɐ ˊɧɚɖ ɏɜŬ ůŰɟŬŰɖɔɘəɧ Ůɛˊɧŭɘɞ (Ʉɞɚɨɓɘɞɠ), ůŰɖɜ ŬˊɞɘəɑŬ Űɞɡ ȾŬɑůŬɟŬ 

ɏɜŬ ɗŬɚɎůůɘɞ Ůɛˊɞɟɘəɧ əɧɛɓɞ (ɆŰɟɎɓɤɜ), ůŰɖɜ ˊɟɩɘɛɖ ɟɤɛŬɥəɐ ˊɧɚɖ ɏɜŬ əɏɜŰɟɞ 

ˊɞɚɘŰɘůɛɞɨ (ȷɑɚɘɞɠ ȷɟɘůŰŮɑŭɖɠ) əŬɘ ůŰɖɜ ɨůŰŮɟɖ ɟɤɛŬɥəɐ ˊɧɚɖ ɏɜŬ Űɞˊɑɞ ɡˊɧ 

ŬɛűɘůɓɐŰɖůɖ. ɆŮ əɎɗŮ ˊŮɟɑˊŰɤůɖ, əɎŰɘ Ŭˊɧ Űɖɜ ˊŬɚŬɘɧŰŮɟɖ ŬɜŰɑɚɖɣɖ ˊŬɟɏɛŮɘɜŮ ɔɘŬ Űɘɠ 

ŮˊɧɛŮɜŮɠ ɔŮɜɘɏɠ ɚɞɔɑɤɜ ůɡɔɔɟŬűɏɤɜ ɜŬ ŮɝŮŰɎůɞɡɜ, ɜŬ ůɡɚɚɞɔɘůŰɞɨɜ, ɜŬ Ŭɔɜɞɐůɞɡɜ ɐ ɜŬ 

ůɡɕɖŰɐůɞɡɜ ɏɤɠ ɧŰɞɡ ŮɡɟŮɑŮɠ ŬɚɚŬɔɏɠ Űɞɜ ŰɏŰŬɟŰɞ əŬɘ ˊɏɛˊŰɞ ŬɘɩɜŬ ɎɚɚŬɝŬɜ ŮɜŰŮɚɩɠ Űɞ 

ŬűɐɔɖɛŬ. (Pettegrew, 2016, ů. 240). 

 

Ƀɘ ůɡůŰɖɛŬŰɘəɏɠ ŬɟɢŬɘɞɚɞɔɘəɏɠ ŬɜŬůəŬűɏɠ ůŰɖɜ ˊŮɟɘɞɢɐ Űɤɜ Ƚůɗɛɑɤɜ ɝŮəɑɜɖůŬɜ Űɖ ŭŮəŬŮŰɑŬ 

Űɞɡ 1930 əŬɘ ŮɜŰŬŰɘəɞˊɞɘɐɗɖəŬɜ Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1950, Ůɜɩ Ŭəɧɛɖ əŬɘ ůɐɛŮɟŬ ůɖɛŬɜŰɘəɎ ŮɡɟɐɛŬŰŬ 

ůɡɜŮɢɩɠ ŬˊɞəŬɚɨˊŰɞɡɜ ˊŰɡɢɏɠ ɛɘŬɠ ˊɚɞɨůɘŬɠ ɘůŰɞɟɑŬɠ ɛŮ ˊɞɚɨŰɘɛŮɠ ˊɚɖɟɞűɞɟɑŮɠ ɔɘŬ Űɖɜ Ůɝɏɚɘɝɖ əŬɘ 

Űɖɜ ɘůŰɞɟɘəɐ ŭɘɎɟəŮɘŬ Űɖɠ ˊŮɟɘɞɢɐɠ. ɀɎɚɘůŰŬ, ɞɘ ŬɜŬůəŬűɏɠ ŬˊŮəɎɚɡɣŬɜ ɏɜŬ ŬɟəŮŰɎ ɛŮɔɎɚɞ ŰɛɐɛŬ 

Űɖɠ ŬɟɢŬɑŬɠ ȹɘɧɚəɞɡ, ɔŮɔɞɜɧɠ ˊɞɡ ɏŭɤůŮ ŬˊŬɜŰɐůŮɘɠ ůŮ ŮɟɤŰɐɛŬŰŬ ˊɞɡ ŬűɞɟɞɨůŬɜ Űɖ ŭɘŬŭɟɞɛɐ əŬɘ 

Űɖɜ ŰŮɢɜɞɚɞɔɑŬ ˊɞɡ ɢɟɖůɘɛɞˊɞɘɞɨůŮ. 

 

Ⱥɘə. 2. ȷɟɢŬɘɞɚɞɔɘəɧ ɀɞɡůŮɑɞ ȽůɗɛɑŬɠ. ȺˊɘɔɟŬűɐ-ˊɟɞůŮɡɢɐ (551-565) ɔɘŬ Űɖɜ ˊɟɞůŰŬůɑŬ Űɞɡ ȷɡŰɞəɟɎŰɞɟŬ 

ȽɞɡůŰɘɜɘŬɜɞɨ əŬɘ  Űɞɡ  ŬɝɘɤɛŬŰɞɨɢɞɡ ȸɘəŰɞɟɑɜɞɡ ɡˊŮɨɗɡɜɞɡ ɔɘŬ Űɞ ɇŮɑɢɞɠ  (https://www.archaiologia.gr) 
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Ɉˊô ŬɡŰɧ Űɞ ˊɟɑůɛŬ Űɞ ȷɟɢŬɘɞɚɞɔɘəɧ ɀɞɡůŮɑɞ ȽůɗɛɑŬɠ, əŰɘůɛɏɜɞ Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1970, 

űɘɚɞɝŮɜɩɜŰŬɠ ůɡɚɚɞɔɐ ŮɡɟɖɛɎŰɤɜ Ŭˊɧ Űɞɡɠ ŬɟɢŬɘɞɚɞɔɘəɞɨɠ ɢɩɟɞɡɠ Űɖɠ ˊŮɟɘɞɢɐɠ, 

ůɡɛˊŮɟɘɚŬɛɓŬɜɞɛɏɜɤɜ ŬɡŰɩɜ Ŭˊɧ ɛɡəɖɜŬɥəɎ ɜŮəɟɞŰŬűŮɑŬ, Űɞ ɘŮɟɧ Űɞɡ ɄɞůŮɘŭɩɜŬ, Űɞ ɟɤɛŬɥəɧ ɚɞɡŰɟɧ 

əŬɘ Űɞ ȺɝŬɛɑɚɘɞ ɇŮɑɢɞɠ, ɏɢŮɘ ŬɜŬŭŮɘɢɗŮɑ ůŮ ɗŮɛŬŰɞűɨɚŬəŬ ŬɡŰɐɠ Űɖɠ ˊɞɚɘŰɘůŰɘəɐɠ əɚɖɟɞɜɞɛɘɎɠ. ȳɢɘ 

ŰɡɢŬɑŬ, ɖ ˊɞɚɘŰɘůɛɘəɐ ŰŬɡŰɧŰɖŰŬ Űɖɠ ŮɡɟɨŰŮɟɖɠ ˊŮɟɘɞɢɐɠ əŬɗɞɟɑɕŮŰŬɘ əŬɘ ůɡɜŭɏŮŰŬɘ ůŰŮɜɎ ɛŮ Űɖɜ 

ŬɟɢŬɑŬ ŬɚɚɎ əŬɘ ɛŮŰŬɔŮɜɏůŰŮɟɖ (ɓɡɕŬɜŰɘɜɐ) əɚɖɟɞɜɞɛɘɎ ŬɡŰɐ. ɇɞ ɀɞɡůŮɑɞ, ɛɎɚɘůŰŬ, əŬŰŬůəŮɡŬůɛɏɜɞ 

Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1970, ɔŮɘŰɜɘɎɕŮɘ ɛŮ Űɞɜ ŬɟɢŬɘɞɚɞɔɘəɧ ɢɩɟɞ Űɞɡ ɘŮɟɞɨ Űɞɡ ɄɞůŮɘŭɩɜŬ əŬɘ ɓɟɑůəŮŰŬɘ 

ůŰɖɜ əŬŰɤűɏɟŮɘŬ Űɞɡ ɞɘəɘůɛɞɨ Űɖɠ ȾɡɟɎɠ ȸɟɨůɖɠ ˊɟɞɠ Űɖɜ ȽůɗɛɑŬ. 

 

Ⱥɘə. 3. ȷɟɢŬɘɞɚɞɔɘəɧ ɀɞɡůŮɑɞ ȽůɗɛɑŬɠ (https://www.archaiologia.gr) 

Ⱥˊɘˊɚɏɞɜ, ɞɘ ůɖɛŮɟɘɜɞɑ əɎŰɞɘəɞɘ Űɖɠ ˊŮɟɘɞɢɐɠ ůɡɜŬɘůɗɎɜɞɜŰŬɘ Űɖɜ ŬɝɑŬ Űɖɠ əɚɖɟɞɜɞɛɘɎɠ ŬɡŰɐɠ 

əŬɘ Űɖ ůɖɛŬůɑŬ Űɖɠ ŭɘŬűɨɚŬɝɐɠ Űɖɠ. ɀɎɚɘůŰŬ, əɎˊɞɘɞɘ Ŭˊɧ Űɞɡɠ ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ ɏɢɞɡɜ ŮəűɟɎůŮɘ 

ŭɘűɞɟɞɨɛŮɜŬ ůɡɜŬɘůɗɐɛŬŰŬ, ɧˊɤɠ ɗŬ ŭɞɨɛŮ əŬɘ ůŰɖ ůɡɜɏɢŮɘŬ: Ŭˊɧ Űɖ ɛɑŬ ˊɚŮɡɟɎ ŬɘůɗɎɜɞɜŰŬɘ ŰɡɢŮɟɞɑ 

ˊɞɡ ɛŮɔɎɚɤůŬɜ əŬɘ ɕɞɡɜ ůŮ ɏɜŬɜ ɢɩɟɞ ɛŮ ɘŭɘŬɑŰŮɟɞ ɘůŰɞɟɘəɧ ɓɎɗɞɠ əŬɘ ˊɞɚɘŰɘůɛɘəɐ űɧɟŰɘůɖ, ɤůŰɧůɞ 

ɚɡˊɞɨɜŰŬɘ ɔɘŬŰɑ ˊɘůŰŮɨɞɡɜ ɧŰɘ ŬɡŰɐ ɖ ŭɘɎůŰŬůɖ ŭŮɜ ɏɢŮɘ ŬɜŬŭŮɘɢɗŮɑ ŬɟəŮŰɎ ůŮ Űɞˊɘəɧ ŮˊɑˊŮŭɞ, ŬɚɚɎ əŬɘ 

ŮɡɟɨŰŮɟŬ. 

2.2. Ƀ Ƚůɗɛɧɠ: ɘůŰɞɟɘəɏɠ űɘɚɞŭɞɝɑŮɠ əŬɘ ŬɟɢŬɑŬ ɧɜŮɘɟŬ  

ȼ ɘůŰɞɟɑŬ Űɞɡ Ƚůɗɛɞɨ, Ŭˊɧ Űɞɡɠ ˊɟɞɥůŰɞɟɘəɞɨɠ ɞɘəɘůɛɞɨɠ ɏɤɠ Űɞɡɠ ŬɟɢŬɑɞɡɠ ŬɔɩɜŮɠ, Űɘɠ ɟɤɛŬɥəɏɠ 

ŬˊɧˊŮɘɟŮɠ ŭɘɎɜɞɘɝɖɠ ŭɘɩɟɡɔŬɠ, Űɘɠ ɓɡɕŬɜŰɘɜɏɠ ɞɢɡɟɩůŮɘɠ əŬɘ Űɖ ůɨɔɢɟɞɜɖ ɛɖɢŬɜɘəɐ, ŬɜŰɘəŬŰɞˊŰɟɑɕŮɘ 

Űɖ ɔŮɜɘəɧŰŮɟɖ ɘůŰɞɟɘəɐ ˊɞɟŮɑŬ Űɖɠ ȺɚɚɎŭŬɠ. ȿŮɘŰɞɡɟɔŮɑ ɤɠ ŬˊŰɐ ŬɜŬˊŬɟɎůŰŬůɖ ŭɘŬűɧɟɤɜ ɘůŰɞɟɘəɩɜ 

ˊŮɟɘɧŭɤɜ əŬɘ Űɤɜ ɛŮŰŬɝɨ Űɞɡɠ ůɡɜŭɏůŮɤɜ. ɄŬɟŬəɎŰɤ ɗŬ ŬɜŬŭŮɑɝɞɡɛŮ Űɖ ŭɘɎůŰŬůɖ ŬɡŰɐ ɛɏůŬ Ŭˊɧ 

ɓɘɓɚɘɞɔɟŬűɘəɐ ŰŮəɛɖɟɑɤůɖ. ɆŰɞ ůɖɛŮɑɞ ŬɡŰɧ, ɗŬ ɐɗŮɚŬ ɜŬ Űɞɜɑůɤ ɧŰɘ ɞɘ ɑŭɘɞɘ ɞɘ ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ ɛŮ 

ˊɟɞɏŰɟŮɣŬɜ ɜŬ ɛɖɜ ˊŬɟŬɚŮɑɣɤ Űɖɜ ɘůŰɞɟɘəɐ ŬɡŰɐ ŬɜŬŭɟɞɛɐ, əŬɗɩɠ əŬŰɎ Űɖ ɔɜɩɛɖ Űɞɡɠ ŬɡŰɧ 

ŬɜŬŭŮɘəɜɨŮɘ Űɖ ŭɘŬɢɟɞɜɘəɧŰɖŰŬ ŬɚɚɎ əŬɘ Űɖɜ ˊɞɚɡŭɘɎůŰŬŰɖ ůɖɛŬůɑŬ Űɖɠ ŭɘɎɜɞɘɝɖɠ Űɞɡ Ƚůɗɛɞɨ ɤɠ 
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ŰŮɢɜɘəɧ ŮˊɑŰŮɡɔɛŬ Űɖɠ Ůˊɞɢɐɠ əŬɘ ɔɏɜɜɖɛŬ ɛɘŬɠ ɩɟɘɛɖɠ ůŰɘɔɛɐɠ ŬɚɚɎ ˊŬɟɎɚɚɖɚŬ əŬɘ ɤɠ ɛɘŬ ŬˊɧŭŮɘɝɖ 

Ůɗɜɘəɞɨ ɛŮɔŬɚŮɑɞɡ. 

ȼ űɘɚɞŭɞɝɑŬ Űɖɠ ůɨɕŮɡɝɖɠ Űɤɜ ŭɨɞ ɗŬɚŬůůɩɜ, Űɞɡ Ƚɞɜɑɞɡ əŬɘ Űɞɡ ȷɘɔŬɑɞɡ ɄŮɚɎɔɞɡɠ, ɛɏůɤ Űɖɠ 

ŭɘɎɜɞɘɝɖɠ Űɞɡ Ƚůɗɛɞɨ Űɖɠ Ⱦɞɟɑɜɗɞɡ ɐŰŬɜ ɏɜŬ ŭɘŬɢɟɞɜɘəɧ ɧɟŬɛŬ Ŭˊɧ ŰŬ ŬɟɢŬɑŬ ɢɟɧɜɘŬ ɐŭɖ, ɚɧɔɤ Űɖɠ 

ŮˊɘəɘɜŭɡɜɧŰɖŰŬɠ Űɞɡ ˊŮɟɑˊɚɞɡ Űɖɠ ɄŮɚɞˊɞɜɜɐůɞɡ ŬɚɚɎ əŬɘ Űɖɠ ůɡɜŰɧɛŮɡůɖɠ Űɞɡ ɗŬɚɎůůɘɞɡ ŬɡŰɞɨ 

ŰŬɝɘŭɘɞɨ. ɀɎɚɘůŰŬ, ɞ ɆŰɟɎɓɤɜ, ŬɜŬűŮɟɧɛŮɜɞɠ ůŰɘɠ ŭɡůəɞɚɑŮɠ Űɖɠ ɜŬɡůɘˊɚɞȶŬɠ ˊŬɟŬŰɖɟŮɑ ɧŰɘ ɞ 

ˊŮɟɑˊɚɞɡɠ Űɖɠ ɄŮɚɞˊɞɜɜɐůɞɡ ŭŮɜ ɐŰŬɜ ɏɜŬ Ůɨəɞɚɞ ŰŬɝɑŭɘ əŬɘ ɛɎɚɘůŰŬ ůɖɛŮɘɩɜŮɘ Űɖɜ ˊŬɟɞɘɛɑŬ çȳŰŬɜ 

ˊŮɟɎůŮɘɠ Űɞɜ ɀŬɚɏŬ, ɝɏɢɜŬ Űɞ ůˊɑŰɘ ůɞɡè3.  

ũɘŬ Űɖɜ Ŭˊɞűɡɔɐ ɚɞɘˊɧɜ Űɖɠ ŭɘŬŭɟɞɛɐɠ ŬɡŰɐɠ, Ŭˊɧ Űɞɡɠ ŬɟɢŬɑɞɡɠ ɢɟɧɜɞɡɠ ŮˊŮɚɏɔɖ ɖ ˊŬɟɎəŬɛɣɖ 

Űɞɡ ŬəɟɤŰɖɟɑɞɡ Űɞɡ ɀŬɚɏŬ ɛɏůɤ Űɞɡ ɘůɗɛɞɨ Űɖɠ Ⱦɞɟɑɜɗɞɡ, ɧˊɤɠ ůɢŮŰɘəɎ ŬɜŬűɏɟŮɘ ɞ ɆŰɟɎɓɤɜ  

(ũŮɤɔɟŬűɘəɎ,ɓ. 7, ˊ.20, 378). ɆŰɖɜ ˊŮɟɘɔɟŬűɐ Űɖɠ Ⱦɞɟɑɜɗɞɡ ɛɘɚɎ ɔɘŬ Űɖ ůɖɛŬɜŰɘəɐ ɗɏůɖ Űɖɠ ɤɠ 

Ůɛˊɞɟɘəɞɨ əɧɛɓɞɡ, əŬɗɩɠ ɓɟɑůəŮŰŬɘ ˊɎɜɤ ůŰɞɜ ɘůɗɛɧ əŬɘ ŮˊɞˊŰŮɨŮɘ ŭɨɞ ɚɘɛɎɜɘŬ, Ůə Űɤɜ ɞˊɞɑɤɜ Űɞ ɏɜŬ 

ɞŭɖɔŮɑ əŬŰŮɡɗŮɑŬɜ ůŰɖɜ ȷůɑŬ, əŬɘ Űɞ Ɏɚɚɞ ůŰɖɜ ȽŰŬɚɑŬ4. ɆŰɖɜ ŬɟɢŬɑŬ Ůɚɚɖɜɘəɐ ˊɞɑɖůɖ, ɛɎɚɘůŰŬ, ɞ 

ɘůɗɛɧɠ ŬɡŰɧɠ ŬˊɞŭɑŭŮŰŬɘ ɤɠ çɔɏűɡɟŬ Űɖɠ ɗɎɚŬůůŬɠè. ȾŬŰɎ Űɞɜ ɄɑɜŭŬɟɞ ŮɑɜŬɘ çˊɧɜŰɞɡ ɔɏűɡɟô 

ŬəɎɛŬɜŰɞɠè5 əŬɘ çɔɏűɡɟŬ ˊɞɜŰɘɎŭŬè6.  

 

Ⱥɘə. 4. Clark, W. G. 1858. ɉɎɟŰɖɠ Űɖɠ ɄŮɚɞˊɞɜɜɐůɞɡ 

 
2 ç ɜ ŭ ůˊŮɟ  ˊɞɟɗɛ ɠ ɞ ə Ů ˊɚɞɡɠ  əŬŰ Ű ɜ ɆɘəŮɚɑŬɜ Ű ˊŬɚŬɘɧɜ, ɞ Űɤ əŬ Ű ˊŮɚɎɔɖ əŬ ɛɎɚɘůŰŬ Ű ˊ ɟ 

ɀŬɚŮ ɜ ŭɘ Ű ɠ ɜŰɘˊɜɞɑŬɠĿ ű ɞ əŬ ˊŬɟɞɘɛɘɎɕɞɜŰŬɘ çɀŬɚɏŬɠ ŭ əɎɛɣŬɠ ˊɘɚɎɗɞɡ Ű ɜ ɞ əŬŭŮ.è ɔŬˊɖŰ ɜ 

ɞ ɜ əŬŰɏɟɞɘɠ ɜ Űɞ ɠ ŰŮ ə Ű ɠ ŰŬɚɑŬɠ əŬ ə Ű ɠ ůɑŬɠ ɛˊɧɟɞɘɠ, űŮ ůɘ Ű ɜ ˊŮɟ ɀŬɚɏŬɠ ˊɚɞ ɜ, əŬŰɎɔŮůɗŬɘ 

Ű ɜ űɧɟŰɞɜ Ŭ ŰɧɗɘĿ əŬ ˊŮɕ ɘ ŭ Ű ɜ əəɞɛɘɕɞɛɏɜɤɜ ə Ű ɠ ɄŮɚɞˊɞɜɜɐůɞɡ əŬ Ű ɜ Ů ůŬɔɞɛɏɜɤɜ ˊɘˊŰŮ Ű Űɏɚɖ 

Űɞ ɠ Ű əɚŮ ɗɟŬ ɢɞɡůɘè (ɆŰɟɎɓɤɜɞɠ, ũŮɤɔɟŬűɘəɎ, 8, 6.20). 

3. ç  ŭ Ⱦɧɟɘɜɗɞɠ űɜŮɘ ɠ ɛ ɜ ɚɏɔŮŰŬɘ ŭɘ Ű ɛˊɧɟɘɞɜ,  ́Ű ɘ ůɗɛ ɘ əŮɑɛŮɜɞɠ əŬ ŭɡŮ ɜ ɚɘɛɏɜɤɜ [ ɜ] əɨɟɘɞɠ, 

ɜ  ɛ ɜ Ű ɠ ůɑŬɠ  ŭ Ű ɠ ŰŬɚɑŬɠ ɔɔɨɠ ůŰɘĘ  əŬ ŬɘŭɑŬɠ ˊɞɘŮ Ű ɠ əŬŰɏɟɤɗŮɜ ɛɞɘɓ ɠ Ű ɜ űɞɟŰɑɤɜ ˊɟ ɠ 

ɚɚɐɚɞɡɠ Űɞ ɠ Űɞůɞ Űɞɜ űŮůŰ ůɘɜè (ɆŰɟɎɓɤɜɞɠ, ũŮɤɔɟŬűɘəɎ, 8, 6.20). 

4. ɁŮɛŮɧɜɘəɞɠ 6, 39: çˊɧɜŰɞɡ ŰŮ ɔɏűɡɟô əɎɛŬɜŰɞɠè. 

5. Ƚůɗɛɘɧɜɘəɞɠ, 4, 20: ç əɘɜɖŰ ɟ ŭ  ɔ ɠ ɔɢɖůŰ ɜ ɞ əɏɤɜ əŬ  ɔɏűɡɟŬɜ ˊɞɜŰɘɎŭŬ ˊɟ  Ⱦɞɟɑɜɗɞɡ ŰŮɘɢɏɤɜè. 
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ũɘŬ Űɖ ůɡɜŰɧɛŮɡůɖ Űɞɡ ŰŬɝɘŭɘɞɨ, ůŰɖɜ ŬɟɢŬɘɧŰɖŰŬ ɔɘɜɧŰŬɜ ɖ ŭɘɏɚəɡůɖ-ŭɘɑůɗɛɘůɖ Űɤɜ ˊɚɞɑɤɜ Ŭˊɧ 

Űɖɜ ɝɖɟɎ. ɄɘůŰŮɨŮŰŬɘ ɧŰɘ əŬŰɎ Űɖ ŭɘŬəɡɓɏɟɜɖůɖ Űɞɡ ɄŮɟɑŬɜŭɟɞɡ, ŰɡɟɎɜɜɞɡ Űɖɠ Ⱦɞɟɑɜɗɞɡ, 

əŬŰŬůəŮɡɎůŰɖəŮ ɏɜŬɠ ɚɘɗɧůŰɟɤŰɞɠ ŭɟɧɛɞɠ əŬŰɎ ɛɐəɞɠ Űɞɡ ɘůɗɛɞɨ, ɞ ɞˊɞɑɞɠ ɝŮəɘɜɞɨůŮ Ŭˊɧ Űɞ 

ȾŬɚŬɛɎəɘ (Űɞɜ ŬɟɢŬɑɞ ɆɢɞɘɜɞɨɜŰŬ) əŬɘ əŬŰɏɚɖɔŮ ŭɡŰɘəɎ ŬɜɎɛŮůŬ ůŰɖɜ Ⱦɧɟɘɜɗɞ əŬɘ Űɞ ȿɞɡŰɟɎəɘ. ɇɞ 

ˊɚɎŰɞɠ Űɞɡ ŭɟɧɛɞɡ ɡˊɞɚɞɔɑɕŮŰŬɘ ůŮ 3,5 ɏɤɠ 5 ɛɏŰɟŬ. ȾŬŰɎ ɛɐəɞɠ Űɞɡ ŭɟɧɛɞɡ, ůŰɞ ɛɏůɞɜ, əŬɘ ůŮ 

ŬˊɧůŰŬůɖ 1.5 ɛɏŰɟɞɡ ɛŮŰŬɝɨ Űɞɡɠ ŮɑɢŬɜ əŬŰŬůəŮɡŬůŰŮɑ ŭɨɞ ŬɨɚŬəŮɠ, ˊɎɜɤ ůŰɘɠ ɞˊɞɑŮɠ əɘɜɞɨɜŰŬɜ ɞ 

çɞɚəɧɠè, ŭɖɚŬŭɐ ɛɘŬ əŬŰŬůəŮɡɐ ɛŮ Űɟɞɢɞɨɠ ɖ ɞˊɞɑŬ ɢɟɖůɘɛɞˊɞɘɞɨɜŰŬɜ ɔɘŬ ɜŬ ɛŮŰŬűɏɟŮɘ Űɞ ˊɚɞɑɞ. 

ȿɧɔɤ Űɖɠ ůˊŬɜɘɧŰɖŰŬɠ Űɤɜ ůɢŮŰɘəɩɜ ɛŬɟŰɡɟɘɩɜ, ˊɘůŰŮɨŮŰŬɘ ɧŰɘ ɖ ɚŮɔɧɛŮɜɖ çŭɑɞɚəɞɠè ɐŰŬɜ 

ˊŮɟɘůůɧŰŮɟɞ ɛɘŬ ɚɨůɖ ŬɜɎɔəɖɠ Ůűɧůɞɜ Űɞ ŰŮɢɜɘəɧ ɏɟɔɞ Űɖɠ ŭɘɧɟɡɝɖɠ Űɞɡ ɘůɗɛɞɨ ˊŬɟɏɛŮɜŮ ŬɜɏűɘəŰɞ 

əŬɘ ɛɎɚɘůŰŬ ɔɘŬ ůŰɟŬŰɘɤŰɘəɞɨɠ ůəɞˊɞɨɠ ůŮ əŬɘɟɧ ˊɞɚɏɛɞɡ. ȷɜŰɑɗŮŰŬ, ɖ ɢɟɐůɖ Űɖɠ ɔɘŬ Ůɛˊɞɟɘəɞɨɠ 

ɚɧɔɞɡɠ ŭŮɜ ɐŰŬɜ ůɡɛűɏɟɞɡůŬ  əŬɘ ɔɘô ŬɡŰɧɜ Űɞɜ ɚɧɔɞ ˊɟɞŰɘɛɞɨůŬɜ Űɖ ɛŮŰŬűɞɟɎ ɛɧɜɞ Űɞɡ űɞɟŰɑɞɡ ŭɘŬ 

ɝɖɟɎɠ, ŮɑŰŮ ˊɟɞɠ ŰŬ ŭɡŰɘəɎ ɚɘɛɎɜɘŬ Ŭˊɧ Űɞ ɚɘɛɎɜɘ Űɤɜ ȾŮɔɢɟŮɩɜ ɐ Űɞɡ ɆɢɞɘɜɞɨɜŰŬ ˊɟɞɠ Űɞ ɚɘɛɎɜɘ Űɞɡ 

ȿŮɢŬɑɞɡ ɧˊɞɡ ˊŮɟɑɛŮɜŮ ɏɜŬ Ɏɚɚɞ ˊɚɞɑɞ ŮɑŰŮ ŬɜŰɑůŰɟɞűŬ, ˊɟɞɠ ŰŬ ŬɜŬŰɞɚɘəɎ ɚɘɛɎɜɘŬ. 

ɋɠ Ůə ŰɞɨŰɞɡ, ˊɞɚɚɏɠ ˊɟɞůˊɎɗŮɘŮɠ ɏɔɘɜŬɜ ɔɘŬ Űɖ ŭɘɧɟɡɝɖ Űɞɡ Ƚůɗɛɞɨ Ŭˊɧ ŰŬ ŬɟɢŬɑŬ ɢɟɧɜɘŬ əŬɘ 

Űɖ ɛŮŰŬŰɟɞˊɐ Űɞɡ ůŮ ɏɜŬ ˊɚɤŰɧ əŬɜɎɚɘ. ȼ ˊɟɩŰɖ, ɛɎɚɘůŰŬ, ˊɟɞůˊɎɗŮɘŬ  ŬˊɞŭɑŭŮŰŬɘ ůŰɞɜ ɄŮɟɑŬɜŭɟɞ. 

Ƀ Ʉɚɑɜɘɞɠ ɞ ɄɟŮůɓɨŰŮɟɞɠ (Historia Naturalis, 4, 4, Peloponnesus) ŬɜŬűɏɟŮɘ Űɘɠ ˊɟɞůˊɎɗŮɘŮɠ Űɞɡ 

ȹɖɛɐŰɟɘɞɡ Űɞɡ ɄɞɚɘɞɟəɖŰɐ, Űɞɡ Ƚɞɨɚɘɞɡ ȾŬɑůŬɟŬ (ɓɚ. əŬɘ ɄɚɞɡŰɎɟɢɞɡ, ȸɑɞɘ, ȾŬɑůŬɟ, 58,4 & 

ɆɞɡɖŰɩɜɘɞɠ Julius 44)  əŬɘ Űɞɡ ũɎɘɞɡ ȾŬɚɘɔɞɨɚŬ (ɓɚ. əŬɘ ɆɞɡɖŰɩɜɘɞɡ, Caligula 21), ɞɘ ɞˊɞɑŮɠ ɧɛɤɠ 

űŬɑɜŮŰŬɘ ɧŰɘ ˊŬɟɏɛŮɘɜŬɜ ůŰɞ ŮˊɑˊŮŭɞ Űɞɡ ůɢŮŭɘŬůɛɞɨ. ȼ ůˊɞɡŭŬɘɧŰŮɟɖ ˊɟɞůˊɎɗŮɘŬ ɐŰŬɜ Űɞɡ ɁɏɟɤɜŬ, 

Űɞ 67 ˊ.ɉ., ɞ ɞˊɞɑɞɠ ɛɎɚɘůŰŬ ɞ ɑŭɘɞɠ əɐɟɡɝŮ ɛŮɔŬɚɧˊɟŮˊŬ Űɖɜ ɏɜŬɟɝɖ Űɤɜ ŮɟɔŬůɘɩɜ,7 ɖ ɞˊɞɑŬ Ůˊɑůɖɠ 

ɐŰŬɜ ŬŰŮɚɏůűɞɟɖ.  

Ƀ ɄŬɡůŬɜɑŬɠ ůŰŬ ȾɞɟɘɜɗɘŬəɎ (2.1.5) ůɢŮŰɘəɎ ŬɜŬűɏɟŮɘ:  

çȳˊɞɘɞɠ ˊɟɞůˊɎɗɖůŮ ɜŬ əɎɜŮɘ Űɖɜ ɄŮɚɞˊɧɜɜɖůɞ ɜɖůɑ, ŮɔəŬŰɏɚŮɘɣŮ Űɞ ůəɎɣɘɛɞ Űɞɡ 

ɘůɗɛɞɨ, ˊɟɘɜ Űɞ ɞɚɞəɚɖɟɩůŮɘĿ əŬɘ Űɞ ůɖɛŮɑɞ ɧˊɞɡ ɎɟɢɘůŬɜ ɜŬ ůəɎɓɞɡɜ űŬɑɜŮŰŬɘ əŬɗŬɟɎ, 

ŬɚɚɎ ŭŮɜ ˊɟɞɢɩɟɖůŬɜ ůŰɞ ˊŮŰɟɩŭŮɠ ɛɏɟɞɠ. ȺɝŬəɞɚɞɡɗŮɑ, ɚɞɘˊɧɜ, əŬɘ ŰɩɟŬ ɜŬ ŮɑɜŬɘ 

ɐˊŮɘɟɞɠ, ɧˊɤɠ ŮɑɜŬɘ ůŰɖ űɡůɘəɐ Űɖɠ əŬŰɎůŰŬůɖè.  

 
6. ȾŬŰɎ Űɞɜ ɆɞɡɖŰɩɜɘɞ (Ɂɏɟɤɜ 37), ɞ Ɂɏɟɤɜ ůŰɖɜ Ůˊɑůɖɛɖ ɏɜŬɟɝɖ Űɞɡ ɏɟɔɞɡ ůŰɞɜ Ƚůɗɛɧ çůŰɖɜ ˊɟɞůŮɡɢɐ ˊɞɡ 

ˊɟɧűŮɟŮ ɛŮ ŭɡɜŬŰɐ űɤɜɐ ɛˊɟɞůŰɎ ůŰɞ ɛŮɔɎɚɞ ˊɚɐɗɞɠ ŮɡɢɐɗɖəŮ Űɞ ɔŮɔɞɜɧɠ ɏɢŮɘ Ŭɑůɘɞ Űɏɚɞɠ ɔɘŬ Űɞɜ ɑŭɘɞ əŬɘ Űɞɜ 

ɟɤɛŬɥəɧ ɚŬɧè əŬɘ ůŰɞ ůɐɛŬ Űɖɠ ůɎɚˊɘɔɔŬɠ ɏůəŬɣŮ ɛŮ ŬɝɑɜŬ Űɖ ɔɖ əŬɘ ɛŮŰɏűŮɟŮ Űɞ ˊɟɩŰɞ əŬɚɎɗɘ ɛŮ ɢɩɛŬ ůŰɞɜ 

ɩɛɞ Űɞɡ (Ɂɏɟɤɜ 19). 

Ƀ ȹɑɤɜ ɞ ȾɎůůɘɞɠ (Dionis Cassii Cocceiani, Historica Romana, Epitome, L. LXIII, 16, 1-2) ŬɜŬűɏɟŮŰŬɘ ůŰɞ 

ŮˊŮɘůɧŭɘɞ Űɖɠ ˊɟɩŰɖɠ ŬɜŬůəŬűɐɠ ˊŬɟɞɡůɑŬ Űɞɡ ɑŭɘɞɡ Űɞɡ ɁɏɟɤɜŬ əŬŰɎ Űɖɜ ɞˊɞɑŬ ŬɜɏɓɚɡůŮ ŬɑɛŬ Ŭˊɧ Űɖ ɔɖ ɛŮ 

ŰŬ ˊɟɩŰŬ ɢŰɡˊɐɛŬŰŬ. ɀŮŰɎ Űɘɠ ŬɟɜɖŰɘəɏɠ ŬɜŰɘŭɟɎůŮɘɠ Űɞɡ əɧůɛɞɡ, ɞ ɑŭɘɞɠ ɞ ɁɏɟɤɜŬɠ ˊɐɟŮ Űɖɜ ŬɝɑɜŬ əŬɘ ɏůəŬɣŮ 

Űɖ ɔɖ ɩůŰŮ ɜŬ ˊŮɑůŮɘ ɔɘŬ Űɖɜ ŬɜŬɔəŬɘɧŰɖŰŬ Űɞɡ ɏɟɔɞɡ. ȼ ˊɟɞůˊɎɗŮɘŬ ŭɘɧɟɡɝɖɠ ůɡɜŮɢɑůŰɖəŮ ɔɘŬ ˊɎɜɤ Ŭˊɧ ŰɟŮɘɠ 

ɛɐɜŮɠ ɛŮ ɏɝɘ ɢɘɚɘɎŭŮɠ ŬɘɢɛŬɚɩŰɞɡɠ əŬɘ ŮɟɔɎŰŮɠ, əŬɘ ůŰŬɛɎŰɖůŮ ɛŮ Űɞɜ ɗɎɜŬŰɞ Űɞɡ ɁɏɟɤɜŬ. 

ɆŰɞ ɏɟɔɞ çɁɏɟɤɜ ɐ ˊŮɟɑ Űɖɠ ɞɟɡɢɐɠ Űɞɡ ɘůɗɛɞɨè Űɞ ɞˊɞɑɞ ŬˊɞŭɑŭŮŰŬɘ ůŰɞɜ ūɘɚɧůŰɟŬŰɞ əŬɘ ɣŮɡŭɩɠ ůŰɞɜ 

ȿɞɡəɘŬɜɧ, ɞ ɑŭɘɞɠ ɞ Ɂɏɟɤɜ ˊŬɟɞɡůɘɎɕŮŰŬɘ ɜŬ ŮɔəŬɘɜɘɎɕŮɘ Űɞ ɏɟɔɞ ůəɎɓɞɜŰŬɠ ɛŮ ɢɟɡůɐ ŬɝɑɜŬ əŬɘ ɛŮŰŬűɏɟɞɜŰŬɠ 

Űɞ ˊɟɩŰɞ əŬɚɎɗɘ ɛŮ ɢɩɛŬ. ȷɜŬűɏɟŮŰŬɘ, Ůˊɑůɖɠ, ůŰɖ űɐɛɖ ɧŰɘ ŬɘɔɨˊŰɘɞɘ ɔŮɤɛɏŰɟŮɠ ɡˊɞɚɧɔɘůŬɜ ɧŰɘ ɖ ůŰɎɗɛɖ Űɤɜ 

ŭɨɞ əɧɚˊɤɜ ŭŮɜ ɐŰŬɜ ɑŭɘŬ əŬɘ, əŬɗɩɠ ɖ ůŰɎɗɛɖ Űɞɡ ȾɞɟɘɜɗɘŬəɞɨ ɐŰŬɜ ɡɣɖɚɧŰŮɟɖ Ŭˊɧ ŬɡŰɐ Űɞɡ ɆŬɟɤɜɘəɞɨ, Űɞ 

ɎɜɞɘɔɛŬ Űɞɡ əŬɜŬɚɘɞɨ ɗŬ ˊɟɞəŬɚɞɨůŮ Űɖɜ əŬŰŬɓɨɗɘůɖ Űɖɠ ȷɑɔɘɜŬɠ əŬɘ Űɤɜ əɞɜŰɘɜɩɜ ŬəŰɩɜ. 
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Ⱥɜɩ, ˊŬɟŬəɎŰɤ, ůɢɞɚɘɎɕŮɘ ɧŰɘ çŮɑɜŬɘ ŭɨůəɞɚɞ ůŰɞɜ Ɏɜɗɟɤˊɞ ɜŬ ŬɚɚɎɝŮɘ ɛŮ Űɖ ŭɨɜŬɛɐ Űɞɡ ŰŬ ɏɟɔŬ Űɞɡ 

ɗŮɞɨè.  Ƀ Chandler8 ůŰŬ ŰŬɝɑŭɘŬ Űɞɡ ůŰɖɜ ȺɚɚɎŭŬ (1776) ŬɜŬűɏɟŮŰŬɘ ůŰɘɠ ˊŮɟɘɔɟŬűɏɠ Űɞɡ ɄŬɡůŬɜɑŬ, 

ɔɘŬ ɜŬ ŮˊŬɚɖɗŮɨůŮɘ Űɖ ŭɘəɐ Űɞɡ ɛŬɟŰɡɟɑŬ: çɇŬ ŬˊɞɛŮɘɜɎɟɘŬ ŬɡŰɩɜ Űɤɜ ɎəŬɟˊɤɜ ˊɟɞůˊŬɗŮɘɩɜ, ŰŬ ɞˊɞɑŬ 

ŮɑŭŮ (Ůɜɜ. ɞ ɄŬɡůŬɜɑŬɠ), ůɩɕɞɜŰŬɘ ŬəɧɛŬè (1776, ů. 241). 

 

Ⱥɘə. 5. ɉɎɟŰɖɠ Űɞɡ Ƚůɗɛɞɨ Űɖɠ Ⱦɞɟɑɜɗɞɡ, Chandler, 1776, ů. 234 

Ƀ Frazer (1898), ɏɜŬɜ ŬɘɩɜŬ ŬɟɔɧŰŮɟŬ Ŭˊɧ Űɞɜ Chandler, əŬɘ ɚɑɔɞ ɛŮŰɎ Űɖ ŭɖɛɘɞɡɟɔɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ,  

ŮˊɘɓŮɓŬɘɩɜŮɘ Űɖɜ ɨˊŬɟɝɖ Űɤɜ əŬŰŬɚɞɑˊɤɜ Űɤɜ ŮəůəŬűɩɜ Űɞɡ ɁɏɟɤɜŬ, ɛɏɢɟɘ ŰŬ ɏɟɔŬ Űɖɠ ŭɘɩɟɡɔŬɠ, ˊɞɡ 

ŬəɞɚɞɨɗɖůŬɜ Űɖ ɢɎɟŬɝɐ Űɞɡ: 

Ƀɘ ŮəůəŬűɏɠ Űɞɡ ɁɏɟɤɜŬ, ɞɟŬŰɏɠ ůŰɖɜ Ůˊɞɢɐ Űɞɡ ɄŬɡůŬɜɑŬ, ůɩɕɞɜŰŬɜ ɛɏɢɟɘ ˊɟɘɜ Ŭˊɧ ɚɑɔŬ 

ɢɟɧɜɘŬ, ɧŰŬɜ ŮɝŬɚŮɑűɗɖəŬɜ, ŰɞɡɚɎɢɘůŰɞɜ ůŮ ɛŮɔɎɚɞ ɓŬɗɛɧ, Ŭˊɧ Űɘɠ ŮəůəŬűɏɠ ɔɘŬ Űɖ ɜɏŬ 

ŭɘɩɟɡɔŬ, ɖ ɞˊɞɑŬ ŬəɞɚɞɡɗŮɑ Ŭəɟɘɓɩɠ Űɖɜ ɑŭɘŬ ɔɟŬɛɛɐ ɛŮ Űɞɡ ɁɏɟɤɜŬ. Ƀ ə. Gerster, ɞ 

ũɎɚɚɞɠ ɛɖɢŬɜɘəɧɠ ˊɞɡ ŮˊɏɓɚŮɣŮ Űɖɜ əŬŰŬůəŮɡɐ Űɖɠ ɜɏŬɠ ŭɘɩɟɡɔŬɠ, ˊŮɟɘɏɔɟŬɣŮ ɏŰůɘ Űɖ 

űɨůɖ Űɞɡ ŮŭɎűɞɡɠ əŬɘ ŰŬ ɑɢɜɖ Űɤɜ ɏɟɔɤɜ Űɞɡ ɁɏɟɤɜŬ. 

ȷɡŰɏɠ ɞɘ ˊɟɩŰŮɠ ˊɟɞůˊɎɗŮɘŮɠ, Ŭɜ əŬɘ ŬɜŮˊɘŰɡɢŮɑɠ, ŮɜůɤɛɎŰɤůŬɜ Űɖ ŭɘɩɟɡɔŬ ůŮ ɛɘŬ ɛŬəɟɧɢɟɞɜɖ 

Ŭűɐɔɖůɖ ŬɡŰɞəɟŬŰɞɟɘəɐɠ űɘɚɞŭɞɝɑŬɠ əŬɘ ŰŮɢɜɞɚɞɔɘəɐɠ Űɧɚɛɖɠ. ȷɝɑɕŮɘ Ůŭɩ ɜŬ ŬɜŬűɏɟɞɡɛŮ Űɖɜ 

ŮˊɘůɐɛŬɜůɖ Űɞɡ Pettegrew (2016) ɧŰɘ ɖ ŬɜɎŭŮɘɝɖ Ŭˊɧ Űɞɡɠ ŰŬɝɘŭɘɩŰŮɠ əŬɘ ɛŮɚŮŰɖŰɏɠ Űɖɠ ůɖɛŬůɑŬɠ Űɖɠ 

ŭɘɧɚəɞɡ ɤɠ əɞɛɓɘəɐɠ ɡˊɞŭɞɛɐɠ ɔɘŬ Űɞɜ ŬɟɢŬɑɞ əɧůɛɞ ɓŬɑɜŮɘ ˊŬɟɎɚɚɖɚŬ ɛŮ Űɖɜ ŮɜŰŬŰɘəɞˊɞɑɖůɖ Űɖɠ 

 
7. O Chandler (1776, ů. 235) ɚɏŮɘ ůɢŮŰɘəɎ: çȼ ˊɧɚɖ Űɖɠ Ⱦɞɟɑɜɗɞɡ ɓɟɑůəŮŰŬɘ ůŰɞɜ Ƚůɗɛɧ, ůŰɖɜ ˊɚŮɡɟɎ Űɖɠ 

ɄŮɚɞˊɞɜɜɐůɞɡ, ůŮ ɛɘŬ ɗɏůɖ əɎˊɞŰŮ ŮɝŬɘɟŮŰɘəɎ Ůɡɜɞɖɛɏɜɖ, Ŭˊɧ Űɖɜ ɞˊɞɑŬ ˊɟɞɐɚɗŮ əŬɘ ɖ ŬɟɢŬɑŬ Űɖɠ ŮɡɖɛŮɟɑŬ. 

ɇŬ ɚɘɛɎɜɘŬ Űɖɠ ɐŰŬɜ ŮɡɜɞɥəɎ ŭɘŬɛɞɟűɤɛɏɜŬ Ŭˊɧ Űɖ űɨůɖ, ɩůŰŮ ɜŬ ŭɏɢɞɜŰŬɘ ŰŬ ˊɚɞɑŬ Űɖɠ Ⱥɡɟɩˊɖɠ əŬɘ Űɖɠ ȷůɑŬɠ 

əŬɘ ɜŬ Űɖɜ əŬɗɘůŰɞɨɜ əɏɜŰɟɞ Űɞɡ Ůɛˊɞɟɑɞɡ Űɞɡɠ. Ƀ ˊŮɟɑˊɚɞɡɠ Űɖɠ ɄŮɚɞˊɞɜɜɐůɞɡ ɐŰŬɜ ɢɟɞɜɞɓɧɟɞɠ əŬɘ ŬɓɏɓŬɘɞɠ, 

ůŮ ůɖɛŮɑɞ ˊɞɡ ɏɔɘɜŮ ˊŬɟɞɘɛɘɩŭɖɠȚ Ůɜɩ ůŰɞɜ Ƚůɗɛɧ ɧɢɘ ɛɧɜɞ ŰŬ űɞɟŰɑŬ, ŬɚɚɎ əŬɘ ŰŬ ɛɘəɟɧŰŮɟŬ ˊɚɞɑŬ, ɛˊɞɟɞɨůŬɜ 

ŮɨəɞɚŬ ɜŬ ɛŮŰŬűŮɟɗɞɨɜ Ŭˊɧ ɗɎɚŬůůŬ ůŮ ɗɎɚŬůůŬ. Ⱥˊɘˊɚɏɞɜ, əŬŰŮɑɢŮ ŰŬ əɚŮɘŭɘɎ Űɖɠ ɢŮɟůɞɜɐůɞɡ əŬɘ 

űɞɟɞɚɞɔɞɨůŮ Űɧůɞ Űɖɜ Ůɑůɞŭɞ ɧůɞ əŬɘ Űɖɜ ɏɝɞŭɞè. 
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ɢɟɐůɖɠ Űɞɡ Ƚůɗɛɞɨ əŬŰɎ Űɖɜ ŰɏŰŬɟŰɖ ŭŮəŬŮŰɑŬ Űɞɡ 19ɞɡ Ŭɘ., ŮˊŬɜŬűɏɟɞɜŰŬɠ ůŰɞ ˊɟɞůəɐɜɘɞ əŬɘ 

ŮˊɘəŬɘɟɞˊɞɘɩɜŰŬɠ ɛŮ ůɨɔɢɟɞɜɞɡɠ ɧɟɞɡɠ Űɞ ɧɟŬɛŬ ɔɘŬ Űɖ ŭɘɧɟɡɝɖ Űɞɡ Ƚůɗɛɞɨ Űɖɠ Ⱦɞɟɑɜɗɞɡ Ŭˊɧ Űɞ 

ɜŮɞůɨůŰŬŰɞ Ůɚɚɖɜɘəɧ əɟɎŰɞɠ. 

Ƀɘ ŮɝŮɚɑɝŮɘɠ Űɞɜ 19ɞ Ŭɘ. ůŰɖ ŭɘŮɗɜɐ ɜŬɡůɘˊɚɞȶŬ əŬɘ Űɞ Ůɛˊɧɟɘɞ ŮˊŬɜŬəŬɗɧɟɘůŬɜ Űɖ ůŰɟŬŰɖɔɘəɐ 

ɗɏůɖ Űɞɡ Ƚůɗɛɞɨ ɤɠ ɕɩɜɖ ŭɘɏɚŮɡůɖɠ ɔɘŬ ŰŬ ŭɘŬ-ɛŮůɞɔŮɘŬəɎ ŰŬɝɑŭɘŬ: ɛŮ Űɖɜ ɑŭɟɡůɖ Űɖɠ ɜŬɡŰɘɚɘŬəɐɠ 

ŮŰŬɘɟŮɑŬɠ óȷɡůŰɟɘŬəɐ Lloydô (¥sterreichischer Lloyd)9 ɖ ɞˊɞɑŬ ɢɟɖůɘɛɞˊɞɑɖůŮ Űɞɜ Ƚůɗɛɧ (ɛŮ Űɞɜ ɧɟɛɞ 

Űɞɡ ȿɞɡŰɟŬəɑɞɡ əŬɘ Űɞɡ ȾŬɚŬɛŬəɑɞɡ)10 ɔɘŬ Űɖ ɛŮŰŬűɞɟɎ ŮˊɘɓŬŰɩɜ, ŬɚɚɖɚɞɔɟŬűɑŬɠ əŬɘ ŮɛˊɞɟŮɡɛɎŰɤɜ, 

Ůɜɩ ůŰɖ ůɡɜɏɢŮɘŬ ɛŮ Űɖɜ ɞɚɞəɚɐɟɤůɖ Űɖɠ ŭɘɩɟɡɔŬɠ Űɞɡ Ɇɞɡɏɕ, ɞ Ƚůɗɛɧɠ ŬˊɏəŰɖůŮ ɚŮɘŰɞɡɟɔɑŬ 

ŭɘŬɛŮŰŬəɞɛɘůŰɘəɞɨ əɏɜŰɟɞɡ ɛŮŰŬɝɨ Ⱥɡɟɩˊɖɠ, ɀɏůɖɠ ȷɜŬŰɞɚɐɠ əŬɘ ȷůɑŬɠ. 

 

Ⱥɘə. 6. ɉɎɟŰɖɠ Űɞɡ Ƚůɗɛɞɨ (ȹɐɛɘŰůŬɠ, 1883) 

 
8 ȼ  ñ¥sterreichischer Lloydò (ȷɡůŰɟɘŬəɐ Lloyd), ɘŭɟɨɗɖəŮ Űɞ 1836 əŬɘ ŬɜŬŭŮɑɢɗɖəŮ ůŮ ɛɑŬ Ŭˊɧ Űɘɠ ɛŮɔŬɚɨŰŮɟŮɠ 

ɜŬɡŰɘɚɘŬəɏɠ ŮŰŬɘɟŮɑŮɠ ˊŬɔəɞůɛɑɤɠ, Űɧůɞ ɔɘŬ ɛŮŰŬűɞɟɎ ŮɛˊɞɟŮɡɛɎŰɤɜ ɧůɞ əŬɘ ŮˊɘɓŬŰɩɜ ɛɏɢɟɘ Űɞ 1918. 

ɄɟŬɔɛŬŰɞˊɞɘɞɨůŮ ŭɟɞɛɞɚɧɔɘŬ Ŭˊɧ Űɞ ɚɘɛɎɜɘ Űɖɠ ɇŮɟɔɏůŰɖɠ ůŮ ˊɞɚɚɞɨɠ ˊɟɞɞɟɘůɛɞɨɠ ůŰɖɜ Ⱥɔɔɨɠ əŬɘ ȯˊɤ 

ȷɜŬŰɞɚɐ, ŬɚɚɎ əŬɘ ůŰɖɜ ȷɛŮɟɘəɐ əŬɘ Űɖ ȸɧɟŮɘŬ Ⱥɡɟɩˊɖ. ȼ ŮˊɤɜɡɛɑŬ Űɖɠ ȺŰŬɘɟŮɑŬɠ ɎɚɚŬɝŮ ůŮ ñLloyd Triestinoò 

Űɞ 1919, ɧŰŬɜ ɇŮɟɔɏůŰɖ ɏɔɘɜŮ ɛɏɟɞɠ Űɖɠ ȽŰŬɚɑŬɠ (ɓɚ. ɉŬɓɎŰɕŬɠ, 2016). Ƀ ɘůɗɛɧɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ ɢɟɖůɘɛɞˊɞɘɞɨɜŰŬɜ 

ɤɠ Ůɝɐɠ: ŰŬ ˊɚɞɑŬ Ŭˊɧ Űɖɜ ɇŮɟɔɏůŰɖ ŮɘůɏɟɢɞɜŰŬɜ ůŰɞɜ ȾɞɟɘɜɗɘŬəɧ əɧɚˊɞ əŬɘ ůŰŬɛŬŰɞɨůŬɜ ůŰɖ ɁɏŬ Ⱦɧɟɘɜɗɞ ɐ 

ůŰɞ ȿɞɡŰɟɎəɘ Ŭˊɧ ɧˊɞɡ ŮˊɘɓɎŰŮɠ, ŰŬɢɡŭɟɞɛŮɑɞ əŬɘ ŮɛˊɞɟŮɨɛŬŰŬ ɛŮŰŬűɏɟɞɜŰŬɜ ɛŮ Ůɡɗɨɜɖ Űɖɠ ŮŰŬɘɟŮɑŬɠ ɛɏůɤ Űɞɡ 

Ƚůɗɛɞɨ ůŰɞ ȾŬɚŬɛɎəɘ əŬɘ ŮˊɘɓɘɓɎɕɞɜŰŬɜ ůŮ ɏɜŬ Ɏɚɚɞ ŬŰɛɧˊɚɞɘɞ ɔɘŬ Űɖɜ ȷɗɐɜŬ əŬɘ ŰŬ ɚɘɛɎɜɘŬ Űɖɠ ȷɜŬŰɞɚɐɠ (ɓɚ. 

Pettegrew, 2016). 
10 ȸɚ. əŬɘ ɀɞůɢɞɓɎəɖɠ, 1882. çȰə ŭŮ Űɤɜ ˊŬɟŬŰɖɟɖɗɏɜŰɤɜ ŮɟŮɘˊɑɤɜ əŬɘ Ůɜɧɠ ɛɘəɟɞɨ ɗŮɎŰɟɞɡ, ŬˊɏɢɞɜŰɞɠ ɛɧɜɞɜ 

300 ɓɐɛŬŰŬ Ŭˊɧ Űɞɡ ɚɘɛɏɜɞɠ əŬɑ 2000 ɛɏŰɟŬ Ɏˊɞ Űɖɠ ɗɏůŮɤɠ Űɞɡ ɜŬɞɨ Űɞɡ ɄɞůŮɘŭɩɜɞɠ ŮɘəɎɕŮŰŬɘ ɧŰɘ ɡˊɐɟɢŮ  

ˊɞɚɑɢɜɖ. Ɂɡɜ ŭŮ ɡˊɧ Űɞ ɧɜɞɛŬ ȾŬɚŬɛɎəɘ ɢɟɖůɘɛŮɨŮɘ ɤɠ ůŰŬɗɛɧɠ Űɤɜ ŬŰɛɧˊɚɞɘɤɜ əŬɘ ŭɘŬ Űɞɡ Ƚůɗɛɞɨ 

ɛŮŰŬɓɘɓɎɕɞɜŰŬɘ ɏˊɘɓɎŰŬɘ əŬɑ Ůɛ́ ɞɞŮɨɛŬŰŬ Ůɘɠ Űɖɜ ŮŰɏɟŬɜ ɗɎɚŬůůŬɜ, ɤɠ Űɞ ˊɎɚŬɘ, Ůɝ ɖɠ ŭɘô Ɏɚɚɤɜ ˊɎɚɘɜ 

ŬŰɛɧˊɚɞɘɤɜ ɛŮŰŬɓɘɓɎɕɞɜŰŬɘ Ůɘɠ ȾɏɟəɡɟŬɜ əŬɘ ŭɘɎ ŰŬɨŰɖ Ůɘɠ ȸɟŮɜŰɐůɘɞɜ əŬɘ Ůɘɠ ɧɚɖɜ Űɖɜ Ⱥɨɟɩˊɖɜè. 
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3. ȼ ŭɘɩɟɡɔŬ: ɡˊŮɟɞɟŬŰɧŰɖŰŬ  

ȼ ŭɘɎɜɞɘɝɖ Űɖɠ ȹɘɩɟɡɔŬɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŬˊɞŰɏɚŮůŮ ɏɜŬ Ŭˊɧ ŰŬ ˊɘɞ űɘɚɧŭɞɝŬ ŰŮɢɜɘəɎ ɏɟɔŬ Űɖɠ ɜŮɧŰŮɟɖɠ 

ȺɚɚɎŭŬɠ. ɋůŰɧůɞ, Űɞ ɏɟɔɞ ŬɡŰɧ ŭŮɜ ɛˊɞɟŮɑ ɜŬ ŬˊɞɛɞɜɤɗŮɑ Ŭˊɧ Űɞ ˊɞɚɘŰɘəɧ əŬɘ ɘůŰɞɟɘəɧ ˊɚŬɑůɘɞ ˊɞɡ 

Űɞ ŭɖɛɘɞɨɟɔɖůŮ: Űɞ ɏɗɜɞɠ-əɟɎŰɞɠ, ɖ ŰŮɢɜɞɚɞɔɘəɐ ŬɘůɘɞŭɞɝɑŬ Űɞɡ 19ɞɡ ŬɘɩɜŬ, əŬɘ ɖ ŬɜɎɔəɖ ɔɘŬ ŭɘŮɗɜɐ 

ŬɜŬɔɜɩɟɘůɖ. ȼ ˊɟɩŰɖ ˊɟɧŰŬůɖ ɔɘŬ Űɖɜ ɡɚɞˊɞɑɖůɐ Űɖɠ əŬŰŬɔɟɎűŮŰŬɘ əŬŰɎ Űɖɜ ˊŮɟɑɞŭɞ Űɖɠ 

ůɡɔəɟɧŰɖůɖɠ Űɞɡ ɜŮɞŮɚɚɖɜɘəɞɨ əɟɎŰɞɡɠ, ɛŮŰɎ Űɖɜ ŰɞɡɟəɞəɟŬŰɑŬ, Ŭˊɧ Űɞɜ ˊɟɩŰɞ əɡɓŮɟɜɐŰɖ Űɖɠ 

ȺɚɚɎŭŬɠ, ȽɤɎɜɜɖ ȾŬˊɞŭɑůŰɟɘŬ əŬɘ ɖ ɛŮɚɏŰɖ Űɖɠ ŬɜŬŰɏɗɖəŮ ůŰɞɜ ũɎɚɚɞ ɔŮɤɚɧɔɞ əŬɘ ˊɞɚɘŰɘəɧ ɛɖɢŬɜɘəɧ 

Pierre Th®odore Virlet dô Aoust. ɇɞ ŮɔɢŮɑɟɖɛŬ, ɤůŰɧůɞ, ŮɔəŬŰŬɚŮɑűɗɖəŮ ɚɧɔɤ Űɞɡ ɡɣɖɚɞɨ əɧůŰɞɡɠ 

(ɓɚ. ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 1989).  

 

Ⱥɘə. 6. Ƚůɗɛɧɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ, 1902 (http://www.mixanitouxronou.gr/) 

ȼ ŮˊŬɜŬűɞɟɎ Űɞɡ ůɢŮŭɑɞɡ ůŰŬ Űɏɚɖ Űɞɡ 19ɞɡ ŬɘɩɜŬ ůɡɜŭɏŮŰŬɘ ɛŮ Űɘɠ ŭɘŮɗɜŮɑɠ ŮɝŮɚɑɝŮɘɠ əŬɘ ŰŬ 

ŰŮɢɜɘəɎ ŮˊɘŰŮɨɔɛŬŰŬ Űɖɠ Ůˊɞɢɐɠ. ȼ ɞɚɞəɚɐɟɤůɖ Űɖɠ ȹɘɩɟɡɔŬɠ Űɞɡ Ɇɞɡɏɕ Űɞ 1869, ɤɠ ŰŮɢɜɘəɧ ŮˊɑŰŮɡɔɛŬ 

əŬɘ ɔŮɤˊɞɚɘŰɘəɐ Ůəˊɚɐɟɤůɖ ŬˊɞŰɏɚŮůŮ ůɖɛŮɑɞ əŬɛˊɐɠ ɔɘŬ Űɖɜ ˊŬɔəɧůɛɘŬ ɜŬɡůɘˊɚɞȶŬ əŬɘ Űɘɠ Ůɛˊɞɟɘəɏɠ 

ɟɞɏɠ, ŮɜɘůɢɨɞɜŰŬɠ Űɖɜ ˊɑůŰɖ ůŰɘɠ ŭɡɜŬŰɧŰɖŰŮɠ Űɖɠ ŰŮɢɜɞɚɞɔɑŬɠ ɜŬ ɡˊŮɟɓŬɑɜŮɘ ɔŮɤɔɟŬűɘəɎ əŬɘ űɡůɘəɎ 

ŮɛˊɧŭɘŬ. Ƀɘ Braudel ə.Ɏ. (1990), ůɢŮŰɘəɎ, ŮˊɘůɐɛŬɜŬɜ ɧŰɘ ɖ ŭɘɎɜɞɘɝɖ Űɞɡ Ƚůɗɛɞɨ Űɞɡ Ɇɞɡɏɕ 

ůɖɛŬŰɞŭɧŰɖůŮ ɛɘŬ əŬɗɞɟɘůŰɘəɐ ɔŮɤˊɞɚɘŰɘəɐ ɛŮŰŬɓɞɚɐ ɞɟɑɕɞɜŰŬɠ Űɞ Űɏɚɞɠ Űɖɠ ɀŮůɞɔŮɑɞɡ ɤɠ əɚŮɘůŰɐɠ 

çɚɑɛɜɖɠè əŬɘ ŮɜŰɎůůɞɜŰɎɠ Űɖɜ ůŮ ɏɜŬ ˊŬɔəɧůɛɘɞ ŭɡɜŬɛɘəɧ ŭɑəŰɡɞ ɧˊɞɡ ɗŬɚɎůůɘɞɘ əŬɘ ɢŮɟůŬɑɞɘ ŭɟɧɛɞɘ 

ŭɘŬůŰŬɡɟɩɜɞɜŰŬɘ ɞŭɖɔɩɜŰŬɠ ˊɟɞɠ Űɞɜ Ƚɜŭɘəɧ ɋəŮŬɜɧ.  
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ɆŮ ůɡɜŭɡŬůɛɧ ɛŮ Űɞ əɚɑɛŬ ɓɘɞɛɖɢŬɜɘəɐɠ əŬɘ ŰŮɢɜɞɚɞɔɘəɐɠ ŬɘůɘɞŭɞɝɑŬɠ ˊɞɡ ɢŬɟŬəŰɐɟɘɕŮ Űɖɜ 

Ⱥɡɟɩˊɖ Űɞɡ 19ɞɡ ŬɘɩɜŬ, Űɞ ɏɟɔɞ ŬɡŰɧ ɚŮɘŰɞɨɟɔɖůŮ ɤɠ ˊɟɧŰɡˊɞ əŬɘ ɏɜŬɡůɛŬ ɔɘŬ Űɖɜ ɡɚɞˊɞɑɖůɖ 

ŬɜŰɑůŰɞɘɢɤɜ ɏɟɔɤɜ, ɛŮŰŬɝɨ Űɤɜ ɞˊɞɑɤɜ əŬɘ ɖ ŭɘɎɜɞɘɝɖ Űɞɡ Ƚůɗɛɞɨ Űɖɠ Ⱦɞɟɑɜɗɞɡ. ȷɝɑɕŮɘ Ůŭɩ ɜŬ 

ůɖɛŮɘɤɗŮɑ ɧŰɘ ůŰɞ əɡɜɐɔɘ Űɞɡ Ůəůɡɔɢɟɞɜɘůɛɞɨ ůɡɢɜɎ ŰŬ ɏɟɔŬ ɡˊɞŭɞɛɐɠ ŬɜŰɘɔɟɎűɞɡɜ ɐ ŮɛˊɜɏɞɜŰŬɘ Ŭˊɧ 

ŰŬ ɐŭɖ ɡˊɎɟɢɞɜŰŬ ˊɟɧŰɡˊŬ ŬɜɎ Űɞɜ əɧůɛɞ (ɓɚ. Larkin, 2013). ȰŰůɘ, ɛŮŰŬɝɨ Űɤɜ ɛŮɔɎɚɤɜ ɏɟɔɤɜ Űɖɠ 

əŬŰŬůəŮɡɐɠ Űɞɡ ůɘŭɖɟɞŭɟɞɛɘəɞɨ ŭɘəŰɨɞɡ əŬɘ ɞŭɞˊɞɘɑŬɠ, ŮɜŰɎɢɗɖəŮ əŬɘ ɖ ŭɘɎɜɞɘɝɖ Űɞɡ Ƚůɗɛɞɨ Űɖɠ 

Ⱦɞɟɑɜɗɞɡ, ɖ ɞˊɞɑŬ ŮˊɘɢŮɘɟɐɗɖəŮ ɛŮ ˊɟɩŰɖ ŬɜɎɗŮůɖ Űɞ 1869 Ŭˊɧ Űɞɜ əɡɓɏɟɜɖůɖ ȻŬȶɛɖ ůŰɞɡɠ Piat əŬɘ 

Chollet ˊɞɡ ůɨůŰɖůŬɜ ɛɘŬ ɛŮŰɞɢɘəɐ ŮŰŬɘɟŮɑŬ (ɓɚ. ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 1989).  

ȼ əŬŰŬůəŮɡɐ Űɖɠ ȹɘɩɟɡɔŬɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ, Ůˊɞɛɏɜɤɠ, ɛˊɞɟɞɨɛŮ ɜŬ ˊɞɨɛŮ ɧŰɘ ŭŮɜ ŬˊɞŰŮɚɞɨůŮ 

Ŭˊɚɩɠ ɏɜŬ ŰŮɢɜɘəɧ ɏɟɔɞ Ůɗɜɘəɐɠ ůɖɛŬůɑŬɠ, ŬɚɚɎ ŮɜŰŬůůɧŰŬɜ ůŮ ɏɜŬ ˊŬɔəɧůɛɘɞ ˊŬɟɎŭŮɘɔɛŬ 

ɜŮɤŰŮɟɘəɧŰɖŰŬɠ, ɧˊɞɡ ɖ ŰŮɢɜɞɚɞɔɑŬ, ɖ ɔŮɤˊɞɚɘŰɘəɐ əŬɘ ɖ ɞɘəɞɜɞɛɑŬ ůɡɜɡűɎɜɗɖəŬɜ ɛŮ Űɖɜ ɘůŰɞɟɘəɐ 

ŮɛˊŮɘɟɑŬ əŬɘ Űɖ ůɡɚɚɞɔɘəɐ űŬɜŰŬůɑŬ.  

ȼ ŭɘɧɟɡɝɖ Űɞɡ Ƚůɗɛɞɨ ŬɜŬɛŮɜɧŰŬɜ ɜŬ ɏɢŮɘ ůɖɛŬɜŰɘəɎ ɞɘəɞɜɞɛɘəɎ ɞűɏɚɖ, əɡɟɑɤɠ ɛŮɘɩɜɞɜŰŬɠ Űɘɠ 

ŬˊɞůŰɎůŮɘɠ əŬɘ, Ůˊɞɛɏɜɤɠ, Űɞ əɧůŰɞɠ əŬɘ Űɞɜ ɢɟɧɜɞ ɛŮŰŬűɞɟɎɠ ŮɛˊɞɟŮɡɛɎŰɤɜ əŬɘ ŮˊɘɓŬŰɩɜ əŬɘ 

ŮɜɘůɢɨɞɜŰŬɠ Űɖɜ Ůɛˊɞɟɘəɐ ŭɟŬůŰɖɟɘɧŰɖŰŬ ůŮ Ůɗɜɘəɧ ɧůɞ əŬɘ ůŮ ŭɘŮɗɜɏɠ ŮˊɑˊŮŭɞ. ȼ əŬŰŬůəŮɡɐ Űɞɡ 

ɏɟɔɞɡ ɗŬ ŮɜɑůɢɡŮ Űɖɜ ˊŮɟŬɘŰɏɟɤ ŬɜɎˊŰɡɝɖ Űɤɜ ɡˊɞŭɞɛɩɜ Űɖɠ ȺɚɚɎŭŬɠ əŬɘ, Ůˊɘˊɚɏɞɜ, ŬɜŬɛŮɜɧŰŬɜ ɜŬ 

ŭɖɛɘɞɡɟɔɐůŮɘ ɗɏůŮɘɠ ŮɟɔŬůɑŬɠ əŬɘ Űɧɜɤůɖ Űɖɠ Űɞˊɘəɐɠ ɞɘəɞɜɞɛɑŬɠ, Űɖɠ ɔŮɤɟɔɑŬɠ əŬɘ Űɖɠ əŰɖɜɞŰɟɞűɑŬɠ 

(ɓɚ. ȹɐɛɘŰůŬɠ, 1883; ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 1989). Ⱥˊɘˊɚɏɞɜ ɗŬ ŮɜɑůɢɡŮ Űɖ ɗɏůɖ Űɖɠ ȺɚɚɎŭŬɠ ůŰɞɜ 

ˊŬɔəɧůɛɘɞ ɜŬɡŰɘɚɘŬəɧ ɢɎɟŰɖ əŬɗɘůŰɩɜŰŬɠ  Űɖ ůɖɛŬɜŰɘəɧ əɧɛɓɞ ůŰɖ ɀŮůɧɔŮɘɞ, ŭɘŮɡəɞɚɨɜɞɜŰŬɠ Űɖ 

ŭɘɏɚŮɡůɖ ˊɚɞɑɤɜ. 

Ƀ ȹɐɛɘŰůŬɠ (1883: 51) ɛɎɚɘůŰŬ ɢŬɟŬəŰɖɟɑɕŮɘ Űɞɜ Ƚůɗɛɧ Űɖɠ Ⱦɞɟɑɜɗɞɡ  ɤɠ Űɞɜ çɛɘəɟɧ ŬŭŮɟűɧè 

Űɞɡ Ɇɞɡɏɕ ŭɡɜɎɛŮɜɞ çɜŬ ůɡɜŰŮɚɏůŮɘ Ůɘɠ Űɖɜ ůɡɔəɞɘɜɤɜɑŬɜ əŬɘ Ůɘɠ Űɞ Ůɛˊɧɟɘɞɜ Űɞɡ əɧůɛɞɡ əŬɘ ŭɘŬ ŰɞɨŰɞ 

ŮɗŮɤɟɐɗɖ ɤɠ ůɡɛˊɚɐɟɤɛŬ ŮəŮɑɜɞɡ, ɤɠ ŮˊŬɨɝɖůɘɠ Űɖɠ ůɡɜŰɞɛɑŬɠ əŬɘ ɤɠ ŰŮɚŮɡŰŬɑŬ ŰŮɚŮɘɞˊɞɑɖůɖ Űɖɠ 

ɛŮɔɎɚɖɠ Ůɛˊɞɟɘəɐɠ ɞŭɞɨ ɛŮŰŬɝɨ Űɖɠ ȹɨůŮɤɠ əŬɘ Űɖɠ ȷɜŬŰɞɚɐɠè. 

ȼ ŬɜŬˊŰɡɝɘŬəɐ ˊɞɟŮɑŬ Űɖɠ ɄɎŰɟŬɠ ŬɚɚɎ əŬɘ Űɞɡ ɄŮɘɟŬɘɎ əŬɘ Űɖɠ ȷɗɐɜŬɠ ɗŬ ŮˊɘŰŬɢɡɜɧŰŬɜ, əŬɗɩɠ 

Űɞ ɚɘɛɎɜɘ Űɞɡ ɄŮɘɟŬɘɎ ɗŬ ɓɟɘůəɧŰŬɜ ůŰɞ əɏɜŰɟɞ Űɤɜ ɗŬɚɎůůɘɤɜ ŭɟɧɛɤɜ ˊɟɞɠ Űɖɜ ȷɜŬŰɞɚɐ.  Ɉˊô ŬɡŰɧ 

Űɞ ˊɟɑůɛŬ, ɗŬ  ŬɜŬɓŬɗɛɘɕɧŰŬɜ əŬɘ ɖ ɔŮɤůŰɟŬŰɖɔɘəɐ ɗɏůɖ Űɖɠ ɢɩɟŬɠ, əŬɗɩɠ ɗŬ ɛˊɞɟɞɨůŮ ɜŬ ŮɚɏɔɢŮɘ Űɖ 

ɟɞɐ ˊɚɞɑɤɜ ɧɚɤɜ Űɤɜ Űɨˊɤɜ əŬɘ ŮɛˊɞɟŮɡɛɎŰɤɜ. ɆŮ ŮˊɑˊŮŭɞ Ůɗɜɘəɐɠ ˊɞɚɘŰɘəɐɠ, ɖ ɡɚɞˊɞɑɖůɖ Ůɜɧɠ Űɧůɞ 

ŮɛɓɚɖɛŬŰɘəɞɨ ɏɟɔɞɡ ɗŬ ŬˊɞŰŮɚɞɨůŮ ůɨɛɓɞɚɞ Ůəůɡɔɢɟɞɜɘůɛɞɨ əŬɘ ŰŮɢɜɘəɐɠ ˊɟɞɧŭɞɡ (ɓɚ. ȹɐɛɘŰůŬɠ, 

1883; ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 1989). ɇɏɚɞɠ, ɖ ůɨɜŭŮůɐ Űɞɡ ɛŮ Űɞ ŬɟɢŬɘɞŮɚɚɖɜɘəɧ ˊŬɟŮɚɗɧɜ ˊɟɞůɏŭɘŭŮ ůŰɞ 

ŮɔɢŮɑɟɖɛŬ ɢŬɟŬəŰɐɟŬ Ůɗɜɘəɐɠ ɡˊŮɟɖűɎɜŮɘŬɠ əŬɘ ɘůŰɞɟɘəɐɠ ůɡɜɏɢŮɘŬɠ.  

ɋůŰɧůɞ, ɡˊɐɟɢŬɜ əŬɘ ŬɜŰɘŭɟɎůŮɘɠ ɔɘŬ Űɞ ŮɔɢŮɑɟɖɛŬ ůɡɜŰɖɟɖŰɘəɩɜ Űɖɠ Ůˊɞɢɐɠ ˊɞɡ 

əɘɜŭɡɜɞɚɞɔɞɨůŬɜ ɔɘŬ ŰŬ ɛŮɘɞɜŮəŰɐɛŬŰŬ əŬɘ Űɖɜ ŬɚɚɞŰɟɑɤůɖ Ŭˊɧ ɝɏɜŬ ɐɗɖ (ɓɚ. ȹɐɛɘŰůŬɠ, 1883; 

ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ 1989), ŮəɛŮŰŬɚɚŮɡɧɛŮɜɞɘ Ŭəɧɛɖ əŬɘ Űɘɠ ɚŬɥəɏɠ ŭŮɘůɘŭŬɘɛɞɜɑŮɠ, ɧˊɤɠ Űɖ ŭɘɐɔɖůɖ 

Ůɜɧɠ ɢɤɟɘəɞɨ ˊɞɡ ŬɜŬűɏɟŮɘ ɞ ȹɐɛɘŰůŬɠ (1883) ɔɘŬ Űɞ ŬɑɛŬ ˊɞɡ ŬɜɎɓɚɡɕŮ Ŭˊɧ Űɘɠ Űɞɛɏɠ ˊɞɡ ŮˊɘɢŮɑɟɖůŬɜ 

ɞɘ ȸŮɜŮŰɞɑ. Ⱥˊɘˊɚɏɞɜ, ɡˊɐɟɝŬɜ əŬɘ ŬɜŰɘŭɟɎůŮɘɠ (ŭɘəŬɘɞɚɞɔɖɛɏɜŮɠ) Ŭˊɧ Űɖɜ ˊɚŮɡɟɎ Űɤɜ əŬŰɞɑəɤɜ əŬɘ 
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ŮˊŬɔɔŮɚɛŬŰɘɩɜ Űɖɠ Ɇɨɟɞɡ əŬɘ Űɖɜ ŬɜɖůɡɢɑŬ Űɞɡɠ ɔɘŬ Űɖɜ ŮɜŭŮɢɧɛŮɜɖ ŮɔəŬŰɎɚŮɘɣɖ əŬɘ ˊŬɟŬəɛɐ Űɞɡ 

ɚɘɛŬɜɘɞɨ əŬɘ Űɖɠ Ůɛˊɞɟɘəɐɠ ŭɟŬůŰɖɟɘɧŰɖŰŬɠ (ɓɚ. ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 1989). 

 

Ⱥɘə. 7. ȷˊɧ ŰŬ ɏɟɔŬ ŭɘɎɜɞɘɝɖɠ Űɖɠ ŭɘɩɟɡɔŬɠ (https://corinthcanalsupcrossing.gr/corinth_canal_history/) 

Ⱥɜ ŰɏɚŮɘ, Űɞ ɏɟɔɞ ŬɜɏɚŬɓŮ Űɞ 1881 ɖ çȹɘŮɗɜɐɠ ȺŰŬɘɟŮɑŬ Űɖɠ ŪŬɚɎůůɘŬɠ ȹɘɩɟɡɔŬɠ Űɖɠ Ⱦɞɟɑɜɗɞɡè 

ɡˊɧ Űɞɜ ůŰɟŬŰɖɔɧ ȽůŰɓɎɜ ɇɡɟ (Istv§n T¿rr ), ɛŮ ŬɟɢɘɛɖɢŬɜɘəɧ Űɞɜ ɀˊɏɚŬ ũəɏɟůŰŮɟ (B®la Gerster). 

ɋůŰɧůɞ, ɖ ŮŰŬɘɟŮɑŬ ŭɘŬɚɨɗɖəŮ Űɞ 1890 ɚɧɔɤ ɢɟŮɩɜ əŬɘ Űɞ ɏɟɔɞ ŬˊɞˊŮɟŬŰɩɗɖəŮ ɚɑɔŬ ɢɟɧɜɘŬ ŬɟɔɧŰŮɟŬ 

Ŭˊɧ Űɖɜ Ⱥɚɚɖɜɘəɐ ȺŰŬɘɟŮɑŬ Űɖɠ ȹɘɩɟɡɔɞɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ ɡˊɧ Űɖ ŭɘŮɨɗɡɜůɖ Űɞɡ ɛɖɢŬɜɘəɞɨ ȷ. ɀɎŰůŬ 

(ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 1989). 

ȼ ȹɘɩɟɡɔŬ ůɡɜŭɏɗɖəŮ ɛŮ Űɖ ɟɘɕɘəɐ ɛŮŰŬɛɧɟűɤůɖ Űɞɡ Űɞˊɑɞɡ, əɡɟɑɤɠ ɢɤɟɑɕɞɜŰŬɠ Űɖɜ ˊŮɟɘɞɢɐ 

ůŰŬ ŭɨɞ Ŭˊɧ Űɖ ɗɎɚŬůůŬ əŬɘ ůɢɖɛŬŰɑɕɞɜŰŬɠ ɚɧűɞɡɠ ůŰɘɠ ŬəŰɏɠ ɚɧɔɤ Űɤɜ ŮəůəŬűɩɜ ŮŭɎűɞɡɠ əŬɘ Űɤɜ 

ŮəɢɤɛŬŰɩůŮɤɜ, Űɤɜ ɞˊɞɑɤɜ ɞ ůɡɜɞɚɘəɧɠ ŰŮɚɘəɧɠ ɧɔəɞɠ ŬɜɐɚɗŮ ůŮ 11.000.000ɛ3 (ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 

1989).  

  
Ⱥɘə. 8. ȼ ȹɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ (1894).  

https://www.prohistoire.fr/histoire-thematique/les-lieux-mythiques/1774635_le-canal-de-corinthe 
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Ⱥɘə. 9. ȰɟɔŬ ŰɞɘɢɞˊɞɘɑŬɠ (Archives historiques BNP Paribas- 9Fi121). 

 

 

  

Ⱥɘə. 10Ŭ &ɓ. ɉɤɛŬŰɞɡɟɔɘəɏɠ ŮɟɔŬůɑŮɠ (Archives historiques BNP Paribas: 9Fi132 & 10Fi147). 

 

Ƀ ɢɩɟɞɠ Űɖɠ ŭɘɩɟɡɔŬɠ ŮɑɢŮ ˊŬɟŬɢɤɟɖɗŮɑ ůŰɖ ŭɘŮɗɜɐ ŮŰŬɘɟŮɑŬ ɖ ɞˊɞɑŬ ŮˊŮŭɑɤɝŮ ɜŬ ŭɘŬɛɞɟűɩůŮɘ 

ɏɜŬ ɚŮɘŰɞɡɟɔɘəɧ əŬɘ Ŭɜɗɟɩˊɘɜɞ ˊŮɟɘɓɎɚɚɞɜ ɔɘŬ Űɖ ŭɘŬɛɞɜɐ əŬɘ ɡˊɞůŰɐɟɘɝɖ  Űɞɡ ŮɟɔŬŰɘəɞɨ ŭɡɜŬɛɘəɞɨ 

ˊɞɡ ŬˊŬůɢɞɚɞɨɜŰŬɜ ůŰŬ ɏɟɔŬ. ɀɎɚɘůŰŬ, ɞɘ ɞɟŬɛŬŰɘůɛɞɑ Űɞɡ ůŰɟŬŰɖɔɞɨ T¿rr ɔɘŬ Űɞ ɛɏɚɚɞɜ Űɖɠ 

ŭɘɩɟɡɔŬɠ ɧɢɘ ɛɧɜɞ ɤɠ əɏɜŰɟɞ ŭɘŮɗɜɞɨɠ Ůɛˊɞɟɑɞɡ ŬɚɚɎ əŬɘ ɤɠ Űɧˊɞɠ ŬɜŬɣɡɢɐɠ ɞŭɐɔɖůŬɜ ůŰɞɜ 

ůɢŮŭɘŬůɛɧ əŬɘ Űɖ ŭɖɛɘɞɡɟɔɑŬ ŭɨɞ ˊɧɚŮɤɜ ůŰɘɠ ŭɨɞ Ůɝɧŭɞɡɠ Űɖɠ: Űɖɜ ȽůɗɛɑŬ ůŰɖɜ ŬɜŬŰɞɚɘəɐ (ˊɟɞɠ Űɞɜ 

ɆŬɟɤɜɘəɧ əɧɚˊɞ) əŬɘ Űɖɜ ɄɞůŮɘŭɤɜɑŬ ůŰɖ ŭɡŰɘəɐ (ˊɟɞɠ Űɞɜ ȾɞɟɘɜɗɘŬəɧ). ȷɝɑɕŮɘ Ůŭɩ ɜŬ ŬɜŬűŮɟɗŮɑ ɧŰɘ 

ɖ ˊŮɟɘɞɢɐ Űɖɠ ȽůɗɛɑŬɠ ŭɘŬɘɟɏɗɖəŮ ůŮ ŭɨɞ ŰɛɐɛŬŰŬ, Ůə Űɤɜ ɞˊɞɑɤɜ Űɞ ɓɧɟŮɘɞ ˊɟɞɞɟɘɕɧŰŬɜ ɔɘŬ əŬŰɞɘəɑŮɠ 

Űɞɡ ˊɟɞůɤˊɘəɞɨ, Ůɜɩ Űɞ ɜɧŰɘɞ ɗŬ ůŰɏɔŬɕŮ Űɖ ŭɘɞɑəɖůɖ.  
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Ⱥɘə. 11. ȯˊɞɣɖ Űɖɠ ŭɘɩɟɡɔŬɠ Ŭˊɧ Űɖ ɔɏűɡɟŬ Űɤɜ Ƚůɗɛɑɤɜ (Archives historiques de BNP Paribas-11FI77EL) 

 

ɇɞ ɏɟɔɞ ˊɚŬɘůɘɩɗɖəŮ ŮɝŬɟɢɐɠ Ŭˊɧ ˊɚɐɗɞɠ ůɡɛˊɚɖɟɤɛŬŰɘəɩɜ ŰŮɢɜɘəɩɜ əŬŰŬůəŮɡɩɜ, ɞɘ ɞˊɞɑŮɠ 

ŮɝŬůűŬɚɑɕɞɡɜ Űɖ ɚŮɘŰɞɡɟɔɘəɧŰɖŰŬ, Űɖɜ ŬůűɎɚŮɘŬ əŬɘ Űɖɜ ˊɟɞůɓŬůɘɛɧŰɖŰŬ Űɞɡ ɏɟɔɞɡ. ɀŮŰŬɝɨ Űɤɜ 

ɓŬůɘəɩɜ əŬŰŬůəŮɡɩɜ ˊŮɟɘɚŬɛɓɎɜɞɜŰŬɘ ɖɚŮəŰɟɘəɧɠ ůŰŬɗɛɧɠ, ɚŮɘŰɞɡɟɔɑŬ ɡŭɟŬɔɤɔŮɑɞɡ əŬɘ ɔɏűɡɟŮɠ 

ŭɘɏɚŮɡůɖɠ, ɞɘ ɞˊɞɑŮɠ ŮɝŬůűɎɚɘɕŬɜ Űɖɜ  ŮˊɘəɞɘɜɤɜɑŬ ɛŮŰŬɝɨ Űɤɜ ŭɨɞ ɞɢɗɩɜ. ȺəŰɧɠ Ŭˊɧ Űɖ ɛŮɔɎɚɖ 

ůŰŬɗŮɟɐ ůɘŭŮɟɏɜɘŬ ɔɏűɡɟŬ ˊɞɡ ŬɜɏɚŬɓŮ ɜŬ əŬŰŬůəŮɡɎůŮɘ ɖ ŬɜɎŭɞɢɞɠ ŮŰŬɘɟŮɑŬ ɔɘŬ ɜŬ ŮɜɩɜŮɘ Űɖ ɆŰŮɟŮɎ 

ȺɚɚɎŭŬ ɛŮ Űɖɜ ɄŮɚɞˊɧɜɜɖůɞ, ɖ ŮˊɘəɞɘɜɤɜɑŬ ůŰɘɠ Ůɝɧŭɞɡɠ Űɖɠ ŭɘɩɟɡɔŬɠ ŬɟɢɘəɎ ɔɘɜɧŰŬɜ ɛŮ ůɢŮŭɑŮɠ ˊɞɡ 

əɘɜɞɨɜŰŬɜ ɢŮɘɟɞəɑɜɖŰŬ ɛŮ ŬɚɡůɑŭŬ əŬɘ ɞɜɞɛɎɕɞɜŰŬɜ çˊŮɟɎɛŬŰŬè11. ɆŰɖɜ ˊŮɟɘɞɢɐ ɢɟɖůɘɛɞˊɞɘɞɨɜ Ůˊɑůɖɠ 

Űɖ ɚɏɝɖ çəɟɧəɞɠè ˊɞɡ ɛɎɚɚɞɜ ŬɜŬűɏɟŮŰŬɘ ůŰɞɜ ɐɢɞ ˊɞɡ əɎɜŮɘ ɖ ŬɚɡůɑŭŬ. 

ɇɖ ŭŮəŬŮŰɑŬ Űɞɡ 1960 ŰŬ  ɢɏɟɘŬ ŬɜŰɘəŬŰŬůŰɎɗɖəŬɜ ɛŮ ɛɖɢŬɜɘůɛɧ, Ůɜɩ Ŭˊɧ Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1980 

ɏɢɞɡɜ ŬɜŰɘəŬŰŬůŰŬɗŮɑ ɛŮ  ɓɡɗɘɕɧɛŮɜŮɠ ɔɏűɡɟŮɠ, ɛɑŬ ůŮ əɎɗŮ ɏɝɞŭɞ Űɖɠ ŭɘɩɟɡɔŬɠ, ˊɞɡ ŬˊɞəŬɚɞɨɜŰŬɘ 

çɢŬɛɖɚɏɠ ɔɏűɡɟŮɠè əŬɘ ŮˊɘŰɟɏˊɞɡɜ Űɖɜ ɞŭɘəɐ ůɨɜŭŮůɖ Űɤɜ ŭɨɞ ˊɚŮɡɟɩɜ Űɞɡ Ƚůɗɛɞɨ ɧŰŬɜ ŭŮɜ 

ŭɘɏɟɢɞɜŰŬɘ ˊɚɞɑŬ, ŬˊɞŰŮɚɩɜŰŬɠ əɟɑůɘɛɞ ůŰɞɘɢŮɑɞ Űɖɠ əŬɗɖɛŮɟɘɜɐɠ əɡəɚɞűɞɟɑŬɠ əŬɘ ɛŮŰŬűɞɟɎɠ ŬɔŬɗɩɜ 

ůŰɖɜ ˊŮɟɘɞɢɐ. ɆɨɛűɤɜŬ ɛŮ Űɞɡɠ ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ: 

ɇ. çȼ əŬŭɏɜŬ, ˊɟɘɜ ɔɑɜŮɘ ɖ ɓɡɗɘɕɧɛŮɜɖ ɔɏűɡɟŬ, ɐŰŬɜ ɖ ůɢŮŭɑŬ ï ŮɛŮɑɠ Űɖ ɚɏɛŮ ˊɏɟŬɛŬï ɡˊɐɟɢŮ ůŰŬɗŮɟɐ 

ŬɚɡůɑŭŬ ŰŮɜŰɤɛɏɜɖ ůŬɜ ɞŭɖɔɧɠ əŬɘ ɧŰŬɜ ˊŮɟɜɞɨůŮ Űɞ əŬɟɎɓɘ Űɖ ɟɑɢɜŬɜŮ, ɛɏůŬ. ȾŬɘ ŬəɞɡɔɧŰŬɜŮ ɏɜŬɠ ɐɢɞɠ, 

əɟ, əɟ, əɟ, əɟé əŬɘ ˊɐɔŬɘɜŮ ɛɏɢɟɘ Űɞɜ ɓɡɗɧ əɎŰɤ əŬɘ ˊŮɟɜɎɔŬɜ ŰŬ ɓŬˊɧɟɔɘŬ.  ɀŮŰɎ ɛˊɞɟɞɨɛŮ ɜŬ ˊɎɛŮ ɜŬ 

ůŬɠ ŭŮɑɝɤ Űɞ ůɖɛŮɑɞ ɛŮ ˊɞɘɞ ŮɟɔŬɚŮɑɞ ɛŬɕŮɨŬɜŮ Űɖɜ əŬŭɏɜŬ. ɀɏɢɟɘ Űɞ 1960 ɐŰŬɜ ɞɘ ŭɨɞ Ŭɜɗɟɩˊɞɘ ˊɞɡ 

ŰɟŬɓɎɔŬɜŮ  Űɞɜ əɟɧəɞ ɛŮ Űɞ ɢɏɟɘ, ɏɜŬɠ Ŭˊɧ ŭɤ ɏɜŬɠ Ŭˊɧ əŮɘ ï Ⱥɜɩ ɛŮŰɎ ɓɎɚŬɜŮ ɛŬɔəɎɜɘ ˊɞɡ Űɞ ɔɡɟɜɎɔŬɜŮ 

ɛŮ Űɞ ɢɏɟɘ. ɀŮŰɎ ɏɔɘɜŮ ůɨůŰɖɛŬ ɛŮ ɛɞŰɏɟ, ɖɚŮəŰɟɞəɑɜɖŰɞ ˊɞɡ ŰɟŬɓɞɨůŮ Űɖɜ əŬŭɏɜŬ ɛŮ ɟɎɞɡɚɞ. ȷɡŰɧ ɐŰŬɜŮ 

Ŭˊɧ ŰɧŰŮ ˊɞɡ ɎɜɞɘɝŮ ɖ ŭɘɩɟɡɔŬ ɛɏɢɟɘ Űɞ 1984 ɐ 1986. Ƚɞɨɜɘɞ ɛɐɜŬ ɏɔɘɜŬɜ ŰŬ ŮɔəŬɑɜɘŬ Űɖɠ ɓɡɗɘɕɧɛŮɜɖɠ 

ɔɏűɡɟŬɠè. 

 

M.: çɇɞ ˊɏɟŬɛŬ ɛŮ Űɞɜ əɟɧəɞ ɐŰŬɜŮ ˊɟɞˊɞɚŮɛɘəɎ, ɖ ɏɜɤůɖ Űɤɜ ŭɨɞ ɢɤɟɘɩɜ ɔɘɜɧŰŬɜŮ ɛŮ Űɞ ˊɏɟŬɛŬ ˊɞɡ 

ɚɏɛŮ, ˊɞɡ Űɞɜ ŰɟŬɓɎɔŬɜŮ ɞɘ Ɏɜɗɟɤˊɞɘ ɛŮ Űɖɜ ˊɚɎŰɖè. 

Ⱥ. çȺɑɢŮ ɏɜŬ ˊɏɟŬɛŬ əŬɘ ŭɞɡɚŮɨŬɜŮ ŭɨɞ Ɏɜɗɟɤˊɞɘ ɛŮ ɏɜŬ ɚɞɡɟɑ ůŰɖɜ ˊɚɎŰɖ.  ȯɜɗɟɤˊɞɘ, ŰŬ ɔŬɥŭɞɡɟɎəɘŬ 

ˊɞɡ ŮɑɢŬɜŮ əŬɘ ɏɜŬ ŬɡŰɞəɑɜɖŰɞ ˊɐɔŬɘɜŮ ɛɏůŬè.  

 
11 ɇɞ ˊɏɟŬɛŬ ůɖɛŬɑɜŮɘ Ůɑŭɞɠ ɓɎɟəŬɠ ɐ ůɢŮŭɑŬɠ ˊɞɡ ɢɟɖůɘɛɞˊɞɘŮɑŰŬɘ ɤɠ ˊɞɟɗɛŮɑɞ. 
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ȷ.: çɇɞ ˊɏɟŬɛŬ ŬˊɞŰŮɚɞɨůŮ ŬɜŬˊɧůˊŬůŰɞ ɛɏɟɞɠ Űɖɠ ŭɘɩɟɡɔŬɠ Űɞ ɞˊɞɑɞ ɛŮŰɏűŮɟŮ Űɞɡɠ Ŭɜɗɟɩˊɞɡɠ əŬɘ ŰŬ 

ɕɩŬ Ŭˊɧ Űɖ ɛɑŬ ɛŮɟɘɎ Űɞɡ əŬɜŬɚɘɞɨ ůŰɖɜ ŬˊɏɜŬɜŰɘ. ɇɞ ˊɏɟŬɛŬ ɐŰŬɜ ɛɑŬ ůɢŮŭɑŬ ɛŮ ɛɐəɞɠ ˊŮɟɑˊɞɡ 7 ɛɏŰɟŬ 

əŬɘ ˊɚɎŰɞɠ ˊŮɟɑˊɞɡ 5 ɛɏŰɟŬ əŬɘ ɐŰŬɜ ŮəŮɑ ˊɞɡ ŮɑɜŬɘ ŰɩɟŬ ɖ ɓɡɗɘɕɧɛŮɜɖ ɔɏűɡɟŬ. ɈˊɐɟɢŮ ɏɜŬ ůŰɖɜ ȽůɗɛɑŬ 

əŬɘ Ɏɚɚɞ ɏɜŬ ůŰɖɜ ɄɞůŮɘŭɤɜɑŬ. ɇɞ ˊɏɟŬɛŬ Űɞ ŰɟŬɓɞɨůŬɜ ɞɘ ˊŮɟŬɛŬŰɕɐŭŮɠ ɛŮ Űɖɜ ˊɚɎŰɖ Űɞɡɠ. ɁŬɘ!, ɧˊɤɠ 

Ű' Ŭəɞɨɠ!é  

 

 

Ⱥɘə. 12. ȼ ɓɡɗɘɕɧɛŮɜɖ ɔɏűɡɟŬ Űɖɠ ȽůɗɛɑŬɠ, Űɖɜ ɩɟŬ ˊɞɡ ŬɜŬŭɨŮŰŬɘ, 2014. 

 

 

Ⱥɘə. 13. ɄɏɟŬɛŬ əŬɘ ˊŮɟŬɛŬŰɕɐŭŮɠ (űɤŰ. Ŭˊɧ ŬɟɢŮɑɞ ə. ȹ. ɂɨˊˊŬ) 
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Ⱥˊɘˊɚɏɞɜ, əŬŰŬůəŮɡɎůŰɖəŬɜ ŭɞɛɏɠ ɔɘŬ Űɖ ŭɘɞɑəɖůɖ, Űɖɜ ɞɘəɞɜɞɛɘəɐ ŭɘŬɢŮɑɟɘůɖ, Űɖɜ ŮˊɘəɞɘɜɤɜɑŬ, 

Űɞɜ ŰŮɢɜɘəɧ əŬɘ ɜŬɡŰɘəɧ ɏɚŮɔɢɞ, ɧˊɤɠ Űɤɜ ŭɘɞɘəɖŰɘəɩɜ əŰɘɟɑɤɜ, Ŭˊɞɗɖəɩɜ, ůŰŬɗɛɩɜ Ůɚɏɔɢɞɡ əŬɘ 

ˊŬɟŬŰɖɟɖŰɖɟɑɤɜ. ȼ ŬůűŬɚɐɠ ŭɘɏɚŮɡůɖ Űɤɜ ˊɚɞɑɤɜ ˊɟɞɦˊɞɗɏŰŮɘ Űɖɜ ɨˊŬɟɝɖ ůɡůŰɖɛɎŰɤɜ 

ůɖɛŬŰɞŭɧŰɖůɖɠ, ŮˊɘəɞɘɜɤɜɑŬɠ əŬɘ Ůɚɏɔɢɞɡ, ŰŬ ɞˊɞɑŬ ůɡɜŰɞɜɑɕɞɜŰŬɘ Ŭˊɧ Űɞ əŮɜŰɟɘəɧ əŰɑɟɘɞ ŭɘŬɢŮɑɟɘůɖɠ 

Űɖɠ ŭɘɩɟɡɔŬɠ, ɧˊɤɠ əŬɘ ɨˊŬɟɝɖɠ ůɡůŰɖɛɎŰɤɜ ŭɘŬɢŮɑɟɘůɖɠ Űɖɠ əɑɜɖůɖɠ Űɤɜ ŭɨɞ ɓɡɗɘɕɧɛŮɜɤɜ ɔŮűɡɟɩɜ, 

ȽůɗɛɑŬɠ əŬɘ ɄɞůŮɘŭɤɜɑŬɠ. ɄɟɞɦˊɞɗɏŰŮɘ Ůˊɑůɖɠ ŭɞɛɏɠ ůɡɜŰɐɟɖůɖɠ əŬɘ ɛɖɢŬɜɞɚɞɔɘəɐɠ-ɖɚŮəŰɟɞɚɞɔɘəɐɠ 

əŬɘ ɔŮɜɘəɧŰŮɟɖɠ ŰŮɢɜɘəɐɠ ɡˊɞůŰɐɟɘɝɖɠ əŬɘ ŭɞɛɘəɩɜ ɏɟɔɤɜ, ɧˊɤɠ ŬˊɞɓɎɗɟŮɠ, ɔŮɟŬɜɞɑ əŬɘ ɎɚɚŬ 

ɛɖɢŬɜɐɛŬŰŬ ɔɘŬ Űɘɠ ŮˊɘůəŮɡɏɠ əŬɘ Űɖɜ ŬˊɞɛɎəɟɡɜůɖ Űɤɜ űŮɟŰɩɜ ɡɚɘəɩɜ, əŬɗɩɠ əŬɘ ŰŬ ůɡůŰɐɛŬŰŬ 

ŬˊɞůŰɟɎɔɔɘůɖɠ əŬɘ ˊɟɞůŰŬůɑŬɠ Űɤɜ ˊɟŬɜɩɜ. ɆɐɛŮɟŬ, ɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ ůɡɜŰɞɜɑɕŮŰŬɘ Ŭˊɧ 

ůɨɔɢɟɞɜŬ ůɡůŰɐɛŬŰŬ ůɖɛŬŰɞŭɧŰɖůɖɠ əŬɘ ŮˊɘəɞɘɜɤɜɑŬɠ, ˊɞɡ ŮˊɘŰɟɏˊɞɡɜ Űɖɜ ŬůűŬɚɐ ŭɘɏɚŮɡůɖ ˊɚɞɑɤɜ, 

Űɖ ŭɘŬɢŮɑɟɘůɖ Űɖɠ əɡəɚɞűɞɟɑŬɠ əŬɘ Űɖɜ ŬɜŰɘɛŮŰɩˊɘůɖ ŮəŰɎəŰɤɜ ˊŮɟɘůŰŬŰɘəɩɜ. 

ȼ əŬŰŬůəŮɡɐ Űɖɠ ŭɘɩɟɡɔŬɠ ɐŰŬɜ ɛɘŬ ˊɞɚɨ ůɖɛŬɜŰɘəɐ Ůɝɏɚɘɝɖ Űɤɜ Ůɗɜɘəɩɜ ɡˊɞŭɞɛɩɜ, ůŮ ɛɘŬ 

ˊŮɟɑɞŭɞ Ůɗɜɘəɐɠ Ŭɜɞɘəɞŭɧɛɖůɖɠ əŬɘ Ůəůɡɔɢɟɞɜɘůɛɞɨ ůŰɖɜ ȺɚɚɎŭŬ, ɛɘŬ ŭɐɚɤůɖ ɓɘɞɛɖɢŬɜɘəɐɠ 

ɘəŬɜɧŰɖŰŬɠ Ůɜɧɠ ɜɏɞɡ əɟɎŰɞɡɠ ɛŮ ɛŬɝɘɛŬɚɘůŰɘəɏɠ ŮˊɘŭɘɩɝŮɘɠ ï ŮɡɗɡɔɟŬɛɛɑɕɞɜŰŬɠ Űɖ ɢɩɟŬ ɛŮ Űɘɠ 

ŮˊŬɜŬůŰɎůŮɘɠ ɡˊɞŭɞɛɐɠ ˊɞɡ ůɎɟɤɜŬɜ ŰɧŰŮ Űɞɜ əɧůɛɞ əŬɘ ŮɜŰɎůůɞɜŰɎɠ Űɖ Ůˊɘˊɚɏɞɜ ůŮ ɏɜŬ ŭɡɜŬɛɘəɧ 

ŭɘŮɗɜɏɠ ɜŬɡŰɘəɧ  əŬɘ Ůɛˊɞɟɘəɧ ŭɑəŰɡɞ. ȼ ɞɚɞəɚɐɟɤůɐ Űɖɠ Ůˊɘˊɚɏɞɜ ɗŮɤɟɐɗɖəŮ ɤɠ ɡɚɞˊɞɑɖůɖ ŬɟɢŬɑɤɜ 

ɞɜŮɑɟɤɜ, ůɡɜŭɏɞɜŰŬɠ Űɖɜ əɚŬůɘəɐ əɚɖɟɞɜɞɛɘɎ ɛŮ Űɖ ůɨɔɢɟɞɜɖ ɛɖɢŬɜɘəɐ. Ƀ D. Pettegrew (2016) ɛɘɚɎŮɘ 

ɔɘŬ Űɖ ŭɘŬɟəɐ ˊɞɚɘŰɘůɛɘəɐ, ůŰɟŬŰɖɔɘəɐ əŬɘ ɔŮɤˊɞɚɘŰɘəɐ ŬɝɑŬ Űɖɠ ˊŮɟɘɞɢɐɠ Űɞɡ Ƚůɗɛɞɨ, ɖ ɞˊɞɑŬ ɏɢŮɘ 

ŬɜŬŭŮɘɢɗŮɑ ŭɘŬɢɟɞɜɘəɎ ɤɠ ɏɜŬ ůŰŬɡɟɞŭɟɧɛɘ, ɤɠ ɛɘŬ ŰɞˊɞɗŮůɑŬ/Űɞˊɑɞ ɛŮ ŮɜɤŰɘəɐ ŬɝɑŬ ɧˊɤɠ ŮɑɢŮ ŰɞɜɘůŰŮɑ 

Ŭˊɧ ŬɟɢŬɑɞɡɠ ůɡɔɔɟŬűŮɑɠ. 

ȷˊɧ ŰŬ Űɏɚɖ Űɞɡ 19ɞɡ ŬɘɩɜŬ, ɛŮŰɎ Űɖ ŭɘɎɜɞɘɝɖ, ɞ ɘůɗɛɧɠ ïůŰɖ ɛɞɟűɐ Űɖɠ ŭɘɩɟɡɔŬɠ ˊɚɏɞɜï 

ŬˊɞəŰɎ  ɜɏŬ ůɖɛŬůɑŬ ɤɠ əɟɑůɘɛɞɠ əɧɛɓɞɠ ŭɘŮɗɜɞɨɠ ɜŬɡůɘˊɚɞȶŬɠ, ůɡɜŭɡɎɕɞɜŰŬɠ Űɖɜ ŬɟɢŬɑŬ əɚɖɟɞɜɞɛɘɎ 

ɛŮ Űɘɠ ŬɜɎɔəŮɠ Űɖɠ Ůˊɞɢɐɠ Űɖɠ ˊɟɩŰɖɠ (ˊɟɩɘɛɖɠ) ˊŬɔəɞůɛɘɞˊɞɑɖůɖɠ, ůŰɞ ˊɚŬɑůɘɞ Űɖɠ ŰŮɢɜɞɚɞɔɘəɐɠ 

ŬɜɎˊŰɡɝɖɠ əŬɘ Űɤɜ ɜɏɤɜ ŮűŮɡɟɏůŮɤɜ ˊɞɡ ɞŭɐɔɖůŬɜ ůŰɖɜ ŬɜɎˊŰɡɝɖ Űɤɜ ůɡɔəɞɘɜɤɜɘɩɜ əŬɘ ɛŮŰŬűɞɟɩɜ 

(ůɘŭɖɟɧŭɟɞɛɞɘ əŬɘ ŬŰɛɧˊɚɞɘŬ), Űɤɜ ůɡůŰɖɛɎŰɤɜ ŮˊɘəɞɘɜɤɜɑŬɠ (ŰɖɚɏɔɟŬűɞɠ) ˊɞɡ ɞɟɔŬɜɩɗɖəŬɜ ůŮ 

ˊŬɔəɧůɛɘŬ əɚɑɛŬəŬ əŬɘ ůŰɖ ůŰŬŭɘŬəɐ ŮəɓɘɞɛɖɢɎɜɘůɖ. ɉŬɟŬəŰɖɟɘůŰɘəɎ ɞ Ⱦ. ɆəɏűŮɟɘɠ,12 ŭɘŮɡɗɡɜŰɐɠ Űɖɠ 

ŭɘɩɟɡɔŬɠ Ŭˊɧ Űɞ 1927, ŬɜŬűɏɟŮɘ ɧŰɘ ɖ ŭɘɩɟɡɔŬ ɐŰŬɜ çŰɞ ɛŮɔŬɚɨŰŮɟɞɜ ɏɟɔɞ Űɞɡ əɧůɛɞɡ ɧůɞɜ ŬűɞɟɎ Űɞ 

ɨɣɞɠ ŮəɢɩɛŬŰɞɠ ɛɏɢɟɘ Űɞɡ 1914, ɞˊɧŰŮ ɖ ȷɛŮɟɘəɐ ɛŬɠ ŬűɐɟŮůŮ Űɞ ɟŮəɧɟ ŭɘŬ Űɖɠ ŭɘɩɟɡɔɞɠ Űɞɡ 

ɄŬɜŬɛɎè (ɆəɏűŮɟɘɠ, 1946, ů. 16). 

 

 
12 Ƀ ȾɤɜůŰŬɜŰɑɜɞɠ ɆəɏűŮɟɘɠ ŬɜŬűɏɟŮŰŬɘ ůŰɖ ɓɎůɖ ŭŮŭɞɛɏɜɤɜ Űɞɡ ɇȺȺ 

(https://engineers.ims.forth.gr/engineer/view?id=10775) ɤɠ ˊɞɚɘŰɘəɧɠ ɛɖɢŬɜɘəɧɠ Űɞɡ Ⱥ.ɀ.Ʉ. (1910), ɛŮ ɛŮɔɎɚɖ 

ŮɛˊŮɘɟɑŬ ůŮ ŭɖɛɧůɘŬ ɏɟɔŬ  (1912-1913: ɀɖɢŬɜɘəɧɠ ȹɖɛɞůɑɤɜ Ȱɟɔɤɜ ɇɞɡɟəɑŬɠ, 1913-1923: ɀɖɢŬɜɘəɧɠ 

ɈˊɖɟŮůɑŬɠ ȹɖɛɞůɑɤɜ Ȱɟɔɤɜ ůŰɖɜ ȺɚɚɎŭŬ, 1923-1924: ɛŮɚɏŰɖ əŬɘ əŬŰŬůəŮɡɐ ɞŭɞɨ ȽɤŬɜɜɑɜɤɜ-ȻɑŰůŬɠ, 1924-

1927: ɀɖɢŬɜɘəɧɠ Ůˊɑ Űɤɜ ɜɏɤɜ ɏɟɔɤɜ ɚɘɛɏɜɞɠ ɄŮɘɟŬɘɩɠ. ɇɞ 1927 ŬɜɏɚŬɓŮ ũŮɜɘəɧɠ ŭɘŮɡɗɡɜŰɐɠ ȺŰŬɘɟŮɑŬɠ 

ȹɘɩɟɡɔŬɠ Ⱦɞɟɑɜɗɞɡ. 
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Ⱥɘə. 14 (Ŭ-Ů) ȾŬɟŰ ˊɞůŰɎɚ Űɞɡ 20ɞɨ Ŭɘ. ɛŮ ɗɏɛŬ Űɖ ŭɘɩɟɡɔŬ (elia.org.gr) 

ɀɘŬ ˊɚɖɟɞűɞɟɐŰɟɘŬ, ɖ ɀ., ŮˊɘɓŮɓŬɘɩɜɞɜŰŬɠ Űɖɜ ˊŬɟŬˊɎɜɤ ɞˊŰɘəɐ, ɛɞɡ ŮɑˊŮ çɇɟŮɘɠ ŭɘɩɟɡɔŮɠ 

ɐŰŬɜŮ, Űɞɡ Ɇɞɡɏɕ, Űɞɡ ɄŬɜŬɛɎ əŬɘ ɖ ŭɘəɘɎ ɛŬɠè. ȼ ɘůŰɞɟɘəɧŰɖŰŬ əŬɘ ɖ ůɖɛŬůɑŬ Űɖɠ ŭɘɎɜɞɘɝɖɠ Űɖɠ 

ȹɘɩɟɡɔŬɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŭŮɜ ŬűɞɟɎ ɛɧɜɞ Űɞ ɔŮɔɞɜɧɠ əŬɗŬɡŰɧ, ŬɚɚɎ əŬɘ Űɞɜ Űɟɧˊɞ ɛŮ Űɞɜ ɞˊɞɑɞ 

ŬɡŰɧ ŮɔɔɟɎűɖəŮ ůŰɖ ůɡɚɚɞɔɘəɐ ɛɜɐɛɖ, ŬɜŬˊŬɟɎɔŮŰŬɘ əŬɘ (ŮˊŬɜŬ-) ɜɞɖɛŬŰɞŭɞŰŮɑŰŬɘ Ŭˊɧ Űɞɡɠ Űɞˊɘəɞɨɠ 

ˊɚɖɗɡůɛɞɨɠ ɛɏůŬ ůŰɞɜ ɢɟɧɜɞ. ɆŰɞ ˊŬɟŬˊɎɜɤ ˊɚŬɑůɘɞ ŭŮɜ ŮɑɜŬɘ ŰɡɢŬɑɞ Űɞ ɧŰɘ, ɧˊɤɠ ŰɧɜɘůŬɜ əŬɘ ɞɘ 

ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ, Űɧůɞ Űɖɜ ɏɜŬɟɝɖ Űɤɜ ŮɟɔŬůɘɩɜ ɧůɞ əŬɘ ŰŬ ŮɔəŬɑɜɘŬ Űɖɠ ŭɘɩɟɡɔŬɠ ůɖɛŬŰɞŭɧŰɖůŬɜ 

ŭɖɛɧůɘŮɠ ŰŮɚŮŰɏɠ ɛŮ ɛŮɔŬɚɞˊɟɏˊŮɘŬ, ůŰɘɠ ɞˊɞɑŮɠ ůɡɜŭɡɎůŰɖəŮ Űɧůɞ ɞ ˊɞɚɘŰɘəɧɠ ɧůɞ əŬɘ ɞ ɗɟɖůəŮɡŰɘəɧɠ 

ɚɧɔɞɠ. 
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Ⱥɘə. 15. ȹɖɛɞůɑŮɡɛŬ ɔɘŬ Űɖɜ ŰŮɚŮŰɐ ɏɜŬɟɝɖɠ ŮɟɔŬůɘɩɜ Űɖɠ ŭɘɩɟɡɔŬɠ (ȷɘɩɜ, 23-4-1882) 

 

ȼ Ůˊɑůɖɛɖ ɏɜŬɟɝɖ Űɤɜ ɏɟɔɤɜ Űɖɠ ŭɘɩɟɡɔŬɠ, Űɞ 1882 (22 ȷˊɟɘɚɑɞɡ), ŭɘŮɝɐɢɗɖ ůŰɞ ȾŬɚŬɛɎəɘ 

ˊŬɟɞɡůɑŬ ˊɚɐɗɞɡɠ əɧůɛɞɡ əŬɗɩɠ əŬɘ Űɖɠ ɓŬůɘɚɘəɐɠ ɞɘəɞɔɏɜŮɘŬɠ, ɡˊɞɡɟɔɩɜ, ˊɞɚɘŰɘəɩɜ ˊɟɞůɩˊɤɜ, 

Ůəˊɟɞůɩˊɤɜ ɝɏɜɤɜ ɢɤɟɩɜ, ůŰɟŬŰɘɤŰɘəɩɜ əŬɘ ɗɟɖůəŮɡŰɘəɩɜ Ŭɟɢɩɜ, ɛŮ əŬŰɎˊɚɞɡ ˊɞɚŮɛɘəɩɜ ˊɚɞɑɤɜ 

əŬɘ ŬŰɛɧˊɚɞɘɤɜ, əŬɜɞɜɘɞɓɞɚɘůɛɞɨɠ, ŰɏɚŮůɖ ŬɔɘŬůɛɞɨ. Ⱥˊɘˊɚɏɞɜ ŭɧɗɖəŮ Ŭɟɔɡɟɧ űŰɡɎɟɘ13 ůŰɞɜ ɓŬůɘɚɘɎ, 

Űɖ ɓŬůɘɚɘəɐ ɞɘəɞɔɏɜŮɘŬ əŬɘ Űɞɡɠ ɡˊɞɡɟɔɞɨɠ ɔɘŬ ɜŬ ŮɔəŬɘɜɘɎůɞɡɜ Űɞ ɏɟɔɞ. ȼ ɓŬůɑɚɘůůŬ ɛɎɚɘůŰŬ 

ˊɡɟɞŭɧŰɖůŮ ɛŮ ůˊɘɜɗɐɟŬ 47 ɡˊɞɜɧɛɞɡɠ. Ƀ Űɨˊɞɠ Űɖɠ Ůˊɞɢɐɠ ɏəŬɜŮ Ůˊɑůɖɠ ŭɘŮɝɞŭɘəɐ ŬɜŬűɞɟɎ ůŰɞ 

ŰŮɚŮŰɞɡɟɔɘəɧ. ȷɜŬűɞɟɎ ɏɔɘɜŮ əŬɘ ůŰɖ ɓɨɗɘůɖ ɛɑŬɠ ɚɏɛɓɞɡ ˊɞɡ ŮˊɏűŮɟŮ Űɞɜ ɗɎɜŬŰɞ Űɟɘɩɜ Ŭɜɗɟɩˊɤɜ 

ˊɞɡ ŮˊɏɓŬɘɜŬɜ ůŮ ŬɡŰɐɜ. ȹɖɛɞůɘŮɨɛŬŰŬ, Ůˊɘˊɚɏɞɜ, ɔɘŬ Űɖɜ ˊɞɟŮɑŬ Űɤɜ ɏɟɔɤɜ ɐŰŬɜ ˊɞɚɨ ůɡɢɜɎ. 

ȹɏəŬ ɢɟɧɜɘŬ ŬɟɔɧŰŮɟŬ, Űɞ 1893, ɖ ɞɚɞəɚɐɟɤůɖ Űɞɡ ɏɟɔɞɡ əŬɘ ˊɎɚɘ ůűɟŬɔɑůŰɖəŮ ɛŮ ŬɜŰɑůŰɞɘɢɖ 

ŮˊɘůɖɛɧŰɖŰŬ əŬɘ ɛŮɔŬɚɞˊɟɏˊŮɘŬ, ůɖɛŬɘɞůŰɞɚɘůɛɞɨɠ əŬɘ əŬɜɞɜɘɞɓɞɚɘůɛɞɨɠ, ˊŬɟɞɡůɑŬ ɝɏɜɤɜ 

ˊɞɚŮɛɘəɩɜ ˊɚɞɑɤɜ, ɛŮ ˊɚɐɗɞɠ əɧůɛɞɡ ůŰɘɠ ŭɨɞ ŬəŰɏɠ, ŬɔɘŬůɛɧ əŬɘ ŭɞɝɞɚɞɔɑŬ, ˊŬɟɞɡůɑŬ Űɖɠ ɓŬůɘɚɘəɐɠ 

ɞɘəɞɔɏɜŮɘŬɠ ɖ ɞˊɞɑŬ əŬŰɏˊɚŮɡůŮ ɛŮ Űɞ ˊɚɞɑɞ ɆűŬəŰɖɟɑŬ, Ůɜɩ ɖ ɓŬůɑɚɘůůŬ ɏəɞɣŮ ɛŮ ɢɟɡůɧ ɣŬɚɑŭɘ Űɖɜ 

əɞɟŭɏɚŬ ɛŮ ˊɚɞɑŬ.  

 
13 Ƀɘ ŬɜŬűɞɟɏɠ Űɞɡ Űɨˊɞɡ Űɖɠ Ůˊɞɢɐɠ ŮɑŰŮ ɔɘŬ űŰɡɎɟɘ (ˊŰɨɞɜ ɐ ˊŰɡɎɟɘɞɜ, ɓɚ. ȷɘɩɜ, 23-4-1882) ɐ ŭɘəɏɚɚŬ (ɓɚ. 

Ⱥɟɛɐɠ, 25-4-1882 Ŭɟ. 4) 
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Ⱥɘə. 16. ȹɖɛɞůɑŮɡɛŬ ɔɘŬ Űɖɜ ŰŮɚŮŰɐ ŮɔəŬɘɜɑɤɜ Űɖɠ ɚŮɘŰɞɡɟɔɑŬɠ Űɖɠ ŭɘɩɟɡɔŬɠ (Ⱥɟɛɐɠ, 4-7-1893). 

ȼ ŰŮɚŮŰɐ ŬˊɞŰɡˊɩɗɖəŮ ůŰɞɜ Űɨˊɞ Űɖɠ Ůˊɞɢɐɠ, ůŮ əŬɟŰ-ˊɞůŰɎɚ, ˊɑɜŬəŮɠ əŬɘ ůŮ ɔɟŬɛɛŬŰɧůɖɛŬ. 

Ʉɞɚɨ ɔɜɤůŰɞɑ ŮɑɜŬɘ ɞɘ ˊɑɜŬəŮɠ Űɞɡ ȸɞɚŬɜɎəɖ. ȾŬŰɎ Űɖɜ ɞɚɞəɚɐɟɤůɐ Űɖɠ ŭɘɩɟɡɔŬɠ, Űɞ 1893, 

ɡɚɞˊɞɘɞɨɜŰŬɜ ɏɜŬ ŭɘŬɢɟɞɜɘəɧ ɧɟŬɛŬ, Űɞ ɧɟŬɛŬ Űɖɠ ůɨɜŭŮůɖɠ Űɤɜ ŭɨɞ ɗŬɚŬůůɩɜ, Űɞɡ Ƚɞɜɑɞɡ əŬɘ 

ȷɘɔŬɑɞɡ ɄŮɚɎɔɞɡɠ. ɀɎɚɘůŰŬ ɖ ɀ. ɛɞɡ ŭɩɟɘůŮ ɏɜŬ ŬɜŰɑɔɟŬűɞ ˊɑɜŬəŬ Űɖɠ Ůˊɞɢɐɠ. 

 

Ⱥɘə. 17. ȼ ȸŬůɘɚɘəɐ ɃɘəɞɔɏɜŮɘŬ Űɖɠ ȺɚɚɎŭŬɠ ůŰŬ ŮɔəŬɑɜɘŬ Űɖɠ ŭɘɩɟɡɔŬɠ,  
Archives historiques de BNP Paribas (10Fi158) 

 

Ƀɘ ˊŬɟŬˊɎɜɤ ŰŮɚŮŰɏɠ ŬˊɞŰŮɚɞɨɜ ˊŬɟɎŭŮɘɔɛŬ ɛɜɖɛɞɜɘəɩɜ ŰŮɚŮŰɞɡɟɔɘɩɜ (Connerton, 1989) 

əŬɗɩɠ ŮɜůɤɛŬŰɩɜɞɡɜ Űɞ Ůˊɑůɖɛɞ əɟŬŰɘəɧ ŬűɐɔɖɛŬ ɔɘŬ Űɖɜ ˊɟɧɞŭɞ əŬɘ Űɖɜ ŰŮɢɜɘəɐ ɡˊŮɟɞɢɐ, 

ɚŮɘŰɞɡɟɔɞɨɜ ɤɠ ŰŮɚŮŰɞɡɟɔɘəɐ ŮˊɘɓŮɓŬɑɤůɖ Űɖɠ ɘůŰɞɟɘəɐɠ ůɡɜɏɢŮɘŬɠ (Ŭˊɧ Űɞɜ ɄŮɟɑŬɜŭɟɞ ůŰɖɜ 

ɜŮɤŰŮɟɘəɐ ȺɚɚɎŭŬ) Űɞɡ ɏɗɜɞɡɠ əŬɘ Ůɜɘůɢɨɞɡɜ Űɖ ůɡɚɚɞɔɘəɐ ɛɜɐɛɖ ɛɏůɤ űɤŰɞɔɟŬűɘɩɜ, ɚɧɔɤɜ, əŬɘ 
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ŮˊŮŰŮɑɤɜ, ŮˊɘŰɡɔɢɎɜɞɜŰŬɠ Űɖɜ ɡˊŮɟɞɟŬŰɧŰɖŰŬ (ɓɚ. Larkin 2013), ɛɏůɤ Űɖɠ ɡˊŮɟɓɞɚɘəɐɠ ɏɛűŬůɖɠ əŬɘ 

ˊɟɞɓɞɚɐɠ: ŭɖɛɞůɘŮɨɛŬŰŬ, űɤŰɞɔɟŬűɑŮɠ, ŬˊɞŰɨˊɤůɖ ůŮ ˊɑɜŬəŮɠ.  

 

4. ɄɟɞəɚɐůŮɘɠ 

ȼ ȹɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŮɑɜŬɘ ɛɘŬ ůŰŮɜɐ Űɞɛɐ əŬŰɎ ɛɐəɞɡɠ Űɞɡ Ƚůɗɛɞɨ Űɖɠ Ⱦɞɟɑɜɗɞɡ ɛŮ ɛɐəɞɠ 6.346 

ɛ., ˊɚɎŰɞɠ ůŰɖɜ ŮˊɘűɎɜŮɘŬ Űɖɠ ɗɎɚŬůůŬɠ 24,6 ɛ. (ůŰɞɜ ɓɡɗɧ Űɖɠ 21,3 ɛ.), Ůɜɩ Űɞ ɓɎɗɞɠ Űɖɠ əɡɛŬɑɜŮŰŬɘ 

ɛŮŰŬɝɨ 7,50 əŬɘ 8ɛ.14 ɇɞ ɨɣɞɠ Űɖɠ űŰɎɜŮɘ ɛɏɢɟɘ 80ɛ., ɛŮ Űɘɠ ŬˊɧŰɞɛŮɠ ˊɚŮɡɟɏɠ Űɖɠ ɜŬ ůɢɖɛŬŰɑɕɞɡɜ ɏɜŬɜ 

ŮɜŰɡˊɤůɘŬəɧ ŭɘɎŭɟɞɛɞ ŭɖɛɘɞɡɟɔɩɜŰŬɠ ŭɏɞɠ ůŰɞɡɠ ŮˊɘůəɏˊŰŮɠ ŮɑŰŮ ɧŰŬɜ Űɞ ŭɘŬůɢɑɕɞɡɜ ŮɑŰŮ ɧŰŬɜ Űɞ 

ɓɚɏˊɞɡɜ Ŭˊɧ ɣɖɚɎ. ɄŬɟɎ Űɖɜ Ŭɑůɗɖůɖ ŭɏɞɡɠ əŬɘ ɛŮɔŬɚŮɑɞɡ, Űɞ ˊŮɟɘɞɟɘůɛɏɜɞ ˊɚɎŰɞɠ əŬɘ ɖ ŮɡŬɘůɗɖůɑŬ 

Űɤɜ  ˊŮŰɟɤɛɎŰɤɜ ůŰɖ ŭɘɎɓɟɤůɖ ŭɖɛɘɞɡɟɔɞɨɜ ˊŬɟɎɚɚɖɚŬ ɛɘŬ Ŭɑůɗɖůɖ Űɖɠ ŬɜŬůűɎɚŮɘŬɠ. 

 

  

Ⱥɘə. 18Ŭ & ɓ ȺɔəŬɑɜɘŬ ŭɘɩɟɡɔŬɠ 1893: Ŭ) https://corinthcanalmuseum.com/s/canal_museum/item/240 & ɓ) Rudolf Lo±s, 

űɤŰ. 505, Der Weltverkehr und seine Mittel,1913 

ȼ ŭɘɩɟɡɔŬ ŬɜŰɘɛŮŰɩˊɘůŮ ŮɝŬɟɢɐɠ ɗɏɛŬŰŬ ɞɘəɞɜɞɛɘəɐɠ əŬɘ ɚŮɘŰɞɡɟɔɘəɐɠ űɨůɖɠ, əŬɘ əɡɟɑɤɠ 

əŬŰŬůəŮɡŬůŰɘəɎ ˊɟɞɓɚɐɛŬŰŬ, ɤɠ ˊɟɞɠ Űɞ ˊɚɎŰɞɠ əŬɘ Űɖɜ əɚɑůɖ, əŬɗɩɠ ɐŰŬɜ ˊɞɚɨ ůŰŮɜɐ əŬɘ ŬˊɧŰɞɛɖ, 

ɔŮɔɞɜɧɠ ˊɞɡ ŭɡůəɧɚŮɡŮ Űɖ ɜŬɡůɘˊɚɞȶŬ, ŭɖɛɘɞɨɟɔɖůŮ  ŭɡůˊɘůŰɑŬ ůŰɘɠ ɜŬɡŰɘɚɘŬəɏɠ ŮŰŬɘɟŮɑŮɠ. ȱŰŬɜ, 

Ůˊɑůɖɠ, ŬůŰŬɗɐɠ ɚɧɔɤ Űɖɠ űɨůɖɠ Űɤɜ ˊŮŰɟɤɛɎŰɤɜ əŬɘ Űɖɠ ůŮɘůɛɘəɧŰɖŰŬɠ Űɖɠ ˊŮɟɘɞɢɐɠ, Ůˊɞɛɏɜɤɠ ůɡɢɜɎ 

ŬɜŰɘɛŮŰɤˊɑɕɞɜŰŬɜ əŬŰɞɚɘůɗɐůŮɘɠ. ɇɞ əŬɜɎɚɘ ɏˊɟŮˊŮ ɜŬ ɡˊɞɓɚɖɗŮɑ ůŮ ůɡɜŰɐɟɖůɖ əŬɘ əɚŮɑůɘɛɞ ŬɟəŮŰɏɠ 

űɞɟɏɠ. 

Ƀ ɑŭɘɞɠ ɞ ɆəɏűŮɟɘɠ (1946, ů. 16) ŬɜŬűɏɟŮɘ: çȾŬŰ Űɜ əɛŮŰɎɚɚŮɡůɘɜ,  ŭɘɟɡɝ, ˊŬɟɞɡůɑŬůŮ 

ɛŮɔɎɚŬɠ ŭɡůəɞɚɑŬɠ. ȾŬŰŬˊŰɩůŮɘɠ ˊŮɟɢɧɛŮɜŬɘ əŬŰ ɟŬɘ ŭɘŬůŰɐɛŬŰŬ, ŭɘɏəɞˊŰɞɜ Űɜ ůɡɔəɞɘɜɤɜɑŬɜ 

əŬ  ɠ ə ŰɞɨŰɞɡ ŭɘŰɠ ́ŮɓɎɟɡɜŬɜ Űɜ əɛŮŰɎɚɚŮɡůɘɜè. Ⱥˊɘˊɚɏɞɜ ŰŬ Űɏɚɖ ŭɘɏɚŮɡůɖɠ əŬŰɎ Űɖɜ Ŭɟɢɘəɐ 

ˊŮɟɑɞŭɞ ɚŮɘŰɞɡɟɔɑŬɠ Űɖɠ ɗŮɤɟɐɗɖəŬɜ ɡˊŮɟɓɞɚɘəɎ ůŮ ůɢɏůɖ ɛŮ Űɘɠ ɡˊɖɟŮůɑŮɠ əŬɘ Űɞɜ əɑɜŭɡɜɞ, ɞˊɧŰŮ ɖ 

əɡəɚɞűɞɟɑŬ ɐŰŬɜ ɛɘəɟɧŰŮɟɖ Ŭˊɧ Űɖɜ ˊɟɞɓɚŮˊɧɛŮɜɖ.  

 
14 ɄɚɖɟɞűɞɟɑŮɠ Ŭˊɧ Űɞ ůɎɘŰ Űɖɠ ȹɘɩɟɡɔŬɠ (https://corinthcanal.com). 
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Ƀ Ƚ. ȷ. ȸŬɚŬɤɟɑŰɖɠ, Ůˊɑůɖɠ, ɄɟɧŮŭɟɞɠ Űɞɡ ȹɘɞɘəɖŰɘəɞɨ Ɇɡɛɓɞɡɚɑɞɡ Űɖɠ ȹɘɩɟɡɔŬɠ əŬŰɎ Űɖɜ 

ˊŮɟɑɞŭɞ 1906-1913, ŬɜŬűɏɟŮŰŬɘ Űɧůɞ ůŰɖɜ ɏɚɚŮɘɣɖ ŮɛˊɘůŰɞůɨɜɖɠ Ŭˊɧ Űɘɠ ŮŰŬɘɟŮɑŮɠ (ɘŭɘŬɘŰɏɟɤɠ ŭŮ Űɖɜ 

Lloyd) ɔɘŬ Űɞɜ ŭɘɎˊɚɞɡ Űɖɠ ŭɘɩɟɡɔŬɠ ɧůɞ əŬɘ ůŰɘɠ ůɖɛŬɜŰɘəɏɠ əŬŰŬˊŰɩůŮɘɠ Ŭɛɏůɤɠ ɛŮŰɎ Űɖ ŭɘɎɜɞɘɝɖ:  

ȹŮɜ ŮɑɢŮ ŭɏ ˊŬɟɏɚɗŮɘ ˊɞɚɨɠ ɢɟɧɜɞɠ Ŭˊɧ Űɖɠ ŮɜɎɟɝŮɤɠ Űɖɠ ŮəɛŮŰŬɚɚŮɨůŮɤɠ, ɧŰŮ Űɐ 15ɖ 

ɁɞŮɛɓɟɑɞɡ 1894 ŮˊɐɚɗŮɜ Ůɘɠ Űɞ ɛɏůɞɜ ˊŮɟɑˊɞɡ Űɖɠ ȹɘɩɟɡɔɞɠ ɛŮɔɎɚɖ əŬŰɎˊŰɤůɘɠ 60.500 

əɡɓ. ɛɏŰɟɤɜ ɢɤɛɎŰɤɜ, ɐŰɘɠ ˊŬɟɏůɡɟŮ əŬɘ Űɞ əɟɖˊɑŭɤɛŬ ɛɏɢɟɘ Űɞɨ ˊɡɗɛɏɜɞɠ Ůˊɑ ɛɐəɞɡɠ 

60 ɛɏŰɟɤɜ [é]  ɇɐ 23ɖ ɁɞŮɛɓɟɑɞɡ 1897 ŮˊɐɚɗŮ ɜɏŬ əŬŰɎˊŰɤůɘɠ 150 əɡɓɘəɩɜ ɛɏŰɟɤɜ 

ɢɩɛŬŰɞɠ, ˊŬɟŬůɨɟŬůŬ əŬɘ Űɞ əɟɖˊɑŭɤɛŬ Ůˊɑ ɛɐəɞɡɠ 48 ɛɏŰɟɤɜ Ůɘɠ ɓɎɗɞɠ 2 ɛɏŰɟɤɜ ɡˊɧ 

Űɖɜ ŮˊɘűɎɜŮɘŬɜ Űɖɠ ɗŬɚɎůůɖɠ. (ȸŬɚŬɤɟɑŰɖɠ, 1906, ů. 13). 

 

Ⱥɘə. 19. ȷȺȹȽȾ- ɈˊɞəŬŰɎůŰɖɛŬ Ƚůɗɛɑɤɜ (https://corinthcanalmuseum.com/s/canal_museum/item/236) 

ȰɜŬɠ Ŭˊɧ Űɞɡɠ ˊɚɖɟɞűɞɟɘɞŭɧŰŮɠ ɛɞɡ, ɞ Ɂ., ˊɟɩɖɜ ŮɟɔŬɕɧɛŮɜɞɠ ůŰɖɜ ŮŰŬɘɟŮɑŬ Űɖɠ ȹɘɩɟɡɔŬɠ,  

ɛɞɡ ŮɑˊŮ ůɢŮŰɘəɎ:  

çȯəɞɡůɏ ɛŮ. ȳŰŬɜ ˊɟɤŰɞɎɜɞɘɝŮ ɖ ŭɘɩɟɡɔŬ ŭŮɜ ɡˊɐɟɢŮ ŮɛˊɘůŰɞůɨɜɖ, ŭɘɧŰɘ Űɖ ŭŮɨŰŮɟɖ ɢɟɞɜɘɎ ˊɞɡ ɎɜɞɘɝŮ, 

ɎɜɞɘɝŮ ɜɞɛɑɕɤ Űɞ 1893, Űɞ 1894-95, Űɞ 1895, ɏɔɘɜŮ ɛɘŬ ɛŮɔɎɚɖ əŬŰɎˊŰɤůɖ əŬɘ ˊɐɟŮ ɛŬɕɑ əŬɘ ŰŬ ŰɞɘɢɑŬ 

Ůŭɩ əŬɘ ŮəŮɑ, ˊɐɟŮ ŬɡŰɎ ŰŬ ɚɏɛŮ əɟɖˊɘŭɧŰɞɘɢɞɡɠé ȹɖɚŬŭɐ, ɧŰŬɜ Űɖ űŰɘɎɝŬɜŮ, ˊɟɞŰɞɨ ɛˊɞɡɜ ŰŬ ɜŮɟɎ, 

űŰɘɎɝŬɜŮ ɏɜŬɜ Űɞɑɢɞ Ŭˊɧ Űɖ ɛɘŬ ɛŮɟɘɎ əŬɘ ɏɜŬɜ Ŭˊɧ Űɖɜ Ɏɚɚɖ əŬɘ ŭɡɞ ɛɏŰɟŬ ˊɎɜɤ Ŭˊɧ Űɖɜ ŰɎűɟɞ, ɩůŰŮ ɜŬ 

ůɡɔəɟŬŰŮɑ ŰŬ ɢɩɛŬŰŬ ůŰŬ ˊɚɞɑŬ əŬɘ ɜŬ ɛɖɜ ˊɟɞůəɟɞɨɞɡɜ ŮˊɎɜɤ əŬɘ ɜŬ ɛɖ ɔɑɜŮŰŬɘ əŬɘ ɛŮɔɎɚɖ ŭɘɎɓɟɤůɖ 

ůŰŬ ɢɩɛŬŰŬè. 

ȹɨɞ ɔɡɜŬɑəŮɠ, ɛŮɔɎɚɖɠ ɖɚɘəɑŬɠ, ůŮ ůɢɏůɖ ɛŮ Űɘɠ əŬŰŬˊŰɩůŮɘɠ əŬɘ Űɘɠ ůɡɜŮɢŮɑɠ ŮˊɘůəŮɡɏɠ ɛɞɡ ŮɑˊŬɜ: 

 Ⱥ çɄɏűŰŬɜŮ ɢɩɛŬŰŬ əŬɘ ŬɜŮɓŬɑɜŬɜŮ ůŰŬ əɟŮɛŬůŰɎ ɞɘ ŮɟɔɎŰŮɠ, əɟŮɛɜɘɧɜŰɞɡůŬɜ ůŰɞɜ Űɞɑɢɞ Ŭˊô Űɖɜ ˊɚɎŰɖ 

əŬɘ ůəɎűŰŬɜŮ ŬɡŰɎ ˊɞɡ ɐŰŬɜŮ ŮŰɞɘɛɧɟɟɞˊŬè 

ũ çȱŰŬɜŮ ŰŬ ˊɚɎɔɘŬ Űɞɡ əŬɜŬɚɘɞɨ ɛˊɧůɘəŬ əŬɘ ˊɏűŰŬɜŮ ɢɩɛŬŰŬ. ȰˊɟŮˊŮ ɜŬ űŰɘŬɢŰɞɨɜŮè. 

ȼ ȹɘɩɟɡɔŬ ŮəˊɚɖůŰɖɟɘɎůɗɖəŮ Űɞ 1906, ɚɧɔɤ ɞɘəɞɜɞɛɘəɩɜ ˊɟɞɓɚɖɛɎŰɤɜ, əŬɘ ŬɔɞɟɎůŰɖəŮ Ŭˊɧ 

Űɖɜ Ⱥɗɜɘəɐ ɇɟɎˊŮɕŬ Űɖɠ ȺɚɚɎŭŬɠ ůɡůŰɐɜɞɜŰŬɠ Űɖɜ çɁɏŬɜ ȷɜɩɜɡɛɞɜ ȺŰŬɘɟŮɑŬɜ Űɖɠ ŭɘɩɟɡɔŬɠ Űɖɠ 

Ⱦɞɟɑɜɗɞɡè, ɛŮ ȹɘɞɘəɖŰɐ Űɞɜ ɆŰɏűŬɜɞ ɆŰɟɏɘŰ (ɓɚ. ɄŬˊŬɔɘŬɜɜɞˊɞɨɚɞɡ, 1989).  ȼ ɜɏŬ ŮŰŬɘɟŮɑŬ Űɞ 1909 

ɡˊɞɚɧɔɘůŮ Űɖɜ ŮŰɐůɘŬ əɑɜɖůɖ Űɤɜ ˊɚɞɑɤɜ, ɘůŰɘɞűɧɟɤɜ əŬɘ ŬŰɛɞəɑɜɖŰɤɜ ůŮ 3.000. 

ɋůŰɧůɞ, ɞɘ ŭɡůəɞɚɑŮɠ ɐŰŬɜ ŭɘŬɟəŮɑɠ. ȼ ȹɘɩɟɡɔŬ ɢɟŮɘɎůŰɖəŮ ɜŬ ɡˊɞɓɚɖɗŮɑ ůŮ ůɡɜŰɐɟɖůɖ əŬɘ ɜŬ 

əɚŮɑůŮɘ ŬɟəŮŰɏɠ űɞɟɏɠ. Ƀɘ ŭɨɞ ɛŮɔɎɚɞɘ ůŮɘůɛɞɑ, Űɞɡ 1928 əŬɘ Űɞɡ 1953, ˊɟɞəɎɚŮůŬɜ ůɖɛŬɜŰɘəɎ 

ˊɟɞɓɚɐɛŬŰŬ ůŰɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ. Ƚŭɑɤɠ ɞ ůŮɘůɛɧɠ Űɞɡ 1953, Űɞɜ ɞˊɞɑɞ ɗɡɛɞɨɜŰŬɘ əŬɗŬɟɎ ɞɘ 
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ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ ůŰɎɗɖəŮ əŬŰŬůŰɟɞűɘəɧɠ Űɧůɞ ɔɘŬ Űɞɡɠ ɞɘəɘůɛɞɨɠ ɔɨɟɤ Ŭˊɧ Űɞ ŬɜŬŰɞɚɘəɧ Ɏəɟɞ Űɖɠ 

ŭɘɩɟɡɔŬɠ ɧůɞ əŬɘ ɔɘŬ Űɖ ŭɘɩɟɡɔŬ: 

Ⱦ: çɃ ůŮɘůɛɧɠ Űɞɡ ô53 ˊɞɚɨ ůɖɛŬɜŰɘəɧ ɔŮɔɞɜɧɠ ɔɘŬ Űɖɜ Ⱦɧɟɘɜɗɞ, əŬɘ ɛŮŰɎ Űɞɡ ô81. ɇɞɡ 53. ȾŬŰŬůŰɟɎűɖəŮ 

ɖ Ⱦɧɟɘɜɗɞɠè. 

ȷ: çɇŬ ˊŮɟɘůůɧŰŮɟŬ ůˊɑŰɘŬ əŬɘ Ůŭɩ ɞ ɜŰɞɡɕɛŮɜɎɠ ɔəɟŮɛɑůŰɖəŮ ŰɧŰŮ, ŰŬ ůˊɑŰɘŬ ůŰɖɜ ȾɡɟŬɓɟɨůɖ ŰɧŰŮ Űɘ 

ɐŰŬɜŮ. ȳɚŬ ŰŬ ŭɘɩɟɞűŬ ˊɏůŬɜŮ, ɛɏɜŬɛŮ ůŮ ůəɖɜɏɠ. ɀŮɑɜŬɛŮ ůŮ ɛɘŬ ůəɖɜɐ ŭɏəŬ ɞɘəɞɔɏɜŮɘŮɠ əɎˊɞɘŬ ůŰɘɔɛɐ. 

ɀŮŰɎ ɛɧɚɘɠ ɢŮɘɛɩɜɘŬůŮ ɛŮ Űɘɠ ɓɟɞɢɏɠ, ɏɛˊŬɘɜŮ ɜŮɟɧ. ɇɞô 54 ɛŬɠ ŭɩůŬɜ əŬɘ ɎůˊɟŮɠ ůəɖɜɏɠ ɛŮŰɎ ŬɜɎ ŭɡɞ 

ɞɘəɞɔɏɜŮɘŮɠ. ɀŮŰɎ əŬŰɎ Űɖɜ Ɏɜɞɘɝɖ ɛˊɐəŬɛŮ ůŰŬ ůˊɑŰɘŬ. ɀɎɚɘůŰŬ ŮɑɢŬɜŮ ŭɩůŮɘ ůŮɘůɛɞˊɎɗŮɘŬ əŬɘ űŰɘɎɝŬɜŮ 

ɧɚɞɘ ɏɜŬ ŭɤɛɎŰɘɞè.  

 

Ⱥɘə. 20. ɆŮ ůəɖɜɐ, əŬŰɎ Űɞɜ ůŮɘůɛɧ Űɞɡ 1953 (űɤŰ. Ŭˊɧ Űɞ ŬɟɢŮɑɞ Űɞɡ ə. ȹ. ɂɨˊˊŬ) 

Ʉɞɚɨ əɟɑůɘɛɖ ˊŮɟɑɞŭɞɠ  ɓŮɓŬɑɤɠ, ɐŰŬɜ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɞɡ ȹŮɡŰɏɟɞɡ ɄŬɔəɞůɛɑɞɡ Ʉɞɚɏɛɞɡ, 

ɞˊɧŰŮ əŬɘ ɖ ŭɘɩɟɡɔŬ ɤɠ Űɧˊɞɠ ůŰɟŬŰɖɔɘəɐɠ ůɖɛŬůɑŬɠ ŬˊɞŰɏɚŮůŮ ˊŮŭɑɞ ɛɎɢɖɠ ɛŮŰŬɝɨ Űɤɜ ũŮɟɛŬɜɩɜ 

əŬɘ Űɤɜ ůɡɛɛŬɢɘəɩɜ ŭɡɜɎɛŮɤɜ (26-4-1941) əŬɘ ˊɏɟŬůŮ ůŰŬ ɢɏɟɘŬ Űɤɜ ũŮɟɛŬɜɩɜ, Ůɜɩ ɡˊɏůŰɖ ůɞɓŬɟɐ 

əŬŰŬůŰɟɞűɐ. Ƀɘ ũŮɟɛŬɜɞɑ, ɗŮɤɟɩɜŰŬɠ Űɖ əɞɛɓɘəɐ, ˊɟɞɏɓɖůŬɜ ůŮ ɞɢɡɟɤɛŬŰɘəɎ ɏɟɔŬ. 

 

Ⱥɘə. 21. ȼ ɔɏűɡɟŬ ˊɞɡ ŬɜŰɘəŬŰɏůŰɖůŮ ŬɡŰɐ ˊɞɡ əŬŰŬůŰɟɎűɖəŮ ůŰɖ ɔŮɟɛŬɜɘəɐ ŮˊɑɗŮůɖ Űɞ 1941 (Alexiades 2015) 
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Ⱥɘə. 22. ɇɞ ɔŮɟɛŬɜɘəɧ ɛŮŰŬɔɤɔɘəɧ Maritza ůŰɖ ŭɘɩɟɡɔŬ (ˊɘɗŬɜɧŰŬŰŬ ůŰɘɠ 20 Ƚɞɡɜɑɞɡ 1941) ïAlexiades (2015) 

 

Ⱥɘ. 23. ɇɞ ɘŰŬɚɘəɧ Űɞɟˊɘɚɞɓɧɚɞ Alcione ŭɘɏɟɢŮŰŬɘ Ŭˊɧ Űɖ ŭɘɩɟɡɔŬ (1941) ïAlexiades (2015) 

 

ɆŰɖ ůɡɜɏɢŮɘŬ, əŬŰɎ Űɖɜ ɡˊɞɢɩɟɖůɐ Űɞɡɠ ɞɘ ũŮɟɛŬɜɞɑ Űɞ 1944 Űɖɜ əŬŰɏůŰɟŮɣŬɜ ɞɚɞůɢŮɟɩɠ: ŬɜŬŰɑɜŬɝŬɜ 

ŰŬ ˊɟŬɜɐ əŬɘ Űɘɠ ɔɏűɡɟŮɠ ˊɞɡ ŮɑɢŬɜ ŮɜŰɤɛŮŰŬɝɨ ŬˊɞəŬŰŬůŰɐůŮɘ, əŬɘ Ůˊɘˊɚɏɞɜ ɏɟɘɝŬɜ ɓŬɔɧɜɘŬ əŬɘ ɎɚɚŬ 

ɡɚɘəɎ ɛɏůŬ ůŰɞ əŬɜɎɚɘ. 

ɇɞ ŭɘɎůŰɖɛŬ Űɖɠ əŬŰɞɢɐɠ ɖ ȹɘɩɟɡɝ űɡŰɞɕɩɖůŮ əŬɘ ɡˊɏůŰɖ ůɖɛŬɜŰɘəɎɠ ɕɖɛɑŬɠ. ɇŬ 

ŬˊɞɗŮɛŬŰɘəɎ ŬɡŰɐɠ [é] ŮɝŬɜŮɛɑůɗɖůŬɜ ɚɧɔɤ Űɞɡ ˊɚɖɗɤɟɘůɛɞɨ, Ůɓɡɗɑůɗɖ ɖ ɛŮɔɎɚɖ 

ɓɡɗɞəɧɟɞɠ Űɖɠ, əŬŰŮůŰɟɎűɖ ŮɘəɞůɎɠ ɞɘəɞŭɞɛɩɜ, ŭɘɖɟˊɎɔɖ ɖ Ŭˊɞɗɐəɖ ɡɚɘəɩɜ əŬɘ 

ŬɜŰŬɚɚŬəŰɘəɩɜ [é] Ƀɘ ũŮɟɛŬɜɞɑ, ˊɟɘɜ Ŭˊɞɢɤɟɐůɞɡɜ ɔɜɤɟɑɕɞɜŰŮɠ Űɖɜ ůɖɛŬůɑŬɜ ɖɜ ɗŬ ŮɑɢŮ 

ɖ ȹɘɩɟɡɝ əŬɘ ŭɘɎ Űɡɢɧɜ ůɡɜɏɢɘůɘɜ Űɤɜ ˊɞɚŮɛɘəɩɜ ŮˊɘɢŮɘɟɐůŮɤɜ əŬɘ ŭɘŬ Űɖɜ Ůɗɜɘəɐ ɛŬɠ 

ɞɘəɞɜɞɛɑŬɜ ŮəŬŰɏůŰɟŮɣɞɜ ɛŮ ɛŬɜɑŬɜ ŬɡŰɐɜ, ŬůɢɞɚɖɗɏɜŰŬɠ Ůɘɠ ŰɞɨŰɞ Ůˊɑ ŰɏůůŬɟŬɠ ɖɛɏɟŬɠ 

[é] ŮˊɧɜŰɘůŬɜ ɜɎɟəŬɠ ŮɜŰɧɠ Űɖɠ ȹɘɩɟɡɔɞɠ, ŮɓɨɗɘůŬɜ Ůɘɠ Űɖɜ Ůɑůɞŭɞɜ Űɞɡ ɆŬɟɤɜɘəɞɨ 

əɧɚˊɞɡ ɏɜŬ ˊɚɞɑɞɜ 3500 əɧɟɤɜ, əŬŰɏɟɟɘɣŬɜ ŮɜŰɧɠ ŬɡŰɐɠ ŰŬɠ ŭɨɞ ɔɏűɡɟŬɠ əŬɘ ɛɏɔŬɜ 

Ŭɟɘɗɛɧɜ ɓŬɔɞɜɑɤɜ Űɤɜ ɆɄȷɄ, ŬɜŮŰɑɜŬɝŬɜ ŰŬ ˊɟŬɜɐ ŭɘŬ ůŰɞɩɜ [é] ŮɓɨɗɘůŬɜ ɏɜŬɜ ˊɚɤŰɧɜ 

ɔŮɟŬɜɧɜ, ŰɟɑŬ ˊŮɟɎɛŬŰŬ, ŭɨɞ űɞɟŰɖɔɑŭŬɠé(ɆəɏűŮɟɘɠ, 1946, ů. 18). 
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Ⱥɘə. 21Ŭ&ɓ. 1944: ȷɟɘůŰŮɟɎ Ɏˊɞɣɖ Űɖɠ ŬɜŬŰɞɚɘəɐɠ Ůɘůɧŭɞɡ Űɖɠ ŭɘɩɟɡɔŬɠ (ȽůɗɛɑŬ) ɛŮ Űɞ ɓɡɗɘůɛɏɜɞ Ůɛˊɞɟɘəɧ 

ˊɚɞɑɞ Vesta ɜŬ ŮɛˊɞŭɑɕŮɘ Űɖɜ Ůɑůɞŭɞ əŬɘ ŭŮɝɘɎ əɞɜŰɘɜɧ ˊɚɎɜɞ Űɞɡ ˊɚɞɑɞɡ 
https://www.awm.gov.au/collection/C241492 & https://www.awm.gov.au/collection/C278268 

 

 

Ⱥɘə. 22. 15 ɃəŰɤɓɟɑɞɡ 1944. ȷŮɟɞűɤŰɞɔɟŬűɑŬ Űɖɠ əŬŰŮůŰɟŬɛɛɏɜɖɠ ůɘŭɖɟɞŭɟɞɛɘəɐɠ ɔɏűɡɟŬɠ Ŭˊɧ Űɞɡɠ 

ũŮɟɛŬɜɞɨɠ. https://www.awm.gov.au/collection/C366762 

 

Ƀɘ ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ Ŭɝɘɞɚɞɔɞɨɜ Űɞ əɚŮɑůɘɛɞ Űɞɡ əŬɜŬɚɘɞɨ ŬɟɢɘəɎ ɚɧɔɤ Űɞɡ ˊɞɚɏɛɞɡ əŬɘ ůŰɖ 

ůɡɜɏɢŮɘŬ ɚɧɔɤ Űɖɠ əŬŰŬůŰɟɞűɐɠ Űɞɡ Ŭˊɧ Űɞɡɠ ũŮɟɛŬɜɞɨɠ ɛŮ Űɖɜ ɞˊɘůɗɞɢɩɟɖůɐ Űɞɡɠ ɤɠ ɏɜŬ ɞɟɧůɖɛɞ 

ɛŮ ŮɡɟɨŰŮɟŮɠ ŮˊɘˊŰɩůŮɘɠ ůŰɖ ɕɤɐ Űɖɠ ˊŮɟɘɞɢɐɠ, ɤɠ ɏɜŬ ɛŮɔɎɚɞ ˊɚɐɔɛŬ ɔɘŬ Űɖɜ Űɞˊɘəɐ əɞɘɜɤɜɑŬ. 

ɄŬɟŬəɎŰɤ ˊŬɟŬɗɏŰɤ ůɢŮŰɘəɏɠ ɛŬɟŰɡɟɑŮɠ:  

ū: çȳŰŬɜ əɖɟɨɢɗɖəŮ ɞ ˊɧɚŮɛɞɠ ɐɛŬůŰŮ ůɢɞɚŮɑɞ əŬɘ ɛŬɠ ˊɐɟŮ ɖ ŭŬůəɎɚŬ əŬɘ ɛŬɠ ˊɐɔŬɜŮ ŬˊɏɜŬɜŰɘ ˊɞɡ 

ŮɑɜŬɘ ɞɘ ŮɡəɎɚɡˊŰɞɘ, ˊɞɡ ŮɑɜŬɘ ɖ ůɘŭɖɟɞŭɟɞɛɘəɐ ɔɟŬɛɛɐ əŬɘ ŬˊɞəɎŰɤ ŮɑɢŮ ɛɘŬ ɔɏűɡɟŬ əŬɘ ɛŬɠ ɏɓŬɚŮ ɧɚŬ 

ŰŬ ˊŬɘŭɎəɘŬ əɎŰɤ Ŭˊɧ Űɖ ɔɏűɡɟŬ ůŰɞ ŰɞɨɜŮɚ ŮəŮɑ, ɛɏɢɟɘ ˊɞɡ ŰɏɚŮɘɤůŬɜ əŬɘ ɛŬɠ ˊŮɟɎůŬɜŮ əŬɘ ɛŬɠ ŮɑˊŬɜ 

ˊɖɔŬɑɜŰŮ ůˊɑŰɘ. ɉŰɨˊŬɔŮ ɞ ůɡɜŬɔŮɟɛɧɠ əŬɘ ˊɖɔŬɑɜŬɛŮ ůŮ əɎŰɘ ůˊɖɚɘɏɠ ˊɞɡ ɓɎɕŬɜŮ ŰŬ ɕɩŬ əŬɘ ˊɖɔŬɑɜŬɛŮ 

ŮəŮɑ ˊɧůɞ əŬɘɟɧè. 
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ɀ. çȸɞɛɓŬɟŭɑůŰɖəŮ Űɞ 1940 ɞ ɘůɗɛɧɠ əŬɘ ˊɏůŬɜŮ ɧɚŬ əŬɘ ůəɞŰɤɗɐəŬɜŮ əŬɘ Ɏɜɗɟɤˊɞɘ Ŭˊɧ Ůŭɩè. 

 

Ⱥɘə. 23. ūɤŰɞɔɟŬűɘəɐ ŬˊŮɘəɧɜɘůɖ Űɤɜ ŮˊɘɢŮɘɟɐůŮɤɜ ůŰɖ ŭɘɩɟɡɔŬ Űɞɜ ȷˊɟɑɚɘɞ Űɞɡ 1941. 

04.https://www.awm.gov.au/collection/C21906 

 

ũ. ç26 ȷˊɟɘɚɑɞɡ ɆɎɓɓŬŰɞ ˊŬɟŬɛɞɜɐ Űɞɡ ŪɤɛɎ, Űɞɡ ô41. ȼ ɛɖŰɏɟŬ ɐŰŬɜ 43 ŮŰɩɜ. ȸɞɛɓŬɟŭɑůŬɜŮ Űô 

ŬŮɟɞˊɚɎɜŬ əŬɘ ɓɔɐəŮ Ŭˊɧ Űɞ ůˊɑŰɘ ɜŬ ˊɎŮɘ ůŰɞ əŬŰŬűɨɔɘɞ əŬɘ ŭŮɜ ˊɟɧɚŬɓŮ əŬɘ ɏˊŮůŮ ůŰŬ ˊŮɨəŬ, ůəɞŰɩɗɖəŮ 

ŮəŮɑ əŬɘ ŰɟŬɡɛŬŰɑůŰɖəŮ ɞ ɔŬɛˊɟɧɠ ɛɞɡ, Ⱥ.ũ., ˊɞɡ ɐŰŬɜ ůŰɟŬŰɘɩŰɖɠ. ɇɞ ůˊɑŰɘ ɛŬɠ ɐŰŬɜ ŭɑˊɚŬ ůŰɞ əŰɐɛŬ Űɞɡ 

ɆəɏűŮɟɖ. ȹɞɨɚŮɡŮ ɞ ˊŬŰɏɟŬɠ ɛɞɡ ůŰɖ ŭɘɩɟɡɔŬ əŬɘ ɛɏɜŬɛŮ ŮəŮɑ. ɇɞ əŬŰŬűɨɔɘɞ ɐŰŬɜ ůŰɞɡ ɆəɏűŮɟɖ, ŭɑˊɚŬ 

ůŰɞ ůˊɑŰɘ ŮɑɢŬɜ ůəɎɣŮɘ əŬɘ ˊɖɔŬɑɜŬɜŮ ŮəŮɑ. ȱɛɞɡɜŬ 14 ŮŰɩɜé ɀŮŰɎ ɛŮ ˊɐɟŮ ɛɘŬ ɗŮɑŬ ɛɞɡ, ŬŭŮɟűɐ Űɞɡ 

ˊŬŰɏɟŬ ɛɞɡ, ŮˊŮɘŭɐ ŮɑɢŬɜ ɏɚɗŮɘ ũŮɟɛŬɜɞɑ ůŰɞ ůˊɑŰɘè. 

Ⱥ. çɇɞô42 Űɞ ůɢɞɚŮɑɞ ŭŮ ɚŮɘŰɞɡɟɔɞɨůŮ. ɇɞ ô42, 2 ūŮɓɟɞɡŬɟɑɞɡ, ɛŬɠ ŭɘɩɝŬɜŮ əŬɘ ŬűɐůŬɜŮ ɛɧɜɞ ŬɡŰɞɨɠ 

ˊɞɡ ŮɟɔŬɕɧŰŬɜŮ ůŰɖ ŭɘɩɟɡɔŬ, ŮˊɘŰɎɝŬɜ ŰŬ ůˊɑŰɘŬ ɞɘ ȽŰŬɚɞɑ. Ƀɘ ˊŮɟɘůůɧŰŮɟɞɘ ůŰɖɜ ȾɡɟŬɓɟɨůɖ, ɛŮɑɜŬɜŮ 

ɛɧɜɞ ŬɡŰɞɑ ˊɞɡ ŮɟɔŬɕɧɜŰɞɡůŬɜ ůŰɖ ŭɘɩɟɡɔŬ əŬɘ ɛɏɜŬɜŮ ɛɏůŬ ɞɘ ȽŰŬɚɞɑ. ɇɞ ŭɘəɧ ɛŬɠ Űɞ ůˊɑŰɘ Űɞ ŮɑɢŬɜ 

ɛŬɔŮɘɟŮɑɞ. ɇɟɩɔŬɜŮ ɞɘ ŬɝɘɤɛŬŰɘəɞɑ. ȾŬɘ Űɞ ŬűɐůŬɛŮ Űɞ ůˊɑŰɘ ɔŮɛɎŰɞ, ɛŮ ůŮɟɓɑŰůɘŬ, ɛŮ ŰɟŬˊŮɕɞɛɎɜŰɘɚŬ, ɛŮ 

ɛŬɢŬɘɟɞˊɑɟɞɡɜŬ, ŰŬ ˊɎɜŰŬ. Ⱦɘ ɧɢɘ ŭŮɜ ˊɐɟŬɜ ŬɡŰɎ, ˊɐɟŬɜ əŬɘ ŰŬ ˊɟɎɛŬŰŬ ŰŬ ŭɘəɎ ɛŬɠ  ũɡɟɑůŬɛŮ əŬɘ Űɞ 

ɓɟɐəŬɛŮ Űɞ ůˊɑŰɘé ɏɜŬ ɢɟɧɜɞé ɇɘ ɜŬ ɗɡɛɖɗŮɑɠ Ŭˊô ŬɡŰɎ. ɉŮɘɛɩɜŬɠ əŬɘɟɧɠ, ˊɩɠ ŭŮɜ ŬɟɟɤůŰŬɑɜŬɛŮ, ũ., 

ůŰô ŬůˊɟɧɢɤɛŬ ɛɏůŬ ůŰɘɠ ůˊɖɚɘɏɠ. ȱŰŬɜŮ ɛɘŬ ůˊɖɚɘɎ ůŰɞɡ ɇ Űɞ ůˊɑŰɘ ˊɞɚɨ ɛŮɔɎɚɖ, ɓŬɗɘɎéè. 

ũ. çŪɡɛɎɛŬɘ əŬɚɎ, ˊŮɟɎůŬɛŮ Ŭˊɧ Űɖɜ əɎŰɤ ɔɏűɡɟŬ, Űɞ ˊɏɟŬɛŬ ŭŮ ŭɞɨɚŮɡŮ. Ʉɘɞ ˊɎɜɤ, ɡˊɎɟɢŮɘ ɞ ŭɟɧɛɞɠ 

ŰɩɟŬ. Ʉɩɠ ŮɑɜŬɘ ŮəŮɑ Űɞ ůɢɞɚŮɑɞ ɡˊɐɟɢŮ ɏɜŬɠ ŭɟɧɛɞɠ əŬɘ ŮɑɢŮ ɔɑɜŮɘ ɛɘŬ ɔɏűɡɟŬ, ˊɟɧɢŮɘɟɖ ɔɏűɡɟŬ. ɇɖɜ 

əɎɜŬɜŮ ˊɘɞ əɎŰɤ ŮəŮɑ ˊɞɡ ŮɑɜŬɘ Űɞ ůɢɞɚŮɑɞé ɧɢɘ ŬɡŰɐ ˊɞɡ ŮɑɜŬɘ ŰɩɟŬè. 

ȼ ŭɘɩɟɡɔŬ ɛŮŰɎ Űɖɜ Ŭˊɞɢɩɟɖůɖ Űɤɜ ũŮɟɛŬɜɩɜ ɏəɚŮɘůŮ ɔɘŬ ˊɏɜŰŮ ɢɟɧɜɘŬ. Ƀɘ ŮɟɔŬůɑŮɠ 

ŬˊɞəŬŰɎůŰŬůɐɠ Űɖɠ ɝŮəɑɜɖůŬɜ Űɞ 1947, ɛŮ Űɖ ůɡɜŭɟɞɛɐ Űɞɡ ɆɩɛŬŰɞɠ ɀɖɢŬɜɘəɞɨ Űɞɡ ȷɛŮɟɘəŬɜɘəɞɨ 

ɆŰɟŬŰɞɨ,15 ˊɞɡ ɑŭɟɡůŮ Űɞɜ ɞɟɔŬɜɘůɛɧ Grecian District ɔɘŬ Űɖɜ ŬˊɞəŬŰɎůŰŬůɖ Űɤɜ ɡˊɞŭɞɛɩɜ Űɖɠ 

ȺɚɚɎŭŬɠ ůŰɞ ˊɚŬɑůɘɞ Űɞɡ ůɢŮŭɑɞɡ ɀɎɟůŬɚ.  

 
 ȸɚ. Clearing the Corinth Canal 1948 - Photographs - USACE Digital Library: 

https://usace.contentdm.oclc.org/digital/collection/p15141coll5/id/660/rec/1 
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Ⱥɘə. 24. ɇŬ ɏɟɔŬ ŬˊɞəŬŰɎůŰŬůɖɠ Űɖɠ ŭɘɩɟɡɔŬɠ (https://www.mixanitouxronou.gr/) 

 

 

Ⱥɘə. 25. ȷˊɟɑɚɘɞɠ 1948: ɞɚɞəɚɐɟɤůɖ əŬŰɎ 55% Űɤɜ ɏɟɔɤɜ ŬˊɞəŬŰɎůŰŬůɖɠ.  

U.S. Army Corps of Engineers Digital Library. 

https://usace.contentdm.oclc.org/digital/collection/p15141coll5/id/660/rec/1) 

ɇɞɜ Ƚɞɨɚɘɞ 1948 ɖ ȹɘɩɟɡɔŬ ŭɧɗɖəŮ ůŰɖɜ əɡəɚɞűɞɟɑŬ ɔɘŬ ŰŬ ɘůŰɘɞűɧɟŬ əŬɘ ŮɔəŬɘɜɘɎůɗɖəŮ Ůə ɜɏɞɡ, Ůɜɩ 

ɞɘ ŮɟɔŬůɑŮɠ ɞɚɞəɚɖɟɩɗɖəŬɜ Űɞ ɀɎɟŰɘɞ Űɞɡ 1949 ɔɘŬ ŰŬ ɛŮɔŬɚɨŰŮɟŬ ˊɚɞɑŬ əŬɘ Űɘɠ ŭɨɞ ɔɏűɡɟŮɠ 

(ůɘŭɖɟɞŭɟɞɛɘəɐ əŬɘ ɞŭɘəɐ), ɞˊɧŰŮ ɏɔɘɜŬɜ ɝŬɜɎ ŰŬ ŮɔəŬɑɜɘŬ. ȼ ȹɘɩɟɡɔŬ ɏəɚŮɘůŮ ɝŬɜɎ ɔɨɟɤ ůŰɞ 1963 ɛŮ 

1965 ɔɘŬ ɚɧɔɞɡɠ ŬůűŬɚŮɑŬɠ ɞˊɧŰŮ ɖ Ůɛˊɞɟɘəɐ əɑɜɖůɖ ɛŮŰŬűɏɟɗɖəŮ ůŰɞ ȾŬɚŬɛɎəɘ.  
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Ⱥɘə. 26. ȺɔəŬɑɜɘŬ Űɞɡ ŭɘɎˊɚɞɡ Űɖɠ ŭɘɩɟɡɔŬɠ. ŪɎɟɟɞɠ, 29-3-1949 

ɆŮ ůɢɏůɖ ɛŮ ŰŬ ˊŬɟŬˊɎɜɤ, ɏɜŬɠ ˊɚɖɟɞűɞɟɖŰɐɠ ɛɞɡ, ˊɟɩɖɜ ɡˊɎɚɚɖɚɞɠ Űɖɠ ȺŰŬɘɟŮɑŬɠ Űɖɠ 

ȹɘɩɟɡɔŬɠ, ŭɘɖɔɐɗɖəŮ:  

ɇ: çȷˊɧ ŮəŮɑ ˊŮɟɜɞɨůŬɜ ˊɚɞɑŬ. ɀɏɢɟɘ Űɞ 1960-1963 űɞɟŰɖɔɎ ˊɚɞɑŬ űɞɟŰɤɛɏɜŬ ɛŮ ˊɞɟŰɞəɎɚɘŬ, ɚŮɛɧɜɘŬ 

əŬɘ ůŰŬűɑŭŮɠ ɏɟɢɞɜŰŬɜ ɔɘŬ ɜŬ ŰŬɝɘŭɏɣɞɡɜ ůŰɖɜ Ⱥɡɟɩˊɖ. ɈˊɐɟɢŬɜ ɚɘɛŮɜŮɟɔɎŰŮɠ, ɜŰɧˊɘɞɘ əɎŰɞɘəɞɘ, ˊɞɡ ɗŬ 

ɓɞɖɗɞɨůŬɜ. ȷˊɧ Űɞ 1963 ɏɤɠ Űɞ 1965 ɞ ŭɘɎˊɚɞɡɠ ůŰŬɛɎŰɖůŮ ɔɘŬ ɚɧɔɞɡɠ ŬůűŬɚŮɑŬɠ əŬɘ ŰŬ ˊɚɞɑŬ 

ůŰŬɛŬŰɞɨůŬɜ ůŰɞ ȾŬɚŬɛɎəɘ. Ⱦɘ ŬɡŰɧ Űɞ ɗɡɛɎɛŬɘ ɔɘŬŰɑ ŮɑɢŬ ŭɞɡɚɏɣŮɘ ɔɘŬ ɚɑɔɞ. ȺˊŮɘŭɐ ɖ ˊɟɞɓɚɐŰŬ ɐŰŬɜ 

ɛɘəɟɐ əŬɘ ŰŬ ˊɚɞɑŬ ɐŰŬɜ ɛŮɔɎɚŬ əŬɘ ŭŮɜ ɛˊɞɟɞɨůŬɜ ɜŬ Űɖɜ ˊɟɞůŮɔɔɑůɞɡɜ, ŬɔəɡɟɞɓɞɚɞɨůŬɜ ɏɝɤ Ŭˊɧ Űɞ 

ɚɘɛɎɜɘ əŬɘ ŰŬ ˊɟɞɥɧɜŰŬ ɛŮŰŬűɏɟɞɜŰŬɜ ɛŮ əɎˊɞɘŮɠ ɛŬɞɨɜŮɠ. ɋůŰɧůɞ, ɧŰŬɜ ɏɔɘɜŮ Űɞ ɚɘɛɎɜɘ Űɖɠ Ⱦɞɟɑɜɗɞɡ, 

ɧɚɖ ŬɡŰɐ ɖ ŭɟŬůŰɖɟɘɧŰɖŰŬ ůŰŬɛɎŰɖůŮè. 

ȼ ɀ. ɛɞɡ ŮɑˊŮ: çȷˊɧ ŭɤ űɞɟŰɩɜŬɜŮ, ɔɘŬŰɑ ŮɑɢŬɜŮ əŬɘ ŰŬ ɚɘˊɎůɛŬŰŬ əŬɘ ŰŬ ɝɏɜŬ ɛŮ ŰůɘɔɎɟŬ əŬɘ ɛŮŰɎ ŰŬ 

ˊɖɔŬɑɜŬɜŮ ůŰɖɜ Ⱦɧɟɘɜɗɞ. ȷɚɚɎ ɛŮŰɎ ɏəɚŮɘůŮ Űɞ ɚɘɛɎɜɘ ŬɡŰɧ əŬɘ űŰɘɎɝŬɜŮ Űɖɠ Ⱦɞɟɑɜɗɞɡè. 

ȰɜŬɠ Ɏɚɚɞɠ ɡˊɎɚɚɖɚɞɠ Űɖɠ ŭɘɩɟɡɔŬɠ ůɡɛˊɚɐɟɤůŮ: çɄɟɏˊŮɘ ɖ ŮŰŬɘɟŮɑŬ ɜŬ ɏəŬɜŮ ɏůɞŭŬ ɧŰŬɜ ɐɟɗŬɛŮ 

ŮɛŮɑɠ ůŰɖ ŭɘɩɟɡɔŬ, ŮɛŮɑɠ ɐɟɗŬɛŮ Űɞ ô69, Ŭˊɧ ô 65 ɎɟɢɘůŮ ɜŬ ɢŬɛɞɔŮɚɎŮɘ ɚɘɔɎəɘ ɞɘəɞɜɞɛɘəɎè.  

ɇɞ 1980 ɝŮəɑɜɖůŮ ɛɘŬ ɜɏŬ ˊŮɟɑɞŭɞɠ ɔɘŬ Űɖ ŭɘɩɟɡɔŬ, əŬɗɩɠ ůɡůŰɎɗɖəŮ ɛɘŬ ɜɏŬ ŮŰŬɘɟŮɑŬ ɛŮ 

ŭɖɛɧůɘɞ ɢŬɟŬəŰɐɟŬ ɖ çȷɜɩɜɡɛɞɠ ȺŰŬɘɟŮɑŬ ȹɘɩɟɡɔɞɠ Ⱦɞɟɑɜɗɞɡè ɛŮ Űɞɜ ɜ. 1067/1980 (ūȺȾ ȷô 187/18-

8-80 çɄŮɟɑ ůɡůŰɎůŮɤɠ ȷɜɤɜɨɛɞɡ ȺŰŬɘɟŮɑŬɠ ˊɟɞɠ ŮəɛŮŰɎɚɚŮɡůɘɜ Űɖɠ ȹɘɩɟɡɔɞɠ Űɖɠ Ⱦɞɟɑɜɗɞɡè)  ɔɘŬ 

Űɖɜ ŮəɛŮŰɎɚɚŮɡůɖ Űɖɠ ȹɘɩɟɡɔŬɠ. ɀɎɚɘůŰŬ, Űɖɜ Ůˊɞɢɐ ŮəŮɑɜɖ ɝŮəɑɜɖůŮ əŬɘ ɛɘŬ ŮɡɟŮɑŬ ůɡɕɐŰɖůɖ ɔɘŬ Űɘɠ 

ŬɜɎɔəŮɠ Ůəůɡɔɢɟɞɜɘůɛɞɨ Űɤɜ ɡˊɞŭɞɛɩɜ əŬɗɩɠ ůɡɛˊɚɖɟɤɜɧŰŬɜ 100ŮŰɑŬ Ŭˊɧ Űɖɜ ɏɜŬɟɝɖ Űɖɠ 

əŬŰŬůəŮɡɐɠ Űɖɠ: ůɡɔəŮəɟɘɛɏɜŬ ɏɟɔŬ ŬɜŬəŬŰŬůəŮɡɐɠ Űɤɜ əɟɖˊɘŭɤɛɎŰɤɜ əŬɗɩɠ əŬɘ əŬŰŬůəŮɡɐɠ 

ůɨɔɢɟɞɜɤɜ ɔŮűɡɟɩɜ ɔɘŬ Űɖ ůɨɜŭŮůɖ Űɤɜ Űɞˊɘəɩɜ ɞɘəɘůɛɩɜ.  

ɇɞ 2001 ɖ ȷȺȹȽȾ ůɡɜɐɣŮ ůɨɛɓŬůɖ ˊŬɟŬɢɩɟɖůɖɠ  ɛŮ Űɖɜ ˊɞɚɡŮɗɜɘəɐ SEA CONTAINERS 

SERVICES LTD əŬɘ Űɖ ɗɡɔŬŰɟɘəɐ Űɖɠ çɄȺɅȽȷɁȹɅɃɆ ȷ.Ⱥ. ȹȽȷɉȺȽɅȽɆȼɆ ɇȼɆ ȹȽɋɅɈũȷɆ 

ȾɃɅȽɁŪɃɈè. ȷˊɧ Űɞ 2010, ɤůŰɧůɞ, ɛŮŰɎ Űɖɜ ŬɡŰɞŭɑəŬɘɖ əŬŰŬɔɔŮɚɑŬ Űɖɠ ůɨɛɓŬůɖɠ ɚɧɔɤ ɛɖ 

ˊɚɐɟɤůɖɠ Űɤɜ ɧɟɤɜ Űɖɠï ɖ ȷȺȹȽȾ ŬůəŮɑ Űɖ ŭɘŬɢŮɑɟɘůɖ əŬɘ ŮəɛŮŰɎɚɚŮɡůɖ Űɖɠ ȹɘɩɟɡɔŬɠ. 

ɆŮ ůɢɏůɖ ɛŮ Űɞ ˊŬɟŬˊɎɜɤ, ůŮ ůɡɕɖŰɐůŮɘɠ ˊɞɡ ŮɑɢŬ ɛŮ Űɞɡɠ ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ, ɞ ə. ɇ. ɛɞɡ ŮɑˊŮ 

çȷˊô ɧ,Űɘ ɏɢɤ ŬəɞɨůŮɘ ɐŰŬɜ ɡˊɞɢɟŮɤɛɏɜɖ ɖ ŮŰŬɘɟŮɑŬ ůŮ ɏɜŬ ˊŮɜŰŬŮŰɏɠ ˊɟɧɔɟŬɛɛŬ ɜŬ əɎɜŮɘ ɏɜŬ 
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ŬɜŬˊŰɡɝɘŬəɧ ɏɟɔɞ, ˊɟɎɔɛŬ Űɞ ɞˊɞɑɞ ŭŮɜ ɏɔɘɜŮ. ȷɡŰɞɑ ɕɖŰɎɔŬɜŮ əŬɘ Űɘɠ ŮəŰɎůŮɘɠ Ůŭɩ. ɇɩɟŬ ˊɞɨ əɧɚɚɖůŮ. 

ɇŮɚɘəɎ ŭŮɜ ɏəŬɜŬɜ ɏɟɔŬ ŰɑˊɞŰŬ Ŭˊɧ Űɞ 2001 əŬɘ ɝŬɜŬɐɟɗŮ ůŰɞ əɟɎŰɞɠ Űɞ ô10è. ɋůŰɧůɞ, ɖ Ⱦ. ůɡɜɏŭŮůŮ 

Űɖɜ ˊɞɟŮɑŬ Űɖɠ ˊŬɟŬəɛɐɠ Űɖɠ ŭɘɩɟɡɔŬɠ ɛŮ Űɖɜ ˊŬɟŬɢɩɟɖůɖ ŬɡŰɐ: çȷɡŰɞɑ űɨɔŬɜŮ, Ůɜɩ ŮɑɢŬɜ ůɨɛɓŬůɖ 

50 ɢɟɧɜɘŬ. ūɨɔŬɜŮ ɞɘ ɡˊɎɚɚɖɚɞɘ, Űɞɡɠ ɛŮŰŬŰɎɝŬɜŮé ˊɐɟŬɜŮ ůɡɜŰɎɝŮɘɠ əŬɘ ɚɞɘˊɎ.. ɀŮ Űɖɜ ɄŮɟɑŬɜŭɟɞɠ 

ŰɏɚŮɘɤůŮéè. ȺˊŮɘŭɐ Ŭəɟɘɓɩɠ ɓɟɘůəɧɛŬůŰŬɜ ŰɧŰŮ əŬɘ ɛɏůŬ ůŰɖɜ əɟɑůɖ, ɛŮ Űɖ ŭɘŬɟəɐ ŬˊŮɘɚɐ Űɖɠ 

ɡˊŬɔɤɔɐɠ Űɖɠ ˊŮɟɘɞɡůɑŬɠ Űɖɠ ŭɘɩɟɡɔŬɠ ůŰɞ ɇȷȽɄȺȹ, ɡˊɐɟɢŮ ŭɘɎɢɡŰɖ ŬˊɞɔɞɐŰŮɡůɖ ůŮ ůɢɏůɖ ɛŮ Űɞ 

ɛɏɚɚɞɜ Űɖɠ ŭɘɩɟɡɔŬɠ, Ůɝ ɞɡ əŬɘ ɖ ɚɏɝɖ çŰɏɚŮɘɤůŮè. ȼ ɀ. ŮɑˊŮ ɧŰɘ: çŰɞ 2001 ŮɜɞɘəɑŬůŮ Űɖɜ ŮəɛŮŰɎɚɚŮɡůɖ, 

ɧɢɘ ŰŬ ŬəɑɜɖŰŬ, ůŰɖɜ ɄŮɟɑŬɜŭɟɞɠ ȷȺ ˊɞɡ ŮɑɢŮ Űɖɜ ɡˊɞɢɟɏɤůɖ ɜŬ əɎɜŮɘ əɎˊɞɘŬ ɏɟɔŬ. ȾŬɘ Űɘ ɏəŬɜŮ, ŰɑˊɞŰŬ, 

ɢɎɚŬůŮ. ȾŬɘ ɛŮŰɎ ŬɡŰɞɑ Ŭűɞɨ ɢɟɩůŰŬɔŬɜ ůŰɞ Ůɚɚɖɜɘəɧ ŭɖɛɧůɘɞ, űɨɔŬɜŮ. ȾŬɘ ŰɩɟŬ ŮɑɜŬɘ ɛɘŬ əŬŰɎůŰŬůɖ 

ˊŮɟɑŮɟɔɖ əŬɘ ɔɘŬ Űɞɡɠ ŮɟɔŬɕɧɛŮɜɞɡɠ əŬɘ ɔɘŬ Űɖɜ ŮŰŬɘɟŮɑŬ Űɖɜ ɑŭɘŬ. Ⱥɜɩ ˊɟɩŰŬ ɝɏɟŬɜŮ, ŬɜɐəŬɜŮ ůŰɞ 

ɈˊɞɡɟɔŮɑɞ Ƀɘəɞɜɞɛɘəɩɜ, ɐŰŬɜŮ ɘŭɘɤŰɘəɞɨ ŭɘəŬɑɞɡè. 

Ƀɘ ůɞɓŬɟɏɠ ŭɡůɚŮɘŰɞɡɟɔɑŮɠ Űɖɠ ŭɘɩɟɡɔŬɠ ůɖɛŮɘɩɜɞɜŰŬɘ ɛɏɢɟɘ əŬɘ ˊɟɧůűŬŰŬ. ɇŬ ŰŮɚŮɡŰŬɑŬ 

ɢɟɧɜɘŬ, Űɞ 2018 əŬɘ Ůɜ ůɡɜŮɢŮɑŬ Űɞɜ Ɂɞɏɛɓɟɘɞ Űɞɡ 2020 əŬɘ Űɞɜ ȽŬɜɞɡɎɟɘɞ əŬɘ ūŮɓɟɞɡɎɟɘɞ Űɞɡ 2021, 

ůɖɛŮɘɩɗɖəŬɜ ůɞɓŬɟɏɠ əŬŰŬˊŰɩůŮɘɠ, ŮɝŬɘŰɑŬɠ Űɤɜ ɞˊɞɑɤɜ ɖ ŭɘɩɟɡɔŬ ɏəɚŮɘůŮ, ɛŮ ˊɞɚɨ ůɖɛŬɜŰɘəɏɠ 

ɞɘəɞɜɞɛɘəɏɠ ůɡɜɏˊŮɘŮɠ. ȷˊɧ Űɞ 2022 ŮəŰŮɚɞɨɜŰŬɘ ɏɟɔŬ ŬˊɞəŬŰɎůŰŬůɖɠ, Ůɜɩ ɖ ŭɘɩɟɡɔŬ ɎɜɞɘɝŮ ɔɘŬ 

ŭɘŮɚŮɨůŮɘɠ Űɖ ɗŮɟɘɜɐ ˊŮɟɑɞŭɞ əŬŰɎ Űɞ 2022, 2023, 2024 əŬɘ ˊɟɧůűŬŰŬ. 

 

Ⱥɘə. 27. ȺɝɎɟɛɞůɖ əŬɘ ɛŮŰŬűɞɟɎ ɔɏűɡɟŬɠ ȽůɗɛɑŬɠ ɛŮ ɔŮɟŬɜɧ (2024) https://corinthcanal.com 

Ⱥˊɘˊɚɏɞɜ, ɖ ɓɡɗɘɕɧɛŮɜɖ ɔɏűɡɟŬ Űɖɠ ȽůɗɛɑŬɠ Ŭˊɧ Űɞ 2018 ŬɜŰɘɛŮŰɩˊɘůŮ ˊɟɞɓɚɐɛŬŰŬ ŰŬ ɞˊɞɑŬ 

ŮɑɢŬɜ ůɞɓŬɟɧ ŬɜŰɑəŰɡˊɞ ůŰɖɜ ŮˊɘəɞɘɜɤɜɑŬ ɛŮŰŬɝɨ Űɤɜ Űɞˊɘəɩɜ əɞɘɜɞŰɐŰɤɜ: Űɞɜ ȷˊɟɑɚɘɞ Űɞɡ 2018 

ŬűŬɘɟɏɗɖəŮ ɔɘŬ ůɡɜŰɐɟɖůɖ ˊɞɡ ŭɘɐɟəŮůŮ ɛɏɢɟɘ Űɞɜ Ɂɞɏɛɓɟɘɞ, Ůɜɩ Űɞɜ Ɂɞɏɛɓɟɘɞ Űɞɡ 2019 ɛŮŰɎ Ŭˊɧ 

ˊɟɧůəɟɞɡůɖ ůŮ ŬɡŰɐɜ ˊɚɞɑɞɡ ɖ əɡəɚɞűɞɟɑŬ ɔɘɜɧŰŬɜ ɛɧɜɞ Ŭˊɧ Űɞɜ ɏɜŬ ŭɘɎŭɟɞɛɞ.  ȷűŬɘɟɏɗɖəŮ Ůə ɜɏɞɡ 

Űɞɜ ȷˊɟɑɚɘɞ Űɞɡ 2024 ɔɘŬ ůɡɜŰɐɟɖůɖ, Ůɜɩ, ɛŮŰɎ Ŭˊɧ Űɞ ŬŰɨɢɖɛŬ ɛŮ ɓɡŰɘɞűɧɟɞ Űɖɠ 7/6/2024 əŬɘ Űɖɜ 

əŬŰŮŭɎűɘůɖ Űɖɠ ŬŮɟɞɔɏűɡɟŬɠ əɞɜŰɎ ůŰɞɜ Ƚůɗɛɧ əŬɘ Űɖɜ ˊɑŮůɖ Űɤɜ Űɞˊɘəɩɜ əɞɘɜɞŰɐŰɤɜ, ŮˊɘůˊŮɨůɗɖəŮ 

ɖ ŮˊŬɜŬɚŮɘŰɞɡɟɔɑŬ Űɖɠ.  
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ȺɑɜŬɘ ɔŮɜɘəɐ ˊŬɟŬŭɞɢɐ ɧŰɘ ɖ ȹɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŭŮɜ ŮəˊɚɐɟɤůŮ ˊɞŰɏ ŰŬ ŬɟɢɘəɎ ɞɟɎɛŬŰŬ Űɖɠ 

ŬɜɎŭŮɘɝɖɠ ůŮ ɏɜŬɜ ˊŬɔəɧůɛɘɞ ɜŬɡŰɘəɧ əŬɘ Ůɛˊɞɟɘəɧ əɧɛɓɞ ɛŮ ůɖɛŬɜŰɘəɎ ɞɘəɞɜɞɛɘəɎ ɞűɏɚɖ. ȼ ɑŭɘŬ ɖ 

ŰŮɢɜɞɚɞɔɘəɐ ˊɟɧɞŭɞɠ ˊɞɡ ɏəŬɜŮ ŭɡɜŬŰɐ Űɖɜ əŬŰŬůəŮɡɐ Űɖɠ, ɞŭɐɔɖůŮ ůŮ ŰŮɢɜɘəɎ ŮˊɘŰŮɨɔɛŬŰŬ ˊɞɡ Űɖɜ 

ɝŮˊɏɟŬůŬɜ, ɛŮɘɩɜɞɜŰŬɠ ˊɞɚɨ ɔɟɐɔɞɟŬ Űɖ ůŰɟŬŰɖɔɘəɐ Űɖɠ ůɖɛŬůɑŬ, ɛŮ Űɖɜ əŬɗɏɚəɡůɖ ɛŮɔŬɚɨŰŮɟɤɜ əŬɘ 

ŬɜɗŮəŰɘəɩɜ ˊɚɞɑɤɜ əŬɘ Űɖ ŭɖɛɘɞɡɟɔɑŬ ŮɜŬɚɚŬəŰɘəɩɜ Ůɛˊɞɟɘəɩɜ ŭɟɧɛɤɜ. 

Ƀɘ ˊŮɟɘůůɧŰŮɟɞɘ ůɡɜɞɛɘɚɖŰɏɠ ɛɞɡ ŮůŰɑŬůŬɜ ŬűŮɜɧɠ ůŰɖ ůŰŮɜɧŰɖŰŬ Űɖɠ ŭɘɩɟɡɔŬɠ ˊɞɡ ŭŮɜ 

ŮˊɘŰɟɏˊŮɘ Űɖ ŭɘˊɚɐ əɑɜɖůɖ, ŬɚɚɎ Űɖɜ əɑɜɖůɖ ɛɧɜɞ ˊɟɞɠ ɛɑŬ əŬŰŮɨɗɡɜůɖ Űɤɜ ɛŮɔɎɚɤɜ ˊɚɞɑɤɜ, əŬɘ 

ɛɎɚɘůŰŬ ɛŮ ŬˊŬɟŬɑŰɖŰɖ Űɖ ɟɡɛɞɨɚəɖůɖ, əŬɗɩɠ Ůˊɑůɖɠ əŬɘ ůŰɖ ůɨůŰŬůɖ Űɞɡ ŮŭɎűɞɡɠ, Űɖɜ ŮɜŬɚɚŬɔɐ 

Űɤɜ ɗŬɚɎůůɘɤɜ ɟŮɡɛɎŰɤɜ ɛŮ Űɖɜ ŬɚɚŬɔɐ ŭɘŮɨɗɡɜůɖɠ ůŰɖɜ əɑɜɖůɖ Űɤɜ ɜŮɟɩɜ. ɆŰɎɗɖəŬɜ, Ůˊɑůɖɠ, ůŰɖ 

ůŮɘůɛɘəɧŰɖŰŬ Űɖɠ ˊŮɟɘɞɢɐɠ. ɋůŰɧůɞ, ŮˊŮůɐɛŬɜŬɜ Űɖ ůɡɜɎɟŰɖůɖ ɛŮ Űɖɜ ɞɘəɞɜɞɛɘəɐ ˊɞɚɘŰɘəɐ (ŭɘŮɗɜɐ 

əŬɘ Ůɗɜɘəɐ) əŬɘ Űɖ ŭɖɛɘɞɡɟɔɑŬ ɛŮɔɎɚɤɜ ɚɘɛŬɜɘɩɜ-Ůɛˊɞɟɘəɩɜ əɧɛɓɤɜ, ɧˊɤɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ əŬɘ əɡɟɑɤɠ 

Űɖɠ ɄɎŰɟŬɠ əŬɘ Űɖɠ ȼɔɞɡɛŮɜɑŰůŬɠ.  

ȳˊɤɠ ɛɞɡ ŮɑˊŮ ɏɜŬɠ ůɡɜɞɛɘɚɖŰɐɠ: çȹŮɜ ŮɑɜŬɘ Űɞ ɧŰɘ ŭŮɜ ɢɤɟɎɔŬɜŮ ŰŬ ˊɚɞɑŬ. ȺɑɜŬɘ Űɞ ɗɏɛŬ ɧŰɘ ŮɑɢŮ 

ŬɚɚɎɝŮɘ ɞ Űɟɧˊɞɠ ɛŮŰŬűɞɟɎɠ ˊɟɞɥɧɜŰɤɜ. ȹɖɚŬŭɐ, ŰŬ ˊɚɞɑŬ ŮɑɜŬɘ ɛŮɔŬɚɨŰŮɟŬ ŰɩɟŬ, ɛŮɔŬɚɨŰŮɟŮɠ ŰŬɢɨŰɖŰŮɠ, 

Ŭˊɧ ȽŰŬɚɑŬ ˊɎɜŮ ȼɔɞɡɛŮɜɑŰůŬ əŬɘ ɛŮ Űɖɜ Ůɗɜɘəɐ ɞŭɧ ŰŬ ɛŮŰŬűɏɟɞɡɜ ůŰɖɜ ɇɞɡɟəɑŬ. Ⱥˊɘˊɚɏɞɜ ɐŰŬɜ ˊɞɚɨ 

ŬəɟɘɓɎ Űɞ ˊɏɟŬůɛŬ ï ɡˊɞɚɞɔɘɕɧŰŬɜ ɛŮ Űɞɡɠ əɧɟɞɡɠè. 

ȺɜŰɞɨŰɞɘɠ, ɧˊɤɠ ŮɑɢŮ  ŰɞɜɑůŮɘ ɞ ɆəɏűŮɟɘɠ ůŰɖɜ ɞɛɘɚɑŬ Űɞɡ (1946) ɖ ŭɘɩɟɡɔŬ ˊɟɞůɏűŮɟŮ Űɧůɞ ůŰɖɜ 

Ůɗɜɘəɐ ɞɘəɞɜɞɛɑŬ (ɛŮ Űɖɜ ŮɝɡˊɖɟɏŰɖůɖ Űɤɜ ɔɟŬɛɛɩɜ Űɞɡ ŮɝɤŰŮɟɘəɞɨ əŬɘ ŰŬ ŭɘəŬɘɩɛŬŰŬ ŭɘɏɚŮɡůɖɠ, Űɖ 

ůɡɜŰɧɛŮɡůɖ Űɤɜ ɛŮŰŬűɞɟɩɜ) ɧůɞ əŬɘ ůŰɖɜ ɎɛɡɜŬ, űɏɟɞɜŰŬɠ Űɞ ˊŬɟɎŭŮɘɔɛŬ Űɤɜ ɓŬɚəŬɜɘəɩɜ ˊɞɚɏɛɤɜ 

ŬɚɚɎ əŬɘ Űɞɡ ȷȭ ɄŬɔəɧůɛɘɞɡ Ʉɞɚɏɛɞɡ ɞˊɧŰŮ əŬɘ ɢɟɖůɘɛɞˊɞɘɐɗɖəŮ Ůɡɟɏɤɠ ŬɚɚɎ əŬɘ ůŰɞɜ ŬɜŮűɞŭɘŬůɛɧ 

əŬŰɎ Űɞɜ ŮɚɚɖɜɞɥŰŬɚɘəɧ ˊɧɚŮɛɞ. Ƀ ɞɘəɞɜɞɛɘəɧɠ Űɖɠ ɟɧɚɞɠ Ŭəɧɛɖ əŬɘ ůɐɛŮɟŬ ŭŮɜ ŮɑɜŬɘ ŬɛŮɚɖŰɏɞɠ.  

 

Ⱥɘə. 28. ȷɔɩɜŮɠ SUP ůŰɞɜ Ƚůɗɛɧ 2017 

ɇɞ əŬɜɎɚɘ ŮɝŬəɞɚɞɡɗŮɑ ɜŬ ɢɟɖůɘɛɞˊɞɘŮɑŰŬɘ əŬɘ ɜŬ ůɡɛɓɎɚɚŮɘ ůŰɞɜ Űɞˊɘəɧ Űɞɡɟɘůɛɧ, 

ˊɟɞůŮɚəɨɞɜŰŬɠ ɢɘɚɘɎŭŮɠ ŮˊɘůəɏˊŰŮɠ ŮŰɖůɑɤɠ, ɞɘ ɞˊɞɑɞɘ əɡɟɑɤɠ ůɡɛɛŮŰɏɢɞɡɜ ůŮ əɟɞɡŬɕɘɏɟŮɠ ˊɞɡ əɎɜɞɡɜ 

Űɞɜ ŭɘɎˊɚɞɡ Űɞɡ ɔɘŬ ɜŬ ɕɐůɞɡɜ Űɖɜ ŮɛˊŮɘɟɑŬ ɐ ůŰɞ ˊɚŬɑůɘɞ ɘůŰɞɟɘəɩɜ əŬɘ ŰŮɢɜɞɚɞɔɘəɩɜ ŮɜŭɘŬűŮɟɧɜŰɤɜ. 

Ⱥˊɘˊɚɏɞɜ, ŮˊɘůəɏˊŰŮɠ ˊɞɡ ŰŬɝɘŭŮɨɞɡɜ ɞŭɘəɎ Ŭˊɧ əŬɘ ˊɟɞɠ Űɖɜ ɄŮɚɞˊɧɜɜɖůɞ ůŰŬɛŬŰɞɨɜ ɔɘŬ 



ɳʻ˄ˇ˂ˇʴʾʰ on line 1рόмύ ˜ 9ǘƘƴƻƭƻƎƘƛŀ ƻƴ ƭƛƴŜ 15(1) 
ζɶ ɻ ʽ˗ˊˎʴʰ ʁ ʾ˄ʰʽ ́  ˃ ʱ˄ʰ ˃ ʰη̩Φ ɱʽʰ ˃ʽʰ ʰ˄ʻˊ˖ˉˇ˂ˇʴʾʰ ˍ˖˄ ˎˉˇʵˇ˃˗˄Φ 

2025 ϭ ɳɽɽɶɿɹɼɶ ɳʆɮɹʄɳɹɮ ɳɸɿʁɽʁɱɹɮʅ (GREEK SOCIETY FOR ETHNOLOGY) 
ISSN: 1792-9628 

 78 

űɤŰɞɔɟŬűɑŮɠ əŬɘ ˊŮɟɘɐɔɖůɖ ŮɑŰŮ ůŰɖɜ ɣɖɚɐ ɔɏűɡɟŬ ɐ ůŰɘɠ ɢŬɛɖɚɏɠ ɔɏűɡɟŮɠ. ɈˊɎɟɢŮɘ Ůˊɑůɖɠ ɖ 

ŭɡɜŬŰɧŰɖŰŬ ɔɘŬ ůɡɛɛŮŰɞɢɐ ůŮ ŬɗɚɖŰɘəɏɠ ŭɟŬůŰɖɟɘɧŰɖŰŮɠ ůŰɖɜ ˊŮɟɘɞɢɐ, ɧˊɤɠ bungy jumping Ŭˊɧ Űɖ 

ɔɏűɡɟŬ. ȼ ˊŮɟɘɞɢɐ ŭɏɢŮŰŬɘ ŮˊɘůəɏɣŮɘɠ ůŰɞ ˊɚŬɑůɘɞ ůɢɞɚɘəɩɜ Ůəŭɟɞɛɩɜ, ɔɘŬ ŮəˊŬɘŭŮɡŰɘəɞɨɠ ɚɧɔɞɡɠ. 

ɄŬɟɎɚɚɖɚŬ, ɡˊɎɟɢɞɡɜ əŬɘ ɝŮɜɞŭɞɢŮɘŬəɏɠ ɡˊɞŭɞɛɏɠ ɔɘŬ űɘɚɞɝŮɜɑŬ. 

ūɡůɘəɎ, ɖ ȺŰŬɘɟŮɑŬ Űɖɠ ȹɘɩɟɡɔŬɠ, ɛŮ ɏŭɟŬ Űɖɜ ȽůɗɛɑŬ ˊɟɞůɏűŮɟŮ ŮɝŬɟɢɐɠ ůŰɘɠ Űɞˊɘəɏɠ əɞɘɜɤɜɑŮɠ 

ŮɡəŬɘɟɑŮɠ ŬˊŬůɢɧɚɖůɖɠ, ˊɞɡ əɡɛŬɑɜɞɜŰŬɜ Ŭˊɧ ɗɏůŮɘɠ ˊɞɡ ɢɟŮɘɎɕɞɜŰŬɜ ɡɣɖɚɐ ŰŮɢɜɞɔɜɤůɑŬ, ɧˊɤɠ 

ɛɖɢŬɜɘəɞɑ əŬɘ ɞɘəɞɜɞɛɘəɞɑ ůɨɛɓɞɡɚɞɘ, ɜŬɡŰɘəɞɨɠ ŬɚɚɎ əŬɘ əɎɗŮ Ůɑŭɞɡɠ ŮɟɔɎŰŮɠ, ɧˊɤɠ ɝɡɚɞɡɟɔɞɑ, 

ɞɘəɞŭɧɛɞɘ əŬɘ ŮɟɔɎŰŮɠ. ȼ ŭɘɩɟɡɔŬ ŮɑɢŮ ŬɜɎɔəɖ Ŭˊɧ ˊɟɞůɤˊɘəɧ, ŮɝŮɘŭɘəŮɡɛɏɜɞ əŬɘ ɛɖ, ŰŮɢɜɘəɧ (ɔɘŬ Űɖ 

ůɡɜŰɐɟɖůɖ Űɤɜ ɡˊɞŭɞɛɩɜ Űɖɠ ŭɘɩɟɡɔŬɠ, Űɤɜ ɔŮűɡɟɩɜ əŬɘ Űɤɜ ˊɚɤŰɩɜ ɛɏůɤɜ), ɜŬɡŰɘəɧ əŬɘ ŭɘɞɘəɖŰɘəɧ, 

ɧˊɤɠ ɛɖɢŬɜɘəɞɨɠ, ɖɚŮəŰɟɞɚɧɔɞɡɠ, ŭɘɞɘəɖŰɘəɞɨɠ  ɡˊŬɚɚɐɚɞɡɠ, ˊɚɞɖɔɞɨɠ, əɡɓŮɟɜɐŰŮɠ ɟɡɛɞɡɚəɩɜ. 

ɃɟɘůɛɏɜŮɠ, ɛɎɚɘůŰŬ, ŮɟɔŬůɑŮɠ ɘŭɑɤɠ Űɞɡ əŬŰɩŰŮɟɞɡ ˊɟɞůɤˊɘəɞɨ, Űɤɜ ŮɟɔŬŰɩɜ-ůəŬˊŬɜɏɤɜ ŮɑɢŮ əŬɘ ɏɢŮɘ 

ɛŮɔɎɚɖ ŮˊɘəɘɜŭɡɜɧŰɖŰŬ.  

 

Ⱥɘə. 29. ȺɟɔŬɕɧɛŮɜɞɘ ůŰŬ ɏɟɔŬ Űɖɠ ŭɘɩɟɡɔŬɠ əŬŰɎ Űɖ ɛɘůɗɞŭɞůɑŬ- 

Archives historiques de BNP Paribas (9Fi125) 

ɉŬɟŬəŰɖɟɘůŰɘəɏɠ ŮɑɜŬɘ ɞɘ ɛŬɟŰɡɟɑŮɠ Űɤɜ ˊɚɖɟɞűɞɟɖŰɩɜ: 

ɀ: çɈˊɎɚɚɖɚɞɘ ɐŰŬɜŮ ůŰŬ ɔɟŬűŮɑŬ əŬɘ ɧɚɞɘ ɞɘ Ɏɚɚɞɘ ɐŰŬɜŮ ůŰɞ ɛɖɢŬɜɞɡɟɔŮɑɞ, ůŰɞ ɝɡɚɞɡɟɔŮɑɞ, ŮɟɔɎŰŮɠ 

ŬɜŮɘŭɑəŮɡŰɞɘ, əŬɘ ˊŬɑɟɜŬɜ Űɖɜ ŮɘŭɘəɧŰɖŰŬ ɛŮŰɎ, ŭɖɚŬŭɐ ɛŬɗŬɑɜŬɜ Ŭɠ ˊɞɨɛŮ ɚɑɔŬ ɡŭɟŬɡɚɘəɎ, 

ŮɚŬɘɞɢɟɤɛŬŰɘůŰɏɠ, ɐŰŬɜ ɖɚŮəŰɟɞɚɧɔɞɘ, ŭɨŰŮɠ ɛŮ ůəɎűŬɜŭɟŬ, ɜŬɡŰɘəɞɑ, ŭɖɚŬŭɐ ɜŬɨŰŮɠ əŬɘ ˊɚɞɖɔɞɑ ˊɞɡ 

ɐŰŬɜŮ, ɛˊŬɑɜŬɜŮ ɛŮɠ ůŰɞ ɓŬˊɧɟɘ əŬɘ Űɞ ɞŭɖɔɞɨůŬɜ ɜŬ ɛɖ ɢŰɡˊɐůŮɘè. 

Ⱥ: ȺɑɜŬɘ ɖ ɓŮɜɕɘɜɎəŬŰɞɠ ɖ ɞˊɞɑŬ ˊɐɔŬɘɜŮ əŬɘ ɏˊŬɘɟɜŮ ŰŬ ɢɟɐɛŬŰŬ Ŭˊɧ ŰŬ əŬɟɎɓɘŬ ˊɞɡ ˊŮɟɜɞɨůŬɜŮ, 

ŮɘůɏˊɟŬŰŰŮ Űɞ ŬɜŰɑŰɘɛɞ əŬɘ ˊɐɔŬɘɜŮ Űɞɡɠ ˊɚɞɖɔɞɨɠ ůŰŬ ɛŮɔɎɚŬ əŬɟɎɓɘŬ, ɔɘŬ ɜŬ əɎɜɞɡɜ Űɖ ŭɘɏɚŮɡůɖ Űɖɠ 

ŭɘɩɟɡɔŬɠ, ɜŬ ˊŮɟɎůɞɡɜŮ Űɞ əŬɟɎɓɘ ɞɘ ɑŭɘɞɘ ɞɘ ˊɚɞɖɔɞɑ ɞɘ ŭɘəɞɑ ɛŬɠ ɡˊɎɚɚɖɚɞɘ ˊɞɡ ɝɏɟŬɜŮ ɔɘŬŰɑ ɞ ɢɩɟɞɠ 

ɐŰŬɜŮ ůŰŮɜɧɠ əŬɘ ŮɑɢŬɜŮ ŰɟŬəɎɟŮɘ əŬɘ ˊɞɚɚɎ ɓɏɓŬɘŬ. ɄɞɚɚɎ ɚŮűŰɎ ˊŬɑɟɜŬɜŮ ɞɘ ˊɚɞɖɔɞɑ ŰɧŰŮè. 
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Ⱥɘə. 30. ȺɟɔɎŰŮɠ ůɡɜŰɖɟɞɨɜ ŰŬ ˊɟŬɜɐ Űɖɠ ŭɘɩɟɡɔŬɠ. (űɤŰ. Ŭˊɧ Űɞ ŬɟɢŮɑɞ Űɞɡ ə. ȹ. ɂɨˊˊŬ) 

ũ çɃ ɛˊŬɛˊɎɠ ɛɞɡ ɐŰŬɜŮ ɛŬɟŬɔəɧɠ, ůŰɖ ŭɘɩɟɡɔŬ. ɆɡɜŰɖɟɞɨůŮ ŰŬ ɟɡɛɞɡɚəɎ əŬɘ ˊɐɔŬɘɜŮ ˊŬɜŰɞɨ, ɧˊɞɡ 

ŮɑɢŮ ŬɜɎɔəɖè. 

ū çɃ ɏɜŬɠ ˊŬˊˊɞɨɠ ŮɑɢŮ ɏɟɗŮɘ Ŭˊɧ Űɖɜ ȯɜŭɟɞ əŬɘ ɞ Ɏɚɚɞɠ Ŭˊɧ Űɖɜ ɄɎɟɞ, Ŭˊɧ Űɖ ɛŬɛɎ, əŬɘ ŮɑɢŮ ˊɘɎůŮɘ 

ŭɞɡɚŮɘɎ ůŰɖ ŭɘɩɟɡɔŬ, ůŮ űɞɡɟɜɏɚŬ əŬɘ ɏɢŬůŮ Űɞ ɏɜŬ Űɞɡ Űɞ ɛɎŰɘ ï ɏűɡɔŮ Ŭűɞɨ ŭŮɜ ɛˊɞɟɞɨůŮ ˊɘŬ. ɀŮ əŬɘɟɧ, 

ɞ əɧůɛɞɠ ŮŭɞɡɚŮɨŬɜŮ əŬɘ Ŭɚɚɞɨ, ɨůŰŮɟŬ ɏˊŬɘɟɜŮ əŬɘ ɖ ŭɘɩɟɡɔŬ əŬɘ ˊɐɔŬɜŮ əŬɘ ɔɑɜŬɜŮ ˊɘɚɧŰɞɘ, əŬˊŮŰɎɜɘɞɠ, 

ˊɚɞɖɔɧɠ, ŮɟɔɎŰŮɠ, ɧˊɤɠ əŬɘ Űô ŬŭɏɟűɘŬ ɛɞɡ. ɇŬ ŬŭɏɟűɘŬ ɛɞɡ ɞ ɏɜŬɠ, ŮəɟŮɛɧŰŬɜŮ ůŰɖ ŭɘɩɟɡɔŬ, əŬɘ əɧɓŬɜŮ 

Űɞɜ Űɞɑɢɞ, ůŰŬ ˊɟŬɜɐ əŬɘ əɎɜŬɜŮ ůɡɜŰɐɟɖůɖ. ȰɜŬɠ Ɏɚɚɞɠ ɛɞɡ ŬŭŮɟűɧɠ ɧŰŬɜ ɛŮɔɎɚɤůŮ ˊɐɔŮ ɚɘɛŮɜŮɟɔɎŰɖɠ, 

ɏŰůɘ Űɞ ɚɏɜŮ [;] əŬɘ Ɏɚɚɞɘ ɛŬɕɑ, ɧŰŬɜ ŮɟɢɧŰŬɜŮ ŰŬ əŬɟɎɓɘŬ əŬɘ ŬɟɎɕŬɜŮ əŬɘ ɝŮűɞɟŰɩɜŬɜŮ ɧ,Űɘ űɏɟɜŬɜŮ ŰŬ 

əŬɟɎɓɘŬ əŬɘ ŰŬ űɞɟŰɩɜŬɜŮè. 

ũɨɟɤ Ŭˊɧ Űɖ ȹɘɩɟɡɔŬ ŬɜŬˊŰɨɢɗɖəŬɜ əɎɗŮ Ůɑŭɞɡɠ ɎɚɚŬ ŮˊŬɔɔɏɚɛŬŰŬ, ɧˊɤɠ ɏɛˊɞɟɞɘ, ɣŬɟɎŭŮɠ əŬɘ 

ŬɔɟɧŰŮɠ ɔɘŬ Űɖɜ ŮɝɡˊɖɟɏŰɖůɖ əŬɘ ůɡɜŰɐɟɖůɖ Űɤɜ Űɞˊɘəɩɜ əɞɘɜɤɜɘɩɜ. ɀŮ ŰŬ ɚɧɔɘŬ Űɞɡ ə. ȷ.: 

ȷ: çɀŮŰɎ Űɖɜ ɑŭɟɡůɖ Űɖɠ ɜɏŬɠ əɞɘɜɤɜɑŬɠ ůŰɞɡɠ ŰɟŮɘɠ ɞɘəɘůɛɞɨɠ, ɎɟɢɘůŬɜ ɚɞɘˊɧɜ ɜŬ ɏɟɢɞɜŰŬɘ Ůŭɩ Ŭˊɧ ŰŬ 

ɔɨɟɤ ɢɤɟɘɎ ɔɘŬ ɜŬ ˊŬɟɏɢɞɡɜ Űɘɠ ɡˊɖɟŮůɑŮɠ Űɞɡɠ ůŰɞɡɠ Ŭɜɗɟɩˊɞɡɠ ˊɞɡ ŮɟɔɎɕɞɜŰŬɜ ůŰɖ ȹɘɩɟɡɔŬ əŬɘ ŮɑɢŬɜ 

ŮɘůɧŭɖɛŬ əŬɘ ɛˊɞɟɞɨůŬɜ ɜŬ ŬɜŰɏɝɞɡɜ ɞɘəɞɜɞɛɘəɎ ɜŬ ŬɔɞɟɎůɞɡɜ ɡˊɖɟŮůɑŮɠ. ȹɖɚŬŭɐ, ɗɏɚɤ ɜŬ ˊɤ ɧŰɘ 

ŮəŰɧɠ Ŭˊɧ ŬɡŰɞɨɠ ˊɞɡ ɏɛŮɘɜŬɜ ɧŰŬɜ ɎɟɢɘůŮ ɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ, Ɏɚɚɞɠ əɎɜɞɜŰŬɠ ɛŬɜɎɓɘəɞ, 

əɞɡɟŮɑɞ, ŰůŬɔəɎɟɘəɞ, ɔŬɚŬŰɎɠ, Ɏɚɚɞɘ ɞɘəɞŭɧɛɞɘ ɧˊɤɠ ɐŰŬɜ ɞ ˊɟɞˊɎˊˊɞɡɠ ɛɞɡ, əŬɘ ŮəŰɧɠ Ŭˊô ŬɡŰɎ ŰŬ 

ŮˊŬɔɔɏɚɛŬŰŬ ˊɞɡ ɐŰŬɜ ŬˊŬɟŬɑŰɖŰŬ ɔɘŬ Űɘɠ ɓɘɞŰɘəɏɠ ŬɜɎɔəŮɠ Űɞɡ əɧůɛɞɡ ɧˊɞɡ ɚɧɔɤ Űɖɠ ŭɘɩɟɡɔŬɠ ɡˊɐɟɢŮ 

Űɞ ɢɟɐɛŬ əŬɘ ɐŰŬɜ əŬɘ ɞ ɚɧɔɞɠ ˊɞɡ ɐɟɗŬɜ Ŭˊɧ ŰŬ ɔɨɟɤ ɢɤɟɘɎ, ɐɟɗŬɜ əŬɘ Ɏɚɚɞɘ: ɞɘ ɟŮŰůɘɜɎŭŮɠ, ɔɘŬ ɜŬ 

ŮəɛŮŰŬɚɚŮɡŰɞɨɜ Űɞ ɟŮŰůɑɜɘ Űɤɜ ˊŮɨəɤɜ ˊɞɡ ɏɢɞɡɛŮ Ŭəɧɛɖ əŬɘ ůɐɛŮɟŬ ɎűɗɞɜŬ ůŰɖɜ ˊŮɟɘɞɢɐ. ȯɚɚɞɘ ɐɟɗŬɜ  

Ůŭɩ ɛŮ ŰŬ ˊɟɧɓŬŰɎ Űɞɡɠ ɔɘŬ ɜŬ ˊɞɡɚɎɜŮ Űɞ ɔɎɚŬ əŬɘ Űɞ Űɡɟɑ ůŰɞ ˊɟɞůɤˊɘəɧ Űɖɠ ŭɘɩɟɡɔŬɠ ˊɞɡ ŭɘɏɗŮŰŮ əŬɘ 

Űɞ ɢɟɐɛŬ əɘ ɏŰůɘ ůɡɔəɟɞŰɐɗɖəŮ ɖ əɞɘɜɧŰɖŰŬ ȽůɗɛɑŬɠ, ɖ ɞˊɞɑŬ ŬˊɞŰŮɚɞɨůŮ ŰɛɐɛŬ Űɞɡ ŭɐɛɞɡ ȿɞɡŰɟŬəɑɞɡ 

ɄŮɟŬɢɩɟŬɠ əŬɘ ɜŬ ˊɞɡ ŰɩɟŬ ɝŬɜɎɔɘɜŮ ŰɛɐɛŬ Űɞɡè. 

Ⱥˊɘˊɚɏɞɜ, Űɞ əŰɐɛŬ Űɞɡ ŭɘŮɡɗɡɜŰɐ Űɖɠ ŭɘɩɟɡɔŬɠ, ɧˊɤɠ ɗɡɛɞɨɜŰŬɘ ɞɘ ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ, 

ˊɟɧůűŮɟŮ ŮɟɔŬůɑŬ ůŮ ɔɡɜŬɑəŮɠ əŬɘ ɎɜŭɟŮɠ, Ůˊɞɢɘəɐ ɐ əŬɘ ɛɧɜɘɛɖ (ɚ.ɢ. űɨɚŬəŮɠ, ŮɟɔɎŰŮɠ əŬɘ ŮɟɔɎŰɟɘŮɠ 

ɔɖɠ, ɔɘŬ Űɖɜ əŬɚɚɘɏɟɔŮɘŬ əŬɘ Űɖ ůɡɚɚɞɔɐ űɘůŰɘəɘɞɨ). ȷɡŰɧ Űɞ əŰɐɛŬ ŮɑɢŮ ŭɘɎűɞɟŮɠ əŬɚɚɘɏɟɔŮɘŮɠ, əɡɟɑɤɠ 

űɘůŰɘəɘɏɠ, əŬɘ ˊɞɚɚɏɠ ɔɡɜŬɑəŮɠ ŬˊŬůɢɞɚɞɨɜŰŬɜ ŮəŮɑ ɔɘŬ ŮˊɞɢɘŬəɏɠ ŮɟɔŬůɑŮɠ. ɆɨɛűɤɜŬ ɛŮ Űɘɠ ɛŬɟŰɡɟɑŮɠ: 
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ɀ: çɇɞ əŰɐɛŬ ŮɑɢŮ ŰɟɑŬ əŰɑůɛŬŰŬ, ɏɜŬ ŭɘɩɟɞűɞ Űɞɡ ɆəɏűŮɟɖ, ɏɜŬ ˊɞɡ ŮɑɢŮ ɔɘŬ ɡˊɖɟŮůɑŬ əŬɘ ɏɜŬ Űɞɡ 

ŮˊɘůŰɎŰɖ ɏɜŬ əɑŰɟɘɜɞ. ɇɞ ŰůɘɛŮɜŰɏɜɘɞ ɏɔɘɜŮ ɛŮŰɎ ï ŬɚɚɎ ɓɟɐəŬɜ ůŰŬ ɗŮɛɏɚɘŬ ɜŮɟɎ əŬɘ Űɞ ŬűɐůŬɜ ɏŰůɘ ï ŭŮɜ 

ŰɏɚŮɘɤůŮ əŬɘ ɛŮŰɎ Űɞ ɔəɟŮɛɑůŬɜŮè. 

ū çɇɞ əŰɐɛŬ Űɞɡ ɆəɏűŮɟɖ, ɛŮ űɨɚŬəŬ, ŭɞɡɚŮɨŬɜŮ ůŰɞ əŰɐɛŬ ŬɡŰɧ ɜŰɧˊɘɞɘ, ůɡɢɜɎ, Űɞ əŬɚɞəŬɑɟɘ ˊɞɡ 

ɛɎɕŮɡŬɜ ŰŬ ŬɛɨɔŭŬɚŬ əŬɘ ŰŬ űɘůŰɑəɘŬ ŭɞɨɚŮɡŬɜ ɞɘ ɔɡɜŬɑəŮɠ Ŭˊɧ ŭɤ, ɖ ɔɘŬɔɘɎ ɛɞɡ, ɖ ɗŮɑŬ ɛɞɡè.  

 

Ⱥɘə.31. 1908: ȼ ɓŬůɘɚɘəɐ ɗŬɚŬɛɖɔɧɠ "ȷɛűɘŰɟɑŰɖ" əŬɗɩɠ ŮɘůɏɟɢŮŰŬɘ ůŰɖ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ (elia.org.gr) 

ɇŬ ŰŮɚŮɡŰŬɑŬ ɢɟɧɜɘŬ, ɤůŰɧůɞ, ɖ ȹɘɩɟɡɔŬ ŬɜŰɘɛŮŰɤˊɑɕŮɘ ˊɟɞəɚɐůŮɘɠ ɚŮɘŰɞɡɟɔɘəɧŰɖŰŬɠ 

(əŬŰɞɚɘůɗɐůŮɘɠ, ŰŮɢɜɘəɎ ˊɟɞɓɚɐɛŬŰŬ, ɛŮɑɤůɖ ˊɚɞɑɤɜ, ɛŮɑɤůɖ Ůůɧŭɤɜ), ɔŮɔɞɜɧɠ ˊɞɡ ɏɢŮɘ ɞŭɖɔɐůŮɘ ůŰɖ 

ɛŮɑɤůɖ Űɞɡ ɛɧɜɘɛɞɡ ˊɟɞůɤˊɘəɞɨ ˊɞɡ ŬˊŬůɢɞɚŮɑŰŬɘ ůŰɖɜ ȺŰŬɘɟŮɑŬ əŬɘ ɏɢŮɘ ˊɟɞəŬɚɏůŮɘ ŮɟɔŬůɘŬəɐ 

ŬɓŮɓŬɘɧŰɖŰŬ əŬɘ ŬˊɞɔɞɐŰŮɡůɖ ůŰɞɡɠ əŬŰɞɑəɞɡɠ Űɖɠ ˊŮɟɘɞɢɐɠ. Ʉɞɚɚɞɑ Ŭˊɧ Űɞɡɠ ˊŬɚŬɘɞɨɠ ŮɟɔŬɕɧɛŮɜɞɡɠ 

ɏɢɞɡɜ ůɡɜŰŬɝɘɞŭɞŰɖɗŮɑ ɐ ŬˊɞɢɤɟɐůŮɘ, Ůɜɩ ɞɘ ɜɏɞɘ ŭɡůəɞɚŮɨɞɜŰŬɘ ɜŬ ɓɟɞɡɜ ŮɟɔŬůɑŬ ůɢŮŰɘəɐ ɛŮ Űɞɜ 

Űɞˊɘəɧ ŬɡŰɧ ˊɧɟɞ, ɚɧɔɤ Űɤɜ ˊɟɞɓɚɖɛɎŰɤɜ Űɖɠ ŮŰŬɘɟŮɑŬɠ. Ⱥɜɩ ɖ ŬɜŮɟɔɑŬ ůŰɖɜ ˊŮɟɘɞɢɐ ŬɡɝɎɜŮŰŬɘ, Űɞ 

əɞɜŰɘɜɧ ŭɘɡɚɘůŰɐɟɘɞ ůŰɞɡɠ ȷɔɑɞɡɠ ŪŮɞŭɩɟɞɡɠ ɛŮŰŬŰɟɏˊŮŰŬɘ ůŰɞɜ ůɖɛŬɜŰɘəɧŰŮɟɞ ŮɟɔɞŭɧŰɖ Űɖɠ 

ˊŮɟɘɞɢɐɠ. Ⱥˊɘˊɚɏɞɜ, ɖ ɞɘəɞɜɞɛɘəɐ-Ůɛˊɞɟɘəɐ ŭɟŬůŰɖɟɘɧŰɖŰŬ ɛŮŰŬűɏɟɗɖəŮ ůŰɘɠ ɔŮɘŰɞɜɘəɏɠ ˊɧɚŮɘɠ Űɖɠ 

Ⱦɞɟɑɜɗɞɡ əŬɘ Űɞɡ ȿɞɡŰɟŬəɑɞɡ, ɞɘ ɞˊɞɑŮɠ ŭɏɢɞɜŰŬɘ ɛŮɔɎɚɞ ɧɔəɞ ŰɞɡɟɘůŰɘəɐɠ əɑɜɖůɖɠ əŬɘ ɖ ŬɚɚŬɔɐ ŬɡŰɐ 

ŬˊŮɘɚŮɑ Űɖɜ ˊŬɚɘɎ ɞɘəɞɜɞɛɘəɐ ŭɨɜŬɛɖ əŬɘ ůɡɜɞɢɐ Űɖɠ ˊŮɟɘɞɢɐɠ. 

H ȹɘɩɟɡɔŬ ɤɠ ˊɞɚɘŰɘůɛɘəɧɠ ˊɧɟɞɠ, ŬˊɞŰŮɚɩɜŰŬɠ ɛɘŬ ŭɘŬɟəɐ əŬɘ ɛŬəɟŬɑɤɜɖ Ůˊɘŭɑɤɝɖ, ůɡɜŭɏŮŰŬɘ 

ɛŮ ˊŬɟɞɡůɑŬ ˊɞɚɚɩɜ əŬɘ ůɖɛŬɜŰɘəɩɜ ŬɟɢŬɘɞŰɐŰɤɜ Ŭűɞɨ ɖ ůɡɔəŮəɟɘɛɏɜɖ ˊŮɟɘɞɢɐ, ɧˊɤɠ ŮɑŭŬɛŮ, ŮɑɢŮ 

ɛŮɔɎɚɖ ůɖɛŬůɑŬ Ŭˊɧ Űɖɜ ŬɟɢŬɘɧŰɖŰŬ ɚɧɔɤ Űɖɠ ɔŮɤɔɟŬűɘəɐɠ Űɖɠ ɗɏůɖɠ. ɆŰɖɜ ŬɟɢŬɘɧŰɖŰŬ əɞɜŰɎ ůŰɖɜ 

ȾɡɟɎ ȸɟɨůɖ ɡˊɐɟɢŮ ɞ ɜŬɧɠ Űɞɡ ɄɞůŮɘŭɩɜŬ əŬɘ Űɞ ůŰɎŭɘɞ ɔɘŬ Űɞɡɠ ŬɟɢŬɑɞɡɠ ŬɔɩɜŮɠ Űɤɜ Ƚůɗɛɑɤɜ, 

əŬɗɩɠ əŬɘ ɞ ŭɑɞɚəɞɠ ˊɞɡ ŭɖɛɘɞɡɟɔɐɗɖəŮ ɔɘŬ ɜŬ ŬˊɞűŮɨɔŮŰŬɘ Ŭˊɧ ŰŬ ˊɚɞɑŬ ɞ əɨəɚɞɠ Űɖɠ ɄŮɚɞˊɞɜɜɐůɞɡ. 

ɀɎɚɘůŰŬ ˊɞɚɚɞɑ Ŭˊɧ Űɞɡɠ əŬŰɞɑəɞɡɠ ŭɞɨɚŮɡŬɜ ůŰɘɠ ŬɜŬůəŬűɏɠ. 

ɆŰɖɜ ˊŮɟɘɞɢɐ ɞɘ əɎŰɞɘəɞɘ ůɡɜɡˊɎɟɢɞɡɜ ɛŮ ŰŬ ŬɟɢŬɑŬ ɛɜɖɛŮɑŬ, əŬɘ ŬɘůɗɎɜɞɜŰŬɘ ˊŮɟɐűŬɜɞɘ ɔɘŬ 

Űɖɜ ɘůŰɞɟɘəɧŰɖŰŬ Űɞɡ ɛɏɟɞɡɠ Űɞ ɞˊɞɑɞ əŬŰɞɘəɞɨɜ, ɤůŰɧůɞ ˊɞɚɚɞɑ ɏɢɞɡɜ Űɖ ůɡɜŮɑŭɖůɖ Űɖɠ ɏɚɚŮɘɣɖɠ 

ůɨɜŭŮůɖɠ ɛŮ Űɞɡɠ ŬɟɢŬɑɞɡɠ əɎŰɞɘəɞɡɠ Űɖɠ ȽůɗɛɑŬɠ. ȰɜŬɠ Ŭˊɧ Űɞɡɠ ˊɚɖɟɞűɞɟɖŰɏɠ ɛɞɡ, ɞ ɞˊɞɑɞɠ ŮɑɢŮ 

ŭɞɡɚɏɣŮɘ əŬɘ ůŰɘɠ ŬɜŬůəŬűɏɠ, ɛɞɡ ŮɑˊŮ: çɇɞ ɢɤɟɘɧ ɛŬɠ ɏɢŮɘ ɛŬəɟŬɑɤɜɖ ɘůŰɞɟɑŬ, ɛŮ Űɞ ůŰɎŭɘɞ ˊɞɡ 

ɔɑɜɞɜŰŬɜ ɞɘ ɘůɗɛɘŬəɞɑ ŬɔɩɜŮɠ, Űɞɜ ɜŬɧ Űɞɡ ɄɞůŮɘŭɩɜŬ, ˊɞɡ ŰŬ ɔəɟɏɛɘůŮ ɧɚŬ ɞ ȽɞɡůŰɘɜɘŬɜɧɠ ɔɘŬ ɜŬ űŰɘɎɝŮɘ 

Űɞ ɘɞɡůŰɘɜɘɎɜŮɘɞ ŰŮɑɢɞɠ ŬɡŰɧ ˊɞɡ ɓɚɏˊŮŰŮ əŬɘ Ůŭɩ ůŰɖ ŭɘŬůŰŬɨɟɤůɖ Űɞɡ ŭɟɧɛɞɡ Ŭˊɧ Űɖɜ ȾɡɟŬɓɟɨůɖ. ȺɛŮɑɠ 

ɧɛɤɠ ŭŮɜ ɏɢɞɡɛŮ əŬɛɑŬ ůɢɏůɖ ɛŮ Űɞɡɠ ŬɟɢŬɑɞɡɠ ȽůɗɛɘɩŰŮɠè. 
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ɆŮ ŬɡŰɧ Űɞ ˊɚŬɑůɘɞ, ɖ ˊɟɞɖɔɞɨɛŮɜɖ ůɖɛŬɜŰɘəɐ ɗɏůɖ əŬɘ Ɏɜɗɖůɖ Űɖɠ ȹɘɩɟɡɔŬɠ ŬɚɚɎ əŬɘ Űɖɠ 

ˊŮɟɘɞɢɐɠ ŮəűɟɎɕŮŰŬɘ ůŰɞɜ ɚɧɔɞ Űɤɜ Ŭɜɗɟɩˊɤɜ, ɞɘ ɞˊɞɑɞɘ Ůˊɘɗɡɛɞɨɜ Űɖɜ ˊɟɞůŰŬůɑŬ əŬɘ ŭɘɎůɤůɖ Űɖɠ 

əɚɖɟɞɜɞɛɘɎɠ Űɞɡɠ əŬɘ Űɖɠ ŰŬɡŰɧŰɖŰɎɠ Űɞɡɠ. ȼ ŭɘɩɟɡɔŬ ɚŮɘŰɞɡɟɔŮɑ ɤɠ ɘůɢɡɟɧ ˊɞɚɘŰɘůɛɘəɧ ůɖɛŮɑɞ 

ŬɜŬűɞɟɎɠ. ȹŮɜ ŮɑɜŬɘ ŰɡɢŬɑɞ ɧŰɘ Űɞ ɞˊŰɘəɧ ɡɚɘəɧ Ŭˊɧ Űɖɜ ŮɡɟɨŰŮɟɖ ˊŮɟɘɞɢɐ əɡɟɑɤɠ Ŭˊɧ ɞɘəɞɔŮɜŮɘŬəɎ 

Ɏɚɛˊɞɡɛ ŬɚɚɎ əŬɘ Ŭˊɧ űɤŰɞɔɟŬűɑŮɠ Űɤɜ ˊɚɖɟɞűɞɟɖŰɩɜ əŬɘ Ŭˊɧ ŰɞɡɟɘůŰɘəɎ űɡɚɚɎŭɘŬ, ŭɖɛɞůɘŮɨɛŬŰŬ 

əŬɘ Űɞ ŭɘŬŭɑəŰɡɞ əɡɟɘɎɟɢɖůŮ ůŰɘɠ ůɡɕɖŰɐůŮɘɠ ɛŬɠ əŬɘ ůɡɢɜɎ Űɘɠ ŭɘŮɡəɧɚɡɜŮ.  

 

Ⱥɘə. 32. Ƀ Oscar Broneer ŮˊɘɓɚɏˊŮɘ ɛɘŬ ŬɜŬˊŬɟɎůŰŬůɖ Ůəəɑɜɖůɖɠ ŬɔɩɜŬ ŭɟɧɛɞɡ, əɞɜŰɎ ůŰɞ ɁŬɧ Űɞɡ 

ɄɞůŮɘŭɩɜŬ (ȽůɗɛɑŬ), űɤŰɞɔɟŬűɘəɧ ŬɟɢŮɑɞ Űɞɡ ɄŬɜŮˊɘůŰɖɛɑɞɡ Űɞɡ ɆɘəɎɔɞ [apf3-01580]. 

(https://www.ascsa.edu.gr/news/newsDetails/oscar-broneer-room) 

 

ɋůŰɧůɞ, ˊɞɚɚɞɑ ůɡɜɞɛɘɚɖŰɏɠ ɛɞɡ ŮɝɏűɟŬůŬɜ ˊŬɟɎˊɞɜɞ əŬɘ ŬˊɞɔɞɐŰŮɡůɖ ɔɘŬ Űɖɜ Ŭɔɜɧɖůɖ Ŭˊɧ 

ɛɏɟɞɡɠ Űɤɜ ɜŮɧŰŮɟɤɜ, ŬɚɚɎ əŬɘ Űɖɠ əɞɘɜɧŰɖŰŬɠ ɔŮɜɘəɧŰŮɟŬ, Űɖɠ ɘůŰɞɟɘəɐɠ Űɞɡɠ ˊɞɟŮɑŬɠ əŬɘ 

əɚɖɟɞɜɞɛɘɎɠ. ɆɡɢɜɎ ɎəɞɡůŬ ɔɘŬ Űɖɜ ŮɔəŬŰɎɚŮɘɣɖ əŬɘ ɛɖ Ŭɝɘɞˊɞɑɖůɖ Űɤɜ ŬɟɢŬɘɞɚɞɔɘəɩɜ ɢɩɟɤɜ. ɆŮ 

ůɢɏůɖ ɛŮ Űɞɡɠ ŬɟɢŬɘɞɚɞɔɘəɞɨɠ ɗɖůŬɡɟɞɨɠ Űɖɠ ˊŮɟɘɞɢɐɠ ɖ ɀ. ɛɞɡ ŮɑˊŮ çŭŮɜ ˊɟɞɤɗɞɨɜ ˊɘŬ Űɞ ɀɞɡůŮɑɞ 

ŰɞˊɘəɎ, ŭŮɜ ˊɎɜŮ ɞɨŰŮ ŰŬ ůɢɞɚŮɑŬè, əŬɘ ŮɜɗɡɛɞɨɛŮɜɖ Űɖ ŭɘəɐ Űɖɠ ůɢɞɚɘəɐ ɖɚɘəɑŬ çȳŰŬɜ ˊɖɔŬɑɜŬɛŮ 

ůɢɞɚŮɑɞ ɛɎɠ ŮɑɢŬɜŮ ɓɎɚŮɘ əŬɘ ŰɟɏɝŬɛŮ əɘ ŮɛŮɑɠ ůŰɞ ůŰɎŭɘɞè. Ⱥˊɑůɖɠ ɞ ə ɇ. ŮɝɏűɟŬůŮ Űɖɜ ŬˊɞɔɞɐŰŮɡůɐ 

Űɞɡ Ŭˊɧ Űɖɜ əŬŰɎůŰŬůɖ ůŰɖɜ ˊŮɟɘɞɢɐ: 

çɃ Űɧˊɞɠ ɛŬɠ ɏɢŮɘ ˊɞɚɚɎ. ȰɢŮɘ Űɞ ůŰɎŭɘɞ. ȰɢŮɘ Űɞ ȽɞɡůŰɘɜɘɎɜŮɘɞ ŰŮɑɢɞɠ ˊɞɡ ɧɛɤɠ Űɞ ŬɜɏŭŮɘɝŬɜ ŮəŰɧɠ 

ɢɤɟɘɞɨ. ȷɡŰɧ ˊɞɡ ŮɑɜŬɘ ůŰɖɜ ŮəəɚɖůɑŬ əɞɜŰɎ. ɇɞ űɟɞɨɟɘɞ əŬɘ Űɞ ŰŮɑɢɞɠ ɧŰŬɜ ŰŬ ɢŰɑůŬɜŮ ˊɐɟŬɜŮ əŬɘ Ŭˊɧ 

ŬɟɢŬɑŮɠ əɞɚɩɜŮɠ. ɈˊɎɟɢŮɘ əŬɘ ůŰɞ ŰŮɑɢɞɠ ɛɘŬ ˊɚɎəŬ ˊɞɡ ŬɜŬűɏɟŮŰŬɘ  ɤɠ ˊɨɚɖ Űɖɠ ɄŮɚɞˊɞɜɜɐůɞɡ Ŭˊɧ Űɞɜ 

ɄŬɡůŬɜɑŬ. ŪɡɛɎɛŬɘ, ɐŰŬɜ ɏɜŬɠ əɨɟɘɞɠ ɛŮ əŬˊɏɚɞ ɛˊŮɕ. ɀɎɕŮɡŬɜ ɢɩɛŬ ɛŮ ɕŮɛˊɑɚɘŬ ɔɘŬ ɜŬ  Űɞ ɛŮŰŬűɏɟɞɡɜ 

əŬɘ əŬɗɎɟɘɕŬɜ ŰŬ ŬɟɢŬɑŬ. ȱŰŬɜ ɞ ȳůəŬɟ ɀˊɟɧɜɘŮɟ (Oscar Broneer) Űɖɠ ȷɛŮɟɘəŬɜɘəɐɠ ȷɟɢŬɘɞɚɞɔɘəɐɠ 

Ɇɢɞɚɐɠ ˊɞɡ ŬɜɏŭŮɘɝŮ Űɖɜ ˊŮɟɘɞɢɐ Űɖɠ ȽůɗɛɑŬɠ. ȷˊɧ ŰɧŰŮ ŭŮɜ ɏɢŮɘ ɔɑɜŮɘ ŰɑˊɞŰŬ ɔɘŬ Űɞ ůŰɎŭɘɞ. ŪŬ ɐɗŮɚŬ ɜŬ 

ɛɖɜ ŮɑɜŬɘ ůŰɞ ůəɞŰɎŭɘ. ɁŬ ŬɜŬɓɘɩůɞɡɜ ɞɘ ŬɔɩɜŮɠ, ɜŬ ɡˊɎɟɢɞɡɜ ɗŮŬŰɏɠ Ŭˊɧ ɧɚɖ Űɖɜ ȺɚɚɎŭŬ ɜŬ 

ɢŮɘɟɞəɟɞŰɞɨɜè. 
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ȾɚɖɟɞɜɞɛɘɎ Űɖɠ ˊŮɟɘɞɢɐɠ ŭŮɜ ɗŮɤɟŮɑŰŬɘ Ŭˊɧ Űɞɡɠ ůɡɜɞɛɘɚɖŰɏɠ ɛɞɡ ɛɧɜɞ ɖ ŬɟɢŬɘɞɚɞɔɘəɐ, ŬɚɚɎ 

əŬɘ ŬɡŰɐ ˊɞɡ ůɢŮŰɑɕŮŰŬɘ ɛŮ Űɖ ŭɘɩɟɡɔŬ. ȺɑɜŬɘ ŮɛűŬɜɐɠ ůŰɞɡɠ ŮˊɘůəɏˊŰŮɠ ɖ ŮɔəŬŰɎɚŮɘɣɖ Űɤɜ ɢɩɟɤɜ Űɖɠ 

ȺŰŬɘɟŮɑŬɠ Űɖɠ ȹɘɩɟɡɔŬɠ: ɘŭɑɤɠ Űɤɜ ůˊɘŰɘɩɜ ůŰɖɜ ȽůɗɛɑŬ ˊɞɚɚɎ Ŭˊɧ ŰŬ ɞˊɞɑŬ ŮɑɜŬɘ ŮɟŮɘˊɤɛɏɜŬ əŬɘ 

ɛɘůɞɔəɟŮɛɘůɛɏɜŬ, əŬɗɩɠ əŬɘ Űɤɜ ˊŬɚɘɩɜ ŰŮɢɜɘəɩɜ ɏɟɔɤɜ ˊɞɡ ůɡɛˊɚɐɟɤɜŬɜ Űɖɜ ɡˊɞŭɞɛɐ Űɖɠ ŭɘɩɟɡɔŬɠ, 

ɧˊɤɠ ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ Űɤɜ ɢɩɟɤɜ Űɤɜ çˊŮɟŬɛɎŰɤɜè ɛŮŰɎ ˊɞɡ űŰɘɎɢŰɖəŬɜ ɞɘ ɜɏŮɠ ɔɏűɡɟŮɠ.  

 

Ⱥɘə. 33. ȺˊɑůəŮɣɖ ůŰɞɜ ɢɩɟɞ Űɞɡ ˊŮɟɎɛŬŰɞɠ ɛŮ Űɖɜ ȾŬŰŮɟɑɜŬ. 2016. 

Ⱥˊɑůɖɠ, ɎəɞɡůŬ ɔɘŬ ɛɘŬ ŭɘŬɢɟɞɜɘəɐ ɏɚɚŮɘɣɖ ŮɜŭɘŬűɏɟɞɜŰɞɠ ŬɚɚɎ əŬɘ ɎɔɜɞɘŬ ɔɘŬ Űɖ ůɖɛŬůɑŬ Űɤɜ 

ŬɟɢŮɑɤɜ Űɖɠ ȺŰŬɘɟŮɑŬɠ, əŬɗɩɠ əŬɘ ɔɘŬ ɔŮɜɘəɧŰŮɟɖ ŬŭɘŬűɞɟɑŬ ɔɘŬ ŰŬ ˊŮɟɘɞɡůɘŬəɎ Űɖɠ ůŰɞɘɢŮɑŬ, əɘɜɖŰɎ 

(ɏˊɘˊɚŬ, ůəŮɨɖ, ɛɖɢŬɜɐɛŬŰŬ, ɢɟɖůŰɘəɎ ŬɜŰɘəŮɑɛŮɜŬ, ə.ɚˊ.) əŬɘ ŬəɑɜɖŰŬ. ɆɢŮŰɘəɎ, ɤɠ ˊɟɞɠ ŰŬ ŬɟɢŮɑŬ Űɖɠ 

ȺŰŬɘɟŮɑŬɠ, ɞ ə. ɇ. ɛɞɡ ŮɑˊŮ  çɄɟɘɜ ˊɎɟɤ ůɨɜŰŬɝɖ ŮɑɢŬɜ əɎˊɞɘŬ ˊɞɚɨ ŬɝɘɧɚɞɔŬ ˊɟɎɔɛŬŰŬ. ȺɑɢŬɜ ˊŮŰɎɝŮɘ 

ˊɞɚɚɎ, ˊɘůŰŮɨɤ əɡɟɑɤɠ Ŭˊɧ ɎɔɜɞɘŬ. ŪŬ ɐŰŬɜ Űɞ 1997 ɐ ɚɑɔɞ ŬɟɔɧŰŮɟŬ. ȸɚɏˊɤ ɢŬɟŰɘɎ əŬɘ ŭɘɎűɞɟŬ ɏɜŰɡˊŬ. 

ȺɑɢŬɜ űɏɟŮɘ əŬɘ ɏɜŬɜ əɎŭɞ əŬɘ ŰŬ ˊŮŰɞɨůŬɜè. 

 

Ⱥɘə. 34. ȺɔəŬŰŬɚŮɚŮɘɛɛɏɜŬ ůˊɑŰɘŬ ůŰɖɜ ȽůɗɛɑŬ (2015) 

ɆŰɞ ˊɚŬɑůɘɞ ŬɡŰɧ, Űɖɠ ŬɜŬɕɐŰɖůɖɠ Űɖɠ əɚɖɟɞɜɞɛɘɎɠ Űɖɠ ȹɘɩɟɡɔŬɠ, ɖ ɞˊɞɑŬ ŮˊŬɜŬɜŬəŬɚɨűɗɖəŮ 

ˊɟɧůűŬŰŬ ůŮ ɛɘŬ ˊŮɟɑɞŭɞ ůɖɛŬɜŰɘəɐɠ ŭɘŬŰɎɟŬɝɖɠ Űɖɠ ɞɛŬɚɐɠ ɚŮɘŰɞɡɟɔɑŬɠ Űɞɡ ůɡůŰɐɛŬŰɞɠ Űɞɡ 

əŬɜŬɚɘɞɨ əŬɘ Űɤɜ ɔŮűɡɟɩɜ Űɞɡ, ɛˊɞɟɩ ɜŬ ŰɞˊɞɗŮŰɐůɤ Űɖɜ ŬɜŬŭɘɞɟɔɎɜɤůɖ Űɞɡ ɘůŰɧŰɞˊɞɡ Űɖɠ 
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ȺŰŬɘɟŮɑŬɠ əŬɘ Űɖ ŭɖɛɘɞɡɟɔɑŬ Ůɜɧɠ ɣɖűɘŬəɞɨ ɛɞɡůŮɑɞɡ-ŬˊɞɗŮŰɖɟɑɞɡ çŰɞ ɛɞɡůŮɑɞ Űɖɠ ȹɘɩɟɡɔŬɠè 

(https://corinthcanalmuseum.com/s/canal_museum/page/home) ɛŮ ɡɚɘəɧ ŬɟɢŮɘŬəɧ əŬɘ ŬɜŰɘəŮɑɛŮɜŬ Ŭˊɧ 

Űɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ (ɚ.ɢ. ˊɑɜŬəŮɠ, űɤŰɞɔɟŬűɑŮɠ, ŮɝɎɜŰŬɠ, ůəɎűŬɜŭɟɞ, ɔɟŬűɞɛɖɢŬɜɏɠ).  

ɆŰɞ ůɨɔɢɟɞɜɞ ɛɜɖɛŮɑɞ Ⱥɚɚɖɜɞ-Ƀɡɔɔɟɘəɐɠ ūɘɚɑŬɠ əŬɘ ɆɡɜŮɟɔŬůɑŬɠ Űɞ ɞˊɞɑɞ ɏɢŮɘ ŰɞˊɞɗŮŰɖɗŮɑ ɔɘŬ 

ɜŬ Űɘɛɖɗɞɨɜ ɞɘ Ƀɨɔɔɟɞɘ əŬŰŬůəŮɡŬůŰɏɠ Űɖɠ ȹɘɩɟɡɔŬɠ ȽůŰɓɎɜ ɇɡɟ əŬɘ ɀˊɏɚŬ ũəɏɟůŰŮɟ 

ˊɟŬɔɛŬŰɞˊɞɘɞɨɜŰŬɘ ŰŮɚŮŰɏɠ ɛɜɐɛɖɠ (ɧˊɤɠ ůŰɞ ˊɚŬɑůɘɞ Űɖɠ Ůɚɚɖɜɞɞɡɔɔɟɘəɐɠ űɘɚɑŬɠ Űɞ 2024), Ůɜɩ 

ŰɞˊɞɗŮŰɐɗɖəŮ əŬɘ ˊɟɞŰɞɛɐ Űɞɡ ɇɟɘəɞɨˊɖ ůŰɞɜ Ƚůɗɛɧ (2022) Ŭˊɧ Űɖɜ ˊŮɟɘűɏɟŮɘŬ ɄŮɚɞˊɞɜɜɐůɞɡ.  

 

Ⱥɘə. 35. ȾŬŰɎɗŮůɖ ůŰŮűɎɜɤɜ ůŰɞ ɛɜɖɛŮɑɞ Ⱥɚɚɖɜɞ-Ƀɡɔɔɟɘəɐɠ ūɘɚɑŬɠ (Corinth.canal.com) 

 

 

Ⱥɘə. 36. ȷˊɞəŬɚɡˊŰɐɟɘŬ ˊɟɞŰɞɛɐɠ Űɞɡ ɇɟɘəɞɨˊɖ ůŰɞɜ Ƚůɗɛɧ (2022)- Űɞˊɘəɧɠ Űɨˊɞɠ 

ɄŬɟɎɚɚɖɚŬ ɡˊɎɟɢɞɡɜ əŬɘ ɘŭɘɤŰɘəɏɠ ˊɟɤŰɞɓɞɡɚɑŮɠ, ɧˊɤɠ ɏɜŬ əŬɜɎɚɘ ůŰɞ YouTube ˊɞɡ 

ˊɟɞɓɎɚɚŮɘ ɓɑɜŰŮɞ ɛŮ ůɢɞɚɘŬůɛɧ Ŭˊɧ Űɖɜ ŬˊɩŰŮɟɖ əŬɘ ˊɟɧůűŬŰɖ ŭɟŬůŰɖɟɘɧŰɖŰŬ ůŰɖ ŭɘɩɟɡɔŬ, Űɞ ɞˊɞɑɞ, 

ɤůŰɧůɞ, ůɡɢɜɎ, ɧˊɤɠ ɛɞɡ ŰɧɜɘůŮ ɏɜŬɠ ˊɚɖɟɞűɞɟɖŰɐɠ ˊɟɞɓɎɚɚŮɘ ɎəɟɘŰŬ ůŰɞɘɢŮɑŬ ɛɖ ŭɘŬůŰŬɡɟɤɛɏɜŬ. 

ɄɏɟŬ Ŭˊɧ ŬɡŰɧ, ɞɘ ˊɞɘəɑɚŮɠ ɞˊŰɘəɏɠ ŬɜŬˊŬɟŬůŰɎůŮɘɠ Űɖɠ ŭɘɩɟɡɔŬɠ ɤɠ Űɧˊɞɡ, Űɞˊɑɞɡ, ŭɟŬůŰɖɟɘɧŰɖŰŬɠ 

əŬɘ ɘůŰɞɟɘəɐɠ ɞɜŰɧŰɖŰŬɠ, ɧɢɘ ɛɧɜɞ ůŮ əŬɟŰ ˊɞůŰɎɚ əŬɘ űɤŰɞɔɟŬűɑŮɠ ŬɚɚɎ əŬɘ ůŮ ˊɞɘəɑɚŬ ŭɘŬűɖɛɘůŰɘəɎ 

əŬɘ ɓɑɜŰŮɞ,  ůɡɔəɟɞŰŮɑ ɏɜŬɜ əɞɘɜɧ Űɧˊɞ ŰŬɡŰɧŰɖŰŬɠ ɔɘŬ Űɘɠ ŰɟŮɘɠ əɞɘɜɧŰɖŰŮɠ (Rose, 2016). 

 

ɆɡɕɐŰɖůɖ əŬɘ Ůˊɑɚɞɔɞɠ 

ȼ ɛŮɚɏŰɖ Űɤɜ ɡˊɞŭɞɛɩɜ ůɡůɢŮŰɑɕŮŰŬɘ əŬŰɎ ɓɎůɖ ɛŮ Űɖɜ ɡɚɘəɧŰɖŰŬ əŬɘ Űɖɜ ŰŮɢɜɞɚɞɔɑŬ, əŬɗɩɠ ɞɘ 

ɡˊɞŭɞɛɏɠ ŮɝŮŰɎɕɞɜŰŬɘ ɤɠ ŬɜŰɘəŮɑɛŮɜŬ ɡɚɘəɞɨ ˊɞɚɘŰɘůɛɞɨ ˊɞɡ ŮɜůɤɛŬŰɩɜɞɡɜ ŰŮɢɜɘəɏɠ ɔɜɩůŮɘɠ ɛŬɕɑ ɛŮ 



ɳʻ˄ˇ˂ˇʴʾʰ on line 1рόмύ ˜ 9ǘƘƴƻƭƻƎƘƛŀ ƻƴ ƭƛƴŜ 15(1) 
ζɶ ɻ ʽ˗ˊˎʴʰ ʁ ʾ˄ʰʽ ́  ˃ ʱ˄ʰ ˃ ʰη̩Φ ɱʽʰ ˃ʽʰ ʰ˄ʻˊ˖ˉˇ˂ˇʴʾʰ ˍ˖˄ ˎˉˇʵˇ˃˗˄Φ 

2025 ϭ ɳɽɽɶɿɹɼɶ ɳʆɮɹʄɳɹɮ ɳɸɿʁɽʁɱɹɮʅ (GREEK SOCIETY FOR ETHNOLOGY) 
ISSN: 1792-9628 

 84 

ɡɚɘəɎ əŬɘ ɛɞɟűɐ-ůɢɐɛŬ. ɋůŰɧůɞ, ɧˊɤɠ ɏɢŮɘ ŮˊɘůɖɛŬɜɗŮɑ (Appel, 2018; Larkin, 2013) ɞɘ ɡˊɞŭɞɛɏɠ 

ɏɢɞɡɜ əŬɘ ɎɚɚŮɠ ŭɘŬůŰɎůŮɘɠ, ůɢŮŰɑɕɞɜŰŬɘ ůŰŮɜɎ ɛŮ Űɖɜ ɞɘəɞɜɞɛɑŬ, Űɖɜ əɞɘɜɤɜɑŬ, Űɖɜ ˊɞɚɘŰɘəɐ, Űɖɜ 

ɘŭŮɞɚɞɔɑŬ əŬɘ Űɖ ŭɘŬɢŮɑɟɘůɖ ˊɧɟɤɜ, əŬɗɞɟɑɕɞɜŰŬɠ ˊɞɘɞɘ ɏɢɞɡɜ ˊɟɧůɓŬůɖ əŬɘ ˊɞɘɞɘ ŬˊɞəɚŮɑɞɜŰŬɘ, ŬɚɚɎ 

əŬɘ Űɖɜ ŬɘůɗɖŰɘəɐ əŬɘ Űɞɜ ˊɞɚɘŰɘůɛɧ, ůɡɛˊɡəɜɩɜɞɜŰŬɠ ɢɤɟɞɢɟɞɜɘəɎ ůŰɞɘɢŮɑŬ, ɘůŰɞɟɘəɧŰɖŰŬ əŬɘ 

ŰŬɡŰɧŰɖŰŬ əŬɘ ŬɜŰŬɜŬəɚɩɜŰŬɠ Űɖ ůɡɚɚɞɔɘəɐ ɛɜɐɛɖ ɛɘŬɠ əɞɘɜɧŰɖŰŬɠ ɐ Ůɜɧɠ ɏɗɜɞɡɠ. ɄŮɟŬɘŰɏɟɤ, ɧˊɤɠ 

ɗŬ ŭɞɨɛŮ ˊŬɟŬəɎŰɤ, ŬɡŰɐ ˊɞɚɡˊɚɞəɧŰɖŰŬ ůɡɜŭɏŮŰŬɘ ɛŮ Űɖ ɟŮɡůŰɧŰɖŰɎ Űɞɡɠ əŬɘ, Ůˊɞɛɏɜɤɠ Űɖɜ 

ŮɡŬɚɤŰɧŰɖŰɎ Űɞɡɠ ůŰɞ ˊɏɟŬůɛŬ Űɞɡ ɢɟɧɜɞɡ, ůŰɞ ˊɚŬɑůɘɞ Űɖɠ ŭɘŬŭɘəŬůɑŬɠ ŬɚɚŬɔɐɠ, ŬɚɚɎ əŬɘ ɛŮ Űɖɜ 

ˊɞɚɡůɖɛɘəɐ Űɞɡɠ űɨůɖ. 

ȼ ůɖɛŬůɘɞɚɞɔɘəɐ ŮɡɟɨŰɖŰŬ Űɤɜ ɡˊɞŭɞɛɩɜ ɔɑɜŮŰŬɘ ŬɜŰɘɚɖˊŰɐ ɤɠ çŮɜɜɞɘɞɚɞɔɘəɐ ˊɚŬůŰɘəɧŰɖŰŬè 

ůŮ ůɡɜŭɡŬůɛɧ ɛŮ Űɖɜ ɡɚɘəɧŰɖŰɎ Űɞɡɠ Ŭˊɧ Űɞɜ Carse (2017, ů. 35). ȷˊɧ Űɞɡɠ Harvey et al. (2017a, ů. 5) 

ŭɑɜŮŰŬɘ ɖ  ˊɞɚɚŬˊɚɧŰɖŰŬ Űɤɜ ůɖɛŬɘɜɞɛɏɜɤɜ Űɞɡɠ ɤɠ çŰŮɢɜɞɚɞɔɘəɎ ŭɘŬɛŮůɞɚŬɓɖɛɏɜŮɠ, ŭɡɜŬɛɘəɏɠ 

ɛɞɟűɏɠ ˊɞɡ ůɡɜŮɢɩɠ ˊŬɟɎɔɞɡɜ əŬɘ ɛŮŰŬůɢɖɛŬŰɑɕɞɡɜ əɞɘɜɤɜɘəɞŰŮɢɜɘəɏɠ ůɢɏůŮɘɠè əŬɘ ɤɠ çŮəŰŮŰŬɛɏɜŬ 

ɡɚɘəɎ ůɨɜɞɚŬ ˊɞɡ ˊŬɟɎɔɞɡɜ ŬˊɞŰŮɚɏůɛŬŰŬ əŬɘ ŭɞɛɞɨɜ əɞɘɜɤɜɘəɏɠ ůɢɏůŮɘɠ, ŮɑŰŮ ɛɏůɤ ɛɖɢŬɜɘəɩɜ 

(ŭɖɚŬŭɐ ˊɟɞɔɟŬɛɛŬŰɘůɛɏɜɤɜ əŬɘ ůəɧˊɘɛŬ əŬŰŬůəŮɡŬůɛɏɜɤɜ) ŮɑŰŮ ɛɖ ɛɖɢŬɜɘəɩɜ (ŭɖɚŬŭɐ 

ŬˊɟɞɔɟŬɛɛɎŰɘůŰɤɜ əŬɘ ŬɜŬŭɡɧɛŮɜɤɜ) ŭɟŬůŰɖɟɘɞŰɐŰɤɜè. ɄŬɟɎɚɚɖɚŬ ŰɞɜɑɕŮŰŬɘ əŬɘ ɖ ŭɘˊɚɎ ůɢŮůɘŬəɐ 

Űɞɡɠ űɨůɖ çɚɧɔɤ Űɖɠ ŰŬɡŰɧɢɟɞɜɖɠ ŮůɤŰŮɟɘəɐɠ ˊɞɚɚŬˊɚɧŰɖŰɎɠ Űɞɡɠ əŬɘ Űɤɜ ůɡɜŭŮŰɘəɩɜ ŭɡɜŬŰɞŰɐŰɤɜ 

Űɞɡɠ ˊɟɞɠ ŰŬ ɏɝɤè. 

ȼ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŬˊɞŰŮɚŮɑ ɛɘŬ ɡˊɞŭɞɛɐ ˊɞɡ ŭŮɜ ˊŮɟɘɞɟɑɕŮŰŬɘ ůŰɖ ɛɖɢŬɜɘəɐ Űɖɠ 

ɚŮɘŰɞɡɟɔɑŬ, ŬɚɚɎ ůɡɔəɟɞŰŮɑ əŬɘ ŬɜŬůɢɖɛŬŰɑɕŮɘ Űɞ ˊŮɟɘɓɎɚɚɞɜ ůŰɞ ɞˊɞɑɞ ŮɜŰɎůůŮŰŬɘ. ȹŮɜ ŮɑɜŬɘ Ŭˊɚɩɠ 

ɏɜŬ əŬɜɎɚɘ ˊɞɡ Űɞ ŭɘŬůɢɑɕɞɡɜ ˊɚɞɑŬ, ŬɚɚɎ əŬɘ ɏɜŬɠ ɢɩɟɞɠ ˊŬɟŬɔɤɔɐɠ ůɢɏůŮɤɜ. ȾŬŰɎ Űɞɜ Larkin (2013) 

ɞɘ ɡˊɞŭɞɛɏɠ ɔɑɜɞɜŰŬɘ ŬɜŰɘɚɖˊŰɏɠ ɧɢɘ ɛɧɜɞ ɤɠ ɨɚɖ (ˊɟɎɔɛŬŰŬ) ŬɚɚɎ ŰŬɡŰɧɢɟɞɜŬ ɤɠ ůɢɏůɖ/Ůɘɠ. ɆɨɛűɤɜŬ, 

Ůˊɑůɖɠ, ɛŮ Űɖɜ  Star (1999) əŬɘ Űɘɠ Star əŬɘ Ruhleder (1996) ɖ ɏɜɜɞɘŬ Űɤɜ ɡˊɞŭɞɛɩɜ ŮɑɜŬɘ ůɢŮůɘŬəɐ, 

ŬˊɞəŰɩɜŰŬɠ ɜɧɖɛŬ ɛɏůŬ Ŭˊɧ Űɖɜ ˊɟŬəŰɘəɐ ɢɟɐůɖ ůŮ əɞɘɜɧŰɖŰŮɠ.16 ȼ ɔɜɩůɖ Űɖɠ ɡˊɞŭɞɛɐɠ Űɖɠ ŭɘɩɟɡɔŬɠ 

ɛŬɗŬɑɜŮŰŬɘ ɤɠ ɛɏɟɞɠ Űɖɠ ůɡɛɛŮŰɞɢɐɠ ůŮ ŬɡŰɐ, ŮɑŰŮ ɛɏůɤ ŮˊŬɔɔŮɚɛŬŰɘəɐɠ Ůɛˊɚɞəɐɠ (ˊ.ɢ. ŮɟɔŬɕɧɛŮɜɞɘ, 

ɜŬɡŰɘəɞɑ) ŮɑŰŮ ɤɠ Űɞˊɘəɐ ɔɜɩůɖ ɛɏůɤ ŮɛˊŮɘɟɑŬɠ əŬɘ ůɡɛɛŮŰɞɢɐɠ ůŰɖɜ Űɞˊɘəɐ əɞɘɜɧŰɖŰŬ, əŬɗɩɠ ɖ 

ŭɘɩɟɡɔŬ ŬˊɞŰŮɚŮɑ ůɖɛŮɑɞ ŬɜŬűɞɟɎɠ ɔɘŬ Űɖɜ Űɞˊɘəɐ ŰŬɡŰɧŰɖŰŬ. Ⱥˊɘˊɚɏɞɜ, ɖ ŮɜůɤɛɎŰɤůɖ Űɖɠ ŭɘɩɟɡɔŬɠ 

ŮɑɜŬɘ ŮɛűŬɜɐɠ ůŰɖɜ ɘůŰɞɟɘəɐ əŬɘ ɚŮɘŰɞɡɟɔɘəɐ Űɖɠ ůɨɜŭŮůɖ ɛŮ Űɘɠ ŭɞɛɏɠ Űɖɠ ˊŮɟɘɞɢɐɠ, əŬɗɩɠ ŮɜŰɎůůŮŰŬɘ 

ůŮ ŭɑəŰɡŬ ɜŬɡůɘˊɚɞȶŬɠ, Űɞɡɟɘůɛɞɨ əŬɘ Űɞˊɘəɐɠ ɞɘəɞɜɞɛɑŬɠ (Star,1999, Star & Ruhleder, 1996). 

 
16 ȸɚ. ůɢŮŰɘəɎ ŰŬ ɢŬɟŬəŰɖɟɘůŰɘəɎ ˊɞɡ əŬɗɞɟɑɕɞɡɜ Űɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ɡˊɞŭɞɛɐɠ ŮɜŰɧɠ əɞɘɜɤɜɘəɩɜ əŬɘ 
ŰŮɢɜɞɚɞɔɘəɩɜ ˊɚŬɘůɑɤɜ, ɧˊɤɠ ŬɜŬűɏɟɞɜŰŬɘ Ŭˊɧ Űɘɠ Star əŬɘ Ruhleder (1996) əŬɘ Ůɜ ůɡɜŮɢŮɑŬ Ŭˊɧ Űɖɜ Star (1999), 

ɖ ɞˊɞɑŬ ˊɟɞůɗɏŰŮɘ Űɞ ŰŮɚŮɡŰŬɑɞ: ɖ ŮɜůɤɛɎŰɤůɖ (embeddedness) ůŮ ˊɟɞɦˊɎɟɢɞɡůŮɠ ŭɞɛɏɠ, 

ɖ ŭɘŬűɎɜŮɘŬ (transparency) ˊɞɡ ŬɜŬűɏɟŮŰŬɘ ůŰɖɜ ŬɞɟŬŰɧŰɖŰŬ Űɖɠ ɡˊɞŭɞɛɐɠ əŬɗɩɠ ɚŮɘŰɞɡɟɔŮɑ ɡˊɞůŰɖɟɘəŰɘəɎ, 

ɖ ŮɛɓɏɚŮɘŬ (reach-scope) Űɖɠ ɡˊɞŭɞɛɐɠ, ɖ ɔɜɩůɖ Űɖɠ ɤɠ ɛɏɟɞɠ Űɖɠ ůɡɛɛŮŰɞɢɐɠ (Learned as part of membership), 

ɖ ůɨɜŭŮůɖ ɛŮ ůɡɛɓɎůŮɘɠ ˊɟŬəŰɘəɐɠ (Links with conventions of practice), ɖ ŮɜůɤɛɎŰɤůɖ ˊɟɞŰɨˊɤɜ (embodiment 

of standards), ɖ ɡˊɞŭɞɛɐ ɓŬůɑɕŮŰŬɘ ůŮ ˊɟɞɦˊɎɟɢɞɡůŬ ɓɎůɖ (built on an installed base), ɖ ɡˊɞŭɞɛɐ ɔɑɜŮŰŬɘ ɞɟŬŰɐ 

ɧŰŬɜ ŬˊɞŰɡɔɢɎɜŮɘ (becomes visible upon breakdown), ȺˊɘŭɘɞɟɗɩɜŮŰŬɘ ɐ ŰɟɞˊɞˊɞɘŮɑŰŬɘ ŰɛɖɛŬŰɘəɎ ɧɢɘ ůɡɜɞɚɘəɎ ɐ 

əŬɗɞɚɘəɎ (is fixed in modular increments, not all at once or globally). 
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ɀŮŰŬŰɞˊɑɕɞɜŰŬɠ Űɖɜ ŮůŰɑŬůɖ Ŭˊɧ Űɖɜ ɡɚɘəɧŰɖŰŬ ůŰɘɠ ɎɚɚŮɠ ŭɘŬůŰɎůŮɘɠ Űɤɜ ɡˊɞŭɞɛɩɜ, ůŰɘɠ 

ɚŮɘŰɞɡɟɔɑŮɠ, Űɖɜ ɘŭŮɞɚɞɔɑŬ əŬɘ Űɞɡɠ ɟɧɚɞɡɠ Űɞɡɠ ŭɘŬəɟɑɜɞɡɛŮ ɛɘŬ ůɢɏůɖ ŬɚɚɖɚŮɝɎɟŰɖůɖɠ ɛŮŰŬɝɨ 

Ŭɜɗɟɩˊɘɜɤɜ əŬɘ ɛɖ Ŭɜɗɟɩˊɘɜɤɜ ŭɟɩɜŰɤɜ. Ⱥŭɩ, ɛˊɞɟɞɨɛŮ ɜŬ ɛɘɚɐůɞɡɛŮ əŬɘ ɔɘŬ Űɞɡɠ ˊɞɚɡŭɘɎůŰŬŰɞɡɠ 

ŭŮůɛɞɨɠ ˊɞɡ ŬɜŬˊŰɨůůɞɜŰŬɘ ɛŮŰŬɝɨ Ŭɜɗɟɩˊɤɜ əŬɘ ɡˊɞŭɞɛɩɜ. Ƀɘ Ɏɜɗɟɤˊɞɘ ŬɜŬˊŰɨůůɞɡɜ 

ůɡɜŬɘůɗɖɛŬŰɘəɞɨɠ əŬɘ ɘŭŮɞɚɞɔɘəɞɨɠ-ůɡɛɓɞɚɘəɞɨɠ ŭŮůɛɞɨɠ ɛŮ Űɘɠ ɡˊɞŭɞɛɏɠ. ȰŰůɘ, ɞɘ ɡˊɞŭɞɛɏɠ ɛˊɞɟɞɨɜ 

ɜŬ çɛɘɚɐůɞɡɜè  ɔɘŬ ɛɘŬ əɞɘɜɧŰɖŰŬ, ɔɘŬ Űɘɠ ŬɝɑŮɠ ˊɞɡ Űɖɜ ɞɟɔŬɜɩɜɞɡɜ, ɔɘŬ Űɞ ˊɩɠ ŬɜŰɘɚŬɛɓɎɜŮŰŬɘ Űɞɜ 

ŮŬɡŰɧ Űɖɠ, Űɖɜ ŰŬɡŰɧŰɖŰɎ Űɖɠ əŬɘ Űɖ ɗɏůɖ Űɖɠ ůŰɞɜ əɧůɛɞ, ˊɩɠ ůɡɔəɟɞŰŮɑ Űɖ ůɡɚɚɞɔɘəɐ Űɖɠ ɛɜɐɛɖ əŬɘ 

Űɖɜ ŬɘůɗɖŰɘəɐ Űɖɠ.  

Ƀɘ ɡˊɞŭɞɛɏɠ ˊŬɟɎɔɞɡɜ ɛɘŬ Ŭɑůɗɖůɖ Űɞɡ ŬɜɐəŮɘɜ, Űɞɡ ŮˊɘŰŮɨɔɛŬŰɞɠ ɐ Űɖɠ ŬˊɩɚŮɘŬɠ, əŬɗɩɠ 

ŰŬ ˊɞɚɘŰɘəɎ ˊɟɎɔɛŬŰŬ ůɡɜŮɢɩɠ əŬŰŬůŰɟɏűɞɜŰŬɘ əŬɘ ŬɜŬəŬŰŬůəŮɡɎɕɞɜŰŬɘ ɧɢɘ ɛɧɜɞ ɛɏůɤ 

Űɤɜ ˊɟŬɔɛɎŰɤɜ ˊɞɡ ɛŮŰŬűɏɟɞɡɜ ɞɘ ɡˊɞŭɞɛɏɠ, ŬɚɚɎ əŬɘ ɛɏůɤ Űɤɜ ůɖɛŮɘɤŰɘəɩɜ əŬɘ 

ŬɘůɗɖŰɖɟɘŬəɩɜ Űɟɧˊɤɜ ɛŮ Űɞɡɠ ɞˊɞɑɞɡɠ ŭɘŬɛɞɟűɩɜɞɡɜ Űɖɜ ɨˊŬɟɝɖ. (Appel et al., 2018, ů. 

26). 

Ƀɘ ůɢɏůŮɘɠ əŬŰŬɟɢɐɜ ůŰɖɜ ˊŮɟɑˊŰɤůɖ Űɖɠ ȹɘɩɟɡɔŬɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ ŬɜŬˊŰɨůůɞɜŰŬɘ ɛŮŰŬɝɨ 

Ŭɜɗɟɩˊɤɜ əŬɘ ŰŮɢɜɞɚɞɔɑŬɠ/ɡˊɞŭɞɛɐɠ, əŬɗɩɠ ɞɘ ŮɟɔŬɕɧɛŮɜɞɘ, ɞɘ ŰŮɢɜɘəɞɑ əŬɘ ɞɘ ɢɟɐůŰŮɠ Űɖɠ ŭɘɩɟɡɔŬɠ 

ŬɚɚɖɚŮˊɘŭɟɞɨůŬɜ ŬɜɏəŬɗŮɜ ɛŮ Űɘɠ ɛɖɢŬɜɘəɏɠ/ŰŮɢɜɘəɏɠ Űɖɠ ŭɞɛɏɠ. Ƀɘ ůɢɏůŮɘɠ ŬɡŰɏɠ ŮˊŮəŰŮɑɜɞɜŰŬɘ ɛŮŰŬɝɨ 

Űɞˊɘəɩɜ əɞɘɜɞŰɐŰɤɜ əŬɘ Űɞˊɑɞɡ, əŬɗɩɠ ɖ ȽůɗɛɑŬ əŬɘ ɞɘ ɔɨɟɤ ˊŮɟɘɞɢɏɠ ɏɢɞɡɜ ŭɘŬɛɞɟűɩůŮɘ Űɖɜ 

ŰŬɡŰɧŰɖŰɎ Űɞɡɠ ŬɚɚɎ əŬɘ Űɖ ůɡɚɚɞɔɘəɐ Űɞɡɠ ɛɜɐɛɖ ɔɨɟɤ Ŭˊɧ Űɖɜ ˊŬɟɞɡůɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ. ȰŰůɘ, ɧˊɤɠ 

ŮɑŭŬɛŮ ŬɜŬˊŰɨůůɞɜŰŬɘ ůɡɜŬɘůɗɐɛŬŰŬ ɡˊŮɟɖűɎɜŮɘŬɠ ɔɘŬ Űɖ ŭɘɩɟɡɔŬ ŬɚɚɎ əŬɘ ɜɞůŰŬɚɔɑŬɠ ɔɘŬ Űɞ 

ˊŬɟŮɚɗɧɜ ŰŬ ɞˊɞɑŬ ɧɛɤɠ ŮɜŬɚɚɎůůɞɜŰŬɘ ɛŮ ŬˊɞɔɞɐŰŮɡůɖ əŬɘ ŮɛˊŮɘɟɑŬ ŮɔəŬŰɎɚŮɘɣɖɠ əŬɘ ŬˊɩɚŮɘŬɠ. 

 

Ⱥɘə. 37. ȼ Ůɘůɟɞɐ ɡŭɎŰɤɜ ůŰɖ ŭɘɩɟɡɔŬ (https://corinthcanal.com/photo-gallery/) 

ȼ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ, ɤɠ ŰŮɢɜɖŰɐ Űɞɛɐ ůŰɞɜ Ƚůɗɛɧ, ŭŮɜ ŭɘŬůɢɑɕŮɘ Ŭˊɚɩɠ Űɞ űɡůɘəɧ Űɞˊɑɞ, 

ŬɚɚɎ Űɞ ɏɢŮɘ ŬɜŬŭɖɛɘɞɡɟɔɐůŮɘ, ŮɜůɤɛŬŰɩɜŮŰŬɘ ůŮ ŬɡŰɧ, ůɡɔəɟɞŰɩɜŰŬɠ ɏɜŬ ɜɏɞ ˊŮɟɘɓŬɚɚɞɜŰɘəɧ 

ůɨůŰɖɛŬ, ɧˊɞɡ Űɞ ɛɖ Ŭɜɗɟɩˊɘɜɞ (ɞɘəɞɚɞɔɘəɧ-ɔŮɤɚɞɔɘəɧ) ŬɚɚɎ əŬɘ Űɞ Ŭɜɗɟɩˊɘɜɞ (ˊɞɚɘŰɘůɛɘəɧ-

əɞɘɜɤɜɘəɧ-ˊɞɚɘŰɘəɧ-ɞɘəɞɜɞɛɘəɧ) ůɡɜɡˊɎɟɢɞɡɜ ɛŮ Űɞ ŰŮɢɜɘəɧ. O Carse (2012) ůŰɖ ɛŮɚɏŰɖ Űɞɡ ɔɘŬ Űɖ 
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ŭɘŬɢŮɑɟɘůɖ Űɤɜ űɡůɘəɩɜ ˊɧɟɤɜ ůŰɖ ȹɘɩɟɡɔŬ Űɞɡ ɄŬɜŬɛɎ, ɛɑɚɖůŮ ɔɘŬ Űɞ ˊɩɠ ɖ űɨůɖ çɔɑɜŮŰŬɘè ɡˊɞŭɞɛɐ 

ɛɏůŬ Ŭˊɧ ɛɘŬ ŭɘŬŭɘəŬůɑŬ ůəɧˊɘɛɖɠ Ŭɜɗɟɩˊɘɜɖɠ ˊŬɟɏɛɓŬůɖɠ, ŭɘŬɢŮɑɟɘůɖɠ əŬɘ Ůˊɏɜŭɡůɖɠ. ȷɡŰɧɠ ɞ 

ɛŮŰŬůɢɖɛŬŰɘůɛɧɠ ˊŮɟɘɚŬɛɓɎɜŮɘ Űɖɜ ŬɜɎɗŮůɖ ůŮ űɡůɘəɎ ŰɞˊɑŬ ïɧˊɤɠ ŭɎůɖ əŬɘ ˊɞŰɎɛɘŬï 

ůɡɔəŮəɟɘɛɏɜɤɜ ɚŮɘŰɞɡɟɔɘɩɜ ˊɞɡ ɡˊɞůŰɖɟɑɕɞɡɜ ŰŬ ŬɜɗɟɩˊɘɜŬ ůɡůŰɐɛŬŰŬ, ɧˊɤɠ ɖ ŬˊɞɗɐəŮɡůɖ ɜŮɟɞɨ, 

ɖ ɟɨɗɛɘůɖ əŬɘ ɞ əŬɗŬɟɘůɛɧɠ. ȷɡŰɏɠ ɞɘ ɚŮɘŰɞɡɟɔɑŮɠ ŮɝŬəŰɘɜɩɜɞɜŰŬɘ ůŮ ŮɡɟɨŰŮɟŬ əɞɘɜɤɜɘəɞ-ŰŮɢɜɘəɎ 

ůɡůŰɐɛŬŰŬ ɔɘŬ Űɖɜ ˊŬɟɞɢɐ ɡˊɖɟŮůɘɩɜ ˊɞɡ ŭɘŮɡəɞɚɨɜɞɡɜ Űɖɜ ɞɘəɞɜɞɛɘəɐ ŭɟŬůŰɖɟɘɧŰɖŰŬ əŬɘ ŬɜɎˊŰɡɝɖ. 

ȼ űɨůɖ, ɚɞɘˊɧɜ, ŭŮɜ ŮɑɜŬɘ ŮɝɤŰŮɟɘəɐ ˊɟɞɠ Űɖɜ ɡˊɞŭɞɛɐ: 

çɄɟɧəŮɘŰŬɘ ɔɘŬ ɛɘŬ ŮɜŮɟɔɐ əŬɘ ŮɔɔŮɜɩɠ ˊɞɚɘŰɘəɐ ŭɘŬŭɘəŬůɑŬ. ȾŬɗɩɠ ɖ űɨůɖ ɔɑɜŮŰŬɘ 

ɡˊɞŭɞɛɐ ɛɏůɤ Űɖɠ ŮɟɔŬůɑŬɠ, ɖ Ŭɜɗɟɩˊɘɜɖ ˊɞɚɘŰɘəɐ əŬɘ ɞɘ ŬɝɑŮɠ ŮɔɔɟɎűɞɜŰŬɘ ůŰɞ Űɞˊɑɞ, 

ɧˊɤɠ ŮɜůɤɛŬŰɩɜɞɜŰŬɘ ůŮ ŭɘŬŰɎɝŮɘɠ  ɢɎɚɡɓŬ əŬɘ ůəɡɟɞŭɏɛŬŰɞɠ (Winner, 1980). ɀɏůɤ 

ŬɡŰɐɠ Űɖɠ ŭɘŬŭɘəŬůɑŬɠ, ɖ ŰŮɢɜɞˊɞɚɘŰɘəɐ əŬɘ ɖ ˊŮɟɘɓŬɚɚɞɜŰɘəɐ ˊɞɚɘŰɘəɐ ɔɑɜɞɜŰŬɘ ɎɟɟɖəŰŬ 

ůɡɜŭŮŭŮɛɏɜŮɠè. (Carse, 2012, ů. 540). 

 

Ƀɘ əŬŰɞɚɘůɗɐůŮɘɠ, ɖ ŭɘɎɓɟɤůɖ Űɤɜ ˊɟŬɜɩɜ Űɖɠ ŭɘɩɟɡɔŬɠ əŬɘ ɖ ŬɜɎɔəɖ ɔɘŬ ůɡɜŮɢɐ ůɡɜŰɐɟɖůɖ 

ŬˊɞəŬɚɨˊŰɞɡɜ Űɖ ůɡɜŮɢɐ ŭɘŬˊɟŬɔɛɎŰŮɡůɖ ɛŮŰŬɝɨ űɨůɖɠ, Ŭɜɗɟɩˊɞɡ əŬɘ ŰŮɢɜɞɚɞɔɑŬɠ, əŬɗɘůŰɩɜŰŬɠ Űɖ 

ŭɘɩɟɡɔŬ ɏɜŬ ˊɞɚɡŭɘɎůŰŬŰɞ ˊŮŭɑɞ ůɡɜɎɜŰɖůɖɠ űɨůɖɠ/ˊŮɟɘɓɎɚɚɞɜŰɞɠ əŬɘ ˊɞɚɘŰɘůɛɞɨ (ɓɚ. Harvey et al., 

2017b). ɆɢŮŰɘəɎ, ŰŬ ŰŮɚŮɡŰŬɑŬ ɢɟɧɜɘŬ ɢɟɖůɘɛɞˊɞɘŮɑŰŬɘ ɞ ɧɟɞɠ çenvironingè (=ˊŮɟɘəɚŮɑɞɜŰŬɠ-

ˊŮɟɘɓɎɚɚɞɜŰŬɠ) ɔɘŬ ɜŬ ůɖɛɎɜŮɘ Űɖɜ ˊŬɟŬˊɎɜɤ ŭɘŬɟəɐ əŬɘ ŭɡɜŬɛɘəɐ ůɢɏůɖ ŬɚɚɖɚŮˊɑŭɟŬůɖɠ əŬɘ 

ůɡɜŭɖɛɘɞɡɟɔɑŬɠ Űɞɡ ˊŮɟɘɓɎɚɚɞɜŰɞɠ ɛŮ Űɞɡɠ Ŭɜɗɟɩˊɞɡɠ ɛŮ Űɖ ɛŮůɞɚɎɓɖůɖ Űɤɜ ɡˊɞŭɞɛɩɜ (Rippa, 

2024). ɄɟɞɢɤɟɩɜŰŬɠ ˊɏɟŬ Ŭˊɧ Űɖɜ ˊŬɟŬŭɞůɘŬəɐ ŭɘɢɞŰɧɛɖůɖ ɛŮŰŬɝɨ Űɞɡ ŭɞɛɖɛɏɜɞɡ (ɡˊɞŭɞɛɐ) əŬɘ Űɞɡ 

ɛɖ ŭɞɛɖɛɏɜɞɡ (űɨůɖ) ˊŮɟɘɓɎɚɚɞɜŰɞɠ, ɡˊɞɔɟŬɛɛɑɕŮɘ Űɖɜ ɘŭɏŬ ɧŰɘ Űɞ ˊŮɟɘɓɎɚɚɞɜ ŭŮɜ ŮɑɜŬɘ ɏɜŬ ˊŬɗɖŰɘəɧ 

ůəɖɜɘəɧ, ŬɚɚɎ ɛɘŬ ŮɜŮɟɔɐ ɢɤɟɞɢɟɞɜɘəɐ ŭɘŬŭɘəŬůɑŬ ˊɞɡ ŭɘŬɛɞɟűɩɜŮŰŬɘ Ŭˊɧ ɡˊɞŭɞɛɏɠ əŬɘ ɎɚɚŮɠ 

ŬɜɗɟɩˊɘɜŮɠ ˊŬɟŮɛɓɎůŮɘɠ (Rippa 2024). 

ȼ ɏɜɜɞɘŬ Űɖɠ ˊŮɟɘɓɎɚɚɞɡůŬɠ ɡˊɞŭɞɛɐɠ/environing infrastructure, ɧˊɤɠ ŬɜŬˊŰɨůůŮŰŬɘ ůŰɖ 

ůɨɔɢɟɞɜɖ ɗŮɤɟɑŬ Űɤɜ ɡˊɞŭɞɛɩɜ, ŬɜŬűɏɟŮŰŬɘ ůŮ ŮəŮɑɜŮɠ Űɘɠ ŰŮɢɜɘəɏɠ əŬŰŬůəŮɡɏɠ ˊɞɡ ɞɟɘɞɗŮŰɞɨɜ, 

ɞɟɔŬɜɩɜɞɡɜ əŬɘ əŬɗɞŭɖɔɞɨɜ Űɘɠ ůɢɏůŮɘɠ ɛŮŰŬɝɨ Ŭɜɗɟɩˊɤɜ, ɢɩɟɤɜ əŬɘ űɡůɘəɩɜ ůŰɞɘɢŮɑɤɜ. ȼ ŭɘɩɟɡɔŬ 

Űɖɠ Ⱦɞɟɑɜɗɞɡ, ɛŮ Űɖɜ Űɞɛɐ Űɖɠ ůŰɞɜ Ƚůɗɛɧ, ŬɜŬŭɘŬɛɧɟűɤůŮ ɔŮɤɔɟŬűɘəɎ əŬɘ ůɡɛɓɞɚɘəɎ Űɖɜ Ůɚɚɖɜɘəɐ 

ŮˊɘəɟɎŰŮɘŬ, ɛŮŰŬŰɟɏˊɞɜŰŬɠ ɏɜŬ ɢŮɟůŬɑɞ Ůɛˊɧŭɘɞ ůŮ ɗŬɚɎůůɘɞ ˊɏɟŬůɛŬ. ȼ ɑŭɘŬ ɖ ˊɟɎɝɖ Űɖɠ ŭɘɎɜɞɘɝɖɠ 

ŬˊɞŰɏɚŮůŮ ɛɘŬ ŰŮɢɜɞɚɞɔɘəɐ ˊŬɟɏɛɓŬůɖ ůŰɞ Űɞˊɑɞ, ɖ ɞˊɞɑŬ ŮˊɖɟɏŬůŮ ɧɢɘ ɛɧɜɞ Űɘɠ ɜŬɡŰɘɚɘŬəɏɠ ŭɘŬŭɟɞɛɏɠ 

ŬɚɚɎ əŬɘ Űɖɜ ɞɘəɞɜɞɛɘəɐ, əɞɘɜɤɜɘəɐ əŬɘ ˊɞɚɘŰɘůɛɘəɐ ɕɤɐ Űɖɠ ˊŮɟɘɞɢɐɠ. 

ɄŬɟɎɚɚɖɚŬ, Űɞ ˊɚŬɑůɘɞ Űɤɜ Űɞˊɘɞ-ɟɞɩɜ Űɞɡ Appadurai (ethnoscapes, mediascapes, 

technoscapes, financescapes, ideoscapes) ɛŬɠ ɓɞɖɗɎ ɜŬ əŬŰŬɜɞɐůɞɡɛŮ ˊɩɠ ɖ ŭɘɩɟɡɔŬ ɚŮɘŰɞɡɟɔŮɑ ɤɠ 

ůɖɛŮɑɞ ůɡɜɎɜŰɖůɖɠ əŬɘ ɤɠ əɧɛɓɞɠ əɘɜɖŰɘəɧŰɖŰŬɠ. ȼ ɘůŰɞɟɘəɐ Űɖɠ ŭɘŬŭɟɞɛɐ, ɝŮəɘɜɩɜŰŬɠ ɤɠ ɏɜŬ 

ŭɖɛɘɞɨɟɔɖɛŬ Űɖɠ ˊɟɩɘɛɖɠ ˊŬɔəɞůɛɘɞˊɞɑɖůɖɠ Űɞɡ Űɏɚɞɡɠ Űɞɡ 19ɞɡ Ŭɘ. ŬűŮɜɧɠ ŬűɞɟɞɨůŮ ˊŬɔəɧůɛɘŮɠ 

ɟɞɏɠ əŬɘ ŭɘɎɢɡůɖ ŰŮɢɜɞɚɞɔɑŬɠ əŬɘ ɔɜɩůŮɤɜ. ȼ ŰŮɢɜɞɚɞɔɑŬ ůɐɛŮɟŬ əŬɗɘůŰɎ Űɖ ŭɘɩɟɡɔŬ ˊɘɞ ˊɟɞůɓɎůɘɛɖ 

əŬɘ ɓŮɚŰɘɩɜŮɘ Űɖɜ ŮɛˊŮɘɟɑŬ Űɞɡ ɢɟɐůŰɖ-ŮˊɘůəɏˊŰɖ. Ⱥˊɘˊɚɏɞɜ, ŬɟɢɘəɎ ůɡɔəɏɜŰɟɤůŮ ŮɟɔŬŰɘəɧ ŭɡɜŬɛɘəɧ 

Ŭˊɧ ɧɚɞ Űɞɜ əɧůɛɞ ˊɞɡ ŭɞɨɚŮɣŮ ůŰɖ ŭɘɎɜɞɘɝɖ əŬɘ ŬɟɔɧŰŮɟŬ ŮɟɔŬɕɧɛŮɜɞɡɠ Ŭˊɧ ˊɞɚɚɎ ɛɏɟɖ Űɖɠ 

ȺɚɚɎŭŬɠ. ȾŬŰɎ Űɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ɤɠ ˊɏɟŬůɛŬ ˊɚɞɑɤɜ ŭɏɢɗɖəŮ ɟɞɏɠ Ŭɜɗɟɩˊɤɜ (ɜŬɡŰɘəɩɜ, 
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ˊɚɖɟɤɛɎŰɤɜ, ŮˊŬɔɔŮɚɛŬŰɘɩɜ, ŰŬɝɘŭɘɤŰɩɜ-ŰɞɡɟɘůŰɩɜ). ȼ Ŭɡɝɖɛɏɜɖ əɘɜɖŰɘəɧŰɖŰŬ ŭɖɛɘɞɡɟɔŮɑ ɏɜŬ 

ˊɞɚɡˊɞɚɘŰɘůɛɘəɧ ˊŮɟɘɓɎɚɚɞɜ ˊɞɡ ŮɜɘůɢɨŮɘ Űɖɜ Űɞˊɘəɐ ɞɘəɞɜɞɛɑŬ əŬɘ ˊɟɞɤɗŮɑ Űɖɜ ŬɚɚɖɚŮˊɑŭɟŬůɖ əŬɘ 

Űɖɜ ˊɞɚɘŰɘůɛɘəɐ ŬɜŰŬɚɚŬɔɐ. ȼ ɑŭɘŬ ɖ ɨˊŬɟɝɐ Űɖɠ ˊɟɞɦˊɞɗɏŰŮɘ əŬɘ ˊŬɟɎɔŮɘ ŭɘŬůɡɜɞɟɘŬəɏɠ ůɢɏůŮɘɠ, 

ɞɘəɞɜɞɛɘəɏɠ ŬɜŰŬɚɚŬɔɏɠ əŬɘ ˊɞɚɘŰɘůɛɘəɏɠ ŬɚɚɖɚŮˊɘŭɟɎůŮɘɠ, əŬɗɘůŰɩɜŰŬɠ Űɖɜ ɏɜŬ ŭɑəŰɡɞ ŮɜůɤɛɎŰɤůɖɠ 

ůŰɞ ˊŬɔəɧůɛɘɞ ůɨůŰɖɛŬ 

Ƀɘ ɡˊɞŭɞɛɏɠ ɚŮɘŰɞɡɟɔɞɨɜ ɤɠ çɛŮɗɞɟɘŬəɎ ŬɜŰɘəŮɑɛŮɜŬè (boundary objects) ˊɞɡ ůɡɜŭɏɞɡɜ 

ŭɘŬűɞɟŮŰɘəɏɠ əɞɘɜɧŰɖŰŮɠ, ŬɚɚɎ əŬɘ Űɘɠ ɢɤɟɑɕɞɡɜ ɐ ŭɖɛɘɞɡɟɔɞɨɜ ůɡɔəɟɞɨůŮɘɠ əŬɘ ŮɜŰɎůŮɘɠ. ŪŮɤɟɞɨɜŰŬɘ 

ɤɠ Űɞ ɡˊɧɓŬɗɟɞ ˊɎɜɤ ůŰɞ ɞˊɞɑɞ ɚŮɘŰɞɡɟɔɞɨɜ ɎɚɚŬ ŬɜŰɘəŮɑɛŮɜŬ, ɛɏɜɞɜŰŬɠ ůɡɢɜɎ ůŰɞ ˊŬɟŬůəɐɜɘɞ 

çŬɧɟŬŰŮɠè ɧŰŬɜ ɚŮɘŰɞɡɟɔɞɨɜ ŬˊɟɧůəɞˊŰŬ Ůɜɩ ɔɑɜɞɜŰŬɘ ɞɟŬŰɏɠ ɧŰŬɜ ŬˊɞŰɡɔɢɎɜɞɡɜ (Star, 1999; Larkin, 

2013). 

 

Ⱥɘə. 38. ɄɚɞɘɎɟɘɞ ŭɘŬůɢɑɕŮɘ Űɖ ɓɡɗɘɕɧɛŮɜɖ ɔɏűɡɟŬ Űɖɠ ȽůɗɛɑŬɠ. 2014. 

Ɉˊɧ Űɖɜ ɞˊŰɘəɐ ŬɡŰɐ, ɖ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ ɔɑɜŮŰŬɘ ɞɟŬŰɐ ɤɠ ɡˊɞŭɞɛɐ ɧŰŬɜ ŬɜŰɘɛŮŰɤˊɑɕŮɘ 

ˊɟɞɓɚɐɛŬŰŬ ɚŮɘŰɞɡɟɔɑŬɠ ïɧˊɤɠ ůŰɘɠ əŬŰɞɚɘůɗɐůŮɘɠ ɐ Űɘɠ ŭɘŬəɞˊɏɠ ɚŮɘŰɞɡɟɔɑŬɠï Ůɜɩ ŮɑɜŬɘ ɔŮɜɘəɎ 

ŬɧɟŬŰɖ ɧŰŬɜ ɚŮɘŰɞɡɟɔŮɑ əŬɜɞɜɘəɎ. ɋůŰɧůɞ, ŬɡŰɐ ɖ ŭɘɎůŰŬůɖ Űɖɠ (Ŭ)ɞɟŬŰɧŰɖŰŬɠ ŭŮɜ ɛˊɞɟŮɑ ɜŬ ɗŮɤɟɖɗŮɑ 

ɤɠ əɎŰɘ ŮɔɔŮɜɏɠ, ɛɘŬ ɜɞɛɞŰɏɚŮɘŬ ɐ əŬɜɞɜɘəɧŰɖŰŬ Űɤɜ ɡˊɞŭɞɛɩɜ, əŬɗɩɠ ŮɝŬɟŰɎŰŬɘ Ŭˊɧ ɛɘŬ ˊɚŮɘɎŭŬ 

ˊŬɟŬɔɧɜŰɤɜ əŬɘ ŭɘŬŭɘəŬůɘɩɜ (ɓɚ. Larkin, 2018). ɄŮɟɘůůɧŰŮɟɞ Ŭˊɧ ɏɜŬ ŭɑˊɞɚɞ, ŬɜŰŬɜŬəɚɎ ŭɘŬűɞɟŮŰɘəɏɠ 

ɛɞɟűɏɠ ɐ ˊɟŬəŰɘəɏɠ ɞɟŬŰɧŰɖŰŬɠ (Larkin, 2018) ɐ, əŬɚɨŰŮɟŬ, ɓŬɗɛɞɨɠ ɞɟŬŰɧŰɖŰŬɠ (ɓɚ. DiCarlo, 2024). 

ɀɎɚɘůŰŬ, ɖ Jessica DiCarlo (2024) ɛŮɚŮŰɩɜŰŬɠ Űɖɜ (Ŭ)ɞɟŬŰɧŰɖŰŬ Űɤɜ ɡˊɞŭɞɛɩɜ ůŰɞ ˊɚŬɑůɘɞ Űɖɠ 

ɄɟɤŰɞɓɞɡɚɑŬɠ Belt and Road (BRI) Űɖɠ ȾɑɜŬɠ əŬɘ ŮůŰɘɎɕɞɜŰŬɠ ůŰɘɠ Űɞˊɘəɏɠ ŮɛˊŮɘɟɑŮɠ əŬɘ Űɘɠ ˊɞɚɘŰɘəɏɠ 

Űɖɠ ŬɜɎˊŰɡɝɖɠ ɛɏůŬ ůŮ ŭɑəŰɡŬ ˊŬɔəɧůɛɘŬɠ ɔŮɤˊɞɚɘŰɘəɐɠ, ŬɜŬŭŮɘəɜɨŮɘ ˊɩɠ ɔɑɜɞɜŰŬɘ ŬɜŰɘɚɖˊŰɎ ŰŬ 

ɛŮɔɎɚŬ ɏɟɔŬ ɡˊɞŭɞɛɐɠ ůŰɞ ȿɎɞɠ ɛɏůŬ ůŮ ɏɜŬ űɎůɛŬ/ɓŬɗɛɧ ɞɟŬŰɧŰɖŰŬɠ. ȼ ɞɟŬŰɧŰɖŰŬ ŮɑɜŬɘ ˊɞɚɘŰɘəɎ 

əŬɗɞɟɘůɛɏɜɖ,  ŬɜɎɚɞɔŬ ɛŮ Űɞɡɠ ŮɛˊɚŮəɧɛŮɜɞɡɠ əŬɘ Űɞ ˊɚŬɑůɘɞ: ɔɘŬ Űɘɠ əɡɓŮɟɜɐůŮɘɠ, Űɞɡɠ ŮˊŮɜŭɡŰɏɠ əŬɘ 

Űɖ ŭɘŮɗɜɐ əɞɘɜɧŰɖŰŬ ɖ ɖ ɡˊŮɟˊɟɞɓɞɚɐ/ ɡˊŮɟɞɟŬŰɧŰɖŰŬ ɚŮɘŰɞɡɟɔŮɑ ɤɠ ůɨɛɓɞɚɞ ɔŮɤˊɞɚɘŰɘəɐɠ ɘůɢɨɞɠ əŬɘ 

ůŰɟŬŰɖɔɘəɐɠ Ůˊɘɟɟɞɐɠ, Ůɜɩ ŰŬɡŰɧɢɟɞɜŬ ŮɜŭɏɢŮŰŬɘ ɜŬ ŬˊɞůɘɤˊɞɨɜŰŬɘ (ŬɞɟŬŰɧŰɖŰŬ) ůŰɞ Ůˊɑůɖɛɞ 

ŬűɐɔɖɛŬ ɎɚɚŮɠ ŭɘŬůŰɎůŮɘɠ ɧˊɤɠ  ɞɘ əɞɘɜɤɜɘəɏɠ ŮɜŰɎůŮɘɠ, əŬɘ ˊŮɟɘɓŬɚɚɞɜŰɘəɏɠ Űɞɡɠ ŮˊɘˊŰɩůŮɘɠ. Ƀ 
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Anand (2017), ůŰɖɜ ŮɗɜɞɔɟŬűɑŬ Űɞɡ ɔɘŬ Űɞ ɜŮɟɧ ůŰɖ ȸɞɛɓɎɖ, ŭŮɑɢɜŮɘ ˊɩɠ ɖ ŮɡŬɚɤŰɧŰɖŰŬ Űɤɜ ŭɘəŰɨɤɜ 

ɨŭɟŮɡůɖɠ əŬɘ ɖ ŬɓŮɓŬɘɧŰɖŰɎ Űɞɡɠ ˊŬɟɎɔŮɘ ɛɞɟűɏɠ ŮɝɎɟŰɖůɖɠ əŬɘ ŭɘŬˊɟŬɔɛɎŰŮɡůɖɠ ɛŮŰŬɝɨ ˊɞɚɘŰɩɜ əŬɘ 

əɟɎŰɞɡɠ: çɃɘ ŭɘŬɟɟɞɏɠ ɜŮɟɞɨ Űɖɠ ˊɧɚɖɠ ŰŬɡŰɧɢɟɞɜŬ ůɡɜɘůŰɞɨɜ əŬɘ ůɡɜɘůŰɩɜŰŬɘ Ŭˊɧ ˊɞɚɘŰɘəɏɠ ůɢɏůŮɘɠ 

ˊɞɡ ŭɖɛɘɞɡɟɔɞɨɜŰŬɘ ɧɢɘ ɛɧɜɞ Ŭˊɧ Ŭɜɗɟɩˊɞɡɠ ŬɚɚɎ əŬɘ ɛŮ ɛɖ-Ŭɜɗɟɩˊɞɡɠ, ůɡɛˊŮɟɘɚŬɛɓŬɜɞɛɏɜɞɡ Űɞɡ 

ɢɎɚɡɓŬ, Űɞɡ ˊɚŬůŰɘəɞɨ əŬɘ Űɞɡ ɜŮɟɞɨè (2017, ů. 93).  

ȾɎŰɘ ŬɜŰɑůŰɞɘɢɞ ŮɑŭŬɛŮ ůŰɖ ȹɘɩɟɡɔŬ ɜŬ ůɡɛɓŬɑɜŮɘ ɛŮ Űɖɜ ŰŮɚŮɡŰŬɑŬ ůɡɜŰɐɟɖůɖ Űɖɠ ɓɡɗɘɕɧɛŮɜɖɠ 

ɔɏűɡɟŬɠ Űɖɠ ȽůɗɛɑŬɠ, ŭɘŬŭɘəŬůɑŬ ɖ ɞˊɞɑŬ ɛŮŰɎ Ŭˊɧ ˊɑŮůɖ Űɤɜ Űɞˊɘəɩɜ əɞɘɜɞŰɐŰɤɜ, ŮˊɘůˊŮɨůɗɖəŮ. ɆŰɞ 

ˊɚŬɑůɘɞ ŬɡŰɧ, ɛˊɞɟɞɨɛŮ ɜŬ ŬɜŬűɏɟɞɡɛŮ ɧŰɘ ɖ ŮɡŬɚɤŰɧŰɖŰŬ Űɖɠ ŭɘɩɟɡɔŬɠ əŬɘ Űɤɜ ŭɞɛɩɜ Űɖɠ ŬˊŬɘŰŮɑ 

ŭɘŬɟəɐ ˊɟɞůˊɎɗŮɘŬ əŬɘ ˊŬɟŮɛɓɎůŮɘɠ ůɡɜŰɐɟɖůɖɠ,  ŰŮɢɜɘəɩɜ ŬɜŬˊɟɞůŬɟɛɞɔɩɜ əŬɘ Ůəůɡɔɢɟɞɜɘůɛɞɨ ɔɘŬ 

ɜŬ ŭɘŬůűŬɚɑɕŮŰŬɘ ɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ əŬɘ ɖ ŬˊɞŰŮɚŮůɛŬŰɘəɧŰɖŰɎ Űɖɠ. Ʉɞɚɚɩ ŭŮ ɛɎɚɚɞɜ, Ůűɧůɞɜ ɖ ŭɘɩɟɡɔŬ 

ɚŮɘŰɞɡɟɔŮɑ ůŮ ́ ɟɞɦˊɎɟɢɞɡůŬ ɓɎůɖ, əɚɖɟɞɜɞɛɩɜŰŬɠ ŰŮɢɜɘəɞɨɠ ˊŮɟɘɞɟɘůɛɞɨɠ əŬɘ ɘůŰɞɟɘəɏɠ Ůˊɘɚɞɔɏɠ Ŭˊɧ 

Űɞɜ 19ɞ ŬɘɩɜŬ, ɧŰŬɜ əŬŰŬůəŮɡɎůŰɖəŮ, ɧˊɤɠ ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ ɖ ŬɜŰɘəŬŰɎůŰŬůɖ Űɖ ŭŮəŬŮŰɑŬ Űɞɡ 1980 

Űɖɠ ˊŬɚɘɎɠ əɘɜɞɨɛŮɜɖɠ ˊɚŬŰűɧɟɛŬɠ (ˊɏɟŬɛŬ) Ŭˊɧ ɛɘŬ ɓɡɗɘɕɧɛŮɜɖ ɔɏűɡɟŬ ˊɞɡ ŮˊɘŰɟɏˊŮɘ ŮɜŬɚɚɎɝ Űɖ 

ŭɘɏɚŮɡůɖ ˊɚɞɑɤɜ əŬɘ Űɖ ŭɘɏɚŮɡůɖ Ŭɜɗɟɩˊɤɜ əŬɘ ŬɡŰɞəɘɜɐŰɤɜ. Ƀ Ůəůɡɔɢɟɞɜɘůɛɧɠ Űɤɜ ŭɞɛɩɜ 

ɡˊɞŭɖɚɩɜŮɘ Űɖɜ ˊɟɞůˊɎɗŮɘŬ ŮɜŬɟɛɧɜɘůɖɠ ɛŮ ŰŬ ŭɘŮɗɜɐ ɜŬɡŰɘəɎ ˊɟɧŰɡˊŬ əŬɘ ůɡůŰɐɛŬŰŬ ˊɚɞɐɔɖůɖɠ, 

əŬɗɩɠ ɖ ŮɛɓɏɚŮɘŬ Űɖɠ ŭɘɩɟɡɔŬɠ ɡˊŮɟɓŬɑɜŮɘ Űɞ Űɞˊɘəɧ ŮˊɑˊŮŭɞ, ŮˊɖɟŮɎɕɞɜŰŬɠ ŭɘŮɗɜŮɑɠ ɗŬɚɎůůɘŮɠ 

ŭɘŬŭɟɞɛɏɠ əŬɘ ŭɘŬɛɞɟűɩɜɞɜŰŬɠ Űɖɜ ɞɘəɞɜɞɛɘəɐ əŬɘ ˊɞɚɘŰɘůɛɘəɐ ŰŬɡŰɧŰɖŰŬ Űɖɠ ˊŮɟɘɞɢɐɠ. ȸŮɓŬɑɤɠ, ŰŬ 

ɏɟɔŬ ůɡɜŰɐɟɖůɖɠ əŬɘ ŬɜŬɓɎɗɛɘůɖɠ Űɖɠ ŭɘɩɟɡɔŬɠ ˊɟŬɔɛŬŰɞˊɞɘɞɨɜŰŬɘ ŰɛɖɛŬŰɘəɎ, ɛɏůɤ ůɡɜŮɢɩɜ əŬɘ 

ŬɟɗɟɤŰɩɜ ŰŮɢɜɘəɩɜ ˊŬɟŮɛɓɎůŮɤɜ əŬɘ ɧɢɘ ůɡɜɞɚɘəɎ, ŬˊŬɘŰɩɜŰŬɠ ɢɟɧɜɞ, ůŰŬŭɘŬəɐ ŭɘŬəɞˊɐ ɚŮɘŰɞɡɟɔɑŬɠ 

ŬɚɚɎ əŬɘ ŭɘŬˊɟŬɔɛɎŰŮɡůɖ ɛŮŰŬɝɨ űɞɟɏɤɜ əŬɘ ůɡɜŮɢɐ ˊɟɞůŬɟɛɞɔɐ ůŰɘɠ ŬɜɎɔəŮɠ Űɖɠ əɞɘɜɧŰɖŰŬɠ əŬɘ 

Űɤɜ ɢɟɖůŰɩɜ Űɖɠ (ɓɚ. Star,1999; Star & Ruhleder, 1996).  

Ƀɘ əɟŬŰɘəɏɠ ɐ ŭɘŮɗɜŮɑɠ ŮˊŮɜŭɨůŮɘɠ ůŮ ɛŮɔɎɚŬ ɏɟɔŬ ůɡɢɜɎ ˊɟɞɓɎɚɚɞɜŰŬɘ ɤɠ ŰŮəɛɐɟɘŬ ɘůɢɨɞɠ, 

ɘəŬɜɧŰɖŰŬɠ əŬɘ əɡɟɘŬɟɢɑŬɠ. ȳˊɤɠ ɡˊɞůŰɖɟɑɕŮɘ ɞ Larkin (2013), ɖ ɡɚɘəɧŰɖŰŬ Űɤɜ ɡˊɞŭɞɛɩɜ ɚŮɘŰɞɡɟɔŮɑ 

ŰŬɡŰɧɢɟɞɜŬ əŬɘ ɤɠ ɛɏůɞ ŮˊɑŭŮɘɝɖɠ. ȰŰůɘ, ɞɘ ɡˊɞŭɞɛɏɠ ŬˊɞəŰɞɨɜ ɢŬɟŬəŰɐɟŬ çɡˊŮɟɞɟŬŰɧè, ɛɜɖɛŮɘŬəɧ 

əŬɘ Ůɗɜɘəɞ-ůɡɛɓɞɚɘəɧ, ŬəɧɛŬ əɘ ɧŰŬɜ ɖ ˊɟŬəŰɘəɐ Űɞɡɠ ɚŮɘŰɞɡɟɔɑŬ ŮɑɜŬɘ Ŭɛűɑɓɞɚɖ ɐ Ůɚɚɘˊɐɠ. ȾŬŰɎ  Űɞɡɠ 

Harvey əŬɘ Knox (2015), ŮůŰɘɎɕɞɜŰŬɠ ůŰɖɜ ˊŮɟɑˊŰɤůɖ Űɞɡ ɄŮɟɞɨ, ŰŬ ŮɔəŬɑɜɘŬ ɤɠ ŭɖɛɧůɘŮɠ 

ŰŮɚŮŰɞɡɟɔɑŮɠ ɞɚɞəɚɐɟɤůɖɠ ŰŮɢɜɘəɩɜ ŮɟɔŬůɘɩɜ Ůˊɘŭɘɩəɞɡɜ ɜŬ ŭɖɛɘɞɡɟɔɐůɞɡɜ ɏɜŬ ŬűɐɔɖɛŬ əɟŬŰɘəɐɠ 

ŬɜɎˊŰɡɝɖɠ əŬɘ, Ůˊɘˊɚɏɞɜ, ůɡɢɜɎ ɢɟɖůɘɛɞˊɞɘɞɨɜŰŬɘ ɔɘŬ ˊɞɚɘŰɘəɧ ɧűŮɚɞɠ Űɤɜ əɡɓŮɟɜɩɜŰɤɜ.  

ȼ Ůˊɏɜŭɡůɖ ŭɘŮɗɜɩɜ əŬɘ Ůɗɜɘəɩɜ əŮűŬɚŬɑɤɜ ůŰɖ ŭɘɩɟɡɔŬ ŬɚɚɎ əŬɘ ɞɘ ŰŮɚŮŰɏɠ ˊɞɡ ŬɜɎ əŬɘɟɞɨɠ, 

ɧˊɤɠ ŮɑŭŬɛŮ, (ɏɜŬɟɝɖɠ ŮɟɔŬůɘɩɜ, ɏɜŬɟɝɖɠ ɚŮɘŰɞɡɟɔɑŬɠ, ŮˊŬɜɏɜŬɟɝɖɠ, ŮɔəŬɘɜɘŬůɛɞɨ ɔŮűɡɟɩɜ) 

ůűɟɎɔɘůŬɜ ůɖɛŬɜŰɘəɎ ɞɟɧůɖɛŬ ůŰɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ Űɖɠ Ⱦɞɟɑɜɗɞɡ, ɛŮ Űɖɜ ˊŬɟɞɡůɑŬ 

ˊɞɚɘŰɘəɩɜ, ɗɟɖůəŮɡŰɘəɩɜ əŬɘ ůŰɟŬŰɘɤŰɘəɩɜ Ŭɟɢɩɜ ŬɚɚɎ əŬɘ ŬɜŰɘˊɟɞůɩˊɤɜ Ɏɚɚɤɜ əɟŬŰɩɜ, ɛɏůɤ Űɖɠ 

ɡˊŮɟˊɟɞɓɞɚɐɠ, ɚŮɘŰɞɨɟɔɖůŬɜ ɤɠ ŰŮɚŮŰɞɡɟɔɘəɐ ŮˊɘɓŮɓŬɑɤůɖ Űɖɠ Ůɗɜɘəɐɠ ˊɟɞɧŭɞɡ, ŮɜŰɎůůɞɜŰŬɠ Űɞ ɏɟɔɞ 

ůŮ ɏɜŬ əɟŬŰɘəɧ ŬűɐɔɖɛŬ ɜŮɤŰŮɟɘəɧŰɖŰŬɠ, Ůɗɜɘəɞɨ ɔɞɐŰɟɞɡ əŬɘ ŰŮɢɜɘəɐɠ ɡˊŮɟɞɢɐɠ, ˊɟɞŭɑɜɞɜŰŬɠ 

çɡˊŮɟɞɟŬŰɧŰɖŰŬè ůŰɖ ŭɘɩɟɡɔŬ. 
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Ƀɘ ɡˊɞŭɞɛɏɠ ɛˊɞɟɞɨɛŮ ɜŬ ˊɞɨɛŮ ɧŰɘ ŮɜůŬɟəɩɜɞɡɜ əɡɟɑɤɠ Űɞ ůɡɚɚɞɔɘəɧ űŬɜŰŬůɘŬəɧ. ɇŬ ŰŮɢɜɘəɎ 

ɏɟɔŬ ŬɜŰɘˊɟɞůɤˊŮɨɞɡɜ Űɞ ɧɟŬɛŬ Űɖɠ ŬɜɎˊŰɡɝɖɠ, Űɖɠ ˊɟɞɧŭɞɡ ŬɜɎˊŰɡɝɖɠ, Ůəůɡɔɢɟɞɜɘůɛɞɨ əŬɘ 

əɞɘɜɤɜɘəɐɠ ˊɟɞɧŭɞɡ (Harvey & Knox, 2012; 2015; Appel et al., 2018). Ƀɘ ɡˊɞŭɞɛɏɠ ɛŮŰŬŰɟɏˊɞɜŰŬɘ ɏŰůɘ 

ůŮ ɡɚɞˊɞɑɖůɖ ɞɜŮɑɟɤɜ, űɞɟŮɑɠ ůɡɚɚɞɔɘəɩɜ əɞɘɜɤɜɘəɩɜ ˊɟɞůŭɞəɘɩɜ əŬɘ ˊɞɚɘŰɘəɩɜ ɡˊɞůɢɏůŮɤɜ, 

ŮɜůɤɛŬŰɩɜɞɜŰŬɠ ŮɚˊɑŭŮɠ ɔɘŬ ˊɟɧɞŭɞ, ůɡɛˊŮɟɑɚɖɣɖ əŬɘ ŬɜɎˊŰɡɝɖ ɔɘŬ ɏɜŬ əŬɚɨŰŮɟɞ ɛɏɚɚɞɜ. ɀɎɚɘůŰŬ, 

ɞ ůɢŮŭɘŬůɛɧɠ Ůɜɧɠ ɜɏɞɡ ɏɟɔɞɡ ɡˊɞŭɞɛɩɜ, Ůűɧůɞɜ ůɡɜŭŮɗŮɑ ɛŮ ŬɜŰɑůŰɞɘɢŬ ɞɟɎɛŬŰŬ ɛˊɞɟŮɑ ɜŬ 

ŬˊɞŰŮɚɏůŮɘ ˊɟɞɓɞɚɐ Űɞɡ ɛɏɚɚɞɜŰɞɠ ɛɘŬɠ əɞɘɜɤɜɑŬɠ, ŬɜŮɝɎɟŰɖŰŬ Ŭˊɧ Űɖɜ ɞɚɞəɚɐɟɤůɖ ɐ Űɖɜ 

ŬˊɞŰŮɚŮůɛŬŰɘəɧŰɖŰɎ Űɞɡ.  

ɆɢŮŰɘəɎ, ɞɘ Harvey əŬɘ Knox (2012), ŮůŰɑŬůŬɜ ůŰɞɜ ˊŬɟɎɔɞɜŰŬ çɔɞɖŰŮɑŬè (enchantment) ˊɞɡ 

ůɡɛˊɡəɜɩɜŮɘ Űɖ ŭɨɜŬɛɖ Űɖɠ ɡˊɧůɢŮůɖɠ Űɤɜ ɡˊɞŭɞɛɩɜ-ŭɟɧɛɤɜ ɔɘŬ ɏɜŬ əŬɚɨŰŮɟɞ ɛɏɚɚɞɜ, Ŭəɧɛɖ əɘ 

ɧŰŬɜ ŬɡŰɐ ŭŮɜ ɡɚɞˊɞɘŮɑŰŬɘ. Ƀ Hetherington (2017) ŬɜŰɚɩɜŰŬɠ Ŭˊɧ Űɖɜ ɘůŰɞɟɑŬ Űɖɠ ŬɔɟɞŰɘəɐɠ 

ɛŮŰŬɟɟɨɗɛɘůɖɠ ůŰɖɜ ɄŬɟŬɔɞɡɎɖ, ɢɟɖůɘɛɞˊɞɘŮɑ ɤɠ ɛŮŰŬűɞɟɎ Űɞɜ ůɡɜŰŮɚŮůɛɏɜɞ ɛɏɚɚɞɜŰŬ ɤɠ ɢɟɧɜɞ 

Űɤɜ ɡˊɞŭɞɛɩɜ, ɔɘŬ ɜŬ ɡˊɞŭɖɚɩůŮɘ ɛɘŬ əŬŰɎůŰŬůɖ ŬɜŬɛɞɜɐɠ, ˊɞɡ ŭɖɛɘɞɡɟɔŮɑ Űɖɜ Ŭɑůɗɖůɖ Űɖɠ ŮˊɘŰɡɢɑŬɠ 

əŬɘ Űɞɡ ŬɜŬˊɧűŮɡəŰɞɡ, ŬəɧɛŬ əɘ Ŭɜ ŰŬ ɏɟɔŬ ŭŮɜ ɏɢɞɡɜ ɡɚɞˊɞɘɖɗŮɑ. ɆŰɞ ˊɚŬɑůɘɞ ŬɡŰɧ, ɞɘ ŮɝŬɔɔŮɚɑŮɠ ɐ 

ɞɘ ŰŮɚŮŰɏɠ ɏɜŬɟɝɖɠ ɚŮɘŰɞɡɟɔɞɨɜ ɤɠ ŮˊɘɓŮɓŬɑɤůɖ Űɖɠ ŮɝɞɡůɑŬɠ, ŬɚɚɎ əŬɘ ɤɠ ɖ ŭɧɛɖůɖ Ůɜɧɠ ŬűɖɔɐɛŬŰɞɠ 

ɔɘŬ Űɞ ɛɏɚɚɞɜ ŬɜŮɝŬɟŰɐŰɤɠ Űɞɡ ŰŮɚɘəɞɨ ŬˊɞŰŮɚɏůɛŬŰɞɠ ɞɟɔŬɜɩɜɞɜŰŬɠ əŬɘ əŬɗɞŭɖɔɩɜŰŬɠ Űɘɠ 

ˊɟɞůŭɞəɑŮɠ Űɤɜ əɞɘɜɤɜɘəɩɜ ɡˊɞəŮɘɛɏɜɤɜ. ȷɜŰɘůŰɟɧűɤɠ, ɖ ŬˊɞŰɡɢɑŬ, ɖ ŮɔəŬŰɎɚŮɘɣɖ ɐ ɖ əŬɗɡůŰɏɟɖůɖ 

Ůɜɧɠ ɏɟɔɞɡ ůɡɢɜɎ ŬˊɞŰɡˊɩɜŮɘ ïəŬɘ ŮəŭɖɚɩɜŮŰŬɘ ɤɠï ŬɓŮɓŬɘɧŰɖŰŬ, ůɡɚɚɞɔɘəɏɠ ŬˊɞɔɞɖŰŮɨůŮɘɠ əŬɘ 

əɟɑůɖ ŮɛˊɘůŰɞůɨɜɖɠ ˊɟɞɠ Űɞ əɟɎŰɞɠ ɐ Űɞɡɠ ɗŮůɛɞɨɠ ɐ ˊɞɚɘŰɘəɐ ŭɡůˊɘůŰɑŬ (Harvey & Knox, 2012) Ůɜɩ 

ˊŬɟɎɚɚɖɚŬ ŬˊɞəŬɚɨˊŰŮɘ ŬɜɘůɧŰɖŰŮɠ əŬɘ ˊɞɚɘŰɘəɏɠ ůəɞˊɘɛɧŰɖŰŮɠ ˊɞɡ əɟɨɓɞɜŰŬɘ ˊɑůɤ Ŭˊɧ Űɘɠ 

ɡˊɞůɢɏůŮɘɠ (Hetherington, 2017). 

 

Ⱥɘə. 39. ȼ ŬɜŬŰɞɚɘəɐ Ůɑůɞŭɞɠ Űɖɠ ŭɘɩɟɡɔŬɠ. Ƀ ˊɨɟɔɞɠ Ůɚɏɔɢɞɡ. 2016 

Ƀɘ ɡˊɞŭɞɛɏɠ, Ŭɜ əŬɘ ɔɑɜɞɜŰŬɘ ŬɜŰɘɚɖˊŰɏɠ ůŰɖɜ əŬɗɖɛŮɟɘɜɐ Űɞɡɠ ɢɟɐůɖ əɡɟɑɤɠ ɛɏůŬ Ŭˊɧ Űɖɜ 

ɡɚɘəɧŰɖŰɎ Űɞɡɠ əŬɘ Űɖ ůɢɏůɖ Űɞɡɠ ɛŮ Űɞɜ ɢɩɟɞ ɛɏůŬ Ŭˊɧ Űɖ ɢɤɟɘəɐ ŭɘɎůŰŬůɖ Űɤɜ ŬɚɚɖɚŮˊɘŭɟɎůŮɤɜ 
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əŬɘ ŬɜŰŬɚɚŬɔɩɜ, ůɡɔəɟɞŰɞɨɜŰŬɘ əŬɘ ɓɘɩɜɞɜŰŬɘ ɛɏůŬ Ŭˊɧ Űɖ ɢɟɞɜɘəɐ ŭɘɎůŰŬůɖ, Ŭˊɧ ɢɟɞɜɘəɧŰɖŰŮɠ, 

ɟɡɗɛɞɨɠ əŬɘ ŭɘŬŭɘəŬůɑŮɠ (Appel et al., 2018). ȼ ɏɜɜɞɘŬ Űɖɠ ŭɘŬŭɘəŬůɑŬɠ űɏɟŮɘ ůŰɞ ˊɟɞůəɐɜɘɞ Űɖɜ  ɞˊŰɘəɐ 

Űɤɜ ɡˊɞŭɞɛɩɜ ɤɠ ůɨɜɗŮŰɤɜ ɢɟɞɜɧŰɞˊɤɜ əŬɘ ŬˊɞəŬɚɨˊŰŮɘ ŭɡɜŬɛɘəɐ əŬɘ ůɡɢɜɎ ˊɟɤŰŮɥəɐ Űɞɡɠ ŭɘɎůŰŬůɖ 

(Appel et al., 2018; Barry, 2017). Ƀɘ ɡˊɞŭɞɛɏɠ ŭŮɜ ŮɑɜŬɘ ůŰŬŰɘəɏɠ: ŭŮɜ ŬˊɞŰŮɚɞɨɜ ɛɧɜɞ ɏɜŬ ŰŮɚɘəɧ 

ˊɟɞɥɧɜ ɛɘŬɠ ŭɘŬŭɘəŬůɑŬɠ əŬŰŬůəŮɡɐɠ, ŬɚɚɎ ůɡɔəɟɞŰɞɨɜ ˊŮŭɑŬ ŭɘŬɟəɞɨɠ ɛŮŰŬɛɧɟűɤůɖɠ. ɀˊɞɟŮɑ ɜŬ 

ɝŮəɘɜɞɨɜ Ŭˊɧ Űɖ űŬɜŰŬůɑŬ, ůɢŮŭɘɎɕɞɜŰŬɘ, əŬŰŬůəŮɡɎɕɞɜŰŬɘ, ɡɚɞˊɞɘɞɨɜŰŬɘ Ůɜɩ əɎˊɞɘŮɠ űɞɟɏɠ ɛɏɜɞɡɜ 

ŬɜɞɚɞəɚɐɟɤŰŬ, űɗŮɑɟɞɜŰŬɘ əŬɘ ůɡɜŰɖɟɞɨɜŰŬɘ, ŮˊɘůəŮɡɎɕɞɜŰŬɘ, əŬŰŬɟɟɏɞɡɜ, ŮɔəŬŰŬɚŮɑˊɞɜŰŬɘ, 

ŬˊŬɝɘɩɜɞɜŰŬɘ ŬɚɚɎ əŬɘ ŬɜŬəŬŰŬůəŮɡɎɕɞɜŰŬɘ əŬɘ ŮˊŬɜŬɚŮɘŰɞɡɟɔɞɨɜ űɏɟɜɞɜŰŬɠ ůŰɞ űɤɠ ˊɞɚɨˊɚɞəŬ 

ŭɑəŰɡŬ ůɢɏůŮɤɜ ŮɝɎɟŰɖůɖɠ, ŮɟɔŬůɑŬɠ əŬɘ űɟɞɜŰɑŭŬɠ (ɓɚ. Gupta, 2018). ȾŬŰɎ Űɖɜ ɏəűɟŬůɖ Űɤɜ Appel 

et al. (2018, ů. 3), ɞɘ ɡˊɞŭɞɛɏɠ çŮɑɜŬɘ ˊɡəɜɞɑ əɞɘɜɤɜɘəɞɑ, ɡɚɘəɞɑ, ŬɘůɗɖŰɘəɞɑ əŬɘ ˊɞɚɘŰɘəɞɑ ůɢɖɛŬŰɘůɛɞɑ 

əɟɑůɘɛɞɘ Űɧůɞ ɔɘŬ Űɘɠ ŭɘŬűɞɟɞˊɞɘɖɛɏɜŮɠ ŮɛˊŮɘɟɑŮɠ Űɖɠ əŬɗɖɛŮɟɘɜɐɠ ɕɤɐɠ ɧůɞ əŬɘ ɔɘŬ Űɘɠ ˊɟɞůŭɞəɑŮɠ Űɞɡ 

ɛɏɚɚɞɜŰɞɠè. 

Ƀ Larkin (2013; 2018), ɛɎɚɘůŰŬ, ŬɜŰɚɩɜŰŬɠ Ŭˊɧ Űɖɜ ŬɜɎɚɡůɖ Űɞɡ Roman Jakobson Űɤɜ 

ˊɞɚɚŬˊɚɩɜ ɚŮɘŰɞɡɟɔɘɩɜ Űɖɠ ɚŮəŰɘəɐɠ ŮˊɘəɞɘɜɤɜɑŬɠ, ŭɘŬŰɨˊɤůŮ Űɖɜ ŬɜŰɑɚɖɣɐ Űɞɡ ɔɘŬ Űɖɜ çˊɞɘɖŰɘəɐ Űɤɜ 

ɡˊɞŭɞɛɩɜè, əŬɗɩɠ ɞɘ ɡˊɞŭɞɛɏɠ ŮɛűŬɜɑɕɞɡɜ Űɖ ŭɡɜŬŰɧŰɖŰŬ ɚŮɘŰɞɡɟɔɑŬɠ ůŮ ŭɘŬűɞɟŮŰɘəɏɠ Űɟɧˊɞɡɠ əŬɘ 

ůŮ ˊɞɚɚŬˊɚɎ ŮˊɑˊŮŭŬ. ɄŬɟɎɚɚɖɚŬ, ɞɘ Howe et al. (2016) ŬɜŬɔɜɤɟɑɕɞɜŰŬɠ Űɖ ŭɡɜŬŰɧŰɖŰŬ Űɤɜ ɡˊɞŭɞɛɩɜ 

ɜŬ ɏɢɞɡɜ ˊɞɚɚŬˊɚɏɠ ůɖɛŬůɑŮɠ, ɛŮ ŮɡɟɨŰɖŰŬ ˊŮŭɑɞɡ ŮűŬɟɛɞɔɐɠ, ůɖɛŮɘɩɜɞɡɜ Űɘɠ ˊŬɟŬŭɞɝɧŰɖŰɏɠ Űɞɡɠ 

ˊɞɡ ŮɜŰɞˊɑɕɞɜŰŬɘ ůŰɖɜ əŬŰŬůŰɟɞűɐ, Űɖ ɛŮŰŬůəŮɡɐ əŬɘ Űɞɜ əɑɜŭɡɜɞ.  ȰŰůɘ, Ůɜɩ ɖ ɡˊɞŭɞɛɐ ɚŮɘŰɞɡɟɔŮɑ 

ɤɠ ŭɖɛɘɞɡɟɔɘəɐ ŭɨɜŬɛɖ, ŮɑɜŬɘ ŰŬɡŰɧɢɟɞɜŬ ŮˊɘɟɟŮˊɐɠ ůŮ űɗɞɟɎ əŬɘ Ůəűɡɚɘůɛɧ. ɆŰɖ ůɡɜɏɢŮɘŬ, 

ɖ ɛŮŰŬůəŮɡɐ ůɡɜɘůŰɎ ɏɜŬ ɞɜŰɞɚɞɔɘəɧ ɞɝɨɛɤɟɞ, əŬɗɩɠ, Ŭɜ əŬɘ ˊɟɞůˊŬɗŮɑ ɜŬ ɔŮűɡɟɩůŮɘ ɢɟɞɜɘəɎ Űɞ 

ˊŬɟɧɜ əŬɘ Űɞ ɛɏɚɚɞɜ, ŬˊɞəŬɚɨˊŰŮɘ Űɖɜ ŮɨɗɟŬɡůŰɖ əŬɘ űŬɜŰŬůɘŬəɐ űɨůɖ Űɖɠ ɡˊɞŰɘɗɏɛŮɜɖɠ 

ůŰŬɗŮɟɧŰɖŰɎɠ Űɖɠ. ɇɏɚɞɠ, ŬɜŬŭŮɘəɜɨŮŰŬɘ ɖ ŬɜŰɘűŬŰɘəɐ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ɡˊɞŭɞɛɐɠ, ɖ ɞˊɞɑŬ, Ůɜɩ 

ŬˊɞůəɞˊŮɑ ůŰɖ ŭɘŬɢŮɑɟɘůɖ əŬɘ ɛŮŰɟɑŬůɖ Űɞɡ əɘɜŭɨɜɞɡ, ˊŬɟɎɔŮɘ ɜɏŮɠ ɛɞɟűɏɠ ŮˊɘůűɎɚŮɘŬɠ (Howe et al., 

2016).  

ȼ ŭɘɩɟɡɔŬ ůŰɞ ˊɚŬɑůɘɞ Űɖɠ ˊɞɘɖŰɘəɐɠ Űɤɜ ɡˊɞŭɞɛɩɜ ŭŮɜ ŮɑɜŬɘ ɛɧɜɞ ɏɜŬ ŮˊɑŰŮɡɔɛŬ ŰŮɢɜɘəɧ ɐ ɏɜŬ 

əŬɜɎɚɘ ˊɞɡ ŭɘŬůɢɑɕɞɡɜ ŰŬ ˊɚɞɑŬ: ŮɑɜŬɘ űɞɟɏŬɠ ˊɞɚɚŬˊɚɩɜ ɡˊɞůɢɏůŮɤɜ ůŮ Űɞˊɘəɧ, Ůɗɜɘəɧ ŬɚɚɎ əŬɘ 

ŭɘŮɗɜɏɠ ŮˊɑˊŮŭɞ. ȺɑɜŬɘ ɏɜŬ ɏɟɔɞ ˊɞɡ ŮɜůɎɟəɤůŮ ɞɟŬɛŬŰɘůɛɞɨɠ əŬɘ ŮɚˊɑŭŮɠ ɔɘŬ ɞɘəɞɜɞɛɘəɐ ŬɜɎˊŰɡɝɖ 

əŬɘ ɔŮɤůŰɟŬŰɖɔɘəɐ ůɖɛŬůɑŬ, ŮˊɘɗɡɛɑŬ ɔɘŬ ŰŮɢɜɞɚɞɔɘəɐ ˊɟɧɞŭɞ əŬɘ Ůəůɡɔɢɟɞɜɘůɛɧ, Ůɗɜɘəɐ 

ɡˊŮɟɖűɎɜŮɘŬ, ɜɞůŰŬɚɔɑŬ ɔɘŬ Űɖɜ ŬɟɢŬɑŬ ȺɚɚɎŭŬ, ůɨɜŭŮůɖ ɛŮ ɛŬəɟŬɑɤɜɞɡɠ ɞɟŬɛŬŰɘůɛɞɨɠ əŬɘ Űɖɜ ɘŭɏŬ 

Űɖɠ ůɨɕŮɡɝɖɠ ȷɜŬŰɞɚɐɠ-ȹɨůɖɠ ůŮ ɛɘŬ ŮɚɚɖɜɞəŮɜŰɟɘəɐ ɞˊŰɘəɐ. ȺɑɜŬɘ ɏɜŬ ŭɡɜŬɛɘəɧ ˊŮŭɑɞ 

ŬɚɚɖɚŮˊɑŭɟŬůɖɠ ɛŮŰŬɝɨ űɡůɘəɞɨ Űɞˊɑɞɡ, ŰŮɢɜɞɚɞɔɑŬɠ əŬɘ əɞɘɜɤɜɑŬɠ ï ɏɜŬ ˊŬɟɎŭŮɘɔɛŬ ɡˊɞŭɞɛɐɠ 

ˊɞɡ ˊŮɟɘɓɎɚɚŮɘ, ɞɟɔŬɜɩɜŮɘ əŬɘ ɜɞɖɛŬŰɞŭɞŰŮɑ Űɞɜ ɢɩɟɞ əŬɘ Űɞɜ ɢɟɧɜɞ ůŰɞɜ ɞˊɞɑɞ ŮɜŰɎůůŮŰŬɘ. 

ũɘŬ Űɞɜ Űɞˊɘəɧ ˊɚɖɗɡůɛɧ Űɖɠ ˊŮɟɘɞɢɐɠ ɔɨɟɤ Ŭˊɧ Űɖ ŭɘɩɟɡɔŬ Űɖɠ Ⱦɞɟɑɜɗɞɡ, ɖ ˊɟɧůɚɖɣɖ əŬɘ 

ɜɞɖɛŬŰɞŭɧŰɖůɖ Űɞɡ ɏɟɔɞɡ ŭŮɜ ɐŰŬɜ ˊɞŰɏ ɛɞɜɞůɐɛŬɜŰɖ, ŮɜɘŬɑŬ, ɞɡŭɏŰŮɟɖ ɐ ůŰŬŰɘəɐ. ȷɜŰɑɗŮŰŬ, 

ůɡɔəɟɞŰŮɑŰŬɘ əŬɘ ɓɘɩɜŮŰŬɘ ɛɏůŬ Ŭˊɧ ˊɞɚɚŬˊɚɏɠ, ůɡɢɜɎ ŬɜŰɘəɟɞɡɧɛŮɜŮɠ űɤɜɏɠ, ŮɛˊŮɘɟɑŮɠ əŬɘ 

ŬűɖɔɐůŮɘɠ. ȷűŮɜɧɠ, ɖ əŬŰŬůəŮɡɐ Űɖɠ ůɡɜɞŭŮɨŰɖəŮ Ŭˊɧ ŬɚɚŬɔɏɠ ůŰɞ Űɞˊɑɞ, ůŰɖ ŭɞɛɐ Űɤɜ Űɞˊɘəɩɜ 
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əɞɘɜɤɜɘɩɜ əŬɗɩɠ ɓŬůɑůŰɖəŮ ůŰɖɜ Ůɘůɟɞɐ ŮɟɔŬŰɘəɞɨ ŭɡɜŬɛɘəɞɨ, ŬɚɚɎ əŬɘ ůŰɖɜ ŬɚɚŬɔɐ ɢɟɐůɖ ɔɖɠ, 

ŭɘŬɛɞɟűɩɜɞɜŰŬɠ ɛɘŬ ɜɏŬ Űɞˊɘəɐ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ. Ⱥˊɘˊɚɏɞɜ, ɖ ŭɘɩɟɡɔŬ ŭɖɛɘɞɨɟɔɖůŮ ŬɜŰɘűŬŰɘəɎ 

ůɡɜŬɘůɗɐɛŬŰŬ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Űɖɠ ɚŮɘŰɞɡɟɔɑŬɠ Űɖɠ, ɧˊɤɠ Ŭɟɢɘəɐ ɡˊŮɟɖűɎɜŮɘŬ əŬɘ ɗŬɡɛŬůɛɧ, ŬɚɚɎ 

ŭɘŬɣŮɨůŮɘɠ, ŬˊɞɔɞɐŰŮɡůɖ əŬɘ ɗɡɛɧ ŮɑŰŮ ůŮ ůɢɏůɖ ɛŮ Űɘɠ əŬɗɡůŰŮɟɐůŮɘɠ ŮɑŰŮ ɧŰŬɜ ŭŮɜ ŬˊɏŭɤůŮ ŰŬ 

ŬɜŬɛŮɜɧɛŮɜŬ ɞɘəɞɜɞɛɘəɎ ɞűɏɚɖ əŬɘ ŬɜŰɘɛŮŰɩˊɘůŮ ŭɘŬɟəɐ ˊɟɞɓɚɐɛŬŰŬ əŬɘ ŭɡůɚŮɘŰɞɡɟɔɑŮɠ (ˊ.ɢ. 

əŬŰɞɚɘůɗɐůŮɘɠ, ˊŮɟɘɞɟɘůɛɏɜɖ ɢɟɐůɖ) ˊɞɡ ɡˊɞɔɟŬɛɛɑɕɞɡɜ Űɘɠ ˊɞɚɚŬˊɚɏɠ ɢɟɞɜɘəɧŰɖŰŮɠ, Űɖɜ 

ŮɡɗɟŬɡůŰɧŰɖŰŬ əŬɘ Űɖ ɟŮɡůŰɧŰɖŰɎ Űɖɠ.  

 

 

Ⱥɘə. 40. ȹɘŬůɢɑɕɞɜŰŬɠ Űɖ ȹɘɩɟɡɔŬ ɛŮ ˊɚɞɘɎɟɘɞ, 2014 

ɄŬɟɎɚɚɖɚŬ, ɖ ɓɑɤůɖ Űɖɠ ŬˊɞŰɡɢɑŬɠ əŬɘ Űɤɜ ˊɞɚɚŬˊɚɩɜ ŭɡůəɞɚɘɩɜ, ɞŭɐɔɖůŮ ůŮ ɛɘŬ ŭɘŬɟəɐ 

ŬɜɎɔəɖ ŬɜŬůɡɔəɟɧŰɖůɖɠ Űɖɠ ɡɚɘəɐɠ ŭɞɛɐɠ ŬɚɚɎ əŬɘ ŮˊŬɜŬˊɟɞůŭɘɞɟɘůɛɞɨ Űɖɠ ŬɝɑŬɠ Űɖɠ ɔɘŬ Űɘɠ Űɞˊɘəɏɠ 

əɞɘɜɧŰɖŰŮɠ. Ƀ ə. ɇ. ɢɟɖůɘɛɞˊɞɑɖůŮ ůŰɞ Űɏɚɞɠ Űɖɠ ˊɟɩŰɖɠ ɛŬɠ ůɡɜɎɜŰɖůɖɠ Űɖɜ ɏəűɟŬůɖ çȼ ŭɘɩɟɡɔŬ 

ŮɑɜŬɘ ɖ ɛɎɜŬ ɛŬɠè, ŬɜŬűŮɟɧɛŮɜɞɠ Űɧůɞ ůŰɖɜ ŮŰŬɘɟŮɑŬ ɧůɞ əŬɘ ůŰɖ űɡůɘəɐ ɞɜŰɧŰɖŰŬ Űɖɠ ŭɘɩɟɡɔŬɠ. ɀŮ 

Űɖ űɟɎůɖ çɖ ɛɎɜŬ ɛŬɠè ɗŮɤɟɩ ɧŰɘ ůɡɛˊɨəɜɤůŮ Űɖɜ Ŭɑůɗɖůɖ Űɞɡ Űɧˊɞɡ, ŭɖɚŬŭɐ Űɖɜ ˊɞɚɡŭɘɎůŰŬŰɖ 

ůɢɏůɖ ˊɞɡ ŬɜŬˊŰɨůůŮŰŬɘ ɛŮŰŬɝɨ Űɤɜ Ŭɜɗɟɩˊɤɜ əŬɘ Űɞɡ űɡůɘəɞɨ əŬɘ əɞɘɜɤɜɘəɞ-ˊɞɚɘŰɘůɛɘəɞɨ 

ˊŮɟɘɓɎɚɚɞɜŰɞɠ (Malpas, 2008). ȼ ŭɘɩɟɡɔŬ ɚŮɘŰɞɡɟɔŮɑ əŬɘ ɔɑɜŮŰŬɘ ŬɜŰɘɚɖˊŰɐ ɤɠ ˊɖɔɐ ɕɤɐɠ ɔɘŬ Űɞɜ ɑŭɘɞ 

əŬɘ Űɖɜ Űɞˊɘəɐ əɞɘɜɤɜɑŬ, ɧɢɘ ɛɧɜɞ ˊɟɞůűɏɟɞɜŰŬɠ ɞɘəɞɜɞɛɘəɐ ŮɡɛɎɟŮɘŬ əŬɘ Ŭɑůɗɖůɖ ůŰŬɗŮɟɧŰɖŰŬɠ əŬɘ 

ˊɟɞůŰŬůɑŬɠ, ŬɚɚɎ ŭɖɛɘɞɡɟɔɩɜŰŬɠ ɏɜŬɜ ůɡɜŬɘůɗɖɛŬŰɘəɧ ŭŮůɛɧ, ɤɠ ɛɏɟɞɠ Űɖɠ ŮɛˊŮɘɟɑŬɠ əŬɘ Űɖɠ 

ŭɘŬŭɘəŬůɑŬɠ ŭɘŬɛɧɟűɤůɖɠ Űɖɠ ŬŰɞɛɘəɐɠ əŬɘ ůɡɚɚɞɔɘəɐɠ ŰŬɡŰɧŰɖŰŬɠ əŬɘ Űɖɠ ɜɞɖɛŬŰɞŭɧŰɖůɖɠ Űɞɡ 

Űɧˊɞɡ. ȼ ɏəűɟŬůɖ ŬɡŰɐ ɚɞɘˊɧɜ ɡˊɞŭɖɚɩɜŮɘ Űɖɜ ŬɝɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ əŬɘ Űɞɜ əŬɗɞɟɘůŰɘəɧ ŭɘŬɛɞɟűɤŰɘəɧ 

ɟɧɚɞ Űɖɠ ůŰɞ ˊŮɟɘɓɎɚɚɞɜ ŬɚɚɎ əŬɘ ůŰɖ ɕɤɐ, Űɖɜ ŮɛˊŮɘɟɑŬ əŬɘ Űɖɜ ŰŬɡŰɧŰɖŰŬ Űɤɜ Ŭɜɗɟɩˊɤɜ. 
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ȷɜŮɝɎɟŰɖŰŬ, ɚɞɘˊɧɜ, Ŭˊɧ Űɖ ŭɘɎɟəŮɘŬ ɢɟɐůɖɠ ɐ ŰŬ ˊɟɞɓɚɐɛŬŰŬ ɚŮɘŰɞɡɟɔɑŬɠ Űɖɠ, ɖ ɑŭɘŬ ɖ ŭɘɩɟɡɔŬ 

ŮɝŬəɞɚɞɡɗŮɑ ɜŬ ɜɞɖɛŬŰɞŭɞŰŮɑŰŬɘ  ɏɢɞɜŰŬɠ ůɡɛɓɞɚɘəɐ ŬɝɑŬ. 

ȳˊɤɠ ɏɢŮɘ ˊŬɟŬŰɖɟɖɗŮɑ, Ŭəɧɛɖ əŬɘ ɔɘŬ ŬˊŬɟɢŬɘɤɛɏɜŮɠ ɐ ɛɖ ɢɟɖůɘɛɞˊɞɘɞɨɛŮɜŮɠ ɡˊɞŭɞɛɏɠ, ɞɘ 

ɞˊɞɑŮɠ ɏɢɞɡɜ ůɢŮŭɘŬůŰŮɑ əŬɘ ˊɟɞɞɟɑɕɞɜŰŬɜ ɔɘŬ ůɡɔəŮəɟɘɛɏɜɞ ˊɚŬɑůɘɞ əŬɘ ˊɚɖɗɡůɛɧ, ůɡɢɜɎ 

ŮˊŬɜŬˊɟɞůŭɘɞɟɑɕɞɜŰŬɘ əŬɘ ŬˊɞəŰɞɨɜ ɜɏŬ ɚŮɘŰɞɡɟɔɑŬ əŬɘ ůŰɧɢŮɡůɖ, űɏɟɞɜŰŬɠ ɜɏŬ ůɡɛɓɞɚɘəɐ 

ɜɞɛɘɛɧŰɖŰŬ  əŬɘ ˊŬɟŬɛɏɜɞɜŰŬɠ çůɡɜŬɘůɗɖɛŬŰɘəɎ űɞɟŰɘůɛɏɜŮɠè, ɧˊɤɠ ŬɜŬŭŮɘəɜɨŮɘ Űɞ ˊŬɟɎŭŮɘɔɛŬ Űɖɠ 

ȾɞɟɏŬɠ ɧˊɞɡ Űɞ űɞɡɔɎɟɞ Űɤɜ ŮɟɔɞůŰŬůɑɞɡ ůŰɞ ȸɘŮŰɜɎɛ, ɎɚɚɞŰŮ ůɨɛɓɞɚɞ ˊɟɞɧŭɞɡ əŬɘ ɓɘɞɛɖɢŬɜɘəɐɠ 

ŬɜɎˊŰɡɝɖɠ ɛŮŰŬŰɟɏˊŮŰŬɘ ůŮ ˊɟɞůŰŬŰŮɡɧɛŮɜɞ Ůɗɜɘəɧ ɛɜɖɛŮɑɞ (Appel et al., 2018; Schwenkel, 2018). 

ɆɐɛŮɟŬ, ɖ ŭɘɩɟɡɔŬ ɏɢŮɘ ŮˊŬɜŬˊɟɞůŭɘɞɟɘůŰŮɑ ůŰɖ ůɡɚɚɞɔɘəɐ ůɡɜŮɑŭɖůɖ ɤɠ ɏɜŬ Űɞˊɧůɖɛɞ, ɏɜŬ 

ůɨɛɓɞɚɞ ˊɟɞɧŭɞɡ əŬɘ Ůɗɜɘəɐɠ ɡˊŮɟɖűɎɜŮɘŬɠ, ˊɞɡ ŮɜůɤɛŬŰɩɜŮŰŬɘ ůŰɖ ůɡɚɚɞɔɘəɐ ɛɜɐɛɖ. Ⱥˊɘˊɚɏɞɜ, ɖ 

ŬɘůɗɖŰɘəɐ ŮɛˊŮɘɟɑŬ ɏɢŮɘ ɛŮŰɞɡůɘɤɗŮɑ ůŮ ɓɑɤůɖ ŰɞɡɟɘůŰɘəɐɠ ŮɛˊŮɘɟɑŬɠ ɏɢŮɘ ŬɜŬɢɗŮɑ ůŮ ɏɜŬ / ɞˊŰɘəɐ 

ɗɏŬɛŬ,. Ƀɘ ɓɡɗɘɕɧɛŮɜŮɠ ɔɏűɡɟŮɠ, ŰŬ ŭɘɞɘəɖŰɘəɎ əŰɑɟɘŬ, ɖ űɤŰŬɔɩɔɖůɖ Űɞɡ ɢɩɟɞɡ, ɞɘ ŭɘŮɚŮɨůŮɘɠ ɤɠ 

ŮɛˊŮɘɟɑŬ, ɞɘ űɤŰɞɔɟŬűɑŮɠ əŬɘ ɞɘ ŬűɖɔɐůŮɘɠ Űɤɜ ŮˊɘůəŮˊŰɩɜ əŬɘ Űɤɜ əŬŰɞɑəɤɜ, ɞɘ ɓɘɜŰŮɞůəɞˊɐůŮɘɠ Űɤɜ 

ŭɘŮɚŮɨůŮɤɜ Űɤɜ ˊɚɞɑɤɜ ůɡɔəɟɞŰɞɨɜ ɛɘŬ ŬɘůɗɖŰɘəɐ ŮɛˊŮɘɟɑŬ Űɖɠ ɡˊɞŭɞɛɐɠ, ɖ ɞˊɞɑŬ ɡˊŮɟɓŬɑɜŮɘ Űɖ 

ɚŮɘŰɞɡɟɔɘəɧŰɖŰɎ Űɖɠ. ȰŰůɘ, ɤɠ ŭɘŬŭɘəŬůɑŬ, ɖ ŭɘɩɟɡɔŬ ɔɑɜŮŰŬɘ ɞɟŬŰɐ ɧɢɘ ɛɧɜɞ ɧŰŬɜ ŭɡůɚŮɘŰɞɡɟɔŮɑ ŬɚɚɎ 

əŬɘ ɧŰŬɜ ŮɜůɤɛŬŰɩɜŮŰŬɘ ůŮ ŬɜɎɚɞɔŮɠ ˊɟŬəŰɘəɏɠ əŬɘ ŮɛˊŮɘɟɑŮɠ.  

ȺˊɘˊɟɧůɗŮŰŬ, ɖ ɛŮŰŬɓŬɚɚɧɛŮɜɖ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ȹɘɩɟɡɔŬɠ ŭɖɛɘɞɡɟɔŮɑ ɛɘŬ ɜɏŬ ɞɘəɞɜɞɛɘəɐ 

ůɡɜɗɐəɖ, ŬɝɘɞˊɞɘɩɜŰŬɠ Űɖɜ űɡůɘəɐ ɞɛɞɟűɘɎ əŬɘ Űɖɜ ɘůŰɞɟɘəɐ-ŬɟɢŬɘɞɚɞɔɘəɐ ŬɝɑŬ Űɖɠ ˊŮɟɘɞɢɐɠ əŬɘ 

ɛŮŰŬŰɟɏˊɞɜŰɎɠ Űɖ ůŰŬŭɘŬəɎ ïəŬɘ ˊŬɟɎɚɚɖɚŬ ɛŮ Űɖ ɓŬůɘəɐ ɞɘəɞɜɞɛɘəɐ ɢɟɐůɖ Űɖɠï ůŮ ŰɞɡɟɘůŰɘəɧ 

ŬɝɘɞɗɏŬŰɞ.  ȰŰůɘ, ɖ ŬˊɞŰɡɢɑŬ Űɖɠ ŭɘɩɟɡɔŬɠ ɜŬ ŮˊɘŰŮɚɏůŮɘ Űɞɡɠ Ŭɟɢɘəɞɨɠ (ɘŭɘŬɑŰŮɟŬ Űɞɡɠ ɞɘəɞɜɞɛɘəɞɨɠ 

Űɖɠ ůŰɧɢɞɡɠ) ŭŮɜ ůɖɛŬɑɜŮɘ ɧŰɘ ɖ ɡˊɧůɢŮůɖ ŮɝŬűŬɜɑůŰɖəŮ. ȷɜŰɑɗŮŰŬ, ŮˊŬɜŬɜɞɖɛŬŰɞŭɞŰɐɗɖəŮ ɛɏůŬ Ŭˊɧ 

Űɖɜ ŬɘůɗɖŰɘəɐ Űɖɠ (Űɞ Űɞˊɑɞ əŬɘ Űɖ ɛɖɢŬɜɘəɐ Űɖɠ) əŬɘ Űɖɜ ɘůŰɞɟɘəɐ Űɖɠ ůɖɛŬůɑŬ əŬɘ ůɡɜŮɢɑɕŮɘ ɜŬ 

ŮɜŮɟɔɞˊɞɘŮɑ ůɡɜŬɘůɗɐɛŬŰŬ  ɧɢɘ ɛɧɜɞ ˊɟɞůŭɞəɑŬɠ ɔɘŬ ɞɘəɞɜɞɛɘəɐ Ɏɜɗɖůɖ-, ŬɚɚɎ ɔɘŬ ɛɜɐɛɖ, ŰŬɡŰɧŰɖŰŬ 

əŬɘ Űɞˊɘəɐ ɡˊŮɟɖűɎɜŮɘŬ. ȼ ŭɘɩɟɡɔŬ ɛŮŰŬɛɞɟűɩɗɖəŮ ůŮ Űɧˊɞ ˊɞɚɘŰɘůɛɘəɐɠ əɚɖɟɞɜɞɛɘɎɠ. ȼ ɡˊɧůɢŮůɖ 

Űɖɠ ŭɘɩɟɡɔŬɠ ŮɑɜŬɘ ɏɜŬ ůɡɜŮɢɏɠ ˊɞɚɘŰɘůɛɘəɎ, ˊɞɚɘŰɘəɎ, ɘůŰɞɟɘəɎ əŬɘ ůɡɜŬɘůɗɖɛŬŰɘəɎ űɞɟŰɘůɛɏɜɞ 

űŬɘɜɧɛŮɜɞ, ɧɢɘ ɛɘŬ ůŰŬŰɘəɐ ŰŮɢɜɘəɐ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ. 

 Ƀɘ ɡˊɞŭɞɛɏɠ, ɧˊɤɠ ˊɟɞŰŮɑɜɞɡɜ ɞɘ Appel et al. (2018, ů. 25) çŮɑɜŬɘ ŰŬɡŰɧɢɟɞɜŬ ŰŮɢɜɘəɏɠ əŬɘ 

ŬɘůɗɖŰɘəɏɠ ŭɘŬŰɎɝŮɘɠ ˊɞɡ ŭɖɛɘɞɡɟɔɞɨɜŰŬɘ Ŭˊɧ ůɢɏůŮɘɠ ɛŮŰŬɝɨ űŬɜŰŬůɑŬɠ, ɘŭŮɞɚɞɔɑŬɠ əŬɘ ŰŮɢɜɘəɐɠ ˊɞɡ 

ɏɢɞɡɜ ɘůŰɞɟɑŬ, ˊŬɟɧɜ əŬɘ ɛɏɚɚɞɜ, ˊŬɟɎɔɞɜŰŬɠ ůɡɜŮɢɩɠ ɜɏŮɠ ŮɛˊŮɘɟɑŮɠ Űɞɡ əɧůɛɞɡè (Larkin 2015)è. 

ȾŬɘ ɖ ŭɘɩɟɡɔŬ ŮɜůɤɛŬŰɩɜŮɘ ŬɡŰɐ Űɖɜ Ɏɟɗɟɤůɖ. ȺɑɜŬɘ ɏɜŬɠ Űɧˊɞɠ ɧˊɞɡ ɖ ɔɖ əŬɘ ɖ ɗɎɚŬůůŬ, Űɞ 

ˊŬɟŮɚɗɧɜ əŬɘ Űɞ ˊŬɟɧɜ, ɖ űŬɜŰŬůɑŬ əŬɘ ɖ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ, ɖ űɨůɖ əŬɘ ɖ ŰŮɢɜɘəɐ ŭɘŬˊɚɏəɞɜŰŬɘ. 

ȸɘɩɜŮŰŬɘ ɧɢɘ ɛɧɜɞ ɤɠ ɏɜŬ ˊɏɟŬůɛŬ, ŬɚɚɎ ɤɠ ɛɘŬ ˊɞɚɚŬˊɚɐ Ŭűɐɔɖůɖ ɔɘŬ ɓŬůɘɚɘɎŭŮɠ əŬɘ ŬɡŰɞəɟɎŰɞɟŮɠ 

ˊɞɡ ɞɜŮɘɟŮɨŰɖəŬɜ Űɖ ŭɖɛɘɞɡɟɔɑŬ Űɞɡ, ɛɖɢŬɜɘəɞɨɠ ˊɞɡ ŬɣɐűɖůŬɜ Űɘɠ ɔŮɤɚɞɔɘəɏɠ ˊɘɗŬɜɧŰɖŰŮɠ əŬɘ Ůɜɧɠ 

ɏɗɜɞɡɠ ˊɞɡ, ˊŬɟɎ Űɘɠ ůɡɜŮɢŮɑɠ ŭɡůɚŮɘŰɞɡɟɔɑŮɠ Űɞɡ ɏɟɔɞɡ, ůɡɜŮɢɑɕŮɘ ɜŬ ɓɟɑůəŮɘ ɜɧɖɛŬ ůŰɞɡɠ ɚŬɝŮɡŰɞɨɠ 

ˊɏŰɟɘɜɞɡɠ Űɞɑɢɞɡɠ Űɞɡ. 
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ɆɨɜŰɞɛɞ ȸɘɞɔɟŬűɘəɧ ɆɖɛŮɑɤɛŬ 

ȼ ɀŬɟɑŬ ũ. ȾɞəɞɚɎəɖ ŮɑɜŬɘ ˊŰɡɢɘɞɨɢɞɠ Űɞɡ ɇɛɐɛŬŰɞɠ ūɘɚɞɚɞɔɑŬɠ Űɖɠ ūɘɚɞůɞűɘəɐɠ Ɇɢɞɚɐɠ Űɞɡ ɄŬɜŮˊɘůŰɖɛɑɞɡ 

ȷɗɖɜɩɜ. ɃɚɞəɚɐɟɤůŮ Űɘɠ ɛŮŰŬˊŰɡɢɘŬəɏɠ Űɖɠ ůˊɞɡŭɏɠ ůŰɖɜ Ⱦɞɘɜɤɜɘəɐ ȷɜɗɟɤˊɞɚɞɔɑŬ ůŰɞ ɄŬɜŮˊɘůŰɐɛɘɞ Űɞɡ 

ȾŮɜŰ, ɧˊɞɡ ŮəˊɧɜɖůŮ əŬɘ Űɖ ŭɘŭŬəŰɞɟɘəɐ Űɖɠ ŭɘŬŰɟɘɓɐ ůŰɖɜ ȷɜɗɟɤˊɞɚɞɔɑŬ. ȰɢŮɘ, Ůˊɑůɖɠ, ˊŬɟŬəɞɚɞɡɗɐůŮɘ 

ɛŮŰŬˊŰɡɢɘŬəɏɠ ůˊɞɡŭɏɠ ůŰɖ ȿŬɞɔɟŬűɑŬ. ɀŮŰɎ Űɖɜ ɞɚɞəɚɐɟɤůɖ Űɞɡ ŭɘŭŬəŰɞɟɘəɞɨ Űɖɠ, ɞɟɑůŰɖəŮ Honorary 

Research Associate ůŰɖ Ɇɢɞɚɐ ȷɜɗɟɤˊɞɚɞɔɑŬɠ Űɞɡ ɄŬɜŮˊɘůŰɖɛɑɞɡ Űɞɡ ȾŮɜŰ (2011-2014). ȰɢŮɘ ŭɘŭɎɝŮɘ ɤɠ 

ŬɜŬˊɚɖɟɩŰɟɘŬ əŬɘ ɛɧɜɘɛɖ ŮəˊŬɘŭŮɡŰɘəɧɠ ůŮ ůɢɞɚŮɑŬ ŭŮɡŰŮɟɞɓɎɗɛɘŬɠ ŮəˊŬɑŭŮɡůɖɠ. ɈˊɖɟɏŰɖůŮ ɛŮ ŬˊɧůˊŬůɖ ůŰɞ 

ȽɜůŰɘŰɞɨŰɞ ȺəˊŬɘŭŮɡŰɘəɐɠ ɄɞɚɘŰɘəɐɠ Ŭˊɧ Űɞ 2011 ɤɠ Űɞ 2017. ȷˊɧ Űɞ 2014 ɐŰŬɜ ŮɝɤŰŮɟɘəɐ ůɡɜŮɟɔɎŰɘŭŬ Űɞɡ 

ȾɏɜŰɟɞɡ Ⱦɞɘɜɤɜɘəɐɠ ȷɜɗɟɤˊɞɚɞɔɑŬɠ əŬɘ ɈˊɞɚɞɔɘůŰɩɜ (CSAC) Űɤɜ ŮɟŮɡɜɖŰɘəɩɜ əɏɜŰɟɤɜ çHRAF Advanced 

Research Centres (EU)è. ȷˊɧ Űɞ 2020 ɡˊɖɟŮŰŮɑ ɤɠ ȺȹȽɄ ůŰɞ ɄŬɘŭŬɔɤɔɘəɧ ɇɛɐɛŬ ȹɖɛɞŰɘəɐɠ ȺəˊŬɑŭŮɡůɖɠ Űɞɡ 

ȺȾɄȷ ɛŮ ɔɜɤůŰɘəɧ ŬɜŰɘəŮɑɛŮɜɞ çȷɜɗɟɤˊɞɚɞɔɑŬ Űɖɠ ȺəˊŬɑŭŮɡůɖɠ: ŮəˊŬɘŭŮɡŰɘəɏɠ əŬɘ ŭɘŭŬəŰɘəɏɠ ˊɟɞůŮɔɔɑůŮɘɠè. 

ȺɑɜŬɘ ůɡɔɔɟŬűɏŬɠ Űɞɡ ɓɘɓɚɑɞɡ ȺɝɡűŬɑɜɞɜŰŬɠ Űɖɜ ɄŬɟɎŭɞůɖ. ȼ ˊŬɟŬŭɞůɘŬəɐ ɡűŬɜŰɘəɐ ɤɠ ˊɞɘɖŰɘəɐ Űɤɜ ɔɡɜŬɘəɩɜ 

ůŰɞ ȺˊɎɜɤ ɀŮɟŬɛˊɏɚɚɞ.  
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ɄɟɞűɞɟɘəɧŰɖŰŬ, ˊɞɑɖůɖ əŬɘ ˊɞɚɘŰɘəɧɠ ɚɧɔɞɠ. ȼ ˊŮɟɑˊŰɤůɖ Űɞɡ Izibongo  

Űɤɜ Ȼɞɡɚɞɨ Űɖɠ ɁɧŰɘŬɠ ȷűɟɘəɐɠ. 

 
ɀŬɟɑŬ ȾɞɡɛŬɟɘŬɜɞɨ  

 

ɄŮɟɑɚɖɣɖ  

ȼ ɛŮɚɏŰɖ ŬɡŰɐ ˊŬɟɞɡůɘɎɕŮɘ Űɖɜ ŮɔəɤɛɘŬůŰɘəɐ ˊɞɑɖůɖ Űɤɜ Ȼɞɡɚɞɨ, Űɞ Izibongo (Ƚɕɘɛˊɧɜɔəɞ), ɤɠ ɏɜŬ Ůɑŭɞɠ ɛŮ 

ůɖɛŬɜŰɘəɧŰŬŰɖ ˊɞɚɘŰɘəɐ əŬɘ əɞɘɜɤɜɘəɞ-ɟɡɗɛɘůŰɘəɐ ůɖɛŬůɑŬ ɛɏɢɟɘ ůɐɛŮɟŬ. ɇɞ əɨɟɘɞ ɢŬɟŬəŰɖɟɘůŰɘəɧ Űɞɡ 

Izibongo  ŬűɞɟɎ Űɖɜ ɗɏůɖ Űɤɜ ŬůɛɎŰɤɜ ɤɠ Ůɔəɤɛɑɤɜ ŬɚɚɎ əŬɘ ɚɧɔɞɡ ŭɖɛɧůɘŬɠ əɟɘŰɘəɐɠ. ȷɡŰɧɠ ɞ ɚɧɔɞɠ ůɡɜŭɏŮŰŬɘ 

ɛŮ Űɖ ɓŬůɘəɐ ˊɞɚɘŰɘəɐ ŭɞɛɐ Űɖɠ əɞɘɜɤɜɑŬɠ Űɤɜ Ȼɞɡɚɞɨ. ɇŬ ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɞɡ ɡˊɞŭŮɘəɜɨɞɡɜ ɛɘŬ ŬɚɚɖɚŮɝɎɟŰɖůɖ 

ŮɝɞɡůɑŬɠ ŬɜɎɛŮůŬ ůŰɞɜ ɖɔŮɛɧɜŬ əŬɘ Űɞ ɚŬɧ, ɛŮŰŬɝɨ Űɤɜ ɞˊɞɑɤɜ ɛŮůɞɚŬɓŮɑ ɞ ˊɞɘɖŰɐɠ, ůɡɛűɘɚɘɩɜɞɜŰŬɠ ŰŬ 

ůɡɛűɏɟɞɜŰŬ əŬɘ Űɤɜ ŭɡɞ ˊɚŮɡɟɩɜ ɔɘŬ Űɞ əɞɘɜɧ əŬɚɧ. ȷɡŰɧ ůɢŮŰɑɕŮŰŬɘ ɎɛŮůŬ ɛŮ ŰŬ ˊɟɧŰɡˊŬ Űɖɠ çɢɟɖůŰɐɠ 

ŭɘŬəɡɓɏɟɜɖůɖɠè ˊɞɡ ɞɟɑɕɞɜŰŬɘ əɞɘɜɤɜɘəɎ əŬɘ ŭɖɛɧůɘŬ, ůɨɛűɤɜŬ ɛŮ Űɖɜ Ŭɟɢɐ Űɞɡ ŭɖɛɞůɑɞɡ ůɡɛűɏɟɞɜŰɞɠ əŬɘ 

ŭɘəŬɑɞɡ. Ɉˊɧ ŬɡŰɐɜ Űɖɜ ɏɜɜɞɘŬ Űɞ Izibongo  ɛŮŰŬŰɟɏˊŮŰŬɘ ůŮ əŬɜɞɜɘůŰɘəɧ əŬɘ ɟɡɗɛɘůŰɘəɧ ɚɧɔɞ, ůŰɞɜ ɞˊɞɑɞ 

ůɡɛɛŮŰɏɢŮɘ ŭɡɜɖŰɘəɎ əɎɗŮ ɛɏɚɞɠ Űɖɠ əɞɘɜɤɜɑŬɠ. 
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Abstract 

This study presents the Zulu praise poetry, Izibongo (Izibongo-go), as a genre with significant political and socio-

regulatory significance to this day. The main characteristic of Izibongo concerns the position of the songs as praises 

but also as discourses of public criticism.This discourse is linked to the basic political structure of Zulu society. 

Its characteristics indicate an interdependence of power between the ruler and the people, between whom the poet 

mediates, reconciling the interests of both sides for the common good. This is directly related to the standards of 

ñgood governanceò that are socially and publicly defined, according to the principle of public interest and law. In 

this sense, Izibongo is transformed into a normative and regulatory discourse, in which every member of society 

potentially participates. 
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ȺɘůŬɔɤɔɐ 

Ƀɘ ŰŮɚŮůŰɘəɏɠ ŰɏɢɜŮɠ (performative arts) ɔŮɜɘəɎ, əŬɘ ŮɘŭɘəɧŰŮɟŬ ɞɘ ɚŮəŰɘəɏɠ ŰɏɢɜŮɠ (verbal arts) 

ŬˊɞŰŮɚɞɨɜ ɛɞɜŬŭɘəɏɠ ˊɖɔɏɠ ɘůŰɞɟɘəɐɠ ɔɜɩůɖɠ əŬɘ ŮɛˊŮɘɟɑŬɠ ůŮ əɞɘɜɤɜɑŮɠ ɛŮ ɘůɢɡɟɐ ˊɟɞűɞɟɘəɐ 

ˊŬɟɎŭɞůɖ.1 ɇŬ ɛɏɚɖ ŰɏŰɞɘɤɜ əɞɘɜɤɜɘɩɜ ɢɟɖůɘɛɞˊɞɘɞɨɜ Űɖ ůɡɛɓɞɚɘəɐ ɔɚɩůůŬ Űɤɜ ŰŮɚŮůŰɘəɩɜ ŰŮɢɜɩɜ 

ɔɘŬ ɜŬ ŮəűɟɎůɞɡɜ ŰŬ ˊɟɞůɤˊɘəɎ Űɞɡɠ ɓɘɩɛŬŰŬ əŬɘ Űɘɠ ůɡɚɚɞɔɘəɏɠ Űɞɡɠ ŮɛˊŮɘɟɑŮɠ, ŬɜŬˊɚɎɗɞɜŰŬɠ 

ůɡɜŮɢɩɠ Űɖ ůɢɏůɖ Űɞɡɠ ɛŮ Űɞɜ əɧůɛɞ. ȾŬŰɎ Űɖ ɛɞɟűɞˊɞɘɖŰɘəɐ ŬɡŰɐ ŭɘŬŭɘəŬůɑŬ ɞɘ ŭɘɎűɞɟɞɘ ŰŮɚŮůŰɏɠ, 

ŮɜŮɟɔɩɜŰŬɠ ɛŮ Űɖɜ ɘŭɘɧŰɖŰŬ Űɞɡ Ŭɞɘŭɞɨ ɐ Űɞɡ ŰŬɚŬɜŰɞɨɢɞɡ ŬűɖɔɖŰɐ, ŮɟɛɖɜŮɨɞɡɜ əŬɗɖɛŮɟɘɜɎ ůɡɛɓɎɜŰŬ 

ɐ ŮɝŬɘɟŮŰɘəɎ ɔŮɔɞɜɧŰŬ Űɖɠ ɞɛɎŭŬɠ ůŰɖɜ ɞˊɞɑŬ ŬˊŮɡɗɨɜɞɜŰŬɘ.  

ȼ ɘůŰɞɟɘəɐ ɐ ŬəɟɘɓɏůŰŮɟŬ ɖ ɛɡɗɘəɞ-ɘůŰɞɟɘəɐ ŮɟɛɖɜŮɡŰɘəɐ ˊɟɞůɏɔɔɘůɖ Űɖɠ ŬűɖɔɖɛŬŰɘəɐɠ 

ˊɞɑɖůɖɠ əŬɘ ŮɘŭɘəɧŰŮɟŬ Űɖɠ Ůˊɘəɐɠ, ŬˊɞŰŮɚŮɑ ŬɜŬɚɡŰɘəɐ əɞɘɜɞŰɡˊɑŬ. ȼ ˊɞɘɖŰɘəɐ Ůɝɨɛɜɖůɖ Űɤɜ ɖɟɤɘəɩɜ 

əŬŰɞɟɗɤɛɎŰɤɜ ɞɟɘůɛɏɜɤɜ ˊɟɞůɩˊɤɜ, ɕɤɜŰŬɜɩɜ ɐ ɜŮəɟɩɜ, ŬɚɚɎ ŮɡɟɨŰŮɟŬ ɔɜɤůŰɩɜ ůŰɞ ŮəɎůŰɞŰŮ 

ŬəɟɞŬŰɐɟɘɞ ɛɘŬɠ əɞɘɜɤɜɑŬɠ ɛŮ ˊɟɞűɞɟɘəɐ əɡɟɑɤɠ ˊŬɟɎŭɞůɖ, ŬˊɞŰŮɚŮɑ ɔɘŬ ŰŬ ɛɏɚɖ Űɖɠ ůɡɔəŮəɟɘɛɏɜɖɠ 

ŬɡŰɐɠ əɞɘɜɤɜɑŬɠ ɘŭɘŬɑŰŮɟŬ ůɖɛŬɜŰɘəɧ Űɟɧˊɞ Ůɛˊɏŭɤůɖɠ əŬɘ ŭɘŬŰɐɟɖůɖɠ Űɖɠ ˊɞɚɘŰɘůɛɘəɐɠ Űɞɡɠ 

ŰŬɡŰɧŰɖŰŬɠ, ŭɘɧŰɘ ɖ ˊɟɞůɤˊɘəɧŰɖŰŬ Űɞɡ ɐɟɤŬ ŬɜŬˊɚɎɗŮŰŬɘ ůɡɚɚɞɔɘəɎ ɛŮ ŬɟɢŮŰɡˊɘəɞɨɠ ɧɟɞɡɠ.2 

ɋůŰɧůɞ, ɛɘŬ ŰɏŰɞɘŬ ŭɟŬɛŬŰɞɡɟɔɘəɐ ůɨɜɗŮůɖ Űɞɡ ɘůŰɞɟɘəɞɨ, Űɞɡ ˊɞɘɖŰɘəɞɨ əŬɘ ŬɜŰɟɘəɞɨ-ɖɟɤɘəɞɨ 

ůŰɞɘɢŮɑɞɡ ŬˊɞŰŮɚŮɑ ůɡɜɐɗɤɠ ɛɞɜɞűɤɜɘəɐ əŬŰŬůəŮɡɐ: ɞ ŭɟŬɛŬŰɞɡɟɔɧɠ ɤɠ ˊɞɘɖŰɐɠ ŬűɖɔɖŰɐɠ ŮɑɜŬɘ ůŮ 

əɎɗŮ ɚŮəŰɘəɐ ˊŮɟɑůŰŬůɖ ɏɜŬ ɛɞɜŬŭɘəɧ ˊɟɧůɤˊɞ ïɞ ŬűɖɔɖŰɐɠ /Ŭɞɘŭɧɠ ɛɨɗɤɜ (the singer of tales) 

ůɨɛűɤɜŬ ɛŮ Űɞɜ Albert Lord3 ïɞ ɞˊɞɑɞɠ ůɡɔɢɤɜŮɨŮɘ ůɡɜŮɘŭɖŰɎ ɐ ŬůɡɜŮɑŭɖŰŬ ɛɏůŬ Ŭˊɧ Űɖɜ ˊɞɘɖŰɘəɐ 

Űɞɡ Ŭűɐɔɖůɖ əɞůɛɞɗŮɤɟɖŰɘəɎ ŮŰŮɟɞɔŮɜŮɑɠ ɘŭɏŮɠ, ůɡɛˊŮɟɘűɞɟɏɠ əŬɘ ˊɟŬəŰɘəɏɠ.  

ȷűɞɟɛɐ ɔɘôŬɡŰɐ Űɖ ɛŮɚɏŰɖ ɡˊɐɟɝŮ ɖ ŮˊɘŰɧˊɘŬ ɏɟŮɡɜŬ ˊɞɡ ŭɘŮɝɐɔŬɔŬ ˊɟɘɜ ˊŮɟɑˊɞɡ 20 ɢɟɧɜɘŬ ůŰɖ 

ɁɧŰɘŬ ȷűɟɘəɐ əŬɘ əɡɟɑɤɠ ůŰɖɜ ˊŮɟɘɞɢɐ KwaZulu-Natal. Ɇəɞˊɧɠ ɛɞɡ ɐŰŬɜ ɜŬ ɛŮɚŮŰɐůɤ Űɞɜ 

ˊɞɚɡˊɞɚɘŰɘůɛɘəɧ ɢŬɟŬəŰɐɟŬ Űɞɡ Durban, ˊɟɤŰŮɨɞɡůŬɠ Űɖɠ ˊŮɟɘɞɢɐɠ. ɀŮŰɎ Ŭˊɧ ɛɘŬ ˊɟɩŰɖ ŮˊɑůəŮɣɖ 

ůŰŬ ɢɤɟɘɎ Ȼɞɡɚɞɨ əŬɘ ˊŬɟŬŰɖɟɩɜŰŬɠ ŰŬ ŭɟɩɛŮɜŬ ˊɟɞɠ Űɘɛɐ ɛɘŬɠ ɞɛɎŭŬɠ ŰɞɡɟɘůŰɩɜ, ɐɟɗŬ ůŮ ɛɘŬ ˊɟɩŰɖ 

ŮˊŬűɐ ɛŮ Űɞ Izibongo ˊɞɡ ŮɑɢŮ ŬˊŬɔɔŮɚɗŮɑ ˊɟɞɠ Űɘɛɐ Űɞɡɠ. ȷɟɔɧŰŮɟŬ ˊɚɖɟɞűɞɟɐɗɖəŬ ɔɘŬ Űɞ 

ˊŮɟɘŮɢɧɛŮɜɧ Űɞɡ əŬɘ ŬɜŰɘɚɐűɗɖəŬ ˊɤɠ Ŭˊɧ Űɖ ɛɘŬ ŮɡɢŬɟɘůŰɞɨůŬɜ Űɞɡɠ ŰɞɡɟɑůŰŮɠ ïȺɡɟɤˊŬɑɞɘ ůŰɖɜ 

əŬŰŬɔɤɔɐï ɔɘŬ Űɖɜ ŮˊɑůəŮɣɐ Űɞɡɠ, Ůɜɩ ŰŬɡŰɧɢɟɞɜŬ ŮɝɏűɟŬɕŬɜ əɟɘŰɘəɐ ˊɟɞɠ Űɖɜ Ⱥɡɟɩˊɖ ɔɘŬ Űɞ 

ŬˊŬɟŰɢɎɘɜŰ ˊɞɡ ŮɑɢŬɜ ɓɘɩůŮɘ ɧɚŬ ŬɡŰɎ ŰŬ ɢɟɧɜɘŬ. ɀɎɚɘůŰŬ, ɖ əɟɘŰɘəɐ əŬŰɏɚɖɔŮ ɛŮ ŭɟɘɛɨ Űɟɧˊɞ ˊɤɠ 

űɞɓɧɜŰɞɡůŬɜ ɧŰɘ ɖ ɢɩɟŬ ɗŬ ɕɞɨůŮ ɏɜŬ ŭŮɨŰŮɟɞ ŬˊŬɟŰɢɎɘɜŰ, ŬɡŰɐ Űɖ űɞɟɎ ɚɧɔɤ Űɖɠ ŬɗɟɧŬɠ 

ˊɟɞůɏɚŮɡůɖɠ çɚŮɡəɩɜè ŰɞɡɟɘůŰɩɜ. ȼ ŭɘˊɚɐ ŬɡŰɐ ůŰɎůɖ  ɛŮ ŮɜŰɡˊɤůɑŬůŮ əŬɘ ɗɏɚɖůŬ ɜŬ ŮɟŮɡɜɐůɤ 

ˊŮɟɘůůɧŰŮɟɞ Űɞ ɗɏɛŬ ŬɡŰɧ. ȷˊɞŰɏɚŮůɛŬ ŮɑɜŬɘ ɖ ɛŮɚɏŰɖ ˊɞɡ ˊŬɟɞɡůɘɎɕŮŰŬɘ Ůŭɩ, ŬɟəŮŰɎ ɢɟɧɜɘŬ 

 
1 Vansina J., Oral Tradition as History, Madison, Wisconsin, The University of Wisconsin Press 1985, / Finnegan 

R., Oral Traditions and the Verbal Arts, London, Routledge 1992. 
2 ȸɚ. ɀeeker M.E., Literature and Violence in North Arabia, Cambridge: Cambridge University Press 1979. 
3 Lord A., The Singer of Tales, Harvard Studies in Comparative Literature, 24, Cambridge, Mass.: Harvard 

University Press 1960.  
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ŬɟɔɧŰŮɟŬ ɖ ɞˊɞɑŬ ŭɑɜŮɘ Űɞ ˊŮɟɑɔɟŬɛɛŬ Űɖɠ ˊɞɚɘŰɘůɛɘəɐɠ ŬɡŰɐɠ ɘŭɘŬɘŰŮɟɧŰɖŰŬɠ əŬɘ ŮɡŮɚˊɘůŰŮɑ ɜŬ ɔɑɜŮɘ ɖ 

Ŭɟɢɐ ɔɘŬ ˊŮɟŬɘŰɏɟɤ ɏɟŮɡɜŮɠ ŮəŰɧɠ ȺɚɚŬŭɘəɞɨ ɢɩɟɞɡ.  

ŪŬ ˊŬɟɞɡůɘɎůɤ ɚɞɘˊɧɜ Űɖɜ ŮɔəɤɛɘŬůŰɘəɐ ˊɞɑɖůɖ Űɤɜ Ȼɞɡɚɞɨ, Űɞ Izibongo , ɤɠ ɏɜŬ Ůɑŭɞɠ ɛŮ 

ůɖɛŬɜŰɘəɧŰŬŰɖ ˊɞɚɘŰɘəɐ əŬɘ əɞɘɜɤɜɘəɞ-ɟɡɗɛɘůŰɘəɐ ůɖɛŬůɑŬ ɛɏɢɟɘ ůɐɛŮɟŬ. ɇɞ əɨɟɘɞ ɢŬɟŬəŰɖɟɘůŰɘəɧ 

Űɞɡ Izibongo  ŬűɞɟɎ Űɖɜ ŬɛűɘɚŮɔɧɛŮɜɖ ɗɏůɖ Űɤɜ ŬůɛɎŰɤɜ ɤɠ Ůɔəɤɛɑɤɜ ŬɚɚɎ əŬɘ ɤɠ ɚɧɔɞɡ ŭɖɛɧůɘŬɠ 

əɟɘŰɘəɐɠ. 

ȷɡŰɧ ŭŮɜ ɞűŮɑɚŮŰŬɘ ɛɧɜɞ ůŰɖ ŭɨɜŬɛɖ Űɞɡ ɚɧɔɞɡ (ŭɖɚŬŭɐ, ůŰɖ ɢɟɐůɖ ŮɘɟɤɜŮɑŬɠ ɐ ŭɘűɞɟɞɨɛŮɜɤɜ 

Ůɜɜɞɘɩɜ, ə.ɚˊ.), ŬɚɚɎ ŮˊɘɓɎɚɚŮŰŬɘ əŬɘ Ŭˊɧ Űɖɜ ˊŬɟɎŭɞůɖ Űɤɜ ˊŮɟɘůůɧŰŮɟɤɜ əɞɘɜɤɜɘɩɜ Űɖɠ 

ɁɞŰɘɞŬɜŬŰɞɚɘəɐɠ ȷűɟɘəɐɠ, ˊɞɡ ŭɑɜɞɡɜ Űɖ ŭɡɜŬŰɧŰɖŰŬ ůŰɞɜ Ŭɞɘŭɧ / ŬűɖɔɖŰɐ ɜŬ ŮəűɟŬůŰŮɑ ɛɏůɤ Űɖɠ 

ŮɔəɤɛɘŬůŰɘəɐɠ ˊɞɑɖůɖɠ, ůɡɜɗɏŰɞɜŰŬɠ Ŭ) ɛɘŬ ˊɚɐɟɖ əŬɘ Ŭɚɖɗɘɜɐ ŮɘəɧɜŬ Űɞɡ ˊɟɞůɩˊɞɡ ˊɟɞɠ Űɘɛɐ Űɞɡ 

ɞˊɞɑɞɡ ŬˊŬɔɔɏɚɚŮŰŬɘ Űɞ Izibongo  əŬɘ Űɖɠ əɞɘɜɤɜɘəɐɠ ɕɤɐɠ ůŰɖɜ ɞˊɞɑŬ ŮɛˊɚɏəŮŰŬɘ, əŬɘ ůɡɛɓɎɚɚɞɜŰŬɠ 

ɓ) ůŰɖɜ ɗɏůˊɘůɖ əŬɜɧɜɤɜ əɞɘɜɤɜɘəɐɠ ɕɤɐɠ, ŭɘŬɛɞɟűɩɜɞɜŰŬɠ ɛɏůŬ Ŭˊɧ Űɞ Ůɔəɩɛɘɞ Űɞɡ ŰɘɛɩɛŮɜɞɡ 

ˊɟɞůɩˊɞɡ ɏɜŬɜ ɞŭɖɔɧ ůɡɛˊŮɟɘűɞɟɎɠ, ɏɜŬ ɛɞɜŰɏɚɞ ˊɟɞɠ ɛɑɛɖůɖ  əŬɘ ɏɜŬɜ əŬɜɞɜɘůŰɘəɧ əɞɘɜɤɜɘəɧ ɚɧɔɞ 

ɔɘŬ Űɖɜ əɞɘɜɤɜɑŬ Űɤɜ Ȼɞɡɚɞɨ4.  

ȷɡŰɧɠ ɞ ɚɧɔɞɠ ůɡɜŭɏŮŰŬɘ ɛŮ Űɖ ɓŬůɘəɐ ˊɞɚɘŰɘəɐ ŭɞɛɐ Űɖɠ əɞɘɜɤɜɑŬɠ Űɤɜ Ȼɞɡɚɞɨ. ɇŬ 

ɢŬɟŬəŰɖɟɘůŰɘəɎ Űɞɡ ɡˊɞŭŮɘəɜɨɞɡɜ ɛɘŬ ŬɚɚɖɚŮɝɎɟŰɖůɖ ŮɝɞɡůɑŬɠ ŬɜɎɛŮůŬ ůŰɞɜ ɖɔŮɛɧɜŬ əŬɘ Űɞ ɚŬɧ, 

ɛŮŰŬɝɨ Űɤɜ ɞˊɞɑɤɜ ɛŮůɞɚŬɓŮɑ ɞ ˊɞɘɖŰɐɠ, ůɡɛűɘɚɘɩɜɞɜŰŬɠ ŰŬ ůɡɛűɏɟɞɜŰŬ əŬɘ Űɤɜ ŭɡɞ ˊɚŮɡɟɩɜ ɔɘŬ Űɞ 

əɞɘɜɧ əŬɚɧ. Ƀ ɚɧɔɞɠ ŬɡŰɧɠ ůɢŮŰɑɕŮŰŬɘ ɎɛŮůŬ ɛŮ ŰŬ ˊɟɧŰɡˊŬ Űɖɠ çɢɟɖůŰɐɠ ŭɘŬəɡɓɏɟɜɖůɖɠè ˊɞɡ 

ɞɟɑɕɞɜŰŬɘ əɞɘɜɤɜɘəɎ əŬɘ ŭɖɛɧůɘŬ, ɏŰůɘ ɧˊɤɠ ŬˊŮɘəɞɜɑɕɞɜŰŬɘ əŬɘ ŬɜŬŭɘŬŰɡˊɩɜɞɜŰŬɘ ůŰɞ Izibongo . 

ȾŬŰôŬɡŰɐɜ Űɖɜ ɏɜɜɞɘŬ Űɞ Izibongo  ɛŮŰŬŰɟɏˊŮŰŬɘ ůŮ əŬɜɞɜɘůŰɘəɧ əŬɘ ɟɡɗɛɘůŰɘəɧ ɚɧɔɞ, ůŰɞɜ ɞˊɞɑɞ 

ůɡɛɛŮŰɏɢŮɘ ŭɡɜɖŰɘəɎ əɎɗŮ ɛɏɚɞɠ Űɖɠ əɞɘɜɤɜɑŬɠ. 

ũɘŬ Űɞɜ ŮɟŮɡɜɖŰɐ ˊɞɡ ˊŮɟɘɔɟɎűŮɘ əŬɘ ŮɟɛɖɜŮɨŮɘ Űɘɠ ɘŭɏŮɠ, Űɖ ůɡɛˊŮɟɘűɞɟɎ əŬɘ Űɘɠ ŮɜɏɟɔŮɘŮɠ Ůɜɧɠ 

ɚŬɞɨ ɐ ɛɘŬɠ əɞɘɜɤɜɘəɐɠ ɞɛɎŭŬɠ ůŮ ɛɘŬ ŭŮŭɞɛɏɜɖ Ůˊɞɢɐ, ˊŬɟŬŭɧůŮɘɠ ɧˊɤɠ ŬɡŰɐ Űɞɡ Izibongo 

ˊŬɟɞɡůɘɎɕɞɡɜ ůɨɜɗŮŰɞ ŮɜŭɘŬűɏɟɞɜ. ɇɞ ˊɟɩŰɞ Ŭˊɧ ŰŬ ɓŬůɘəɎ Űɞɡ ɔɜɤɟɑůɛŬŰŬ ŮɑɜŬɘ ɞ ŭɡɜŬɛɘůɛɧɠ Űɖɠ 

ˊɟɞűɞɟɘəɐɠ ɔɚɤůůɘəɐɠ ŮəűɞɟɎɠ, ɖ ůɡɜŮɢɐɠ ɛŮŰŬɓɞɚɐ Űɖɠ, ɖ ůɡɜɎɟŰɖůɖ Űɖɠ ɛŮ Űɘɠ ŮəɎůŰɞŰŮ 

ˊŮɟɘůŰɎůŮɘɠ, ɖ ɓɘɤɛŬŰɘəɐ Űɖɠ ŭɘɎůŰŬůɖ. ɇɞ ŭŮɨŰŮɟɞ ůɖɛŬɜŰɘəɧ Űɞɡ ɔɜɩɟɘůɛŬ, ůɡɜɎɟŰɖůɖ Űɞɡ ˊɟɩŰɞɡ 

ɎɚɚɤůŰŮ, ŮɑɜŬɘ ɞ ˊɟɞůɤˊɘəɧɠ əŬɘ ŭɘŬŭɟŬůŰɘəɧɠ Űɞɡ ɢŬɟŬəŰɐɟŬɠ.5 ɄɟɧəŮɘŰŬɘ ɔɘŬ Űɖɜ ůɢɏůɖ ˊɞɡ ůɡɜŭɏŮɘ 

Űɞɜ ŬűɖɔɖŰɐ ɛŮ Űɞ ŬəɟɞŬŰɐɟɘɞ Űɞɡ əŬɘ Űɖɜ ɛŮŰŬɝɨ Űɞɡɠ ŬɚɚɖɚŮˊɑŭɟŬůɖ, Űɖɜ ˊɟɞűɞɟɘəɧŰɖŰŬ ɛŮ Űɖ 

ɓɘɤɛɏɜɖ ŮɛˊŮɘɟɑŬ. ɇɞ ŰɟɑŰɞ ɔɜɩɟɘůɛŬ ŮɑɜŬɘ ɞ çůɡɟɟŬˊŰɘəɧɠè6 ɢŬɟŬəŰɐɟŬɠ Űɖɠ ˊɟɞűɞɟɘəɧŰɖŰŬɠ, ɞ 

ˊɚŮɞɜŬůɛɧɠ, ɖ ŮˊŬɜŬɚɖˊŰɘəɧŰɖŰŬ, ɖ ůŰŮɟŮɧŰɡˊɖ ŭɞɛɐ, ɖ ˊŬɟŬŰŬəŰɘəɧŰɖŰŬ. ɇŬ ɔɜɤɟɑůɛŬŰŬ ŬɡŰɎ 

ůŰɟɏűɞɡɜ Űɖɜ ˊɟɞůɞɢɐ ɛŬɠ ůŰɖ ŭɘŮɟŮɨɜɖůɖ Űɖɠ ŮˊɘŰŮɚŮůŰɘəɐɠ ŭɘɎůŰŬůɖɠ Űɤɜ ɚŮəŰɘəɩɜ ŮˊɘəɞɘɜɤɜɘŬəɩɜ 

ůɡɛɓɎɜŰɤɜ ɐ ŮˊŮɘůɞŭɑɤɜ ɛɏůŬ Ŭˊɧ Űɘɠ ůɡɜɘůŰɩůŮɠ Űɖɠ: Űɞ ŬəɟɞŬŰɐɟɘɞ, Űɞɜ ŰŮɚŮůŰɐ/ ŬűɖɔɖŰɐ, Űɘɠ 

ůɡɛɓɎůŮɘɠ ˊɞɡ ˊɚŬɘůɘɩɜɞɡɜ Űɞ ɚŮəŰɘəɧ ɔŮɔɞɜɧɠ, ŰŬɔŮɔɞɜɧŰŬ ˊɞɡ ˊɡɟɞŭɞŰɞɨɜ Űɞ Izibongo, Űɞɡɠ 

 
4 Vail, L. and L.White. 1991. çPower and the Praise Poemè: Southern African Voices in History. London: James 

Currey. 
5 Ong W., çWorld as View and World as Eventò, American Anthropologist, 71 (1969) :641-42. 
6 Edwards V.&J.Sienkewitz, Oral Cultures Past and Present, Oxford, Blackwell, 1990, ůŮɚ.12. 
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ɔɚɤůůɘəɞɨɠ Űɟɧˊɞɡɠ ɏəűɟŬůɖɠ əɚˊ. ȳˊɤɠ Ůɡűɡɩɠ ˊŬɟŬűɟɎzɞɡɜ ɞɘ Edwards əŬɘ Sienkewicz çɞ əɧůɛɞɠ 

Űɖɠ ˊɟɞűɞɟɘəɧŰɖŰŬɠ ɛɞɘɎɕŮɘ ɛŮ ɗɏŬŰɟɞéè.7 

ȽůŰɞɟɘəɐ Ůɝɏɚɘɝɖ 

ȺɑɜŬɘ ŭɨůəɞɚɞ, ŰɞɡɚɎɢɘůŰɞɜ Űɖɜ ˊŮɟɑɞŭɞ Űɞɡ ˊɟɞɖɔŮɑŰŬɘ Űɖɠ Ɏűɘɝɖɠ Űɤɜ ȿŮɡəɩɜ, ɜŬ űŬɜŰŬůŰŮɑ əŬɜŮɑɠ 

ɏɜŬ ɚŬɧ Űɧůɞ ůɡɜŭŮŭŮɛɏɜɞ ɛŮ Űɖɜ ˊɞɑɖůɖ əŬɘ Űɖ ɚɞɔɞŰŮɢɜɑŬ ɧůɞ ɞɘ Ȼɞɡɚɞɨ. ɆŰɖɜ Ŭɝɘɧɚɞɔɖ ŭɘŬŰɟɘɓɐ Űɞɡ 

ɔɘŬ Űɖɜ Ʉɞɑɖůɖ Űɤɜ Ȼɞɡɚɞɨ, ɞ Mazizi Kunene8 ïɛŮɔɎɚɞɠ ˊɞɘɖŰɐɠ əŬɘ ɘůŰɞɟɘəɧɠ Űɖɠ ɁɞŰɑɞɡ ȷűɟɘəɐɠï 

ˊɟɞůˊŬɗŮɑ ɜŬ ŬɜŬəŬɚɨɣŮɘ Űɖɜ ˊɖɔɐ ŬɡŰɐɠ Űɖɠ ˊɟɞűɞɟɘəɧŰɖŰŬɠ, Űɖɜ ɞˊɞɑŬ ɢɤɟɑɕŮɘ ůŮ ŰɟŮɘɠ ˊŮɟɘɧŭɞɡɠ: 

ˊɟɘɜ Ŭˊɧ Űɖɜ Ɏɜɞŭɞ Űɞɡ ˊŮɟɑűɖɛɞɡ ɓŬůɘɚɘɎ Shaka (ɆɎəŬ)9 ůŰɖɜ ŮɝɞɡůɑŬ (1750-1800), Űɖɜ ˊŮɟɑɞŭɞ Űɞɡ 

Shaka (1800-1850) əŬɘ Űɖɜ Ŭɛɏůɤɠ ŮˊɧɛŮɜɖ (1850-1900). ȺɑɜŬɘ ŬɚɐɗŮɘŬ ˊɤɠ ɛŮ Űɖɜ ɏɚŮɡůɖ Űɞɡ ɆɎəŬ 

ŮˊɏɟɢɞɜŰŬɘ ɟŬɔŭŬɑŮɠ ŬɚɚŬɔɏɠ ůŰɖ ɚɞɔɞŰŮɢɜɑŬ Űɤɜ Ȼɞɡɚɞɨ. ȷɜ ŰŬ ˊŬɟŬŭɞůɘŬəɎ Ůɑŭɖ, ɧˊɤɠ ɞɘ ˊŬɟɞɘɛɑŮɠ, 

ŰŬ ŬɘɜɑɔɛŬŰŬ, ŰŬ ˊŬɟŬɛɨɗɘŬ ˊŬɟŬɛɏɜɞɡɜ, ŮɜŰɞɨŰɞɘɠ əɡɟɑŬɟɢɞ ɧɚɤɜ ɗŮɤɟŮɑŰŬɘ Űɞ Izibongo, ŮɔəɤɛɘŬůŰɘəɧ 

ɎůɛŬ, Űɞ ɞˊɞɑɞ ˊŮɟɘɗɤɟɘɞˊɞɘŮɑ Űɞ ŮɚŮɔŮɘŬəɧ ˊɞɑɖɛŬ əŬɘ Űɖ ɚɡɟɘəɐ ˊɞɑɖůɖ. ȷɡŰɧ ŬɜŰɘůŰɞɘɢŮɑ əŬɘ ůŰɖɜ 

ŬɚɚŬɔɐ ˊɞɡ ŮˊɏɟɢŮŰŬɘ ůŰɖ ŭɘɎɟɗɟɤůɖ Űɖɠ əɞɘɜɤɜɑŬɠ ɛŮ Űɞ ůŰɟŬŰɘɤŰɘəɧ ůɨůŰɖɛŬ ˊɞɡ ŮˊɘɓɎɚɚŮɘ ɞ ɆɎəŬ.10  

 

Ⱥɘə. 1. Durban- Zululand 2008: Űɞ əɟɎŬɚ 

 
7 Edwards V.&J.Sienkewitz. ȳ. .́, ůŮɚ. 12. 
8 Kunene Raymond (Mazizi), An Analytical Survey of Zulu Poetry, both Traditional and Modern, University of 

Natal, 1962. 
9 ɆɎəŬ (Shaka): Ŭɟɢɖɔɧɠ Űɤɜ Ȼɞɡɚɞɨ (1787-1828) ˊɞɡ ŭɖɛɘɞɨɟɔɖůŮ ɛɘŬ ŮűɐɛŮɟɖ ŬɡŰɞəɟŬŰɞɟɑŬ. Ɂɧɗɞɠ ɔɘɞɠ Űɞɡ 

ɓŬůɘɚɘɎ ɆŮɜɕŬɜɔəŬɢɧɜŬ, ŬɜŬŰɟɎűɖəŮ ůŰɖɜ ŮɝɞɟɑŬ Ŭˊɧ Űɖ ɛɖŰɏɟŬ Űɞɡ NŬɜɜŰɑ. ɀŮŰɎ Űɞ ɗɎɜŬŰɞ Űɞɡ ˊŬŰɏɟŬ Űɞɡ 

ɏɔɘɜŮ Ŭɟɢɖɔɧɠ ɛɘŬɠ űɡɚɐɠ ˊɞɡ Űɖɜ ɞɜɧɛŬůŮ ñȷɛŬɕɞɡɚɞɨò ïɞ ɚŬɧɠ Űɞɡ ɞɡɟŬɜɞɨ. ȺɛˊɜŮɡůɛɏɜɞɠ ůŰɟŬŰɖɔɧɠ, 

ɞɟɔɎɜɤůŮ Űɖɜ ŬɡŰɞəɟŬŰɞɟɑŬ Űɞɡ ɛŮ ůŰɟŬŰɘɤŰɘəɎ ˊɟɧŰɡˊŬ. ũɘŬ ɜŬ ɘəŬɜɞˊɞɘɐůŮɘ Űɘɠ ˊɟɞůɤˊɘəɏɠ Űɞɡ ɏɛɛɞɜŮɠ ɘŭɏŮɠ 

ɔɘŬ ŭɧɝŬ Űɞɡ ɑŭɘɞɡ əŬɘ Űɞɡ ɚŬɞɨ Űɞɡ, ɗɡůɑŬůŮ ŰŬ ˊɎɜŰŬ ůŰɞ ɓɤɛɧ Űɤɜ űɘɚɞŭɞɝɘɩɜ Űɞɡ, ɧˊɤɠ Űɖ ůŰɞɟɔɐ Űɖɠ 

ŬɔŬˊɖɛɏɜɖɠ Űɞɡ Ɂɞɚɘɓɏ, ɨůŰŮɟŬ Ŭˊɧ ˊɟɞŰɟɞˊɐ Űɞɡ ɛɎɔɞɡ ȽůŬɜɞɨůɘ. ɄɏɗŬɜŮ ŭɞɚɞűɞɜɖɛɏɜɞɠ Ŭˊɧ Űɞɡɠ ŭɡɞ 

ŮŰŮɟɞɗŬɚŮɑɠ ŬŭŮɚűɞɨɠ Űɞɡ. ȼ ɛɡɗɘůŰɞɟɖɛŬŰɘəɐ ŭɘɐɔɖůɖ Űɤɜ əŬŰɞɟɗɤɛɎŰɤɜ Űɞɡ ɆɎəŬ ŭɘŮůɩɗɖ Ŭˊɧ Űɖɜ 

ˊɟɞűɞɟɘəɐ ˊŬɟɎŭɞůɖ əŬɘ ˊɟɞůŬɟɛɧůŰɖəŮ Ŭˊɧ Űɖɜ ɇ.ɀŬűɧɚɞ (T.Mafolo) ůŰɞ ɏɟɔɞ Űɞɡ Shaka, a Historical 

Ronance, ŮɘůŬɔɤɔɐ Sir H.Newbolt, ɛŮŰɎűɟŬůɖ F.H.Dutton, London University Press, ɏəŭɞůɖ International 

African Institute, 1967 (1931). 
10 ɆɢŮŰɘəɎ ɛŮ ŬɡŰɐɜ Űɖɜ Ůɝɏɚɘɝɖ ɓɚ. S.D.Ngongwane, ñZulu Literatureò ůŰɞ Bernth Lindfors, (Ůˊɘɛ.), Research in 

African Literature, New York, Hans Zell, 1984, ůŮɚ. 100-109. 
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ũɟŬˊŰɏɠ ɛŬɟŰɡɟɑŮɠ əŬɘ ɘůŰɞɟɘəɏɠ ˊɖɔɏɠ  

ɇŬ ɧɟɘŬ ˊɞɡ ɢɤɟɑɕɞɡɜ Űɖɜ ɘůŰɞɟɑŬ Ŭˊɧ Űɞ ɘůŰɞɟɘəɧ ɛɡɗɘůŰɧɟɖɛŬ, Űɖɜ Ůˊɘəɐ ˊɞɑɖůɖ, əŬɘ Űɖɜ 

Ŭɜɗɟɤˊɞɚɞɔɘəɐ ɔɜɩůɖ ŭŮɜ ɐŰŬɜ ˊɞŰɏ ůŬűɐ. ȾŬŰɎ Űɞɜ ɑŭɘɞ Űɟɧˊɞ ŰŬ ɧɟɘŬ ˊɞɡ ɢɤɟɑɕɞɡɜ Űɖɜ ˊɟɞűɞɟɘəɐ 

ˊŬɟɎŭɞůɖ Űɤɜ Ȼɞɡɚɞɨ Ŭˊɧ Űɖ ɔɟŬˊŰɐ ɚɞɔɞŰŮɢɜɑŬ, ŮɑŰŮ ˊɟɧəŮɘŰŬɘ ɔɘŬ ůɡɔɔɟŬűŮɑɠ ɧˊɤɠ ɞ Mafolo əŬɘ ɞ 

Kunene ŮɑŰŮ ɔɘŬ Ŭɜɗɟɤˊɞɚɧɔɞɡɠ ɧˊɤɠ ɖ Krige əŬɘ ɞ Gluckman, ŮɑɜŬɘ ŬůŬűɐ, ɔɘŬŰɑ ůŰɖɟɑɕɞɜŰŬɘ ůŮ 

ɏɛɛŮůŮɠ ˊɖɔɏɠ əŬɘ ˊɚɖɟɞűɞɟɑŮɠ, ɧˊɤɠ ŰŬɝɘŭɘɤŰɘəɎ ɢɟɞɜɘəɎ, ŬɜŬűɞɟɏɠ ɚŮɡəɩɜ ɘŮɟŬˊɞůŰɧɚɤɜ, ɘɗŬɔŮɜŮɑɠ 

ɚŬɞɔɟɎűɞɡɠ, əŬɗɩɠ əŬɘ Ɏɚɚɞɡɠ ŮŰŮɟɧəɚɖŰɞɡɠ ˊɚɖɟɞűɞɟɘɞŭɧŰŮɠ, ŰɞɡɚɎɢɘůŰɞɜ ɔɘŬ ŰŬ ˊŬɚŬɘɧŰŮɟŬ ɢɟɧɜɘŬ. 

ȸɟɘůəɧɛŬůŰŮ ɚɞɘˊɧɜ ůŮ ɏɜŬɜ ɢɩɟɞ, ɧˊɞɡ ɖ ɘůŰɞɟɑŬ əŬɘ ɞ ɗɟɨɚɞɠ ůɡɜɞɟŮɨɞɡɜ ɛŮ Űɖɜ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ 

əŬɘ Űɖ űŬɜŰŬůɑŬ. ɆŰɖɜ ˊŮɟɑˊŰɤůɖ Űɤɜ Ȼɞɡɚɞɨ, ŰŬ ˊɟɩŰŬ ɘůŰɞɟɘəɎ ˊɞɜɐɛŬŰŬ ŬɜɎɔɞɜŰŬɘ ůŰŬ Űɏɚɖ Űɞɡ 

19ɞɡ ŬɘɩɜŬ. ȰəŰɞŰŮ, ˊɞɚɚɎ ŬəɧɛŬ ɗŬ ɔɟŬűɞɨɜ, ɧɛɤɠ ɞɘ ŮɟɛɖɜŮɑŮɠ əŬɘ ɞɘ ŬˊɧɣŮɘɠ ˊɞɘəɑɚɞɡɜ ŬɜɎɚɞɔŬ ɛŮ 

Űɖɜ əɞɘɜɤɜɘəɐ ɗɏůɖ əŬɘ Űɖɜ ɞɛɎŭŬ Űɖɜ ɞˊɞɑŬ ŮəˊɟɞůɤˊŮɑ ɞ ůɡɔɔɟŬűɏŬɠ: Ŭˊɧ Űɖ ɛɘŬ ɓɟɑůəɞɜŰŬɘ ɚɞɘˊɧɜ 

ɞɘ ɚŮɡəɞɑ ůɡɔɔɟŬűŮɑɠ ˊɞɡ ůŰɖɟɑɕɞɜŰŬɘ ˊŮɟɘůůɧŰŮɟɞ ůŰŬ ŰŬɝɘŭɘɤŰɘəɎ ɖɛŮɟɞɚɧɔɘŬ əŬɘ Űɘɠ ŬɜŬűɞɟɏɠ Űɤɜ 

ɘŮɟŬˊɞůŰɧɚɤɜ, Ŭˊɧ Űɖɜ Ɏɚɚɖ ɞɘ ŬűɟɘəŬɜɞɑ ůɡɔɔɟŬűŮɑɠ ˊɞɡ ˊɟɞɓɎɚɞɡɜ Űɖ ɔɜɩůɖ Űɞɡ ɢɩɟɞɡ əŬɘ Űɤɜ 

ɘɗŬɔŮɜɩɜ ɔɚɤůůɩɜ, əŬɘ ˊɟɞŰŮɑɜɞɡɜ ˊɚɖɟɞűɞɟɑŮɠ ˊɞɡ ůŰɖɟɑɕɞɜŰŬɘ ůŰɖɜ ˊɟɞűɞɟɘəɐ ˊŬɟɎŭɞůɖ. 11 

ȺɨəɞɚŬ ɔɑɜŮŰŬɘ ŬɜŰɘɚɖˊŰɧ ˊɤɠ ɞɘ ˊŮɟɘůůɧŰŮɟɞɘ ɚŮɡəɞɑ ɘůŰɞɟɘəɞɑ Űɖɠ ɁɧŰɘŬɠ ȷűɟɘəɐɠ ɏɢɞɡɜ Űɖɜ 

ŰɎůɖ ɜŬ ɛɞɜɞˊɤɚɞɨɜ Űɖɜ ɘůŰɞɟɑŬ ˊɟɞɠ ɧűŮɚɧɠ Űɞɡɠ. ɆɨɛűɤɜŬ ɛŮ Űɖɜ Ɏˊɞɣɐ Űɞɡɠ, ɖ ɘůŰɞɟɑŬ Űɞɡ Űɧˊɞɡ 

ɝŮəɘɜɎ ɛŮ Űɖɜ ɏɚŮɡůɖ Űɤɜ ɚŮɡəɩɜ, Űɞɡ ɢɟɘůŰɘŬɜɘůɛɞɨ əŬɘ Űɞɡ ˊɞɚɘŰɘůɛɞɨ, Ůɜɩ ɖ ˊɟɞɖɔɞɨɛŮɜɖ 

əŬŰɎůŰŬůɖ ɢŬɟŬəŰɖɟɘɕɧŰŬɜ Ŭˊɧ ɓŬɟɓŬɟɧŰɖŰŬ, ˊɟɞɚɐɣŮɘɠ, ŬɟɟɩůŰɘŮɠ əŬɘ ŬɘɛŬŰɖɟɞɨɠ ˊɞɚɏɛɞɡɠ 

ŬɜɎɛŮůŬ ůŰɘɠ ŭɘɎűɞɟŮɠ űɡɚɏɠ. Ƀɘ ˊɞɚɡɎɟɘɗɛŮɠ ŬˊɧˊŮɘɟŮɠ ˊɞɡ ɔɑɜɞɜŰŬɘ ɛɏɢɟɘ əŬɘ ůɐɛŮɟŬ, ɩůŰŮ ɜŬ 

əŬŰŬɔɟŬűŮɑ ɖ ɘůŰɞɟɑŬ Űɖɠ ɁɧŰɘŬɠ ȷűɟɘəɐɠ, əŬŰŬŭŮɘəɜɨŮɘ Űɞ Ůɨɟɞɠ Űɤɜ ɘůŰɞɟɘəɩɜ ŮɟŮɡɜɩɜ əŬɘ Űɖɜ 

ˊɞɘəɘɚɑŬ Űɤɜ ɘůŰɞɟɘəɩɜ ˊɖɔɩɜ. ȺɑɜŬɘ ůɖɛŬɜŰɘəɧ ɜŬ ŬɜŬűɏɟɞɡɛŮ ˊɤɠ ɛŮɔɎɚɞ ɛɏɟɞɠ ŬɡŰɩɜ Űɤɜ 

ˊɞɜɖɛɎŰɤɜ ˊŬɟɞɡůɘɎůŰɖəŮ əŬɘ ŬɜŬɚɨɗɖəŮ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ Ůɜɧɠ ůɡɜŮŭɟɑɞɡ ˊɞɡ ɞɟɔɎɜɤůŮ ɖ UNESCO 

ůŰɖ ũəŬɛˊɞɟɧɜŮ (ɀˊɞŰůɞɡɎɜŬ) Űɞ 1977, əŬɗɩɠ əŬɘ ɛŮ Űɖ ɛŮɚɏŰɖ Űɞɡ Christopher Saunders, ȼ 

ȹɖɛɘɞɡɟɔɑŬ Űɞɡ ɁɞŰɘɞ-ŬűɟɘəŬɜɘəɞɨ ɄŬɟŮɚɗɧɜŰɞɠ.12  

ȳɚɞɘ ŬɜŮɝŬɘɟɏŰɤɠ ɞ ɘůŰɞɟɘəɞɑ ɓŬůɑůŰɖəŬɜ ůŮ ůɡɔəŮəɟɘɛɏɜŮɠ ˊɖɔɏɠ. ɇŬ ˊɘɞ ɔɜɤůŰɎ ŮɔɢŮɘɟɑŭɘŬ ŮɑɜŬɘ 

ɞɘ ŰŬɝɘŭɘɤŰɘəɏɠ ŬűɖɔɐůŮɘɠ ŭɘŬűɧɟɤɜ Ůɛˊɧɟɤɜ ˊɞɡ ŮɑɢŬɜ ŮɔəŬŰŬůŰŬɗŮɑ ůŰɖɜ ˊŮɟɘɞɢɐ, ɧˊɤɠ ɞ Nathaniel 

 
11 Vansina J., Oral Tradition, a Study in Historical Methodology, Aldine Publishing Company, 1965.  ũɘŬ Űɖɜ ŬɝɑŬ 

Űɖɠ ˊɟɞűɞɟɘəɐɠ ˊŬɟɎŭɞůɖɠ ɤɠ ˊɚɖɟɞűɞɟɘŬəɞɨ ɡɚɘəɞɨ, ɓɚ. ȷɚŮɝɎəɖɠ E., çȺɗɜɞŰɘəɏɠ ɞɛɎŭŮɠ, ɄɧɚŮɛɞɠ əŬɘ 

ɘůŰɞɟɘəɐ ɛɜɐɛɖ ůŰɞɡɠ ȰɚɚɖɜŮɠ ɓɚɎɢɞɡɠ Űɞɡ ȾŮűŬɚɧɓɟɡůɞɡ, Ʉɤɔɤɜɑɞɡè ȺɗɜɞɚɞɔɑŬ, Űɞɛ.9, No.1, 2001 ůŮɚ. 137-

166. 
12 The Historiography of Southern Africa, the General History of Africa, Studies & Documents, UNESCO 

publications, 1977. 

Saunders C., The making of the South African Past, major Historians on Race and Class, Johannesburg, David 

Philip, 1988. 
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Issacs, ɇŬɝɑŭɘŬ əŬɘ ɄŮɟɘˊɏŰŮɘŮɠ ůŰɖɜ ȷɜŬŰɞɚɘəɐ ȷűɟɘəɐɠ (ˊɟɩŰɖ ɏəŭɞůɖ ůŰɞ ȿɞɜŭɑɜɞ Űɞ 1836)13 əŬɘ ɞ 

Francis Fynn, ɇɞ ȼɛŮɟɞɚɧɔɘɞ Űɞɡ ɉɏɜɟɡ ūɟɎɜůɘɠ ūɡɜ.14 

ȹɡɞ ɎɚɚŮɠ ˊɖɔɏɠ Ůˊɑůɖɠ ɢɟɖůɘɛɞˊɞɘɐɗɖəŬɜ ůɡɢɜɎ Ŭˊɧ Űɞɡɠ ɜɞŰɘɞ-ŬűɟɘəŬɜɞɨɠ ɘůŰɞɟɘəɞɨɠ: ȼ 

ˊɟɩŰɖ ůɢŮŰɑɕŮŰŬɘ ɛŮ Űɖ ɛŬɟŰɡɟɑŬ Űɞɡ əŬɗɞɚɘəɞɨ ɘŮɟŬˊɧůŰɞɚɞɡ ȷ.ɇ. Bryant ɞ ɞˊɞɑɞɠ ůɡɜɏɚŮɝŮ Űɞ ɡɚɘəɧ 

Űɞɡ əŬŰɎ Űɖɜ ˊŬɟŬɛɞɜɐ Űɞɡ əɞɜŰɎ ůŰɞɡɠ Ɂɔəɞɨɜɘ Ŭˊɧ Űɞ 1883 ɏɤɠ Űɞ 1920. ɇɞ ɏɟɔɞ Űɞɡ ŭɖɛɞůɘŮɨŰɖəŮ 

Űɞ 1929 ɛŮ ŰɑŰɚɞ ɄŬɚŬɘɞɑ ȾŬɘɟɞɑ ůŰɖ ɢɩɟŬ Űɤɜ Ȼɞɡɚɞɨ əŬɘ ůŰɞ ɁŬŰɎɚ.15 

ȼ ŭŮɨŰŮɟɖ ˊɖɔɐ əŬɘ ɑůɤɠ ɖ ˊɘɞ ůɖɛŬɜŰɘəɐ ˊɞɡ ɧɛɤɠ ŭŮɜ ŬɜŬɚɨɗɖəŮ ŮˊŬɟəɩɠ Ŭˊɧ Űɞɡɠ ɘůŰɞɟɘəɞɨɠ 

ɡˊɐɟɝŮ Űɞ ɏɟɔɞ Ůɜɧɠ ŭɖɛɞůɑɞɡ ɡˊŬɚɚɐɚɞɡ, Űɞɡ James Stuart Ŭˊɧ Űɞ ɁŬŰɎɚ, ɞ ɞˊɞɑɞɠ əŬŰɏɔɟŬɣŮ Ŭˊɧ Űɞ 

1902 ɏɤɠ Űɞ 1922 ŭɘɖɔɐůŮɘɠ, ɎůɛŬŰŬ, ŮˊŬɑɜɞɡɠ əŬɘ ɢɟɞɜɘəɎ, əŬɘ ˊɞɡ əŬŰɎ Űɖ ɔɜɩɛɖ ɛɞɡ ŬˊɞŰŮɚŮɑ Űɖɜ 

ˊɘɞ ˊɚɞɨůɘŬ ˊɖɔɐ ˊɟɞűɞɟɘəɐɠ ˊŬɟɎŭɞůɖɠ ŰɞɡɚɎɢɘůŰɞɜ ɔɘŬ ŮəŮɑɜɖ Űɖɜ Ůˊɞɢɐ.16  

ȷɜ əŬɘ ŬɡŰɎ ŰŬ ɏɟɔŬ ŬˊɞŰŮɚɞɨɜ Űɞ ˊɟɩŰɞ ɡɚɘəɧ Űɞ ɞˊɞɑɞ ŮˊŮɝŮɟɔɎůŰɖəŬɜ ɘůŰɞɟɘəɞɑ əŬɘ 

Ŭɜɗɟɤˊɞɚɧɔɞɘ, ŮɜŰɞɨŰɞɘɠ ɢŬɟŬəŰɖɟɑɕɞɜŰŬɘ Ŭˊɧ əɎˊɞɘŬ ɛŮɟɞɚɖˊŰɘəɧŰɖŰŬ. ȷɠ ɛɖɜ ɝŮɢɜɎɛŮ ˊɤɠ ŬəɧɛŬ 

əŬɘ ŬɡŰɏɠ ɞɘ ɛŬɟŰɡɟɑŮɠ, ɛŮ ŮɝŬɑɟŮůɖ ɑůɤɠ Űɞɜ Stuart, ˊɟɞɏɟɢɞɜŰŬɘ Ŭˊɧ ȺɡɟɤˊŬɑɞɡɠ ɞɘ ɞˊɞɑɞɘ 

ɡˊɞůŰɖɟɑɕɞɡɜ ɑŭɘŬ ůɡɛűɏɟɞɜŰŬ: ɞ Bryant ŮɑɜŬɘ ɘŮɟŬˊɧůŰɞɚɞɠ, Ůɜɩ ɞ Fynn əŬɘ ɞ Isaacs ŮɑɜŬɘ ŮɝŮɟŮɡɜɖŰɏɠ 

əŬɘ Ɏɜɗɟɤˊɞɘ Űɞɡ Ůɛˊɞɟɑɞɡ ˊɞɡ ˊɟɞůˊŬɗɞɨɜ ɜŬ ŭɖɛɘɞɡɟɔɐůɞɡɜ əŬɚɏɠ ůɢɏůŮɘɠ ɛŮ Űɘɠ ɜŰɧˊɘŮɠ űɡɚɏɠ. 

ɆŮ ɔŮɜɘəɏɠ ɔɟŬɛɛɏɠ ɞɘ Ůˊɑɔɞɜɞɑ Űɞɡɠ ɘůŰɞɟɘəɞɑ ɢɤɟɑɕɞɜŰŬɘ ůŮ ŰɟŮɘɠ əŬŰɖɔɞɟɑŮɠ ŬɜɎɚɞɔŬ ɛŮ ŰŬ 

ůɡɛűɏɟɞɜŰŬ ɛŮ ŰŬ ɞˊɞɑŬ ŰŬɡŰɑɕɞɜŰŬɘ: ɏŰůɘ ɏɢɞɡɛŮ Űɖ ůɢɞɚɐ Űɤɜ ŬűɟɘəɎɜŮɟɠ ɘůŰɞɟɘəɩɜ ɛŮ ɛɘŬ ɛɎɚɚɞɜ 

ŬɜŰɘŭɟŬůŰɘəɐ ůŰɎůɖ, Űɖɜ Ŭɔɔɚɧűɤɜɖ ůɢɞɚɐ ɛŮ Űɘɠ űɘɚŮɚŮɨɗŮɟŮɠ ɘŭɏŮɠ, əŬɘ ɛɘŬ ɟɘɕɞůˊŬůŰɘəɐ ɗŬ ɚɏɔŬɛŮ 

ůɢɞɚɐ, ˊɞɡ ŬˊɞŰŮɚŮɑŰŬɘ Ŭˊɧ ŬűɟɘəŬɜɞɨɠ ůɡɔɔɟŬűŮɑɠ. 

Ƀ Theal ŮɑɜŬɘ ɞ ˊɟɩŰɞɠ ɘůŰɞɟɘəɧɠ ˊɞɡ ŮˊɖɟɏŬůŮ ɓŬɗɨŰŬŰŬ ɛŮ Űɘɠ ɘŭɏŮɠ əŬɘ Űɘɠ ŬˊɧɣŮɘɠ Űɞɡ Űɞɡɠ 

ůɡɜŮɢɘůŰɏɠ Űɞɡ ɏɟɔɞɡ Űɞɡ. ȾŬɜŬŭɘəɐɠ əŬŰŬɔɤɔɐɠ, ŬɜɐəŮɘ ůŰɖɜ ˊɟɩŰɖ ůɢɞɚɐ. ȷɟɢɑɕŮɘ Űɞ ůɡɔɔɟŬűɘəɧ Űɞɡ 

ɏɟɔɞ, əŬŰŬɔɔɏɚɚɞɜŰŬɠ Űɞ 1870 Űɘɠ ůűŬɔɏɠ Űɤɜ ɀˊɧŮɟɠ Ůɘɠ ɓɎɟɞɠ Űɤɜ ɜŰɧˊɘɤɜ ˊɚɖɗɡůɛɩɜ.17 ȷɟɔɧŰŮɟŬ 

ɧɛɤɠ ˊɟɞůŬɟɛɧɕŮŰŬɘ ůŰɘɠ ɘůɢɨɞɡůŮɠ ɘŭŮɞɚɞɔɑŮɠ Űɖɠ Ůˊɞɢɐɠ əŬɘ əɖɟɨůůŮɘ ɏɜŬ Ůɑŭɞɠ əɞɘɜɤɜɘəɞɨ 

ŭŬɟɓɘɜɘůɛɞɨ, ůɨɛűɤɜŬ ɛŮ Űɞɜ ɞˊɞɑɞ ɖ ɚŮɡəɐ əɞɘɜɧŰɖŰŬ ŬɜŰɘˊɟɞůɤˊŮɨŮɘ Űɖɜ əɞɟɤɜɑŭŬ Űɞɡ ˊɞɚɘŰɘůɛɞɨ 

əŬɘ Űɖɠ Ůɝɏɚɘɝɖɠ. ɆŰɖ ůɡɜɏɢŮɘŬ ɧɚɞɘ ɞɘ ɘůŰɞɟɘəɞɑ ɗŬ ŬɜŰɘɛŮŰɤˊɑůɞɡɜ Űɖ ůɡɔɔɟŬűɐ ɤɠ ˊɟɧűŬůɖ ɔɘŬ ɜŬ 

ɡˊɞůŰɖɟɑɝɞɡɜ Űɖɜ əɡɟɘŬɟɢɑŬ Űɖɠ ȹɨůɖɠ ůŰɖ ɀŬɨɟɖ ȱˊŮɘɟɞ. ȺɑɜŬɘ ůɖɛŬɜŰɘəɧ ɜŬ ˊɟɞůɗɏůɞɡɛŮ ˊɤɠ ɞɘ 

ŬˊɧɣŮɘɠ Űɤɜ ɚŮɡəɩɜ ɘůŰɞɟɘəɩɜ, ˊɞɡ ˊɞɚɚɏɠ űɞɟɏɠ ɓŬůɑɕɞɡɜ Űɘɠ ˊɖɔɏɠ Űɞɡɠ ůŰɖɜ ˊɟɞűɞɟɘəɐ ˊŬɟɎŭɞůɖ, 

ŭŮɜ ůɡɛˊɑˊŰɞɡɜ ɛŮ Űɘɠ ŬˊɧɣŮɘɠ Űɤɜ ɘɗŬɔŮɜɩɜ. 

 
13 Isaacs N., Travels and Adventures in Eastern Africa, Descriptive of the Zulus, their Manners, Customs etc. and 

a Sketch of Natal, London, Edward Churton 1836. 
14 Fynn H.F., The Diary of Henry Francis Fynn, compiles from the original sources & edited by James Stuart & 

D.Mck Malcolm, Pietermaritzburg, Shuter & Shooter, 1969. 
15 Bryant A.T., Olden Times in Zululand and Natal, Cape Town, C.Struik, (1929) 1965. 
16 De B.Webbs C. & J.B.Wright, The James Stuart Archive of Recorded Evidence Relating to the History of the 

Zulu & the Neighbouring Tribes, Pietermaritzburg, Űɞɛ.1, 1976. 
17 George Mccall Theal, History of the Boers in South Africa, ȿɞɜŭɑɜɞ 1887. 
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ȼ Ɏˊɞɣɖ Űɤɜ ɘɗŬɔŮɜɩɜ ɗŬ ŮəűɟŬůŰŮɑ Űɞ 1916, ɧŰŬɜ ɞ Plaatje ɛŮ Űɞ ɏɟɔɞ Űɞɡ ȼ Ȼɤɐ Űɤɜ ȽɗŬɔŮɜɩɜ 

ůŰɖ ɁɧŰɘɞ ȷűɟɘəɐ18 əŬŰŬɔɔɏɚɚŮɘ Űɖɜ ȺŭŬűɘəɐ ɄɟɎɝɖ (Land Act) Űɞɡ 1913 ˊɞɡ ůŰŮɟɞɨůŮ Ŭˊɧ Űɞɡɠ 

ȷűɟɘəŬɜɞɨɠ Űɞ ɛŮɔŬɚɨŰŮɟɞ ɛɏɟɞɠ Űɤɜ ŮŭŬűɩɜ Űɞɡɠ. ȷɟɔɧŰŮɟŬ, Űɞ 1951, ɏɜŬɠ Ɏɚɚɞɠ ůɡɔɔɟŬűɏŬɠ ɞ 

Jordan əŬŰŬɔɔɏɚɚŮɘ ůŮ ɏɜŬ Ɏɟɗɟɞ Űɞɡ ůŰɖɜ ŮűɖɛŮɟɑŭŬ ȹŬɡɚɧɠ (The Torch)19 Űɖ ŭɘŬůŰɟŮɓɚɤɛɏɜɖ ŮɘəɧɜŬ 

ˊɞɡ ɏɢɞɡɜ ɞɘ ȿŮɡəɞɑ ɔɘŬ Űɖɜ ˊɞɚɘŰɘəɐ Űɤɜ Ȼɞɡɚɞɨ. ɄɟɞůˊŬɗŮɑ ɜŬ ŬˊɞəŬŰŬůŰɐůŮɘ Űɘɠ əɞɘɜɤɜɘəɏɠ ŬŭɘəɑŮɠ 

əŬɘ ɜŬ ɗɏůŮɘ ɜɏŮɠ ɓɎůŮɘɠ ŭɘŬɚɧɔɞɡ. ȯɚɚɞɘ ɘůŰɞɟɘəɞɑ, Ŭɜ əŬɘ ɚŮɡəɞɑ, ŰŬɡŰɑɕɞɜŰŬɘ Űɧůɞ ˊɞɚɨ ɛŮ Űɞɜ 

ŬűɟɘəŬɜɘəɧ ŬɔɩɜŬ ˊɞɡ ŬɚɚɎɕɞɡɜ Űɞ ɧɜɞɛɎ Űɞɡɠ əŬɘ ˊŬɑɟɜɞɡɜ ɏɜŬ ŬűɟɘəŬɜɘəɧ ɧɜɞɛŬ, ɧˊɤɠ ɞ Nosifo 

Majeke, ɣŮɡŭɩɜɡɛɞ Űɖɠ Dora Taylor. ɆŰɞ ɏɟɔɞ Űɖɠ Ƀ Ʌɧɚɞɠ Űɤɜ ɘŮɟŬˊɞůŰɧɚɤɜ ůŰɖɜ əŬŰɎəŰɖůɖ (1952)20 

əŬŰŬɔɔɏɚɚŮɘ Űɞ ŭɘűɞɟɞɨɛŮɜɞ ɟɧɚɞ Űɤɜ ɘŮɟŬˊɞůŰɧɚɤɜ ˊɞɡ ɛŮŰŬɛɞɟűɩɜɞɜŰŬɘ əɡɟɘɞɚŮəŰɘəɎ ůŮ ˊɟɎəŰɞɟŮɠ 

Űɤɜ ŬˊɞɘəɘŬəɩɜ əɡɓŮɟɜɐůŮɤɜ. 

 

Ⱥɘə. 2: Durban- Zululand 2008 ï ˊɞɚŮɛɘůŰɐɠ ɛɏůŬ ůŰɞ əɟɎŬɚ 

ɇŬ ˊŬɟŬŭŮɑɔɛŬŰŬ ŬɡŰɎ ŮɑɜŬɘ ŮɜŭŮɘəŰɘəɎ Űɖɠ ɛŮɟɞɚɖˊŰɘəɧŰɖŰŬɠ əŬɘ Űɖɠ ɡˊɞəŮɘɛŮɜɘəɐɠ ůŰɎůɖɠ Űɤɜ 

ˊɟɩŰɤɜ ɘůŰɞɟɘəɩɜ, ŬɚɚɎ Űɞ ɏɟɔɞ Űɞɡɠ ˊɟɏˊŮɘ ɜŬ ŬɜŬɚɡɗŮɑ ɛŮ ɓɎůɖ Űɘɠ ɘůŰɞɟɘəɏɠ ůɡɔəɡɟɑŮɠ, ŰŬ ɔŮɔɞɜɧŰŬ 

əŬɘ Űɖɜ ˊɞɚɘŰɘəɐ əŬŰɎůŰŬůɖ Űɖɠ Ůˊɞɢɐɠ Űɞɡɠ. ȹŮɜ ɗŬ ɛˊɞɟɞɨůŬɛŮ ɜŬ əŬŰŬɚɎɓɞɡɛŮ Űɖ ůŰɟɞűɐ Űɞɡ Theal 

Ŭɜ ŭŮɜ ɚŬɛɓɎɜŬɛŮ ɡˊɧɣɖ Űɞ əɚɑɛŬ Űɞɡ 1880, Űɖ ůŰɘɔɛɐ ˊɞɡ ɖ ɏɜŰŬůɖ ŬɜɎɛŮůŬ ůŰɘɠ ŭɡɞ ɚŮɡəɏɠ 

əɞɘɜɧŰɖŰŮɠ, Űɤɜ ȯɔɔɚɤɜ əŬɘ Űɤɜ ȷűɟɘəɎɜŮɟɠ ɞɝɡɜɧŰŬɜ. ȼ ɏɜŰŬůɖ ŬɡŰɐ ɖ ɞˊɞɑŬ ɗŬ əŬŰŬɚɐɝŮɘ ůŰɞɜ 

ˊɧɚŮɛɞ ŬɜɎɛŮůŬ ůŰɞɡɠ ȯɔɔɚɞɡɠ əŬɘ Űɞɡ ɀˊɧŮɟɠ ɗŬ ɔɑɜŮɘ əŬɘ ɖ ŬɘŰɑŬ Űɖɠ ůŰɟɞűɐɠ Űɞɡ Theal ˊɟɞɠ Űɖɜ 

əɞɘɜɤɜɑŬ Űɤɜ ɚŮɡəɩɜ Ůɘɠ ɓɎɟɞɠ Űɖɠ ŬɜŰɘəŮɘɛŮɜɘəɧŰɖŰŬɠ əŬɘ Űɞɡ ŬűɟɘəŬɜɘəɞɨ əɧůɛɞɡ. 

 
18 Plaatje Sol T., Native Life in South Africa, Johannesburg, Ravan Press, (1916) 1982. 
19 ɄɞɚɘŰɘəɐ ŮűɖɛŮɟɑŭŬ ˊɞɡ ɘŭɟɨɗɖəŮ Űɞ 1946. Ɇəɞˊɧɠ Űɖɠ ɐŰŬɜ ɞ ůɡɜŰɞɜɘůɛɧɠ əŬɘ ɖ ˊɟɞůŰŬůɑŬ Űɤɜ ɛŬɨɟɤɜ 

ɞɛɎŭɤɜ ŭɘŬɛŬɟŰɡɟɑŬɠ ˊɟɘɜ Űɞ 1960. ȽŭɟɡŰɐɠ Űɖɠ ɞ Benjamin Magson Kies.  ȷɜŰŬɜŬəɚɞɨůŮ Űɖɜ ŰɟɞŰůəɘůŰɘəɐ 

ɔɟŬɛɛɐ Űɤɜ ȷűɟɘəŬɜɩɜ əŬɘ ɏɔɢɟɤɛɤɜ ŭɘŬɜɞɞɨɛŮɜɤɜ. ȼ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ůŰŬɛɎŰɖůŮ Űɞ 1960.  
20. Majeke N., (Dora Taylor), The Role of the Missionnaries in Conquest, Society of Black Africa 1952,ůŮɚ 137 
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ȼ əɞɘɜɤɜɑŬ Űɤɜ Ȼɞɡɚɞɨ 

ɂŮəɘɜɩɜŰŬɠ Ŭˊɧ Űɞ ŬɝɑɤɛŬ ɧŰɘ ɖ çɔɟŬűɐ ŮɑɜŬɘ ɞ űɨɚŬəŬɠ Űɖɠ ɘůŰɞɟɑŬɠè, ˊɟɏˊŮɘ ɜŬ ŬɜŬűɏɟɤ ɧŰɘ 

ɞɘ ɔɟŬˊŰɏɠ ˊɖɔɏɠ ɔɘŬ Űɖɜ ɘůŰɞɟɑŬ Űɤɜ Ȼɞɡɚɞɨ ŮɑɜŬɘ ˊɞɚɨ ˊŮɟɘɞɟɘůɛɏɜŮɠ. ȷɜŬűɏɟɤ ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ ɏɜŬ 

ŮəŰŮŰŬɛɏɜɞ Ɏɟɗɟɞ Űɞɡ Mac Gluckman çɇɞ ɓŬůɑɚŮɘɞ Űɤɜ Ȼɞɡɚɞɨ Űɖɠ ɁɞŰɑɞɡ ȷűɟɘəɐɠè21 əŬɘ Űɖ ɛŮɚɏŰɖ 

Űɖɠ Eileen Krige ɇɞ əɞɘɜɤɜɘəɧ ůɨůŰɖɛŬ Űɤɜ Ȼɞɡɚɞɨ.22  

Ʉɟɘɜ Űɖɜ Ɏűɘɝɖ Űɞɡ ɆɎəŬ ůŰɖɜ ŮɝɞɡůɑŬ, ɖ əɞɘɜɤɜɑŬ Űɤɜ Ȼɞɡɚɞɨ ɐŰŬɜ ɘŭɘŬɑŰŮɟŬ ɘŮɟŬɟɢɖɛɏɜɖ. ȱŰŬɜ 

ɞɟɔŬɜɤɛɏɜɖ ůŮ ɔɏɜɖ (clans) ˊɞɡ Űɞ əŬɗɏɜŬ ŮɑɢŮ Űɞ ŭɘəɧ Űɞɡ Ŭɟɢɖɔɧ. Ƀɘ Ŭɟɢɖɔɞɑ ŬɡŰɞɑ ɐŰŬɜ ɡˊɞŰŮɚŮɑɠ 

Ůɜɧɠ ɛɞɜɎɟɢɖ. ɄɟɧəŮɘŰŬɘ ɔɘŬ ɛɘŬ ˊɡɟŬɛɘŭɞŮɘŭɐ ɞɟɔɎɜɤůɖ Űɖɠ əɞɘɜɤɜɑŬɠ ůŰɞɡɠ əɧɚˊɞɡɠ Űɖɠ ɞˊɞɑŬɠ 

ɚŮɘŰɞɡɟɔɞɨůŮ ɏɜŬ ˊɞɚɨˊɚɞəɞ ůɨůŰɖɛŬ ůɡɜŮɟɔŬůɘɩɜ əŬɘ ŬɛɞɘɓŬɘɞŰɐŰɤɜ. ȼ ŭɞɛɐ Űɞɡ ůɡɜɧɚɞɡ ŮɑɢŮ 

ɏɜŰɞɜɞ ůŰɟŬŰɘɤŰɘəɧ ɢŬɟŬəŰɐɟŬ ˊɞɡ ůŰɖɟɘɕɧŰŬɜ ůŮ ɖɚɘəɘŬəɏɠ ɞɛɎŭŮɠ. ȾɎɗŮ ɛɏɚɞɠ ŮɑɢŮ ůɡɔəŮəɟɘɛɏɜŬ 

əŬɗɐəɞɜŰŬ əŬɘ ɡˊɞɢɟŮɩůŮɘɠ. ɆŰɖɜ əɞɟɡűɐ ŬɡŰɐɠ Űɖɠ ˊɡɟŬɛɑŭŬɠ ɓɟɘůəɧŰŬɜ ɞ ɓŬůɘɚɘɎɠ ɞ ɞˊɞɑɞɠ ɏˊŬɘɕŮ 

ůɖɛŬɜŰɘəɧŰŬŰɞ ɟɧɚɞ, əŬɗɩɠ ŮɝŬůűɎɚɘɕŮ Űɖ ůɡɜɞɢɐ Űɞɡ ůɡɜɧɚɞɡ. ɆŰɖɜ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ ɞɘ ɟɧɚɞɘ ˊɞɡ 

ŭɘŬŭɟŬɛɎŰɘɕŮ ɐŰŬɜ ˊɞɚɚɞɑ əŬɘ ůŰɐɟɘɕŬɜ Űɖɜ ŮɝɞɡůɑŬ Űɞɡ. 

-ȾŬŰŬɟɢɐɜ ɐŰŬɜ ɞ ȷɡɗɏɜŰɖɠ Űɤɜ Ɇɡɔəɞɛɘŭɩɜ. ɆŰŬ Űɏɚɖ ȹŮəŮɛɓɟɑɞɡ çəŬɜŮɑɠ ŭŮɜ ɛˊɞɟɞɨůŮ ɜŬ 

ɔŮɡŰŮɑ Űɞɡɠ ˊɟɩŰɞɡɠ əŬɟˊɞɨɠ, Ŭɜ ɞ ȸŬůɘɚɘɎɠ ŭŮɜ ŭɘɞɟɔɎɜɤɜŮ Ůɘŭɘəɏɠ ŰŮɚŮŰɏɠ ɔɘŬ Űɖ ůɡɔəɞɛɘŭɐ, ůŰɘɠ 

ɞˊɞɑŮɠ ˊŬɟŮɡɟɘůəɧŰŬɜ ɧɚɞ Űɞ ɏɗɜɞɠè.23 

-Ƀ ȸŬůɘɚɘɎɠ ɐŰŬɜ Ůˊɑůɖɠ ɞ ūɨɚŬəŬɠ Űɞɡ ŬɔɟɞŰɘəɞɨ ɢɟɧɜɞɡ, ȷɡɗɏɜŰɖɠ Űɖɠ ȸɟɞɢɐɠ əŬɘ Űɞɡ ȾŬɘɟɞɨ: 

çɃ ȸŬůɘɚɘɎɠ Űɤɜ Ȼɞɡɚɞɨ ŮɑɜŬɘ ɡˊŮɨɗɡɜɞɠ ɔɘŬ Űɖ ɓɚɎůŰɖůɖ. ȾŬɗɐəɞɜ Űɞɡ ŮɑɜŬɘ ɜŬ űɏɟɜŮɘ ɓɟɞɢɐ 

ɕɖŰɩɜŰŬɠ Ŭˊɧ Űɞɡɠ Ʉɟɞɔɧɜɞɡɠ ɜŬ ˊɟɞůŮɡɢɖɗɞɨɜ ɔɘŬ Űɖɜ ɏɚŮɡůɖ Űɖɠ ůŰɞɜ Ⱦɨɟɘɞ Űɤɜ ɃɡɟŬɜɩɜè.24 

ȸɟɑůəŮŰŬɘ ɚɞɘˊɧɜ ůŰɖɜ əɞɟɡűɐ ɛɘŬɠ ˊɡɟŬɛɑŭŬɠ Ůɝɞɡůɘɩɜ ɛŮ Űɖ ɓɎůɖ ůŰɞɜ ɔɐɘɜɞ əɧůɛɞ, ˊɞɡ 

ůŰɖɟɑɕŮŰŬɘ ɧɛɤɠ Ŭˊɧ ɛɘŬɜ Ɏɚɚɖ əɞůɛɘəɐ ˊɡɟŬɛɑŭŬ ɖ ɞˊɞɑŬ ŮˊɘɓŮɓŬɘɩɜŮɘ Űɖɜ ŮɝɞɡůɑŬ Űɞɡ. ȷɡŰɐ ɖ 

ŮɝɞɡůɑŬ ŮɑɜŬɘ ˊŬɜŰɞŭɨɜŬɛɖ əŬɘ ŬŭɘŬɛűɘůɓɐŰɖŰɖ, əŬɗɩɠ ɛˊɞɟŮɑ ɜŬ ŬˊɞűŬůɑɕŮɘ ɔɘŬ Űɖɜ Űɨɢɖ Űɞɡ ɚŬɞɨ 

Űɞɡ, ɛɏůɤ Űɖɠ Ůˊɑəɚɖůɖɠ ůŰɘɠ ɗŮɧŰɖŰŮɠ əŬɘ ůŰɞɡɠ Ʉɟɞɔɧɜɞɡɠ. ȼ ŮɝɞɡůɑŬ Űɞɡ ɓŬůɘɚɘɎ ŮɑɜŬɘ ˊŬɜŰɞɨ, Űɧůɞ 

Ůŭɩ ɧůɞ əŬɘ ůŰɞ ɡˊŮɟˊɏɟŬɜ, əŬɘ ɔɘôŬɡŰɧ ŮɑɜŬɘ ɘŮɟɐ. 

ȼ ɡɚɘəɐ Ůˊɘɓɑɤůɖ Űɖɠ əɞɘɜɤɜɑŬɠ Űɤɜ Ȼɞɡɚɞɨ ŮɝŬɟŰɎŰŬɘ ɎɛŮůŬ Ŭˊɧ Űɖɜ əŰɖɜɞŰɟɞűɑŬ. ɇŬ ɓɞɞŮɘŭɐ 

ˊŬɑɕɞɡɜ ůɖɛŬɜŰɘəɧ ɟɧɚɞ ůŰɖɜ Ůˊɘɓɑɤůɐ Űɖɠ, əŬɘ ɔɘôŬɡŰɧ əɎɗŮ ɗɟɖůəŮɡŰɘəɐ Ůəŭɐɚɤůɖ ɏɢŮɘ ɤɠ ŮˊɑəŮɜŰɟɞ 

Űɖɜ ŬɔŮɚɎŭŬ. ȳɚŬ ɧůŬ ˊɟɞɏɟɢɞɜŰŬɘ Ŭˊɧ ŬɡŰɧ Űɞ ɕɩɞ ůɡɛɛŮŰɏɢɞɡɜ ůŰɖɜ əŬɗɖɛŮɟɘɜɐ ɕɤɐ. ȷəɧɛŬ əŬɘ 

ůɐɛŮɟŬ ɛˊɟɞůŰɎ Ŭˊɧ Űɘɠ əŬɚɨɓŮɠ ŰɞˊɞɗŮŰŮɑŰŬɘ ŬˊɞɝɖɟŬɛɏɜɖ əɞˊɟɘɎ ˊɞɡ ůɢɖɛŬŰɑɕŮɘ əɡəɚɘəɎ ůɢɏŭɘŬ ɛŮ 

ŬˊɞŰɟɞˊŬɥəɧ ɢŬɟŬəŰɐɟŬ. ȼ ŬɔŮɚɎŭŬ ŭŮɜ ˊɟɞůŰŬŰŮɨŮɘ ŬˊɚɎ, ŬɚɚɎ ˊɟɞůűɏɟŮɘ ˊŬɟɖɔɞɟɘɎ əŬɗɩɠ 

ůɡɜŭɏŮŰŬɘ ůŰŮɜɎ ɛŮ ŮəŭɖɚɩůŮɘɠ ˊɏɜɗɞɡɠ əŬɘ əŬɗŬɟŰɐɟɘŮɠ ɗɡůɑŮɠ ˊɟɞɠ Űɞɡɠ Ʉɟɞɔɧɜɞɡɠ. ȺəŰɧɠ Ŭˊɧ Űɞ 

 
21 Gluckman M, çThe Kingdom of the Zulu of South Africaè ůŰɞ M.Fortes & E.E.Prichard, African Political 

Systems, London, International African Institute, 1948, ůŮɚ. 25-55. 
22 E. Krige, The Social System of the Zulus, ɧ. .́ 
23 E. Krige, The Social System of the Zulus, ȳ. .́, ůŮɚ. 201. 
24 E. Krige, The Social System of the Zulus, ȳ. .́, ůŮɚ. 247. 
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ɔɎɚŬ Űɖɠ, ˊɞɚɚɎ ůɖɛŮɑŬ Űɞɡ ůɩɛŬŰɧɠ Űɖɠ ɢɟɖůɘɛŮɨɞɡɜ ɔɘŬ Űɖɜ əŬŰŬůəŮɡɐ ɔɘŬŰɟɘəɩɜ Ŭˊɧ Űɞɡɠ ɛɎɔɞɡɠ.25 

ɇɞ ɔɎɚŬ ɔɘŬ Űɞɡɠ Ȼɞɡɚɞɨ, ɧˊɤɠ ŬɜŰɑůŰɞɘɢŬ Űɞ ɢɘɧɜɘ ɔɘŬ Űɞɡɠ Ⱥůəɘɛɩɞɡɠ, ůɡɛɛŮŰɏɢŮɘ ůŮ ɛɘŬ ŮɝŬɘɟŮŰɘəɎ 

ˊɚɞɨůɘŬ ɞɟɞɚɞɔɑŬ ŬɜɎɚɞɔŬ ɛŮ Űɞ ɢɟɩɛŬ, Űɖɜ ˊɞɘɧŰɖŰŬ əŬɘ Űɞ Ůɑŭɞɠ Űɞɡ. ȾŬŰɎ Űɞɜ ɑŭɘɞ Űɟɧˊɞ, ŰŬ ɕɩŬ 

Űɞɡ əɞˊŬŭɘɞɨ ůɡɛɛŮŰɏɢɞɡɜ ůŮ ŬɡŰɐ Űɖɜ ɞɟɞɚɞɔɑŬ, ɚɧɔɤ Űɖɠ ɛŮɔɎɚɖɠ ůɖɛŬůɑŬɠ Űɞɡɠ ůŰɖɜ Ůˊɘɓɑɤůɖ Űɖɠ 

əɞɘɜɧŰɖŰŬɠ. ɇɖɜ Ůˊɞɢɐ Űɤɜ ɛŮɔɎɚɤɜ ɓŬůɘɚɏɤɜ, ɞɘ Ȼɞɡɚɞɨ ŰɘɛɞɨůŬɜ ŰŬ ŬɔŬˊɖɛɏɜŬ Űɞɡɠ ɕɩŬ ɛŮ əɎɗŮ 

Ůɑŭɞɡɠ ůŰɞɚɑŭɘŬ, ɧˊɤɠ ɣŬɚɑŭɘůɛŬ Űɤɜ ŬɡŰɘɩɜ, ůɢɘůɛɏɠ ůŰɞ ɚŬɘɛɧ, ŮəɓɚŬůŰɐůŮɘɠ ůŰɞ əŮűɎɚɘ. ȰŭɘɜŬɜ 

Ůˊɑůɖɠ ůŰŬ əɏɟŬŰŬ ˊɞɘəɑɚŮɠ ɛɞɟűɏɠ. ɆŮ ɛŮɟɘəɎ ȾɟŬɎɚ, ŰŬ ɕɩŬ ɐŰŬɜ Ůɜɧɠ ɛɧɜɞ ɢɟɩɛŬŰɞɠ. ȳˊɤɠ 

ˊŬɟŬŰɖɟŮɑ əŬɘ ɞ Trevor Cope: 

çȼ ɔɚɩůůŬ ˊŮɟɘɚŬɛɓɎɜŮɘ əɡɟɘɞɚŮəŰɘəɎ ŮəŬŰɞɜŰɎŭŮɠ ɧɟɞɡɠ ɔɘŬ ŰŬ ɓɞɞŮɘŭɐ ˊɞɡ ŮˊɘŰɟɏˊɞɡɜ 

Űɞ ŭɘŬɢɤɟɘůɛɧ Űɤɜ ɕɩɤɜ ŬɜɎɚɞɔŬ ɛŮ ŰŬ əɏɟŬŰŬ, Űɞ ɢɟɩɛŬ Űɞɡ ŰɟɘɢɩɛŬŰɞɠ əŬɘ ŰŬ ůɖɛɎŭɘŬ 

Űɞɡɠ. ɇŬ ɕɩŬ ɏɢɞɡɜ ŮɝɡɛɜɖŰɘəɎ ɞɜɧɛŬŰŬ, Ůɜɩ ɞ ɘŭɘɞəŰɐŰɖɠ Ůɜɧɠ ɝŮɢɤɟɘůŰɞɨ ɕɩɞɡ ɏɢŮɘ Űɞ 

ŭɘəŬɑɤɛŬ ɜŬ ůɡɜɗɏůŮɘ əŬɘ ɜŬ ŬˊŬɔɔŮɑɚŮɘ ɎůɛŬŰŬ ˊɟɞɠ Űɘɛɐɜ Űɞɡè.26 

ȼ ŬɔŮɚɎŭŬ ůɡɜŭɏŮŰŬɘ ɛŮ ɏɜŬ Ɏɚɚɞ ůɖɛŬɜŰɘəɧ ɔŮɔɞɜɧɠ Űɖɠ ɕɤɐɠ, Űɞ ɔɎɛɞ. ũɘŬ Űɖɜ ŬɜŰŬɚɚŬɔɐ Űɤɜ 

ɔɡɜŬɘəɩɜ ůŰɞ ŮůɤŰŮɟɘəɧ Űɞɡ ůɡůŰɖɛɎŰɤɜ ɔŮɜɩɜ, ɞɘ ŬɔŮɚɎŭŮɠ ɢɟɖůɘɛŮɨɞɡɜ ɤɠ ŮɝŬɔɞɟɎ (lobola)27: 

çɃɘ ůɖɛŬɜŰɘəɏɠ ůɢɏůŮɘɠ ɛɏůŬ ůŰɞ ɓŬůɑɚŮɘɞ ůɖɛŬŰɞŭɞŰɞɨɜŰŬɜ Ŭˊɧ ɛŮŰŬəɘɜɐůŮɘɠ ɕɩɤɜ 

ŬɜɎɛŮůŬ ůŮ ɔɏɜɖ əŬɘ ůɡɜɧŭŮɡŬɜ Űɘɠ ŬɜŰŬɚɚŬɔɏɠ ɔɡɜŬɘəɩɜ. ȼ ůɡůůɩɟŮɡůɖ ɕɩɤɜ 

ůɡɜŭŮɧŰŬɜ ɎɛŮůŬ ɛŮ Űɖɜ ˊɞɚɘŰɘəɐ ŮɝɞɡůɑŬ ŬɚɚɎ Ůˊɑůɖɠ əŬɘ ɛŮ Űɖɜ ɡɚɘəɐ, əŬɗɩɠ ŮˊɏŰɟŮˊŮ 

Űɞɜ ɘŭɘɞəŰɐŰɖ Űɤɜ ɕɩɤɜ ɜŬ ŬɡɝɐůŮɘ Űɞɜ Ŭɟɘɗɛɧ Űɤɜ ůɡɕɨɔɤɜ Űɞɡè.28  

 

 

Ⱥɘə. 3: Durban - Zululand 2008:  H əŬɗɖɛŮɟɘɜɐ ɕɤɐ ůŰɞ ɢɤɟɘɧ 

ȾŬŰôŬɡŰɧɜ Űɞɜ Űɟɧˊɞ Űɞ ůɨůŰɖɛŬ ɔŮɜɩɜ ɔɑɜŮŰŬɘ ŰŬɡŰɧɢɟɞɜŬ ůɨůŰɖɛŬ ˊŬɟŬɔɤɔɐɠ. ɄɟɧəŮɘŰŬɘ ɔɘŬ 

ɏɜŬɜ ŰɞɛɏŬ ůŰɞ ŮůɤŰŮɟɘəɧ Űɞɡ ɞˊɞɑɞɡ əɎɗŮ ɞɘəɞɔɏɜŮɘŬ ɛˊɞɟŮɑ ɜŬ ůɡůůɤɟŮɨůŮɘ ŬɔŬɗɎ. ɇŬ ɕɩŬ 

ŬˊɞŰŮɚɞɨɜ ɛɘŬ ˊɟɤŰɧɔɞɜɖ ɛɞɟűɐ ůɡůůɩɟŮɡůɖɠ əŮűŬɚŬɑɞɡ.29 ɄŬɟɎɚɚɖɚŬ ɧɛɤɠ ŰŬ ɕɩŬ ŬˊɞŰŮɚɞɨɜ 

 
25 ȸɚ. ůɢŮŰɘəɎ Laubscher J.F., Sex, Custom & Psychopathology, a Study of South African Pagan Natives, London, 

Routledge & Kegan Paul, 1937. 
26 Trevor Cope, 1968. Izibongo: Zulu Praise Poems. Oxford: Clarendon Press. ůŮɚ. 19. 
27 ȷɚŮɝɎəɖɠ E., ȼ ŮɝŬɔɞɟɎ Űɖɠ ɜɨűɖɠ, ȷɗɐɜŬ 1984. 
28 Guy J., ñEcological factors in the Zulu Kingdomò ůŰɞ S.Marks & A.Armore, (Ůˊɘɛ.), Economy and Society in 

Pre-industrial South Africa, London, Longman, 1980, ůŮɚ. 114-115. 
29 Meillassoux C., Femmes, Greniers et Capitaux, Paris, Maspero, 1975. 
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ɓŬůɘɚɘəɐ ˊŮɟɘɞɡůɑŬ. Ƀ ɛɞɜɎɟɢɖɠ ˊɞɡ əŬŰɏɢŮɘ ŰŬ ɛŮɔŬɚɨŰŮɟŬ əɞˊɎŭɘŬ ŬɡɝɎɜŮɘ ɞɚɞɏɜŬ Űɞɜ ˊɚɞɨŰɞ Űɞɡ 

ɛŮŰɎ Ŭˊɧ ɜɑəŮɠ Ůˊɑ Űɤɜ ɔŮɘŰɞɜɘəɩɜ űɡɚɩɜ. ŪŮɤɟŮɑŰŬɘ Ⱦɨɟɘɞɠ Űɤɜ əɞˊŬŭɘɩɜ əŬɗɩɠ Ůˊɑůɖɠ əŬɘ Űɤɜ 

ůŰɟŬŰŮɡɛɎŰɤɜ, Ůɜɩ ɞ əɎɗŮ ůŰɟŬŰɘɩŰɖɠ ɚŬɛɓɎɜŮɘ ɚɎűɡɟŬ ŬɜɎɚɞɔŬ ɛŮ Űɖɜ ŬɜŭɟŮɑŬ ˊɞɡ ŮˊɏŭŮɘɝŮ ůŰɖ ɛɎɢɖ. 

ɆŮ əɎɗŮ ɛŮŰŬəɑɜɖůɖ ˊɟɞɠ Űɞ ˊŮŭɑɞ ɛɎɢɖɠ, ɡˊɎɟɢŮɘ ˊɎɜŰŬ ɏɜŬ əɞˊɎŭɘ ˊɞɡ ŬəɞɚɞɡɗŮɑ Űɞ ůŰɟɎŰŮɡɛŬ ɔɘŬ 

ɜŬ ŮɝŬůűŬɚɑɕŮɘ Űɖɜ Ůˊɘɓɑɤůɐ Űɞɡ. ɄŬɟɧɚɞ ˊɞɡ ɞ ȸŬůɘɚɘɎɠ ŮɑɜŬɘ Ⱦɨɟɘɞɠ ɧɚɞɡ ŬɡŰɞɨ Űɞɡ ˊɚɞɨŰɞɡ, ɖ 

ŮɝɞɡůɑŬ Űɞɡ ůɡɜɑůŰŬŰŬɘ ůŰɖ ŭɘŬŰɐɟɖůɖ Űɞɡ: çȾɎˊɞɘɞɠ ɏˊɟŮˊŮ ɜŬ ŮɑɜŬɘ ˊɞɚɨ ˊɚɞɨůɘɞɠ ɔɘŬ ɜŬ ɛˊɞɟɏůŮɘ 

ɜŬ ɡˊŮɟɘůɢɨůŮɘ Űɤɜ ɡˊɖəɧɤɜ Űɞɡ. ȺəŰɧɠ Ŭˊɧ ŬɡŰɧ, ŰŬ ˊɚɞɨŰɖ ŭŮɜ Űɞɡ ˊɟɞůűɏɟɞɡɜ əŬɛɘɎ Ɏɚɚɖ 

ɢɟɖůɘɛɧŰɖŰŬè.30 

Ƀ ȸŬůɘɚɘɎɠ ŭŮɜ ɛˊɞɟŮɑ ɜŬ ɗɖůŬɡɟɑůŮɘ, ɔɘŬŰɑ ŮɑɜŬɘ Ŭˊɚɩɠ ŭɘŬɢŮɘɟɘůŰɐɠ, Ůɜɩ ɖ ŮɘůŬɔɤɔɐ Űɞɡ 

ɢɟɐɛŬŰɞɠ ɛŮŰɎ Űɖɜ əŬŰɎəŰɖůɖ Űɤɜ ɚŮɡəɩɜ ŭɘɏɓɟɤůŮ əŬɘ ŬɜɏŰɟŮɣŮ ɧɚŮɠ Űɘɠ ˊŬɚŬɘɏɠ ŭɞɛɏɠ ŭɘŬɜɞɛɐɠ Űɤɜ 

ŬɔŬɗɩɜ. ɀˊɞɟɞɨɛŮ ɚɞɘˊɧɜ ɜŬ ˊɞɨɛŮ ˊɤɠ ɞ ɓŬůɘɚɘɎɠ ŮɑɜŬɘ ɞ ůɘŰɞɓɞɚɩɜŬɠ Űɞɡ ɚŬɞɨ Űɞɡ. ɆɡůůɤɟŮɨŮɘ 

ŬɔŬɗɎ ɔɘŬ ɜŬ ŰŬ ŭɘŬɛɞɘɟɎůŮɘ ŬɟɔɧŰŮɟŬ, ŬɚɚɎ ɛŮ Űɞɜ əŬɘɟɧ, ůɡůůɩɟŮɡůŮ Ůˊɑůɖɠ əŬɘ ŮɝɞɡůɑŮɠ.31 

ȾŬŰŬɚŬɓŬɑɜɞɡɛŮ ɚɞɘˊɧɜ Űɞ ɚɧɔɞ ɔɘŬ Űɞɜ ɞˊɞɑɞ ŰŬ ɓɞɞŮɘŭɐ əŬɘ ɘŭɘŬɑŰŮɟŬ ɖ ŬɔŮɚɎŭŬ ŭɘŬŭɟŬɛŬŰɑɕŮɘ 

Űɧůɞ ůɖɛŬɜŰɘəɧ ɟɧɚɞ ůŰɖɜ əɞɘɜɤɜɑŬ əŬɘ ůŰɖ űŬɜŰŬůɑŬ Űɤɜ Ȼɞɡɚɞɨ, əŬɗɩɠ ŬˊɞŰŮɚŮɑ Űɖɜ əɨɟɘŬ ˊɖɔɐ 

ŮɘůɞŭɐɛŬŰɞɠ ŬɡŰɐɠ Űɖɠ ɞɛɎŭŬɠ. ɈˊɎɟɢɞɡɜ ɓɏɓŬɘŬ əŬɘ Ɏɚɚɞɘ ɚɧɔɞɘ, ɧˊɤɠ ɗɟɖůəŮɡŰɘəɞɑ, əŬɗɩɠ ɛɏůŬ Ŭˊɧ 

Űɖ ɗɡůɑŬ ŬɡŰɩɜ Űɤɜ ɕɩɤɜ ɡűŬɑɜŮŰŬɘ ɏɜŬɠ ŭŮůɛɧɠ ŬɜɎɛŮůŬ ůŰɞɡɠ ɕɤɜŰŬɜɞɨɠ əŬɘ Űɞɡɠ Ʉɟɞɔɧɜɞɡɠ. ɀɖɜ 

ɝŮɢɜɎɛŮ ˊɤɠ Űɞ ȾɟŬɎɚ, ŬɡŰɧɠ ɞ Űɧˊɞɠ ɧˊɞɡ ůɡůŰŮɔɎɕɞɜŰŬɘ Ɏɜɗɟɤˊɞɘ əŬɘ ɕɩŬ ŮɑɜŬɘ Ůˊɑůɖɠ əŬɘ ɏɜŬɠ ɘŮɟɧɠ 

ɢɩɟɞɠ ɔɘŬŰɑ: çŰŬ ɕɩŬ ŭŮɜ ŮɑɜŬɘ ŬˊɚɎ Űɞ ŭŮůɛɧɠ ˊɞɡ ŮɜɩɜŮɘ Űɞɡɠ Ʉɟɞɔɧɜɞɡɠ ɛŮ Űɞɡɠ ɕɤɜŰŬɜɞɨɠ, ŬɚɚɎ 

Ůˊɑůɖɠ ɞ ɛɞɜŬŭɘəɧɠ Űɟɧˊɞɠ ɛŮ Űɞɜ ɞˊɞɑɞ ɞɘ Ȼɞɡɚɞɨ ɛˊɞɟɞɨɜ ɜŬ ŬˊɞəŬŰŬůŰɐůɞɡɜ Űɖɜ ŮˊŬűɐ ɛŮ Űɞɡɠ 

Ʉɟɞɔɧɜɞɡɠ ɔɘŬ ɜŬ Űɞɡɠ ɔɜɤůŰɞˊɞɘɐůɞɡɜ Űɘɠ ŬɜɎɔəŮɠ Űɞɡɠ ɐ ɔɘŬ ɜŬ ɕɖŰɐůɞɡɜ Űɖɜ ŮɡɚɞɔɑŬ Űɞɡɠè.32 

ȰŰůɘ ɞ Ȼɞɡɚɞɨ ɕŮɘ ůŮ ŰɏɚŮɘŬ ɩůɛɤůɖ ɛŮ ŰŬ ŬɔŬˊɖɛɏɜŬ Űɞɡ ɕɩŬ ɧˊɤɠ ɞɘ ɓɞůəɞɑ Űɤɜ ɞˊɞɑɤɜ ɖ ɕɤɐ 

ɢɎɜŮɘ əɎɗŮ ůɖɛŬůɑŬ ɐ ŬɝɑŬ, ɧŰŬɜ ŰŬ ɕɩŬ Űɞɡɠ ŬˊɞŭŮəŬŰɘůŰɞɨɜ Ŭˊɧ Űɖɜ ɝɖɟŬůɑŬ ɐ Űɖɜ ŬɟɟɩůŰɘŬ: çɃɘ 

Ȼɞɡɚɞɨ ŭŮɜ ɛˊɞɟɞɨɜ əŬɜ ɜŬ űŬɜŰŬůŰɞɨɜ ˊɤɠ ɗŬ ɛˊɞɟɞɨůŬɜ ɜŬ ɕɐůɞɡɜ ɢɤɟɑɠ ŰŬ ŬɔŬˊɖɛɏɜŬ Űɞɡɠ ɕɩŬ. 

ɄɘůŰŮɨɞɡɜ Ůˊɑůɖɠ ˊɤɠ ŰŬ ɕɩŬ ŰŬ ɞˊɞɑŬ ɏɢɞɡɜ ůűŬɔɘŬůɗŮɑ ŬˊɞŰŮɚɞɨɜ əŬŰɧˊɘɜ ˊŮɟɘɞɡůɑŬ Űɤɜ Ʉɟɞɔɧɜɤɜ 

ůŰɖɜ Ɏɚɚɖ ɕɤɐè.33 

Ƀ ȸŬůɘɚɘɎɠ ůɡɛɛŮŰɏɢŮɘ ůŮ ŬɡŰɏɠ Űɘɠ ɓɞɡəɞɚɘəɏɠ ɢŬɟɏɠ. ũɘôŬɡŰɧ ɗŮɤɟŮɑŰŬɘ ȷɡɗɏɜŰɖɠ Űɤɜ ɓɞůəɩɜ 

ɧˊɤɠ əŬɘ Űɤɜ ɕɩɤɜ: 

çȾɎɗŮ ɛɏɟŬ ˊɟɘɜ Űɞ ɎɟɛŮɔɛŬ, ŰŬ ůŰɟŬŰŮɨɛŬŰŬ ɏˊɟŮˊŮ ɜŬ ŰɟŬɔɞɡŭɐůɞɡɜ əŬɘ ɜŬ ɢɞɟɏɣɞɡɜ 

ɛˊɟɞůŰɎ ůŰɞ ȸŬůɘɚɘɎ ɐ ɜŬ Ŭűɖɔɖɗɞɨɜ ɛŮɔɎɚŮɠ ɛɎɢŮɠ. ȹŮɜ ɎɟɛŮɔŬɜ ˊɞŰɏ Űɘɠ ŬɔŮɚɎŭŮɠ, ˊɟɘɜ 

ɜŬ ɢɞɟɏɣɞɡɜ ˊɟɞɠ Űɘɛɐ Űɞɡɠ. Ƀɘ ůŰɟŬŰɘɩŰŮɠ ˊŬɟɏɛŮɜŬɜ ůŰɞ ŮůɤŰŮɟɘəɧ Űɖɠ ˊŮɟɑűɟŬɝɖɠ, əŬɘ 

əɎɗŮ űɞɟɎ ˊɞɡ ɏɜŬ ɕɩŬ ɛɞɡɔəɎɜɘɕŮ, ɞɘ ůŰɟŬŰɘɩŰŮɠ Űɞ ŮˊŬɘɜɞɨůŬɜ əŬɘ ɏɚŮɔŬɜ ˊɤɠ 

çŰɟŬɔɞɡŭɎ ɨɛɜɞɡɠ ůŰɞ ɓŬůɘɚɘɎ.è ȳŰŬɜ ɧɚŬ ŰŬ ɕɩŬ ɐŰŬɜ ɏŰɞɘɛŬ ɔɘŬ ɎɟɛŮɔɛŬ, ŰŬ 

ůŰɟŬŰŮɨɛŬŰŬ ŬˊɞɢɤɟɞɨůŬɜ ůŰɘɠ əŬɚɨɓŮɠ Űɞɡɠ ɔɘŬ ɜŬ űɎɜŮ. ɇɧŰŮ ɞɘ ɓŬůɘɚɘəɞɑ ŬɟɛŮɢŰɏɠ 

ˊɟɞɢɤɟɞɨůŬɜ ůŮ ɛɘŬ ɛŬəɟɘɎ ɔɟŬɛɛɐ əɟŬŰɩɜŰŬɠ əɎŭɞɡɠ ˊɎɜɤ Ŭˊɧ ŰŬ əŮűɎɚɘŬ Űɞɡɠ ɩůŰŮ 

 
30 Gluckman, ɧ. .́, ůŮɚ. 44-45. 
31 Roumeguere Eberhardt J., Pens®e et Societe africaine, Essais sur une dialectique compl®mentaire chez les 

bantous du sud-est, Paris, Mouton, Cahiers de lôHomme, 1963, ůŮɚ. 82-83. 
32 E.Krige, ɧ. .́, ůŮɚ.188. 
33 E.Krige, ȳ. .́, ůŮɚ. 189. 
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ɜŬ ɛɖ ůəɞɜɘůŰŮɑ Űɞ ŮůɤŰŮɟɘəɧ Űɞɡɠ, Ůɜɩ ɞ ˊɟɩŰɞɠ űɩɜŬɕŮ: Ƀ ȸŬůɘɚɘɎɠ ɚɏŮɘ ˊɤɠ ɛˊɞɟŮɑ ɜŬ 

ŬɟɢɑůŮɘ Űɞ ɎɟɛŮɔɛŬè.34 

ȹŮɜ ɐŰŬɜ Ůˊɑůɖɠ ůˊɎɜɘɞ ɜŬ ŮˊɘɗŮɤɟŮɑ ɞ ɓŬůɘɚɘɎɠ ŰŬ əɞˊɎŭɘŬ ɛŮ Űɖ ůɡɜɞŭŮɑŬ ɢɞɟɩɜ əŬɘ ŬůɛɎŰɤɜ. 

 

ɄɟɞűɞɟɘəɧŰɖŰŬ, ŬɘůɗɖŰɘəɐ əŬɘ ŭɘŬəɡɓɏɟɜɖůɖ. Ƀ ɟɧɚɞɠ Űɞɡ Izibongo  

Ƀɘ ɛŮɚŮŰɖŰɏɠ ˊɞɡ ŮɝŮŰɎɕɞɡɜ əɞɘɜɤɜɑŮɠ ɞɘ ɞˊɞɑŮɠ ɓŬůɑɕɞɜŰŬɘ ůŰɖɜ ˊɟɞűɞɟɘəɧŰɖŰŬ ɏɢɞɡɜ əŬŰŬɚɐɝŮɘ ɧŰɘ 

çŮɑɜŬɘ ŬŭɨɜŬŰɞ ɜŬ ŬɔɜɞɐůŮɘ əŬɜŮɑɠ Űɞɜ ŰɞɛɏŬ Űɤɜ ɚŮəŰɘəɩɜ ŰŮɢɜɩɜ, ɧŰŬɜ ɛŮɚŮŰɎ Űɘɠ ůɢɏůŮɘɠ ŮɝɞɡůɑŬɠ 

ɛɘŬɠ əɞɘɜɤɜɑŬɠ ˊɞɡ ɓŬůɑɕŮŰŬɘ ůŰɖɜ ˊɟɞűɞɟɘəɐ ˊŬɟɎŭɞůɖè.35  ɄŬɟôɧɚŬ ŬɡŰɎ Űɞ Izibongo  ŭŮɜ ŮɑɢŮ ŰɨɢŮɘ 

ŮˊŬɟəɞɨɠ ŬɜŬɔɜɩɟɘůɖɠ Ŭˊɧ Űɘɠ ŬɜɗɟɤˊɘůŰɘəɏɠ ůˊɞɡŭɏɠ. ɆŰɞ ˊɚŬɑůɘɞ Űɖɠ ɁɧŰɘŬɠ ȷűɟɘəɐɠ əŬɘ 

ůɡɔəŮəɟɘɛɏɜŬ Űɖɠ əɞɘɜɤɜɑŬɠ Ȼɞɡɚɞɨ, ɞɘ ˊŬɚŬɘɧŰŮɟŮɠ ŮɗɜɞɔɟŬűɑŮɠ ŮɚɎɢɘůŰɖ ɛɜŮɑŬ ɏəŬɜŬɜ ůŰɖɜ ˊɞɚɘŰɘəɐ 

ůɖɛŬůɑŬ Űɞɡ Izibongo 36 əŬɘ ˊɞɚɚɏɠ űɞɟɏɠ ɛɎɚɘůŰŬ Űɖɜ ˊŬɟɏɓɚŮˊŬɜ.37 ɆŰŬ ɢɟɧɜɘŬ ˊɞɡ ŬəɞɚɞɨɗɖůŬɜ, 

ɞɘ ŭɖɛɞůɘŮɨůŮɘɠ ɔɘŬ Űɖɜ ŮɔəɤɛɘŬůŰɘəɐ ˊɞɑɖůɖ Űɤɜ ɇůɞɡɎɜŬ, Ȼɞɡɚɞɨ, Ɇɧɗɞ əŬɘ ɆɧɜŬ ŬɡɝɐɗɖəŬɜ əŬɘ 

ɏɔɘɜŬɜ ɖ ŬűŮŰɖɟɑŬ ɔɘŬ Űɖɜ ŭɘŮˊɘůŰɖɛɞɜɘəɐ ˊɟɞůɏɔɔɘůɖ Űɖɠ ŬűɟɘəŬɜɘəɐɠ ŬɜɗɟɤˊɞɚɞɔɑŬɠ əŬɘ 

ɚɞɔɞŰŮɢɜɑŬɠ.38 ɀŮ Űɖɜ Ŭɨɝɖůɖ Űɤɜ ɛŮɚŮŰɩɜ ůɢŮŰɘəɎ ɛŮ Űɖɜ ˊɞɚɡˊɚɞəɧŰɖŰŬ Űɖɠ ˊɟɞűɞɟɘəɐɠ 

ŬűɟɘəŬɜɘəɐɠ ˊŬɟɎŭɞůɖɠ, ɏɛűŬůɖ ɏɢŮɘ ŭɞɗŮɑ ůŰɖɜ ˊɞɚɘŰɘəɐ ŭɘɎůŰŬůɖ ˊɞɡ ŮɑɜŬɘ ŮɔɔŮɜɐɠ ůŮ ŭɘɎűɞɟŮɠ 

ɛɞɟűɏɠ ˊɞɑɖůɖɠ Űɖɠ ȷűɟɘəɐɠ39  əŬɘ ůɡɔəŮəɟɘɛɏɜŬ Űɖɠ ɁɧŰɘŬɠ ȷűɟɘəɐɠ.40 

ŪŬ ˊŬɟɞɡůɘɎůɤ ɚɞɘˊɧɜ Űɞ ˊɩɠ çɖ Űɏɢɜɖ Űɖɠ ŭɘŬəɡɓɏɟɜɖůɖɠ əŬɘ ɖ Űɏɢɜɖ Űɖɠ ɟɖŰɞɟɘəɐɠ 

çůɡɜŭɏɞɜŰŬɘè ɛŮŰŬɝɨ Űɞɡɠ ůŰɖɜ əɞɘɜɤɜɑŬ Űɤɜ Ȼɞɡɚɞɨ.41 ȰɛűŬůɖ ɗŬ ŭɞɗŮɑ ůŰɞ ɧŰɘ ɖ əɟɘŰɘəɐ əŬɘ ɞ 

ɏˊŬɘɜɞɠ ůɡɜŭɏɞɜŰŬɘ ˊɎɜŰŬ ɛŮ ůɡɔəŮəɟɘɛɏɜŬ  əɟɘŰɐɟɘŬ ˊɞɡ ŮɝɡˊɖɟŮŰɞɨɜ Űɘɠ ŬɜɎɔəŮɠ Űɞɡ ŮəɎůŰɞŰŮ 

ˊŬɟɧɜŰɞɠ əŬɘ ŮˊɘůɖɛŬɑɜɞɡɜ Űɘ ŮɑɜŬɘ ŬɝɘɏˊŬɘɜɞ, əŬɘ Űɘ əŬŰŬŭɘəŬůŰɏɞ, ɘŭɘŬɑŰŮɟŬ ůŮ ůɢɏůɖ ɛŮ Űɞɡɠ 

ɖɔŮɛɧɜŮɠ əŬɘ Űɞɡɠ ɖɔɏŰŮɠ.  

Ƀ əɞɘɜɤɜɘəɧɠ ɟɧɚɞɠ Űɞɡ Izibongo  

ɇɞ Izibongo ŬˊɞŰŮɚŮɑ, ɧˊɤɠ ŮɑˊŬɛŮ ŮɔəɤɛɘŬůŰɘəɐ ˊɞɑɖůɖ Űɤɜ Ȼɞɡɚɞɨ əŬɘ ŬɟəŮŰɩɜ ůɡɔɔŮɜɩɜ ɚŬɩɜ Űɖɠ 

ɜɞŰɘɞŬɜŬŰɞɚɘəɐɠ ȷűɟɘəɐɠ. ȷɡŰɧ Űɞ Ůɑŭɞɠ ŬɜŰŬˊɞəɟɑɗɖəŮ ůŮ ŭɘɎűɞɟŮɠ ŭɡɜŬɛɘəɏɠ ɘůŰɞɟɘəɏɠ ŭɘŬŭɘəŬůɑŮɠ 

əŬɘ ŭɘŬˊɞɚɘŰɘůɛɘəɏɠ ŬɚɚɖɚŮˊɘŭɟɎůŮɘɠ, ŭɘŬŰɖɟɩɜŰŬɠ ˊŬɟɎɚɚɖɚŬ Űɖ ŭɘŬəɟɘŰɐ ɛɞɟűɐ Űɞɡ.42 Ƀ ɧɟɞɠ 

 
34 E.Krige, óɃ. .́, ůŮɚ. 239. 
35 Derive, J. çThe function of oral art in the regulation of social power in Dyula societyè. In Power, Marginality 

and African Oral Literature, G. Furniss and E. Gunner (Ůˊɘɛ.), Cambridge: Cambridge University Press, ůŮɚ. 

122-130.. : 129 
36 E.Krige, 1936, Bryant, A.T. 1949. The Zulu people. Pietermaritzburg: Shuter & Shooter.1949) 
37 (Gluckman 1940 ə.ɚ.́) 
38 Shapera, I. 1965. Praise-Poems of Tswana Chiefs. Oxford: Clarendon,  

Kunene, D.P. Introduction to Heroic Poetry of the Basotho. Oxford: Clarendon Press (1971) ůŮɚ. xi-xxiii. ,  
39 Barber, K. and P.F. de Moraes Farias (Ůˊɘɛ.). Discourse and its Disguises. Birmingham: Centre for West 

African Studies 1989. Furniss. G. and E. Gunner. Introduction to Power, Marginality and African Oral 

Literature., idem (Ůˊɘɛ.), Cambridge: Cambridge University Press (1995) :ůŮɚ. 1-19.  
40 Vail, L. and L.White. Power and the Praise Poem: Southern African Voices in History. London: James 

Currey, 1991. 
41 Furniss, G. and E. Gunner ,ɧ.́ .́, ů.  17. 
42 Gunner, E. and M. Gwala. Musho! Zulu Popular Praises. East Lansing: Michigan University Press (1991, ů. 7) 
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izibongo ˊɟɞɏɟɢŮŰŬɘ Ŭˊɧ Űɞ ɟɐɛŬ -bonga ˊɞɡ ůɖɛŬɑɜŮɘ əɡɟɑɤɠ çŮˊŬɘɜɩè, çɚŬŰɟŮɨɤè (Grant, 1937, ů. 

85Ŀ Rycroft & Ngcobo, 1988, ů. 12), əŬɗɩɠ əŬɘ çɧɜɞɛŬ űŬŰɟɑŬɠ ɐ ůɡɔɔɏɜŮɘŬɠè. 

ɇɞ Isibongo (ˊɚɖɗɡɜŰɘəɧɠ: óIzibongoô) ɛˊɞɟŮɑ ɜŬ ŮɑɜŬɘ Ůˊɩɜɡɛɞ ɐ ɧɜɞɛŬ ɔŮɜɘɎɠ ˊɞɡ ůɡɜŭɏŮɘ 

ɎŰɞɛŬ ɛŮ Űɖɜ ˊɟɞɔɞɜɘəɐ Űɞɡɠ əɚɖɟɞɜɞɛɘɎ. ɇɞ Izibongo ŮəűɟɎɕŮɘ Űɧůɞ Űɖɜ ŬŰɞɛɘəɐ ŰŬɡŰɧŰɖŰŬ ɧůɞ əŬɘ 

ɛɘŬ ůɡɚɚɞɔɘəɐ ɛɜɐɛɖ, ůɡɜŭɏɞɜŰŬɠ ŰŬ ɎŰɞɛŬ ɛŮ Űɞ ˊŬɟŮɚɗɧɜ Űɞɡɠ əŬɘ Űɖɜ ŮɡɟɨŰŮɟɖ əɞɘɜɧŰɖŰŬ. 

ɄŮɟɘɚŬɛɓɎɜŮɘ Ůˊɑůɖɠ ŮˊŬɑɜɞɡɠ  ɐ çŮɔəɤɛɘŬůŰɘəɏɠ ˊɟɞůűɤɜɐůŮɘɠè ˊɞɡ ɢɟɖůɘɛɞˊɞɘɞɨɜŰŬɘ ɔɘŬ ɜŬ 

Űɘɛɐůɞɡɜ ŰŬ ŮˊɘŰŮɨɔɛŬŰŬ əŬɘ Űɞɜ ɢŬɟŬəŰɐɟŬ Ůɜɧɠ ŬŰɧɛɞɡ. Ƀ Vilakazi ŮˊɘůɖɛŬɑɜŮɘ ɧŰɘ Űɞ ɜɧɖɛŬè Űɖɠ 

ˊɞɑɖůɖɠ Űɤɜ Ȼɞɡɚɞɨ ɏɔəŮɘŰŬɘ ůŮ ŬɡŰɞɨɠ Űɞɡɠ ŭɨɞ ɧɟɞɡɠ ɛɏůɤ Űɤɜ ɞˊɞɑɤɜ Űɞ ɎŰɞɛɞ ŮəűɟɎɕŮɘ Űɖɜ 

ŬŰɞɛɘəɐ əŬɘ Űɖɜ  ůɡɚɚɞɔɘəɐ Űɞɡ ŰŬɡŰɧŰɖŰŬ.43 ȼ ˊɟŬəŰɘəɐ Űɞɡ Izibongo  ŮɑɜŬɘ ɛɏɟɞɠ Űɖɠ  əɞɘɜɤɜɘəɐɠ 

ɕɤɐɠ əŬɘ ŭŮɜ ɚŬɛɓɎɜŮɘ ɢɩɟŬ ˊɞŰɏ ɛŮɛɞɜɤɛɏɜŬ. ȺəűɟɎɕŮŰŬɘ ŭɖɛɧůɘŬ, əŬɘ ɤɠ Ůə ŰɞɨŰɞɡ ŮˊɘɓŮɓŬɘɩɜŮɘ, 

Űɖɜ əɞɘɜɤɜɘəɐ ɗɏůɖ Űɞɡ ŬŰɧɛɞɡ. ȼ ɗɏůɖ Űɞɡ ůŰɖ ɚɞɔɞŰŮɢɜɑŬ əŬɘ Űɖɜ əɞɘɜɤɜɘəɐ ɕɤɐ Űɤɜ Ȼɞɡɚɞɨ 

ŭɖɚɩɜŮŰŬɘ ůŬűɩɠ Ŭˊɧ Űɞɜ H.I.E. Dhlomo, ɞ ɞˊɞɑɞɠ Űɞ ŬˊɞəɎɚŮůŮ çɞɡůɑŬ Űɖɠ ɨˊŬɟɝɐɠ ɛŬɠ əŬɘ ɏɜɜɞɘŬ 

Űɞɡ ɞɜɧɛŬŰɧɠ ɛŬɠè, əŬɘ ɡˊɞůŰɐɟɘɝŮ ɧŰɘ çŰɞ Izibongo  ɕŮɘ ɛɏůŬ Ŭˊɧ ŮɛɎɠ əŬɘ ŮɛŮɑɠ ɛɏůŬ Ŭˊɧ ŬɡŰɧè.44  

ɇɞ Ůɨɟɞɠ Űɤɜ ŭɘŬűɞɟŮŰɘəɩɜ Űɨˊɤɜ Izibongo  ŮɑɜŬɘ ŰŮɟɎůŰɘɞ, ŬɚɚɎ Űɞ əɞɘɜɧ Űɞɡɠ ůŰɞɘɢŮɑɞ ŮɑɜŬɘ 

ɧŰɘ çˊɟɞůŭɘɞɟɑɕɞɡɜ, ɞɜɞɛŬŰɑɕɞɡɜ, əŬɘ ɏŰůɘ ɜɞɖɛŬŰɞŭɞŰɞɨɜ Űɞ ɎŰɞɛɞ ɐ Űɞ ŬɜŰɘəŮɑɛŮɜɞ ˊɞɡ 

əŬŰɞɜɞɛɎɕŮŰŬɘè, ɛŮ ɏɜŬɜ ůɡɔəŮəɟɘɛɏɜɞ əŬɘ ŬɘůɗɖŰɘəɎ ŬɜŬɔɜɤɟɘůɛɏɜɞ Űɟɧˊɞ.45 ȼ əɞɘɜɤɜɘəɐ Űɞɡ 

ůɖɛŬůɑŬ ŮəűɟɎɕŮŰŬɘ ɛɏůɤ ɛɘŬɠ Űɡˊɞˊɞɘɖɛɏɜɖɠ ɔɚɩůůŬɠ ˊŬɟɎ ɛŮ Űɖɜ əŬɗɖɛŮɟɘɜɐ ɞɛɘɚɑŬ. ȰŰůɘ, Űɞ 

Izibongo ɤɠ ˊɞɘɖŰɘəɧ Ůɑŭɞɠ ɏɢŮɘ ŮɝŮɚɘɢɗŮɑ ůŮ ɛɘŬ ůɡɔəŮəɟɘɛɏɜɖ Űɏɢɜɖ ŮˊŬɑɜɞɡ. ɃŰɘŭɐˊɞŰŮ ɛˊɞɟŮɑ ɜŬ 

ŮˊŬɘɜŮɗŮɑ əŬɘ ɞ əŬɗɏɜŬɠ ɛˊɞɟŮɑ ɜŬ ŮɑɜŬɘ ŬűɖɔɖŰɐɠ/ Ŭɞɘŭɧɠ.  

 

Ƀɘ Űɡˊɘəɏɠ ŭɞɛɏɠ Űɖɠ ˊɞɑɖůɖɠ 

ȼ Űɡˊɘəɐ ŭɞɛɐ Űɖɠ ˊɞɑɖůɖɠ Űɤɜ Ȼɞɡɚɞɨ ɏɢŮɘ ɛŮɔɎɚɖ ɚŮˊŰɧŰɖŰŬ əŬɘ ŬɜŰŬˊɞəɟɑɜŮŰŬɘ ůŰɖɜ 

ˊɞɚɡˊɚɞəɧŰɖŰŬ Űɞɡ ɔɚɤůůɞɚɞɔɘəɞɨ Űɞɡɠ ůɡůŰɐɛŬŰɞɠ. ɇŬ ɕɞɡɚɞɨ ŮɑɜŬɘ ɛɘŬ ɔɚɩůůŬ ˊɞɡ ŬɜɐəŮɘ ůŰɖɜ 

ɞɛɎŭŬ ɛˊŬɜŰɞɨ əŬɘ ˊŮɟɘɚŬɛɓɎɜŮɘ ɞəŰɩ əŬŰɖɔɞɟɑŮɠ ɞɜɞɛɎŰɤɜ, Ůɜɩ Űɞ ɟɖɛŬŰɘəɧ ůɨůŰɖɛɎ Űɖɠ ŮɑɜŬɘ 

ɘŭɘŬɑŰŮɟŬ ˊŮɟɑˊɚɞəɞ. ũɚɩůůŬ ˊɞɡ ůŰɖɟɑɕŮŰŬɘ ůŮ çˊɚŬŰŬɔɑůɛŬŰŬè, ŰŬ ɕɞɡɚɞɨ ɢɟɖůɘɛɞˊɞɘɞɨɜ Ůˊɑůɖɠ 

ɘŭŮɞűɤɜɐɛŬŰŬ. ȷɡŰɧ ɧɛɤɠ ˊɞɡ ŮɑɜŬɘ Űɞ ˊɘɞ ůɖɛŬɜŰɘəɧ ŮɑɜŬɘ Űɞ Űɞɜɘəɧ ůɨůŰɖɛŬ ůŰɞ ɞˊɞɑɞ ɓŬůɑɕɞɜŰŬɘ, 

əŬɘ ɏŰůɘ ɞɘ ɑŭɘɞɘ ɧɟɞɘ ˊŬɑɟɜɞɡɜ ɛɘŬ ŭɘŬűɞɟŮŰɘəɐ ɏɜɜɞɘŬ ŬɜɎɚɞɔŬ ɛŮ Űɞɜ Űɧɜɞ ˊɞɡ ˊɟɞűɏɟɞɜŰŬɘ (ɧŰŬɜ ɛɘŬ 

ɚɏɝɖ ˊɟɞűŮɟɗŮɑ ɛŮ ŭɘŬűɞɟŮŰɘəɧ Űɧɜɞ ɏɢŮɘ Ŭɛɏůɤɠ ɛɘŬ ŭɘŬűɞɟŮŰɘəɐ ɏɜɜɞɘŬ). ȾŬŰôŬɡŰɧɜ Űɞɜ Űɟɧˊɞ 

ŭɖɛɘɞɡɟɔɞɨɜŰŬɘ ˊɟŬɔɛŬŰɘəɏɠ ɖɢɖŰɘəɏɠ əŬɘ ůɖɛŮɘɞɚɞɔɘəɏɠ ŬəɟɞɓŬůɑŮɠ. ȳˊɤɠ ˊŬɟŬŰɖɟŮɑ əŬɘ ɞ G.P. 

Lestrade ůŰɞ ɏɟɔɞ Űɞɡ çȼ ˊŬɟŬŭɞůɘŬəɐ ɚɞɔɞŰŮɢɜɑŬè, ŬɡŰɧ ˊɞɡ ŮɜŰɡˊɤůɘɎɕŮɘ ŮɑɜŬɘ: çȷɡŰɐ ɖ ŬəɟɑɓŮɘŬ, 

ŬɡŰɐ ɖ əŬɗŬɟɧŰɖŰŬ ˊɞɡ ŮˊɘŰɟɏˊŮɘ Űɖ ŭɖɛɘɞɡɟɔɑŬ əŬɘ Űɤɜ ˊɘɞ ɚŮˊŰɩɜ Ůɜɜɞɘɩɜ Űɖɠ ůəɏɣɖɠ, Űɖɜ ɏəűɟŬůɖ 

əŬɘ Űɤɜ ˊɘɞ ŬɜŮˊŬɑůɗɖŰɤɜ ɚŮˊŰɞɛŮɟŮɘɩɜè.46 

 
43 Vilakazi, B.W. The conception and development of poetry in Zulu. Bantu Studies 12 (1938), 105-134. 
44 Dhlomo H.I.E. çZulu Folk Poetryè. English in Africa 4 (2) (1977, ů. 59). 
45 Gunner & Gwala, ɧ.́ 1991, ů. 2 
46 Lestade G.P., çTraditional Literatureè, ůŰɞ Isaac Schapera, The Bantu speaking Tribes of South Africa, an 

Ethnographical Survey, London, Routledge and Kegan Paul, 1959, əŮű. XVIII, ůŮɚ. 291-308. 



ɳʻ˄ˇ˂ˇʴʾʰ on line 15(1ύ ˜ Ethnologhia on line 15(1) 
ʃˊˇ˒ˇˊʽˁˈˍʹˍʰΣ ˉˇʾʹˋʹ ˁʰʽ ˉˇ˂ʽˍʽˁˈˌ ˂ˈʴˇˌΦ ɶ ˉʶˊʾˉˍ˖ˋʹ ˍˇˎ Izibongo 

2025 ϭ ɳɽɽɶɿɹɼɶ ɳʆɮɹʄɳɹɮ ɳɸɿʁɽʁɱɹɮʅ (GREEK SOCIETY FOR ETHNOLOGY) 
ISSN: 1792-9628 

 108 

ɄŬɟɎɚɚɖɚŬ, ɞɘ əŬɜɧɜŮɠ ŭɖɛɘɞɡɟɔɑŬɠ Űɞɡ Izibongo ŮɑɜŬɘ əŬɗɞɟɘůɛɏɜɞɘ əŬɘ ŬəɟɘɓŮɑɠ, əŬɘ 

ɢɟɖůɘɛɞˊɞɘɞɨɜ ɧɚɞ Űɞ ŭɡɜŬɛɘəɧ Űɖɠ ɔɚɩůůŬɠ. ɉɟɖůɘɛɞˊɞɘɞɨɜŰŬɘ ɘŭɘŬɑŰŮɟŬ ɞɘ ŬŰŮɚŮɑɤŰŮɠ ˊɖɔɏɠ Űɞɡ 

Űɞɜɘəɞɨ ůɡůŰɐɛŬŰɞɠ, ɖ ŭɖɛɘɞɡɟɔɑŬ ˊŬɟɎɚɚɖɚɤɜ ɖɢɖŰɘəɩɜ ŭɞɛɩɜ ˊɞɡ ŭɘŬɟɗɟɩɜɞɡɜ Űɞɡɠ ůŰɑɢɞɡɠ ɛŮŰŬɝɨ 

Űɞɡɠ ŮɑŰŮ ůŮ Ŭɟɢɘəɐ ŮɑŰŮ ůŮ ŮɜŭɘɎɛŮůɖ ŮɑŰŮ ůŮ ŰŮɚɘəɐ ɗɏůɖ. Ƀɘ ůŰɑɢɞɘ ɓɟɑɗɞɡɜ ˊŬɟɖɢɐůŮɤɜ əŬɘ 

ůɡɜɖɢɐůŮɤɜ. ȷɡŰɧ ˊɞɡ ŰɏɟˊŮɘ Űɞ ŬɡŰɑ əŬɘ ŬɘɢɛŬɚɤŰɑɕŮɘ Űɖɜ ˊɟɞůɞɢɐ ŮɑɜŬɘ ɖ ɛɞɡůɘəɧŰɖŰŬ əŬɘ ɖ 

ŮůɤŰŮɟɘəɐ ɚɞɔɘəɐ ŭɞɛɐ ˊŬɟɎɚɚɖɚŬ ɛŮ Űɘɠ ɟɖŰɞɟɘəɏɠ ɛɞɟűɏɠ ˊɞɡ ůŰɞɚɑɕɞɡɜ Űɞ ˊɞɑɖɛŬ. ȼ ŬɘůɗɖŰɘəɐ 

ɚɞɘˊɧɜ ŮɑɜŬɘ ˊŬɟɎɚɚɖɚɖ ɛŮ Űɞɜ ɏˊŬɘɜɞ. ȼ ŬűɗɞɜɑŬ Űɞɡ ɟɖŰɞɟɘəɞɨ ŭɘŬəɧůɛɞɡ əŬɘ ɖ ŬɜŬɕɐŰɖůɖ 

űɘɚɞűɟɞɜɐůŮɤɜ ŬˊɞəŬɚɨˊŰɞɡɜ Űɖɜ ŮɡɔɚɤŰŰɑŬ əŬɘ Űɖɜ ŮˊɘŭŮɝɘɧŰɖŰŬ Űɞɡ ˊɞɘɖŰɐ. ȼ ŮˊŬɜɎɚɖɣɖ Űɤɜ 

ɖɛɘůŰɘɢɑɤɜ ɘůɞŭɡɜŬɛŮɑ ɛŮ ɏɜŬ ɖɢɖŰɘəɧ ˊŬɘɢɜɑŭɘ: 

çobeyalala wangangeminfula 

obeyavaka wangangezintaba 

Ʉɞɘɞɠ, ɧŰŬɜ ɝɎˊɚɤɜŮ, ɐŰŬɜ ɛŮɔɎɚɞɠ ůŬɜ ˊɞŰɎɛɘ 

Ʉɞɘɞɠ, ɧŰŬɜ ɝɨˊɜŬɔŮ, ɐŰŬɜ ɛŮɔɎɚɞɠ ůŬɜ ɓɞɡɜɧè.47 

ȼ ɏɚɚŮɘɣɖ əŬŰŬɔɟŬűɐɠ Űɖɠ ˊŬɟɎŭɞůɖɠ ɡˊɞɢɟŮɩɜŮɘ Űɖ ůəɏɣɖ ɜŬ ŬɜŬŰɟɏɢŮɘ ůŮ ɛɜɖɛɞŰŮɢɜɘəɏɠ ɛŮ 

Űɖ ɢɟɖůɘɛɞˊɞɑɖůɖ ɏɜŰɞɜŬ ɟɡɗɛɘəɩɜ əŬɘ ɘůɞɟɟɞˊɖɛɏɜɤɜ ˊɟɞŰɨˊɤɜ, ŮˊŬɜŬɚɐɣŮɤɜ ɐ ŬɜŰɘɗɏůŮɤɜ, 

ˊŬɟɖɢɐůŮɤɜ, ůɡɜɖɢɐůŮɤɜ, əŬŰɖɔɞɟɖɛŬŰɘəɩɜ əŬɘ ůŰŮɟŮɞŰɡˊɘəɩɜ ŮəűɟɎůŮɤɜ ɛŮ əŬɗɞɟɘůɛɏɜɖ ɗŮɛŬŰɘəɐ 

ŭɘɎŰŬůɖ, ˊŬɟɞɘɛɘɩɜ ŭɘŬŰɡˊɤɛɏɜɤɜ ɛŮ Űɟɧˊɞ ˊɞɡ ɜŬ ůɡɔəɟŬŰɞɨɜŰŬɘ əŬɘ ɜŬ ŬɜŬəŬɚɞɨɜŰŬɘ ɛŮ ŮɡɢɏɟŮɘŬ. 

Ƀɘ ɛɜɖɛɞɜɘəɏɠ ŬɜɎɔəŮɠ əŬɜɞɜɑɕɞɡɜ ŬəɧɛŬ əŬɘ Űɖ ůɨɜŰŬɝɖ.48 

ɇɞ ˊɞɑɖɛŬ ŭɘŬɘɟŮɑŰŬɘ ůŮ ůŰɟɞűɏɠ ˊɞɡ ɞ ŬűɖɔɖŰɐɠ ŬˊŬɔɔɏɚɚŮɘ ˊɞɚɨ ɔɟɐɔɞɟŬ ɛŮ űɤɜɐ ˊɞɡ ɗɡɛɑɕŮɘ 

ɣŬɚɛɤŭɑŬ. ɆŰɞ Űɏɚɞɠ Űɖɠ ůŰɟɞűɐɠ, ɖ ŬɜɎůŬ əɧɓŮŰŬɘ ŬˊɧŰɞɛŬ, Ůɜɩ ɖ ɞɛɐɔɡɟɖ ŮɜɗŬɟɟɨɜŮɘ Űɞɜ ˊɞɘɖŰɐ ɜŬ 

ůɡɜŮɢɑůŮɘ. ȼ ŬˊɞůŰɐɗɘůɖ ŮɑɜŬɘ ˊɞɚɨ ŭɨůəɞɚɖ, əŬɗɩɠ ˊɞɚɚɎ Ŭˊɧ ŬɡŰɎ ŰŬ ɎůɛŬŰŬ ŮɑɜŬɘ ˊɞɚɨ ɛŮɔɎɚŬ. Ƀɘ 

ˊŬɟɞɘɛɑŮɠ əŬɘ ŰŬ ŬɘɜɑɔɛŬŰŬ ŭŮɜ ɢɟɖůɘɛɞˊɞɘɞɨɜŰŬɘ ɛɧɜɞ ɔɘŬ Űɖɜ ŬˊɞɗɐəŮɡůɖ Űɖɠ ɔɜɩůɖɠ ŬɚɚɎ əŬɘ ɜŬ 

Ůɛˊɚɏəɞɡɜ əŬɘ Ɏɚɚɞɡɠ ůŮ ɚŮəŰɘəɏɠ ɐ ˊɜŮɡɛŬŰɘəɏɠ ŭɘŬɛɎɢŮɠ: ɧŰŬɜ əɎˊɞɘɞɠ ŮəűɏɟŮɘ ɛɘŬ ˊŬɟɞɘɛɑŬ ɐ ɏɜŬ 

ŬɑɜɘɔɛŬ, ˊɟɞəŬɚŮɑ Űɞɡɠ ŬəɟɞŬŰɏɠ ɜŬ Űɞ ůɡɛˊɚɖɟɩůɞɡɜ ɛŮ əɎˊɞɘɞ Űɟɧˊɞ ɐ ɜŬ ŬɜŰɘɚɞɔɐůɞɡɜ.49 ũɑɜŮŰŬɘ 

ɚɞɘˊɧɜ ŮɨəɞɚŬ əŬŰŬɜɞɖŰɧ ɔɘŬŰɑ ɞ ŬűɖɔɖŰɐɠ/ Ŭɞɘŭɧɠ ɗŮɤɟŮɑŰŬɘ ŮˊŬɔɔŮɚɛŬŰɑŬɠ. 

Ƀɘ əɞɘɜɤɜɑŮɠ ɛŮ ˊɟɞűɞɟɘəɎ əŬŰɎɚɞɘˊŬ űŬɑɜɞɜŰŬɘ ůŰɞɡɠ ŮɔɔɟɎɛɛŬŰɞɡɠ ŮɝɤűɟŮɜɘəɎ ɡˊŮɟɓɞɚɘəɏɠ 

ůŰɘɠ ɚŮəŰɘəɏɠ ŮˊɘŰŮɚɏůŮɘɠ Űɞɡɠ, ŬɚɚɎ əŬɘ ůŰɞɜ Űɟɧˊɞ Űɖɠ ɕɤɐɠ Űɞɡɠ,50 əŬɗɩɠ ɖ ɔɟŬűɐ əŬɚɚɘŮɟɔŮɑ Űɖɜ 

ŬűŬɑɟŮůɖ.  

ɀŮŰɎ Űɖɜ Ɏűɘɝɖ Űɤɜ ȿŮɡəɩɜ, ɞ ŮəˊɚɖəŰɘəɧɠ ˊɚɞɨŰɞɠ Űɖɠ ˊɟɞűɞɟɘəɐɠ ˊŬɟɎŭɞůɖɠ Űɤɜ Ȼɞɡɚɞɨ 

ˊŬɟŬɛŮɚɐɗɖəŮ ŬɟəŮŰɎ Ŭˊɧ Űɖɜ əɟɘŰɘəɐ ïɛŮ ŮɝŬɑɟŮůɖ Űɞɡɠ ɘŮɟŬˊɞůŰɧɚɞɡɠ ˊɞɡ ŮəŭɐɚɤɜŬɜ ˊɎɜŰŬ ɏɜŬ 

ŭɘűɞɟɞɨɛŮɜɞ ŮɜŭɘŬűɏɟɞɜ-, ɧˊɤɠ ŭŮɑɢɜŮɘ əŬɘ Űɞ ˊŬɟɎŭŮɘɔɛŬ ˊɞɡ ˊŬɟŬŰɑɗŮŰŬɘ ůŰɖ ůɡɜɏɢŮɘŬ. ɄɟɧəŮɘŰŬɘ ɔɘŬ 

ɏɜŬ ˊɞɑɖɛŬ ˊɞɡ ŭɖɛɞůɘŮɨŰɖəŮ ůŰɞ Llanga Lase Natal (Ƀ ɐɚɘɞɠ Űɞɡ ɁŬŰɎɚ) Űɞɜ Ƚɞɨɚɘɞ Űɞɡ 1927. ɇɞ 

 
47 Trevor Cope, ɧ. .́, ůŮɚ.36-45. 
48 Havelock E., Preface to Plato, Cambridge, Mass:Belknap Press of Harvard University Press 1963, ůŮɚ.87-96, 

131-2, 294-6. 
49 Abrahams R.,òThe training of the man of words in talking sweetò, Language in Society, I 1972, ůŮɚ.15-29. 
50 Opland J., ñImbongi Nezibongo: The Xhosa tribal poet and the contemporary poetic traditionò, PMLA, 90, 1975, 

ůŮɚ.185-208. 
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ˊɞɑɖɛŬ ɐŰŬɜ ɔɟŬɛɛɏɜɞ ůŰŬ ŬɔɔɚɘəɎ ɛŮ ɞɛɞɘɞəŬŰɎɚɖəŰɞɡɠ ůŰŬɡɟɤŰɞɨɠ ůŰɑɢɞɡɠ. Ƀ ɧɟɞɠ çɇŬɎɚè ˊɞɡ 

ŮɛűŬɜɑɕŮŰŬɘ ůŰɞɜ ŰŮɚŮɡŰŬɑɞ ůŰɑɢɞ ɢɟɖůɘɛɞˊɞɘŮɑŰŬɘ ŮɘɟɤɜɘəɎ, ɔɘŬŰɑ ɞ ɧɟɞɠ ŬɡŰɧɠ ˊŮɟɘɔɟɎűŮɘ Űɖɜ 

əɞɡɚŰɞɨɟŬ Űɤɜ ɚŮɡəɩɜ ŬűɟɘəŬɜɩɜ (Afrikaners): 

çȼ ɢɩɟŬ ɛɞɡ, ɏɜŬɠ ɚɧɔɞɠ ˊɞɡ ˊŮɗŬɑɜŮɘ. 

ɀɘŬ əŬɛˊɎɜŬ ɖɢŮɑ ɗɚɘɓŮɟɎ Ŭˊɧ ɛŬəɟɘɎ 

ɆŰɖɜ əɞɟűɐ Űɤɜ ɓɞɡɜɩɜ Űɞɡ ȿŮɛˊɧɛˊɞ, 

ɀɘɚɎ ɔɘŬ Űɞ ɗɎɜŬŰɞ Űɖɠ ɔɚɩůůŬɠ ɛŬɠ, 

Ʉɞɡ ɓŬůɑɚŮɡŮ ɎɚɚɞŰŮ ůŰɖ ɢɩɟŬ Űɤɜ Ȼɞɡɚɞɨ [é] 

 

ɇŬ ɏɗɘɛɎ ɛŬɠ əŬŰŬŭɘəɎɕɞɜŰŬɘ Ŭˊɧ Űɞɡɠ ɘŮɟŮɑɠ 

ȾŬɘ ɖ ɔɚɩůůŬ ɛŬɠ ˊŬɟŬɛŮɚŮɑŰŬɘ Ŭˊɧ Űɞɡɠ ŭŬůəɎɚɞɡɠ, 

Ƀɘ ɘɗŬɔŮɜŮɑɠ ɢɤɟɑɠ ɛɧɟűɤůɖ ɚɡˊɞɨɜŰŬɘ  

ȾŬɘ ɗɟɖɜɞɨɜ ɔɘŬ ɧɚŬ ɧůŬ ɏɢŬůŬɜ ŰŬ ŬŭɏɟűɘŬ Űɞɡɠ. 

 

ɀɘŬ ɛɧɜɖ ɏəəɚɖůɖ ˊɟɞɠ Űɞɡɠ ɛɞɟűɤɛɏɜɞɡɠ ŬŭŮɟűɞɨɠ ɛŬɠ 

ɆŰɞ ȾɟɎŬɚ Űɤɜ ŬˊɑůŰɤɜ. 

ŪɡɛɖɗŮɑŰŮ ˊɤɠ ɞɘ ˊŬɟŬŭɧůŮɘɠ ɛŬɠ əŬɘ ɞ ɚɧɔɞɠ ɨˊŬɟɝɐɠ ɛŬɠ 

ūɡɚɎůůɞɜŰŬɘ ɛŮ ŬůűɎɚŮɘŬ ůŰɞ ɇŬɎɚ Űɤɜ Ȼɞɡɚɞɨè.51 

 

ȺɑɜŬɘ ůɖɛŬɜŰɘəɧ ɜŬ ɔɑɜŮɘ əŬŰŬɜɞɖŰɧ Űɞ ˊɞɚɘŰɘůɛɘəɧ ˊɚɐɔɛŬ ůŰɞ ɞˊɞɑɞ ɡˊɧəŮɘŰŬɘ əɎɗŮ ȷűɟɘəŬɜɧɠ. 

ɀɏɢɟɘ ɚɑɔŬ ɢɟɧɜɘŬ ˊɟɘɜ, ůŰɘɠ ůɨɔɢɟɞɜŮɠ ŬűɟɘəŬɜɘəɏɠ ˊɧɚŮɘɠ, ɞ əɎɗŮ ɛŬɨɟɞɠ ȷűɟɘəŬɜɧɠ ɓɑɤɜŮ Űɞ 

ůɨɔɢɟɞɜɞ Űɟɧˊɞ ɕɤɐɠ ɧɢɘ ɛŮ ŬˊɞůˊŬůɛŬŰɘəɧ Űɟɧˊɞ ŬɚɚɎ əŬɗôɞɚɞəɚɖɟɑŬ. ȰɜŬɠ ɔɏɟɞɠ ˊɞɡ ŭɘɏůɢɘɕŮ 

ˊŮɜɐɜŰŬ ɢɘɚɘɧɛŮŰɟŬ ůŰɖ ůŬɓɎɜŬ ɔɘŬ ɜŬ űŰɎůŮɘ ůŰɖɜ ˊɧɚɖ ŭŮɜ ŮɑɢŮ ɛɧɜɞ ɜŬ ŭɘŬůɢɑůŮɘ ɛɘŬɜ ɔŮɤɔɟŬűɘəɐ 

ŬˊɧůŰŬůɖ, ŬɚɚɎ Ůˊɑůɖɠ ɛɘŬ ɘůŰɞɟɘəɐ ŬˊɧůŰŬůɖ. ȷɡŰɐ ɖ ɞɚɘůŰɘəɐ ŮɛˊŮɘɟɑŬ ɡˊɐɟɝŮ Ŭˊɧ ŰŬ ˊɘɞ ɏɜŰɞɜŬ 

ˊɚɐɔɛŬŰŬ Űɖɠ ˊŬɟŬŭɞůɘŬəɐɠ əɞɘɜɤɜɑŬɠ.52 

 

ȼ ˊɞɑɖůɖ Űɤɠ ɞɚɘůŰɘəɐ ŮɛˊŮɘɟɑŬ  

ȳˊɤɠ ŬɜŰɘɚŬɛɓŬɜɧɛŬůŰŮ, ɞɘ ŬɘůɗɖŰɘəɏɠ ŬɜŬˊŬɟŬůŰɎůŮɘɠ Űɖɠ ˊɟɞűɞɟɘəɧŰɖŰŬɠ Űɤɜ Ȼɞɡɚɞɨ ŭŮɜ 

ŬɜŰŬˊɞəɟɑɜɞɜŰŬɘ ůŮ əŮɑɜŮɠ Űɞɡ Ŭɔɔɚɧűɤɜɞɡ əɧůɛɞɡ, ɧˊɤɠ Űɟɧˊɞɘ ɏəűɟŬůɖɠ, ɞŭɞɑ ŮˊɘəɞɘɜɤɜɑŬɠ, 

ŰŮɢɜɘəɏɠ ůɨɜɗŮůɖɠ. ȷɡŰɧ ůɖɛŬɑɜŮɘ ɧŰɘ ɖ ɏɜɜɞɘŬ Űɞɡ çɤɟŬɑɞɡè ůŰŬ ˊɞɚɘŰɘůɛɘəɎ ůɡɛűɟŬɕɧɛŮɜŬ Űɖɠ 

ˊɟɞűɞɟɘəɧŰɖŰŬɠ Űɤɜ Ȼɞɡɚɞɨ ŭŮɜ ŬɜŰɘůŰɞɘɢɞɨɜ ůŰŬ ůɡɛűɟŬɕɧɛŮɜŬ Űɖɠ ŭɡŰɘəɐɠ ɔɟŬűɐɠ əŬɘ ŬɜŰɑůŰɟɞűŬ. 

ɆŰɞɜ əɧůɛɞ Űɤɜ Ȼɞɡɚɞɨ, Űɞ əŮɑɛŮɜɞ ŬˊŮɡɗɨɜŮŰŬɘ əŬŰŬɟɢɐɜ Űɞ ŬɡŰɑ, əŬŰɧˊɘɜ ůŮ ɧɚɞ Űɞ ůɩɛŬ, Űɞ ɞˊɞɑɞ 

ŮˊɘŭɑŭŮŰŬɘ ůŰɞ ɢɞɟɧ.  

Ƀɘ ɚɏɝŮɘɠ ŬˊɞəŰɞɨɜ Űɖ ůɖɛŬůɑŬ Űɞɡɠ ɛɧɜɞ Ŭˊɧ Űɞ ɎɛŮůɞ ˊŮɟɘɓɎɚɚɞɜ Űɞɡɠ ˊɞɡ ˊŮɟɘɚŬɛɓɎɜŮɘ 

ɜŮɨɛŬŰŬ, ŬɚɚɞɘɩůŮɘɠ Űɞɡ Űɧɜɞɡ Űɖɠ űɤɜɐɠ, ŮəűɟɎůŮɘɠ Űɞɡ ˊɟɞůɩˊɞɡ, əɘɜɐůŮɘɠ. ɆŰɘɠ ˊŮɟɘůůɧŰŮɟŮɠ 

ˊŮɟɘɔɟŬűɏɠ ɞɘ ɓɎɟŭɞɘ ůɡɜɞŭŮɨɞɜŰŬɘ Ŭˊɧ ŰɨɛˊŬɜŬ ɐ ɏɔɢɞɟŭŬ ɧɟɔŬɜŬ.53 ɀˊɞɟŮɑ ŬəɧɛŬ ɜŬ ˊɟɞůŰŮɗɞɨɜ 

əɘɜɐůŮɘɠ Űɤɜ ɢŮɟɘɩɜ, ɢŮɘɟɞɜɞɛɑŮɠ, ŬɚɚɎ əŬɘ ůɤɛŬŰɘəɏɠ əɘɜɐůŮɘɠ ɧˊɤɠ ɞ ɢɞɟɧɠ əŬɘ Űɞ ɚɑəɜɘůɛŬ. 

 
51 ɆŰɞ Tim Couzens & Essop Patel, The Return of the Amasi Bird, Black South African Poetry 1891-1981, 

Johannesburg, Ravan Press, 1982, ůŮɚ. 61-62. 
52 Ki Jerbo J., çLa crise actuelle de la civilisation africaineò, ůŰɞ Tradition et modernisme en Afrique noire, 

Rencontres Internationales de Bouak®, Paris, Le Seuil, 1965, ůŮɚ. 125. 
53 Havelock E., ñThe ancient art of oral poetryò, Philosophy and Rhetoric, 19, 1979, ůŮɚ.187-202. 
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Ƀ Kunene ˊŮɟɘɔɟɎűŮɘ ůŰɞ ˊŬɟŬəɎŰɤ ˊɞɑɖɛŬ ɏɜŬɜ Ŭɞɘŭɧ ˊɞɡ ɣɎɚɚŮɘ Űɖ ŭɧɝŬ Űɞɡ ɓŬůɘɚɘɎ 

ɆŮɜɕŬɜɔəŬəɧɜŬ ůŮ ŭɟɎůɖ: 

çɃ ˊɞɘɖŰɐɠ ɔɘɧɟŰŬůŮ ŬɡŰɐ Űɖɜ ŮɡəŬɘɟɑŬ ɛŮ ŰŬ ˊɞɘɐɛŬŰɎ Űɞɡ, 

ɀɘɚɞɨůŮ ŬɟɔɎ, ŮɑɢŮ Űɞɜ ɏɚŮɔɢɞ Űɤɜ ůŰɑɢɤɜ Űɞɡ, 

ɉɧɟŮɡŮ ɐɟŮɛŬ, ůɡůŰɟɏűɞɜŰŬɠ Űɞ əɞɟɛɑ Űɞɡ 

ȾɡəɚɘəɎ əŬɘ ɛŮ ɢɎɟɖ, ˊɟɧɗɡɛɞɠ ɜŬ ŭŮɑɝŮɘ Űɖ ŭŮɝɘɧŰɖŰɎ Űɞɡ. 

ȰɜŬɠ ɗɨůŬɜɞɠ Ŭˊɧ űŰŮɟɎ ŰŬɚŬɜŰŮɡɧŰŬɜ ůŬɜ Űɞ əɚŬŭɑ ůŰɞɜ ɎɜŮɛɞ. 

Ƀɘ ɔɡɜŬɑəŮɠ Űɖɠ űɡɚɐɠ Űɤɜ ɀŮŰŮŰɓɎ ŰɟŬɔɞɡŭɞɨůŬɜ ŮɔəɩɛɘŬ. 

ɉŰɡˊɞɨůŬɜ Űɞ ɢɩɛŬ ɔɨɟɤ Ŭˊɧ Űɞɜ ɆŮɜɕŬɜɔəŬəɧɜŬ, 

ȾŬɘ ɛŬůŰɑɔɤɜŬɜ Űɞ ɚŮɞɜŰɧŭŮɟɛŬ ůŰɞ ɞˊɞɑɞ ŬɜŬˊŬɡɧŰŬɜ  

ɀŮ ɓɞŭɘɜɏɠ ɞɡɟɏɠ ˊɞɡ ˊɟɞɞɟɑɕɞɜŰŬɘ ɔɘŬ Űɞɡɠ ɐɟɤŮɠ, 

ȾŬɘ ɏŰůɘ ɎɟɢɘůŮ ɞ ɛŮɔɎɚɞɠ ɢɞɟɧɠ Űɞɡ ůŰɟŬŰŮɨɛŬŰɞɠè.54 

 

Ⱥɘə. 4: Durban - Zululand 2008 - H əŬɗɖɛŮɟɘɜɐ ɕɤɐ ůŰɞ ɢɤɟɘɧ 

ɇɞ ˊɞɑɖɛŬ ɏɢŮɘ ˊŬɟɎɚɚɖɚŬ əŬɘ ŭɘŭŬəŰɘəɞɨɠ ůəɞˊɞɨɠ, ɧˊɤɠ Űɖɜ Ůɝɨɛɜɖůɖ ɛɘŬɠ ˊŬɟŬŭŮɘɔɛŬŰɘəɐɠ 

ůɡɛˊŮɟɘűɞɟɎɠ. ȾŬɘ ŬɡŰɧ ɗŮɤɟŮɑŰŬɘ çɤɟŬɑɞè. Ƀ ŭɡŰɘəɧɠ əɧůɛɞɠ, ůŰɞɜ ɞˊɞɑɞ ŬɜɐəɞɡɛŮ, ŬˊŮɡɗɨɜŮŰŬɘ 

ůŰɞ ɛɎŰɘ ůŮ ŬŰɞɛɘəɧ ŮˊɑˊŮŭɞ Ůɜɩ ůŰɞ ŬűɟɘəŬɜɘəɧ ˊɚŬɑůɘɞɞ əɡɟɘŬɟɢŮɑ ɖ ɢɞɟɤŭɘŬəɐ ŬɜɎɔɜɤůɖ Ůɜɧɠ 

ɓɘɓɚɑɞɡ ůŮ ɞɛɎŭŮɠ, ˊɚɐɗɖ ɐ ůŰɟŬŰŮɨɛŬŰŬ. Ƀ ˊɞɘɖŰɐɠ Ȼɞɡɚɞɨ ɗŮɤɟŮɑŰŬɘ ůɨɛűɤɜŬ ɛŮ Űɞɜ ɀ. Kunene: 

çɏɜŬɠ ůəŮˊŰɧɛŮɜɞɠ, ɏɜŬɠ ɄɟɤɗɘŮɟɏŬɠ ɛŮ ŬˊŬɟŬɓɑŬůŰɞ əɨɟɞɠè.55 

ȷɡŰɐ ɖ űɟɎůɖ, ɧˊɤɠ ɞ ɑŭɘɞɠ ɞɛɞɚɞɔŮɑ, ɞűŮɑɚŮŰŬɘ ůŰɞɡɠ Ʉɟɞɔɧɜɞɡɠ ɞɘ ɞˊɞɑɞɘ Űɞɡ Űɖɜ 

çɣɘɗɨɟɘůŬɜè. ɆŰɖɜ ŮɟɩŰɖůɖ çɔɘŬŰɑ ɔɟɎűŮŰŮ;è, ɞ ȾɞɡɜɏɜŮ ŬˊŬɜŰɎ, ɧˊɤɠ ɗŬ ɏəŬɜŮ əŬɘ ɏɜŬɠ Ŭɞɘŭɧɠ 

Ȼɞɡɚɞɨ, ɔɘŬŰɑ çəɎɗŮ űɞɟɎ ˊɞɡ ɗɏɚɤ ɜŬ ɔɟɎɣɤ, ɜɘɩɗɤ ˊɤɠ ɏɜŬ ˊɜŮɨɛŬ ɛɞɡ ɡˊŬɔɞɟŮɨŮɘ Űɞ ˊŮɟɘŮɢɧɛŮɜɞ 

[é] Űɤɜ ˊɞɘɖɛɎŰɤɜ ůŬɜ ůŮ ůɡɜɞɛɘɚɑŬè.56 

 
54 Kunene M., ɧ. .́, ůŮɚ. 60. 
55 Kunene M., ñShaka the Greatò, UNESCO Courrier, no 38, 1987, ůŮɚ. 18. 
56 Fogel J.-F., Daniel Rondeau, (Ůˊɘɛ.), Pourquoi ecrivez-vous? Paris, Liberation/Livre de Poche, 1985, ůŮɚ. 11. 
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ɇɘ ŬˊɞɛɏɜŮɘ ɎɟŬɔŮ Ŭˊɧ ŬɡŰɐ Űɖɜ ɘŮɟɐ ˊɚŮɡɟɎ Űɖɠ ˊɞɑɖůɖɠ ɛɏůŬ ůŮ ɛɘŬ əɞɘɜɤɜɑŬ ˊɞɡ ɏɢŬůŮ Űɖɜ 

ˊɟɤŰŬɟɢɘəɐ Űɖɠ ɗɟɖůəŮɡŰɘəɧŰɖŰŬ, ˊɞɡ ɞɘ Ʉɟɧɔɞɜɞɘ Űɖɜ ŮɔəŬŰŬɚŮɑˊɞɡɜ, əŬɗɩɠ ŬɜŰɘəŬɗɑůŰŬɜŰŬɘ Ŭˊɧ 

Űɞɡɠ ɗŮɞɨɠ Űɤɜ ɘŮɟŬˊɞůŰɧɚɤɜ, ɐ Ŭˊɧ ŬɡŰɞɨɠ Űɖɠ əŬŰŬɜŬɚɤŰɘəɐɠ əɞɘɜɤɜɑŬɠ; ɆɡɔɔɟŬűŮɑ ɧˊɤɠ ɞ Kunene 

ɗɏɚɞɡɜ ɜŬ ɛŮɑɜɞɡɜ ˊɟɞůəɞɚɚɖɛɏɜɞɘ ůŰɘɠ ŬɘůɗɖŰɘəɏɠ ŬɜŬˊŬɟŬůŰɎůŮɘɠ Űɖɠ ˊɟɞűɞɟɘəɧŰɖŰŬɠ, ŬɚɚɎ 

ůɡɔɢɟɧɜɤɠ ɜŬ ŬɜŰɘɛŮŰɤˊɑůɞɡɜ Űɞ ůɨɔɢɟɞɜɞ əɧůɛɞ. 

ȼ ɚŮɘŰɞɡɟɔɑŬ Űɖɠ ˊɞɑɖůɖɠ 

ȷˊɧ Űɘɠ ɓŬůɘəɧŰŮɟŮɠ ɚŮɘŰɞɡɟɔɑŮɠ Űɖɠ ˊɞɑɖůɖɠ ŮəŰɧɠ Űɖɠ Űɏɟɣɖɠ ɐ Űɖɠ ˊɟɞűɞɟɘəɐɠ ɛɜɐɛɖɠ ŮɑɜŬɘ əŬɘ ɞɘ 

ɚŮɘŰɞɡɟɔɑŮɠ Űɖɠ ɤɠ ŭɘŭŬɢɐ, ˊŬɘɢɜɑŭɘ əŬɘ ɘůŰɞɟɑŬ. ȷˊɧ Űɖɜ ˊɘɞ ŰɟɡűŮɟɐ Űɞɡɠ ɖɚɘəɑŬ, ɞɘ ɜɏɞɘ ɛɏůŬ Ŭˊɧ ŰŬ 

ˊŬɘɢɜɑŭɘŬ ɛɡɞɨɜŰŬɘ ůŰɘɠ ˊɘɞ ɚŮˊŰɏɠ ɚɞɔɞŰŮɢɜɘəɏɠ ɛɞɟűɏɠ. ȼ Ŭɜɗɟɤˊɞɚɧɔɞɠ Ⱥ. Krige ˊŮɟɘɔɟɎűŮɘ ˊɤɠ: 

çɀŮɟɘəɎ Ŭˊɧ ŰŬ ˊɘɞ ŭɘŬŭŮŭɞɛɏɜŬ ˊŬɘɢɜɑŭɘŬ Űɤɜ ˊŬɘŭɘɩɜ ŬˊɞŰŮɚɞɨɜŰŬɜ Ŭˊɧ ŰŮůŰ ɔɜɩůŮɤɜ 

ɐ Ŭˊɧ ŭɘŬɚɧɔɞɡɠ. ɆŮ ɏɜŬ Ŭˊɧ ŬɡŰɎ ŰŬ ˊŬɘɢɜɑŭɘŬ, ŰŬ ˊŬɘŭɘɎ ůɢɖɛŬŰɑɕɞɡɜ ɛɘŬ ůŮɘɟɎ Ŭˊɧ 

ůˊɧɟɞɡɠ əŬɚŬɛˊɞəɘɞɨ ůŰɞ ɏŭŬűɞɠ ˊɞɡ ŬɜŰɘˊɟɞůɤˊŮɨɞɡɜ ŰŬ ɕɩŬ. ȾŬŰŬɟɢɐɜ ŰɟŬɔɞɡŭɞɨɜ 

ɧɚŬ ɛŬɕɑ ůŮ ůɞɓŬɟɧ, ŬɚɚɎ əŬɘ Ůɨɗɡɛɞ ɨűɞɠ Űɞ ŰɟŬɔɞɨŭɘ Bula msene (ŮɑůŬɘ ɗŮɥəɧɠ, ŮɑůŬɘ 

ɏɝɡˊɜɞɠ). ȾɎɗŮ ˊŬɘŭɑ ˊɟɏˊŮɘ ɜŬ ůəŮűŰŮɑ Űɧůɞ ɕɩŬ ɐ ˊɞɡɚɘɎ ɐ űɡŰɎ ɧůŬ əŬɘ ɞɘ ůˊɧɟɞɘ ˊɞɡ 

ɓɟɑůəɞɜŰŬɘ ůŰɞ ɏŭŬűɞɠ, əŬɘ ɞ əŬɗɏɜŬɠ ɛˊɞɟŮɑ ɧŰŬɜ ŮɑɜŬɘ ɖ ůŮɘɟɎ Űɞɡ ɜŬ ŬˊŬɟɘɗɛɐůŮɘ Ŭˊɧ 

ɏɜŬ ɕɩɞ ɛɏɢɟɘ ɜŬ ŮɝŬɜŰɚɖɗɞɨɜ ɞɘ ůˊɧɟɞɘ. ȾŮɟŭɘůɛɏɜɞɠ ŮɑɜŬɘ ŬɡŰɧɠ ˊɞɡ ɏɢŮɘ ŬˊŬɔɔŮɑɚŮɘ Űɞ 

ɛŮɔŬɚɨŰŮɟɞ Ŭɟɘɗɛɧ ɕɩɤɜ. ɈˊɎɟɢɞɡɜ ŬəɧɛŬ ˊŬɘɢɜɑŭɘŬ ˊɞɡ ŬˊɞŰŮɚɞɨɜŰŬɘ Ŭˊɧ ŭɘŬɚɧɔɞɡɠ ɛŮ 

Űɖ ɛɞɟűɐ ɢŬɘɟŮŰɘůɛɩɜ. ɇŬ ˊŬɘŭɘɎ ˊŬɑɕɞɜŰŬɠ ŬɡŰɞɨɠ Űɞɡɠ ŭɘŬɚɧɔɞɡɠ ɛŬɗŬɑɜɞɡɜ ˊŬɟɎɚɚɖɚŬ 

əŬɘ Űɘɠ ůɤůŰɏɠ ɛɞɟűɏɠ Űɤɜ ɢŬɘɟŮŰɘůɛɩɜè. 57 

ȼ ˊɟɞűɞɟɘəɧŰɖŰŬ ɚɞɘˊɧɜ ŮˊɘűɞɟŰɑɕŮŰŬɘ ɛŮ Űɖɜ ŮəˊŬɑŭŮɡůɖ Űɤɜ ˊŬɘŭɘɩɜ, ɧˊɤɠ ůɡɛɓŬɑɜŮɘ ůŰɖɜ 

ˊɚŮɘɞɜɧŰɖŰŬ Űɤɜ ŬűɟɘəŬɜɘəɩɜ ɢɤɟɩɜ: ɞ ˊɟɞűɞɟɘəɧɠ ɚɧɔɞɠ ɡˊŮɟůəŮɚɑɕŮɘ Űɞɜ ɔɟŬˊŰɧ.58 

ɆŮ ɧɚŬ ŰŬ ůɖɛŬɜŰɘəɎ ɔŮɔɞɜɧŰŬ Űɖɠ əŬɗɖɛŮɟɘɜɐɠ ɕɤɐɠ (ɔɎɛɞɘ, əɖŭŮɑŮɠ əɚˊ), ɞɘ Ȼɞɡɚɞɨ əɎɜɞɡɜ 

Ůˊɑəɚɖůɖ ůŮ ŬűɖɔɐɛŬŰŬ. ȳɚŬ ŬɡŰɎ ůɡɜɞŭŮɨɞɜŰŬ Ŭˊɧ ɢɞɟɞɨɠ, ȽɕŬɔəɎ (ˊŬɟɞɘɛɑŮɠ), ˊɞɘɐɛŬŰŬ ˊɞɡ 

ŰɟŬɔɞɡŭɘɞɨɜŰŬɘ, ůɡɢɜɎ ɛŮ Űɖ ůɡɜɞŭŮɑŬ Ůɔɢɧɟŭɤɜ.59 ȼ Ŭɜɗɟɩˊɘɜɖ űɤɜɐ ŬəɞɨɔŮŰŬɘ ˊɎɜŰŬ əŬɘ 

ŬɜŬɛŮɘɔɜɨŮŰŬɘ ŭɘŬəɟɘŰɘəɎ ɛŮ ɧɚŮɠ ŬɡŰɏɠ Űɘɠ ŭɟŬůŰɖɟɘɧŰɖŰŮɠ. 

ȼ ˊɟɞűɞɟɘəɐ ɚɞɔɞŰŮɢɜɑŬ Űɤɜ Ȼɞɡɚɞɨ ŮɑɜŬɘ çůŰŮɟŮɧŰɡˊɖè əŬɘ ɢɟɖůɘɛɞˊɞɘŮɑ ŮˊŬɜŬɚŬɛɓŬɜɧɛŮɜŮɠ 

űɟɎůŮɘɠ ɐ əŬɗɘŮɟɤɛɏɜŮɠ ŮəűɟɎůŮɘɠ (ɧˊɤɠ ˊŬɟɞɘɛɑŮɠ) ůŮ ˊŮɕɧ ɐ ˊɞɘɖŰɘəɧ ɚɧɔɞ, ɞɘ ɞˊɞɑŮɠ ůŰɞɡɠ 

ˊɟɞűɞɟɘəɞɨɠ ˊɞɚɘŰɘůɛɞɨɠ ɏɢɞɡɜ əɟɘůɘɛɧŰŮɟɖ əŬɘ ŮɡɟɨŰŮɟɖ ɚŮɘŰɞɡɟɔɑŬ Ŭˊôɧ,Űɘ ůŮ ɏɜŬɜ ŮɔɔɟɎɛɛŬŰɞ, 

ŰɡˊɞɔɟŬűɘəɧ ɐ ɖɚŮəŰɟɞɜɘəɧ ˊɞɚɘŰɘůɛɧ.60 ũɘôŬɡŰɧ ŰŬ ˊɟɩɘɛŬ ɔɟŬˊŰɎ ɛŮ Űɞ ˊɞɛˊɩŭŮɠ ɨűɞɠ ɛɞɘɎɕɞɡɜ ɜŬ 

ŮɑɜŬɘ ŬɜŬɔəŬůŰɘəɎ ɔɟŬˊŰɐ Ŭˊɞɛɑɛɖůɖ Űɖɠ ŬˊŬɔɔŮɚɑŬɠ: çɆɢŮŭɧɜ ɧɚɞɘ ůɡɜɗɏŰɞɡɜ ŰɟŬɔɞɨŭɘŬ: ŰŬ ˊŬɘŭɘɎ 

ˊŬɑɕɞɜŰŬɠ, ŰŬ ŬɔɧɟɘŬ űɡɚɎɔɞɜŰŬɠ Űɞ əɞˊɎŭɘ, ŰŬ əɞɟɑŰůɘŬ ɧŰŬɜ ŮɟɔɎɕɞɜŰŬɘ ůŰɞɡɠ Ŭɔɟɞɨɠ ɐ ůŰɞ ůˊɑŰɘ. 

 
57 Krige Eileen Jensen, The Social System of the Zulus, Pietermaritzburg, Shuter and Shooter, 1950, ůŮɚ. 78. 
58 ɄŬɟŬɗɏŰɤ Űɖɜ ŮɝŬɘɟŮŰɘəɐ ɛŮɚɏŰɖ Űɤɜ D. Westermann əŬɘ H.Baumann, Les peuples et les civilisations de 

lôAfrique, Paris, Payot, ɛŮŰŬűɟŬůɛɏɜɖ Ŭˊɧ ŰŬ ɔŮɟɛŬɜɘəɎ Űɞ 1967, ůŮɚ.501-505, əŬɘ ɛŮ ɛɘŬ ˊɚɞɨůɘŬ ɓɘɓɚɘɞɔɟŬűɑŬ 

ɔɘŬ Űɞɡɠ ɀˊŬɜŰɞɨ Űɖɠ ɁɞŰɘɞ-ȷɜŬŰɞɚɘəɐɠ ȷűɟɘəɐɠ, ůŮɚ. 530-531. 
59 E.J. Krige, ɧ.ˊ., ůŮɚ. 336-337. 
60 Parry A., çIntroductionè, ůŮɚ. IX-XLIII, əŬɘ ůɖɛŮɘɩůŮɘɠ ůŰɞ Milman Parry, The Making of Homeric Verse: The 

Collected Papers of Milman Parry, ed. Adam Paɟry Oxford, Clarendon Press 1971, ůŮɚ. ɉɉɉȽȽȽ, ůɖɛ. 1. 
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ɆɢŮŭɧɜ ɧɚŮɠ ɞɘ ɛɖŰɏɟŮɠ ŮűŮɡɟɑůəɞɡɜ ɏɜŬ ɜŬɜɞɨɟɘůɛŬ ɔɘŬ Űɞ ˊŬɘŭɑ Űɞɡɠ ˊɞɡ Űɞ ůɘɔɞŰɟŬɔɞɡŭɞɨɜ ɧŰŬɜ 

ŮɑɜŬɘ Ŭəɧɛɖ ɛɤɟɧè.61 

H ˊɞɑɖůɖ ɏɢŮɘ Ůˊɑůɖɠ əŬɘ ɛɘŬ əŬɗŬɟɎ ůŰɟŬŰɘɤŰɘəɐ ɚŮɘŰɞɡɟɔɑŬ. ɀˊɞɟŮɑ ɜŬ ůɡɜɞŭŮɨŮŰŬɘ Ŭˊɧ 

ŬɜŬˊŬɟɎůŰŬůɖ ɛɎɢɖɠ, ŬˊɞŰŮɚɩɜŰŬɠ ɏŰůɘ ɏɜŬ Ůɑŭɞɠ ŮɝɎůəɖůɖɠ, ŭɑɜɞɜŰŬɠ ɗɎɟɟɞɠ əŬɘ ŭɨɜŬɛɖ, ɔɘŬŰɑ 

əɘɜɖŰɞˊɞɘŮɑ Ůə Űɤɜ ˊɟɞŰɏɟɤɜ ɧɚɖ Űɖɜ ŮɜɏɟɔŮɘŬ Űɞɡ ˊɞɚŮɛɘůŰɐ ˊɞɡ ŮŰɞɘɛɎɕŮŰŬɘ ɔɘŬ ˊɧɚŮɛɞ. ɇɖɜ ˊŮɟɑɞŭɞ 

ˊɞɡ ˊɟɞɖɔŮɑŰŬɘ Űɖɠ ɏɚŮɡůɖɠ Űɞɡ ɆɎəŬ ůŰɖɜ ŮɝɞɡůɑŬ, ŬɡŰɏɠ ɞɘ ˊɟɞůɞɛɞɘɩůŮɘɠ ɛɎɢɖɠ ɐŰŬɜ ˊɞɚɨ 

ŭɘŬűɞɟŮŰɘəɏɠ. ȷˊɞŰŮɚɞɨɜŰŬɜ Ŭˊɧ ˊɟɞűɞɟɘəɏɠ ŬɣɘɛŬɢɑŮɠ ŬɜɎɛŮůŬ ůŰɞɡɠ ŭɨɞ əŬɚɨŰŮɟɞɡɠ ˊɞɚŮɛɘůŰɏɠ. ɀŮ 

Űɖɜ Ɏűɘɝɖ Űɞɡ ɆɎəŬ, ˊŮɟɜɞɨɛŮ ůŰɞ çɔŮɜɘəŮɡɛɏɜɞ ˊɧɚŮɛɞè, Ůɜɩ Űɞ ˊɞɚŮɛɘəɧ ɎůɛŬ ŮɑɜŬɘ ɛɘŬ ˊɟɧůəɚɖůɖ 

ɔɘŬ ɎɛŮůɞ ŬɔɩɜŬ. ɄŬɟŬɗɏŰɞɡɛŮ ɤɠ ˊŬɟɎŭŮɘɔɛŬ, Űɖɜ ŰŮɚŮɡŰŬɑŬ ůŰɟɞűɐ Ŭˊɧ ɏɜŬ ˊɞɚŮɛɘəɧ ɎůɛŬ ɔɘŬ Űɞɜ 

ŬɡŰɞəɟɎŰɞɟŬ: 

çȺˊɏůˊŮɡůŮ Űɖɜ ˊŰɩůɖ Űɤɜ Ůɗɜɩɜ, 

ȾŬɘ ŰɩɟŬ, ˊɞɡ ɞŭɖɔŮɑ ɞ ˊɧɚŮɛɞɠ; 

ɉɞ! ɉɞ! ȺɔɘɎ Ůɢɏ! 

ȹɘɏɚɡůŮ Űɞɜ ŬɜŰɑˊŬɚɞ 

ȾŬɘ ɢŰɨˊɖůŮ ŰŬ ɏɗɜɖè.62 

Ƀ ˊɞɘɖŰɐɠ Űɖɠ ɓŬůɘɚɘəɐɠ Ŭɡɚɐɠ ɔɜɤůŰɞˊɞɘŮɑ ɛŮ ŬɡŰɞɨɠ Űɞɡɠ ůŰɑɢɞɡɠ Űɖ ŭɨɜŬɛɖ Űɞɡ ɓŬůɘɚɘɎ. Ƀ 

ɚɧɔɞɠ Űɞɡɠ ŮɑɜŬɘ Űɧůɞ ɘůɢɡɟɧɠ ɧůɞ ɖ Ŭɘɢɛɐ Űɞɡ ŭɧɟŬŰɞɠ Űɞɡ ˊɞɚŮɛɘůŰɐ ˊɞɡ ŬˊŮɘɚŮɑ Űɞɡɠ Ůɢɗɟɞɨɠ Űɞɡ. 

ȳˊɤɠ ŭɘŬˊɘůŰɩɜŮɘ əŬɘ ɞ Kunene: çȷɡŰɧ ˊɞɡ ŬˊɞŰŮɚŮɑ Űɖ ŭɨɜŬɛɖ Ůɜɧɠ ɏɗɜɞɡɠ ŮɑɜŬɘ ŰŬ ɧˊɚŬ Űɞɡ əŬɘ ŰŬ 

ˊɞɘɐɛŬŰɎ Űɞɡè.63 

Ƀ Ŭɡɚɘəɧɠ ˊɞɘɖŰɐɠ ŮɑɜŬɘ Űɧůɞ ɘůɢɡɟɧɠ, ɩůŰŮ ˊɞɚɚɏɠ űɞɟɏɠ ŰŬɡŰɑɕŮɘ Űɖɜ Űɨɢɖ Űɞɡ ɛŮ ŬɡŰɐ Űɞɡ 

ɓŬůɘɚɘɎ Űɞɜ ɞˊɞɑɞ ɡˊɖɟŮŰŮɑ, əŬɘ ˊɞɚɚɏɠ űɞɟɏɠ Űɞɜ ŬəɞɚɞɡɗŮɑ ɛɏɢɟɘ Űɞ ɗɎɜŬŰɞ. Ƀ Kunene ŬɜŬűɏɟŮɘ ˊɤɠ 

ɞ ɁɞɛɝŬɛɎɜŬ, çɞ ɛŮɔŬɚɨŰŮɟɞɠ Ŭˊɧ Űɞɡɠ ˊɞɘɖŰɏɠè ůŰɖɜ ɡˊɖɟŮůɑŬ Űɞɡ ɆɎəŬ, ɛɧɚɘɠ ŬˊɎɔɔŮɘɚŮ Űɞ Ůɔəɩɛɘɞ 

Űɞɡ ɓŬůɘɚɘɎ ɛŮŰɎ Űɞ ɗɎɜŬŰɞ Űɞɡ ŰŮɚŮɡŰŬɑɞɡ, ŬɡŰɞəŰɧɜɖůŮ ɔɘŬ ɜŬ Űɞɜ ŬəɞɚɞɡɗɐůŮɘ ůŰɞ ɗɎɜŬŰɞ: 

çȾŬɘ ɛɧɚɘɠ ɞ ˊɞɘɖŰɐɠ ŰŮɚŮɑɤůŮ Űɖɜ ŬˊŬɔɔŮɚɑŬ Űɞɡ, əɎɗɘůŮ. 

ȾɞɑŰŬɝŮ ɧɚɞɡɠ ŬɡŰɞɨɠ ˊɞɡ ɐŰŬɜ ɔɨɟɤ ˊɞɡ 

ȾŬɘ ŬɟˊɎɕɞɜŰŬɠ ɏɜŬ əɞűŰŮɟɧ ŮɔɢŮɘɟɑŭɘɞ, Űɞ ɛˊɐɔŮɘ ůŰɞ ůŰɐɗɞɠ Űɞɡè.64 

 

ȷɚɚɎ ɖ ˊɞɑɖůɖ Űɤɜ Ȼɞɡɚɞɨ ŭŮɜ ˊŮɟɘɞɟɑɕŮŰŬɘ ɛɧɜɞ ůŮ ˊɞɚŮɛɘəɎ ɎůɛŬŰŬ. ɀˊɞɟŮɑ ɜŬ ŮəűɟɎůŮɘ ŰŬ 

ˊɞɚɨ ŬˊɚɎ ˊɟɎɔɛŬŰŬ Űɖɠ əŬɗɖɛŮɟɘɜɐɠ ɕɤɐɠ, ɧˊɤɠ Űɖɜ ˊŬɟŬɑŰɖůɖ Ŭˊɧ Űɖ ɕɤɐ Ůɜɧɠ ɩɟɘɛɞɡ Ŭɜɗɟɩˊɞɡ: 

çȼ ɖɚɘəɑŬ ŭɖɚɖŰɖɟɘɎɕŮɘ Űɞ əɞɟɛɑ, ŬɚɚɎ ɖ əŬɟŭɘɎ ˊŬɟŬɛɏɜŮɘ ɜɏŬ, 

ȳˊɤɠ Űɞ ůəŮɨɞɠ ˊɞɡ űɗŮɑɟŮŰŬɘ ɛŮ əɎɗŮ ɔŮɨɛŬ, 

ȾŬɜɏɜŬ ŭɏɜŭɟɞ ˊɞɡ ɔŮɟɜɎ ŭŮɜ ɛˊɞɟŮɑ ɜŬ əɟŬŰɐůŮɘ Űɞ űɚɞɘɧ Űɞɡ, 

ȾŬɜɏɜŬɠ ŮɟŬůŰɐɠ ŭŮɜ ŬɜŬˊŬɨŮŰŬɘ ɢɤɟɑɠ ŰŬ ŭɎəɟɡŬ Űɞɡ ŬɜŰɑɕɖɚɞɨ Űɞɡè.65 

 

 
61 E.J.Krige, ɧ. .́, ůŮɚ. 338. 
62 Cope J.and Uys Krige, (eds.), The Penguin Book of South African Verse, London, Penguin Books, 1968, ůŮɚ. 

291. 
63 Kunene Mazizi, ɧ. .́, ůŮɚ. 272. 
64 Kunene, ɧ. .́, ůŮɚ.429. 
65 ɆŰɞ Michale Chapman & Achmat Dangor, (eds.), Voices from Within, Black Poetry from Southern Africa, 

Johannesburg, Ad. Donker, 1982, ůŮɚ. 25. 
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ɆŮ ɧɚŮɠ ŬɡŰɏɠ Űɘɠ ŭɟŬůŰɖɟɘɧŰɖŰŮɠ, Űɞ ůɩɛŬ ˊŬɑɕŮɘ ůɖɛŬɜŰɘəɧ ɟɧɚɞ ɛŮ Űɘɠ ŮəűɟŬůŰɘəɏɠ ɢŮɘɟɞɜɞɛɑŮɠ, 

Űɞ ɟɡɗɛɧ əŬɘ Űɞ ɢɞɟɧ. Ƀ Fynn66 ůŰɞ ɖɛŮɟɞɚɧɔɘɞ Űɞɡ ŮəˊɚɐůůŮŰŬɘ ɧŰŬɜ ɓɚɏˊŮɘ Űɞ ɓŬůɘɚɘɎ ɆɎəŬ ɜŬ 

ɢɞɟŮɨŮɘ ŬəɞɨɟŬůŰŬ Ůˊɑ ɩɟŮɠ. Ƀ Kunene ŬɜŬˊŬɟɘůŰɎ Űɖ ůəɖɜɐ: 

çɄɐŭɖɝŮ ɛɏůŬ ůŰɖɜ ŬɟɏɜŬ əɘ ɎɟɢɘůŮ ɜŬ ɢɞɟŮɨŮɘ ůŬɜ əŬɛɖɚɞˊɎɟŭŬɚɖ 

ɇɟɏɛɞɡɚŬ əŬɘ ůˊŬůɛɞɑ ŭɘŬˊŮɟɜɞɨůŬɜ Űɞ əɞɟɛɑ Űɞɡ 

ŪŬ'ɚŮɔŮ əŬɜŮɑɠ ˊɤɠ Űɞ əɟŬŰɞɨůŮ ůŰŬ ɢɏɟɘŬ Űɞɡ. 

ȷəɧɛŬ əŬɘ ɞɘ ɔɏɟɞɜŰŮɠ ůɖəɩɗɖəŬɜ, əŬɘ ɢɧɟŮɣŬɜ ŬɟɔɎ ůŰɞɜ ɐɢɞ Űɤɜ ŬɟɢŬɑɤɜ ŰɟŬɔɞɡŭɘɩɜè. 

 

ɇɏɚɞɠ, ˊŬɟɎɚɚɖɚŬ ɛŮ Űɞ Izibongo ɡˊɐɟɢŬɜ əŬɘ ɎɚɚŬ ŬűɖɔɖɛŬŰɘəɎ Ůɑŭɖ, ɧˊɤɠ Űɞ ˊŬɟŬɛɨɗɘ. Ƀ 

W.H.Whiteley ůŰɞ ɏɟɔɞ Űɞɡ Ⱥˊɘɚɞɔɐ ȷűɟɘəŬɜɘəɐɠ ȹɘɐɔɖůɖɠ ɛŬɠ ˊɟɞŰŮɑɜŮɘ ɛŮɟɘəɎ ɛŮŰŬűɟŬůɛɏɜŬ Ŭˊɧ ŰŬ 

ŬɔɔɚɘəɎ. ɃɟɘůɛɏɜŬ Ŭˊɧ ŬɡŰɎ ɧˊɤɠ Ƀ ɀŬŰɘɓɎɜŮ əŬɘ ɞɘ ȿŮɡəɞɑ ŬˊɞŰŮɚɞɨɜ ˊɟŬɔɛŬŰɘəɏɠ ɘůŰɞɟɘəɏɠ ŭɘɖɔɐůŮɘɠ 

ˊɞɡ ŮɝɘůŰɞɟɞɨɜ Űɘɠ ˊɟɩŰŮɠ ůɡɜŬɜŰɐůŮɘɠ Űɤɜ Ȼɞɡɚɞɨ ɛŮ Űɞɡɠ ȿŮɡəɞɨɠ.67 

 

Ⱥɘə. 5: Durban- Zululand 2008 ïɛɏůŬ ůŰɞ əɟɎŬɚ 

Ƀ ɟɧɚɞɠ Űɞɡ ˊɞɘɖŰɐ ï ŬűɖɔɖŰɐ (Imbongi) 

ɈˊɎɟɢɞɡɜ ˊɞɚɚɩɜ Ůɘŭɩɜ Ŭɞɘŭɞɑ ɐ Ŭɚɚɘɩɠ Ƚɛˊɧɜɔəɘ (Imbongi). ɀŮɟɘəɞɑ ŮɑɜŬɘ ŮˊŬɔɔŮɚɛŬŰɑŮɠ ˊɞɡ 

ˊɟɞůəŬɚɞɨɜŰŬɘ ůŰɞ ȾɟɎŬɚ (ˊŮɟɘűɟŬɔɛɏɜɞɠ ɢɩɟɞɠ ˊɞɡ ůŰŮɔɎɕŮɘ Űɖɜ ɞɘəɞɔɏɜŮɘŬ əŬɘ ŰŬ ɕɩŬ) ɛŮ Űɖɜ 

ŮɡəŬɘɟɑŬ əɎˊɞɘɞɡ ɔɎɛɞɡ, ɔɘŬ ˊŬɟɎŭŮɘɔɛŬ. Ƀ ɞˊɞɘɞůŭɐˊɞŰŮ ɛˊɞɟŮɑ ɜŬ ɔɑɜŮɘ Ŭɞɘŭɧɠ, ŬɜɎɚɞɔŬ ɛŮ Űɘɠ 

ůɡɜɗɐəŮɠ, ŬɟəŮɑ ɜŬ ɏɢŮɘ ɏɛˊɜŮɡůɖ. ȷɚɚɎ ŭŮɜ ůɡɛɓŬɑɜŮɘ Űɞ ɑŭɘɞ ɧŰŬɜ ˊɟɧəŮɘŰŬɘ ɔɘŬ Űɞ ˊɟɧůɤˊɞ Űɞɡ 

Ŭɟɢɖɔɞɨ ɐ Űɞɡ ȸŬůɘɚɘɎ Űɞ ɞˊɞɑɞ ɗŮɤɟŮɑŰŬɘ ɘŮɟɧ. ɆŮ ŬɡŰɐ Űɖɜ ˊŮɟɑˊŰɤůɖ ɞ Ŭɞɘŭɧɠ ɐ Ƚɛˊɧɜɔəɘ (Imbongi) 

ŮɑɜŬɘ ɏɜŬɠ Ɏɜɗɟɤˊɞɠ ˊɞɡ ˊɟɞɏɟɢŮŰŬɘ Ŭˊɧ ɛɘŬ əɎůŰŬ ɛŮ əɚɖɟɞɜɞɛɘəɧ ŭɘəŬɑɤɛŬ əŬɘ ɞ ɛɧɜɞɠ 

 
66 Fynn H.F., The Diary of Henry Francis Fynn, James Stuart & Mck Malcolm (Ůˊɘɛ.), Pietermaritzburg, Shuter 

& Shooter, 1969. 
67 Whiteley W.H., A Selection of African Prose, 1) Traditional Oral Texts, London, Oxford University Press, 

Oxford Library of African Studies, 1964. 
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ŮɝɞɡůɘɞŭɞŰɖɛɏɜɞɠ ɜŬ ŬˊŬɔɔɏɚɚŮɘ Űɞ Izibongo, Űɞ ŮˊŬɘɜŮŰɘəɧ ɎůɛŬ Űɞɡ ɛɞɜɎɟɢɖ. Ƀ ɟɧɚɞɠ Űɞɡ ůŰɖɜ ȷɡɚɐ 

əŬɘ ůŰɞ ȾɟɎŬɚ Űɞɡ ɛɞɜɎɟɢɖ ŮɑɜŬɘ ɘŭɘŬɑŰŮɟŬ ůɖɛŬɜŰɘəɧɠ.  

 

Ⱥɘə. 6Ŭ & ɓ: Durban -Zululand 2008 - ŰŮɚŮŰɞɡɟɔɘəɧɠ ˊɞɚŮɛɘəɧɠ ɢɞɟɧɠ ɛŮ Űɖ ůɡɜɞŭŮɑŬ Űɞɡ Ƚɛˊɧɜɔəɘ, 

ˊɞɘɖŰɐ-ŬűɖɔɖŰɐ Űɖɠ ɓŬůɘɚɘəɐɠ Ŭɡɚɐɠ  

Ƀ ŬűɖɔɖŰɐɠ-Ŭɞɘŭɧɠ ˊɟɏˊŮɘ ɜŬ ŮɑɜŬɘ ɘəŬɜɧɠ ɜŬ ŬˊŬɔɔɏɚɚŮɘ Űɖ ɔŮɜŮŬɚɞɔɑŬ Űɞɡ ˊɟɞůɩˊɞɡ Űɞ ɞˊɞɑɞ 

ŮˊŬɘɜŮɑ ůŰɖɜ Ŭɡɚɐ Űɞɡ ȸŬůɘɚɘɎ, əŬɗɩɠ əŬɘ ɧɚŬ ŰŬ ůɖɛŬɜŰɘəɎ ɔŮɔɞɜɧŰŬ Űɖɠ ɕɤɐɠ Űɞɡ. ũɜɤɟɑɕɞɡɛŮ ɧɛɤɠ 

ˊɤɠ ɞ ɐɟɤŬɠ Űɖɠ ˊɟɞűɞɟɘəɐɠ ŮˊɞˊɞɘɑŬɠ ŮɑɜŬɘ ŰŬɡŰɧɢɟɞɜŬ űɞɟɏŬɠ Űɖɠ ɘůŰɞɟɑŬɠ Űɖɠ ɞɛɎŭŬɠ Űɞɡ. 

ɄŬɟɞɡůɘɎɕŮɘ əŬɘ ˊɟɞŰŮɑɜŮɘ ˊŬɟŬŭŮɘɔɛŬŰɘəɏɠ ůɡɛˊŮɟɘűɞɟɏɠ. ȹŮɑɢɜŮɘ ŬɡŰɧ ˊɞɡ ˊɟɏˊŮɘ ɜŬ ɔɑɜŮɘ, əŬɘ ɔɑɜŮŰŬɘ 

əŬŰɎ əɎˊɞɘɞ Űɟɧˊɞ ɗŮɛŮɚɘɤŰɐɠ Ůɜɧɠ ˊɟɞŰɨˊɞɡ ɛɑɛɖůɖɠ. ȾɎŰɤ Ŭˊɧ ŬɡŰɏɠ Űɘɠ ůɡɜɗɐəŮɠ, ɞ ɟɧɚɞɠ əŬɘ Űɞ 

əɨɟɞɠ ˊɞɡ ŬˊɞŭɑŭŮŰŬɘ ůŰɖɜ ɘůŰɞɟɑŬ ŮɑɜŬɘ ŮɜŰŮɚɩɠ ŭɘŬűɞɟŮŰɘəɧɠ Ŭˊɧ ŬɡŰɧɜ ˊɞɡ ɔɜɤɟɑɕɞɡɛŮ.  ɄɟɧəŮɘŰŬɘ 

ɔɘŬ ɛɘŬ ɘůŰɞɟɑŬ ˊɞɡ ɓɘɩɜŮŰŬɘ əŬɘ ŰŬɡŰɧɢɟɞɜŬ ŭɖɛɘɞɡɟɔŮɑŰŬɘ. ȷɡŰɐ ɖ ŬűɖɔɞɨɛŮɜɖ ɘůŰɞɟɑŬ ŭŮɜ ŮɑɜŬɘ ɝɏɜɖ 

Ŭˊɧ Űɞɡɠ ɧˊɞɘɞɡɠ ŬɘůɗɖŰɘəɞɨɠ ˊɟɞɓɚɖɛŬŰɘůɛɞɨɠ ˊɞɡ ŬˊŬůɢɞɚɞɨɜ Űɖ ɚɞɔɞŰŮɢɜɑŬ. ȯɟŬ, ŬɡŰɧ ˊɞɡ ŮɑɜŬɘ 

əŬɚɧ ɔɘŬ Űɖɜ ɞɛɎŭŬ (ůɡɛˊŮɟɘűɞɟɏɠ ḯ ɟɧŰɡˊŬ ˊɞɡ ˊŬɟɞɡůɘɎɕɞɜŰŬɘ Ŭˊɧ Űɞɜ ɐɟɤŬ) ŮɑɜŬɘ ŰŬɡŰɧɢɟɞɜŬ əŬɘ 

ŬɘůɗɖŰɘəɎ ɧɛɞɟűɞ əŬɘ ŬˊɞŭŮəŰɧ. 

Ƀ ɖɟɤɘəɧɠ ɢŬɟŬəŰɐɟŬɠ Űɞɡ ˊɟɞűɞɟɘəɞɨ ˊɞɚɘŰɘůɛɞɨ ŮɟɛɖɜŮɨŮŰŬɘ Ůˊɑůɖɠ ɛŮ ɓɎůɖ Űɘɠ ŬɜɎɔəŮɠ Űɤɜ 

ˊɟɞűɞɟɘəɩɜ ɜɞɖŰɘəɩɜ ŭɘŮɟɔŬůɘɩɜ. ȼ ˊɟɞűɞɟɘəɐ ɛɜɐɛɖ ɚŮɘŰɞɡɟɔŮɑ ŬˊɞŰŮɚŮůɛŬŰɘəɎ ɛŮ çŭɘɞɔəɤɛɏɜɞɡɠè 

ɢŬɟŬəŰɐɟŮɠ, ˊɟɧůɤˊŬ ˊɞɡ ŰŬ əŬŰɞɟɗɩɛŬŰɎ Űɞɡɠ ŮɑɜŬɘ ɛɜɖɛŮɘɩŭɖ, ŬɝɘɞɛɜɖɛɧɜŮɡŰŬ əŬɘ ůɡɜɐɗɤɠ 

ŭɖɛɧůɘŬ. ɋɠ ŬˊɞŰɏɚŮůɛŬ ŭɖɛɘɞɡɟɔɞɨɜŰŬɘ ɡˊŮɟɛŮɔɏɗŮɘɠ ɢŬɟŬəŰɐɟŮɠ, ŭɖɚŬŭɐ ɖɟɤɘəɞɑ əŬɘ ɗŬɡɛŬůŰɞɑ, ɧɢɘ 

ɔɘŬ ɟɞɛŬɜŰɘəɞɨɠ ɐ ŭɘŭŬəŰɘəɞɨɠ ɚɧɔɞɡɠ, ŬɚɚɎ ɔɘŬ ɜŬ ɞɟɔŬɜɤɗŮɑ ɖ ŮɛˊŮɘɟɑŬ ůŮ əɎˊɞɘŬ ɛɧɜɘɛŬ 

ŬˊɞɛɜɖɛɞɜŮɨůɘɛɖ ɛɞɟűɐ. Ƀɘ ɎɢɟɤɛŮɠ ˊɟɞůɤˊɘəɧŰɖŰŮɠ ŭŮɜ ɛˊɞɟɞɨɜ ɜŬ Ůˊɘɕɐůɞɡɜ ůŰɖɜ ˊɟɞűɞɟɘəɐ 

ɛɜɖɛɞŰŮɢɜɘəɐ. ɇɞ ɖɟɤɘəɧ əŬɘ Űɞ ɗŬɡɛŬůŰɧ ŮɝɡˊɖɟɏŰɖůŬɜ ɛɘŬ Ůɘŭɘəɐ ɚŮɘŰɞɡɟɔɑŬ ůŰɖɜ ɞɟɔɎɜɤůɖ Űɖɠ 

ɔɜɩůɖɠ ůŰɞɜ ˊɟɞűɞɟɘəɧ əɧůɛɞ. ɀŮ Űɞɜ ɏɚŮɔɢɞ Űɖɠ ˊɚɖɟɞűɞɟɑŬɠ əŬɘ Űɖɠ ɛɜɐɛɖɠ ˊɞɡ ŮˊɏűŮɟŮ ɖ ɔɟŬűɐ 

əŬɘ ŮɜŰɞɜɧŰŮɟŬ ɖ ŰɡˊɞɔɟŬűɑŬ, ŭŮɜ ɢɟŮɘɎɕŮŰŬɘ Űɞɜ ˊŬɚŬɘɞɨ Űɨˊɞɡ ɐɟɤŬ ɔɘŬ ɜŬ ɛŮŰŬŰɟɏɣŮɘ Űɖ ɔɜɩůɖ ůŮ 

ɛɘŬ ɛɞɟűɐ ɘůŰɞɟɑŬɠ.  

Ƀ ŬˊɞɛɜɖɛɞɜŮɨůɘɛɞɠ ɚɧɔɞɠ ŭɘŮɝɎɔŮŰŬɘ ɛɏůŬ Ŭˊɧ Űɡˊɘəɏɠ ŭɞɛɏɠ ˊɞɚɨ ŬəɟɘɓŮɑɠ (ɟɡɗɛɘəɞɑ ůŰɑɢɞɘ ɐ 

ŮˊŬɘɜŮŰɘəɎ ɎůɛŬŰŬ) ɛŮ ŰɏŰɞɘɞ Űɟɧˊɞ əɤŭɘəɞˊɞɘɖɛɏɜŬ, ɩůŰŮ ɜŬ ŭɘŬůűŬɚɑɕɞɡɜ Űɖ ůɡɜɏɢŮɘŬ Űɖɠ ɘůŰɞɟɑŬɠ 
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Űɖɠ ɞɛɎŭŬɠ, Űɖ ŭɨɜŬɛɖ Űɞɡ ˊŮˊɟɤɛɏɜɞɡ Űɖɠ. ɂŮəɘɜɎ ɚɞɘˊɧɜ əŬɜŮɑɠ Ŭˊɧ ɏɜŬ ɔŮɔɞɜɧɠ Űɞ ɞˊɞɑɞ ɛɎɚɚɞɜ 

ɡˊɐɟɝŮ ůŰɖɜ ˊɟŬɔɛŬŰɘəɧŰɖŰŬ, ŬɚɚɎ ˊŬɟɞɡůɘɎɕŮŰŬɘ ɛŮ ŰɏŰɞɘɞ Űɟɧˊɞ, ŰɟŬɔɞɡŭɘɏŰŬɘ, ŭɞɝɎɕŮŰŬɘ, ɩůŰŮ ɜŬ 

ŬˊɞŰŮɚŮɑ Űɖ ŭɧɝŬ Űɖɠ ɞɛɎŭŬɠ əŬɘ Űɞ ɞɜŰɞɚɞɔɘəɧ Űɖɠ raison dô°tre. ũɘôŬɡŰɞɨɠ Űɞɡɠ ɑŭɘɞɡɠ ɚɧɔɞɡɠ ɞɘ 

əɚɖɟɞɜɧɛɞɘ Űɖɠ ŬűɖɔɖɛŬŰɘəɐɠ ˊŬɟɎŭɞůɖɠ ɏɢɞɡɜ ůɡɜŬɑůɗɖůɖ Űɞɡ ɓɎɟɞɡɠ ˊɞɡ əɞɡɓŬɚɞɨɜ əŬɘ Űɖɠ 

Ůɡɗɨɜɖɠ ɜŬ Űɖɜ ɛŮŰŬɚŬɛˊŬŭŮɨůɞɡɜ ůŰɞɡɠ ůɡɜŮɢɘůŰɏɠ Űɞɡɠ. ũɘôŬɡŰɧ Űɞ ɚɧɔɞ ɞ Ƚɛˊɧɜɔəɘ űɞɟɎ ɛɘŬ 

ɝŮɢɤɟɘůŰɐ ŮɜŭɡɛŬůɑŬ əŬɛɤɛɏɜɖ Ŭˊɧ űŰŮɟɎ əŬɘ ŭɏɟɛŬŰŬ ɕɩɤɜ, Ůɜɩ ůŰɞ ɚŬɘɛɧ Űɞɡ űɞɟɎ ˊŮɟɘŭɏɟŬɘŬ Ŭˊɧ 

ˊɏɟɚŮɠ.68 

 

Ⱥɘə. 7: Durban - Zululand 2008 ï ȽůŬɜɔəɧɛŬ 

Ƀ ɘůŰɞɟɘəɧɠ Trevor Cope ůɡɔəɟɑɜŮɘ Űɞɜ Ƚɛˊɧɜɔəɘ (ˊɞɘɖŰɐ Űɖɠ Ŭɡɚɐɠ) ɛŮ Űɞ ŰɘɛɖŰɘəɧ ŬɝɑɤɛŬ Űɞɡ 

ȽůŬɜɔəɧɛŬ (ɛɎɔɞɡ-ɘŬŰɟɞɨ): 

ɈˊɎɟɢɞɡɜ ŬəɧɛŬ əɞɘɜɎ ůɖɛŮɑŬ ŬɜɎɛŮůŬ ůŰɞɜ Ƚɛˊɧɜɔəɘ əŬɘ ůŰɞɜ ȽůŬɜɔəɧɛŬ: ɧˊɤɠ ɞ ɛɎɔɞɠ 

ɢɟɖůɘɛŮɨŮɘ ɤɠ ɛŮůɎɕɤɜ ŬɜɎɛŮůŬ ůŰɞɡɠ Ŭɜɗɟɩˊɞɡɠ əŬɘ ůŰɞɜ ɡˊŮɟűɡůɘəɧ əɧůɛɞ Űɖɠ 

ɛŬɔŮɑŬɠ əŬɘ Űɤɜ ˊɜŮɡɛɎŰɤɜ Űɤɜ ˊɟɞɔɧɜɤɜ, əŬŰɎ Űɞɜ ɑŭɘɞ Űɟɧˊɞ ɞ Ƚɛˊɧɜɔəɘ ɢɟɖůɘɛŮɨŮɘ ɤɠ 

ɛŮůɎɕɤɜ ŬɜɎɛŮůŬ ůŰɞɜ ȸŬůɘɚɘɎ əŬɘ Űɞɡɠ ɡˊɞŰŮɚŮɑɠ Űɞɡ, ɔɘŬŰɑ ɧŰŬɜ ˊŬɟɞɡůɘɎɕŮɘ Űɞ 

ɛɞɜɎɟɢɖ ůŰɞ ɚŬɧ əŬŰɎ Űɖ ŭɘɎɟəŮɘŬ ɛɘŬɠ ŬˊŬɔɔŮɚɑŬɠ, ˊŬɟɞɡůɘɎɕŮɘ ˊŬɟɎɚɚɖɚŬ ůŰɞ ɛɞɜɎɟɢɖ 

Űɖ ɔɜɩɛɖ Űɞɡ ɚŬɞɨ Űɞɡ. ȰŰůɘ Űɞ ɎůɛŬ Űɞɡ ɛˊɞɟŮɑ ɜŬ ˊŮɟɘɏɢŮɘ Űɧůɞ əɟɘŰɘəɐ ɧůɞ əŬɘ 
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ȾŬŰɎ Űɖ ɔɜɩɛɖ ɛɞɡ Űɞ ůɢɧɚɘɞ Űɞɡ Cope ŮɑɜŬɘ ŬŰŮɚɏɠ, əŬɗɩɠ űŬɑɜŮŰŬɘ ɜŬ ɝŮɢɜɎ ˊɤɠ Űɞ 

ŮɔəɤɛɘŬůŰɘəɧ ɎůɛŬ ŮɑɜŬɘ ɘŮɟɧ ɧɢɘ ɛɧɜɞ ɔɘŬŰɑ ŬˊŮɡɗɨɜŮŰŬɘ ůŰɞ ɓŬůɘɚɘɎ, ŬɚɚɎ Ůˊɑůɖɠ ůŰɞɡɠ Ʉɟɞɔɧɜɞɡɠ, 

ůɡɢɜɎ ɛɏůŬ Ŭˊɧ Űɖ ɗɡůɑŬ ɕɩɤɜ, ɖ ɞˊɞɑŬ ŭɖɛɘɞɡɟɔŮɑ ɛɘŬɜ Ůˊɘˊɚɏɞɜ ɏɜɤůɖ ŬɜɎɛŮůŬ ůŰɞɡɠ Ʉɟɞɔɧɜɞɡɠ 

əŬɘ ůŰɞ ɗɨŰɖ. ȳˊɤɠ ˊŬɟŬŰɖɟŮɑ ɖ Ruth Finnegan ůŰɞ ɏɟɔɞ Űɖɠ Ʉɟɞűɞɟɘəɐ ȿɞɔɞŰŮɢɜɑŬ Űɖɠ ȷűɟɘəɐɠ70: 
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